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5 Subsidiary Companies of 
Warners Comprise Complete 
Exhibitor's Organization 


A complete organization for the 


._ exhibitor has ween the goal toward 


which Warner Bros. have worked 
during the four years of Vitaphone. 
That they have been successful in 
reaching it is attested by their 
acquisition of 51 subsidiary com- 
panies, giving them facilities to 
handle every phase of their busi- 
ress calling upon outside sources. 
These 51 subsidiaries, along with 
‘other diverse associations which 


| Warner Bros. have recently con- 


summated, cover production in all 
its details, distribution worldwide in 


[scope, and extensive theatre hold- 


ings. 
One of the first as well as one 


of the most important steps in 
Warner Bros. development was 
their purchase of First National 


Pictures, which greatly enhanced 
their production facilities, so that 
now sufficient Vitaphone product is 
available to the theatreman to sup- 
ply him with a complete schedule 
of dates for the year. 

With First National came the first 
sizable group of theatres in War- 


ner Bros. present chain of more 
than 800. This group furnished 
‘them with the nucleus around 


which the entire expansion pro- 
gram for building and buying the- 
atres has been carried on. Becom- 
ing exhibitors in their own right 
has made them more conversant 


, With the problems and needs of all 


their customers—and 
box-office product 


improved 
in general has 


“been the result. 


A new responsibility was 
brought to the industry through 
Vitaphone in demanding that the 
marketing of music be put at their 
disposal the work of expert song 
writers as well as extensive music 
libraries and international organi- 
zations through wh‘ch the exhibitor 
is served with special exploitation. 
These publishing houses include M. 
Witmark & Sons, Remick Music 
Corporation, Harms, Ine., De Sylva, 
Brown & Henderson, Famous 
Music Corporation and Chappell 
Harms, Inc. 


Musical Co-operation 


Another significant move was 
their recent purchase of the musical 
fivision of the Brunswick-Balke- 
Collender Co., through whose fac- 
tory facilities Warner Bros. will 
n0Ow manufacture the enormous 
number of records incidental to the 
Production of Vitaphone pictures. 

oreover, their exhibitor customers 
Will receive the benefit of co-opera- 
tion from Brunswick agencies in 
®very city of the country in the 
Matter of picture ballyhoo. 
red patent rights and licenses 
film to the production of talking 

S have come into Warners’ 
nds through their substantial in- 
tne angfilm groups. Other basic 
ents for producing sound-on- 
ey electric transmission of fac- 
© telegrams and pictures by 
© and radio, and in the field of 


(Continued on page 16) 


|90% OF AMERICA’S MUSIC 
HOLLYWOOD-WRITTEN 


(Robert Crawford, Music Master of 
the Movies) 


More than 90% of the creative 
music of America is now being 
written in Hollywood, declares Rob- 
ert Crawford, executive in charge 
of ail musical activities at the War- 
ner Bros. and First National studios, 

Furthermore, he maintains that 
the finest American music is, with 
hardly an exception, being written 
for the screen. The revolution which 
has shifted the geographical center 
of musical creation to the Pacific 
Coast is destined, in his opinion, to 
mark a radically new epoch in ar- 
tistic history. 

“The dawn of the new music day 
was heralded by the so-called theme 


song, but the theme song is now 
a thing of the past, and it will not 
return,” he says. “The very name 
seems a trifle antiquated today—so 
rapidly is the alliance of screen and 
music advancing. Music has become 
an integral part of the screen story, 
to the great benefit of both.” 

Just as an example of the present 
situation, Crawford points to First 
National’s musical establishment, 
whose list_of composers and libret- 
tists includes such eminent figures 
as Jerome Kern and Otto A. Har- 
bach and the trio of Herbert Fields, 
Richard Rodgers and Lorentz Hart, 
as well as some 20 other well known 
specialists in the making of melody 
—all under exclusive contract. In 
other studios the story is the same, 


More Song Successes 

It is infinitely easier now to pop- 
ularize music than it was before 
the advent of the talkers, declares 
Mr. Crawford. More songs achieve 
success, and the success is world- 
wide. In this process, of course, 
radio is of the first importance as 
an auxiliary in carrying a melody 
all over the globe, but it was the 
development of the sound picture 
that opened the gates of limitless 
possibility to composers, lyricists 
and music publishers. 


The three latest musical pictures 
produced by First National hit 
Broadway at advanced prices. They 
are “Song of the Flame,” adapted 
from the Gershwin-Stothart oper- 
etta, with Bernice Claire, Alexander 
Gray, Alice Gentle and Noah Beery 
heading the cast; “Show Girl in 
Hollywood,” starring Alice White, 
with songs by Bud Green and Sam 
Stept, and “Bride of the Regi- 
ment,” from the internationally suc- 
cessful German production, “The 
Lady in Ermine,” with Vivienne 
Segal as prima donna, supported by 


By A. P. Waxman 


(Director Advertising and Publicity) 


More amazing than any drama 
unreeled on the screen is the busi- 
ness story of Warner Bros. Its al- 
most fabulous narrative concerns 
itself not only with colossal financial 
rewards for the Warner Bros. as 
individuals, but more: important, it 


relates the world-wide acceptance 
of a modern scientific miracle which 
actually affects all twentieth cen- 
tury civilization. 

Yet the success of Warner Bros. 
is by no means a caprice of for- 
tune. Warner Bros. are successful 
because they have earned their suc- 
cess. That is the whole stury. 

I am one who can speak with au- 
thority on the subject of Warner 
Bros. I have seen them up—lI have 
seen them down—and I have seen 
them up again. When they were 
down, they were never out—ard al- 
ways came back smiling. And now 
that they are up, they still wear the 
same smile. It is not a gloating 
smile nor one of self-satisfaction, 
but the pleasant smile of those who 
believe in themselves and believe 


(Continued on page 98) 


Warner Bros. 


Heavily Into 
Radio Field 


By HERMAN STARR 


Vice-President (in Charge of Tech- 
nical Expansion), Warner 
Bros. Pictures, Inc. 


One of the most recent acquisi- 
tions to Warner Bros.’ subsidiaries 
is National Radio Advertising, Inc. 
By the purchase of this company, 
Warner Bros. Pictures, Inc., obtains 
a dominant position in the field of 
electrical transcriptions for broad- 
casting purposes. 

Taken in conjunction with the re- 
cent control of the Brunswick- 
Balke-Collender musical division 
and the numerous music publishing 
companies previously acquired, the 
new acquisition places the entire 
preparation, sale and broadcasting 
of recorded programs in the hands 
of a single company—Warner Bros. 
Pictures. It is also an indication 
that electrical transcriptions have 
become a definite and permanent 
feature of broadcasting. 

“Now, for the first time, electrical 
transcriptions for broadcasting can 


(Continued on page 28) 


‘Variety’s’ Regular News 
Starts on Page 100 


Usual news, comment and 
cricicisms, in customary de- 
partments, commence in this 


BRO 


issue at page 100. 


Allan Prior and Walter Pidgeon. 


Ist VITAPHONE PROGRAM 


August 6, 1926 
WARNER THEATRE 


Broadway at Fifty-second Street, New Yorx City 


Warner Bios. Pictures, Inc. 


and 


The Vitaphone Corporation 
By Arrangement with 
Western Electric Company 


and 


Bell Telephone Laboratorie- 
PRESENT 
VITAPHONE 
with 
JOHN BARRYMORE 
in “DON JUAN” 


VITAPHONE PRELUDE 
Hon. Will H. Hays 


President of Motion Picture Producers and Distributors of 
America welcomes 


VITAPHONE. 
The New York Philharmonic Orchestra 
Henry Hadley, conducting; “Tannhauser,” overture, Wagner. 


Marion Talley 
By arrangement with the Metropolitan Opera Company, 
Caro Nome from “Rigoletto.” 
Efrem Zimbalist and Harold Bauer 
Variations from “Kreutzer Sonata,” Beethoven. 
Roy Smeck 
in “His Pastimes” 
Anna Case 
“La Fiesta,” 
Supported by the Casinos and Metropolitan Opera chorus. 
Accompanied by the Vitaphone Symphony Orchestra. 
Herman Heller conducting 


Mischa Elman 
Josef Bonime, accompanist; “Humoresque,” Dvorak 


Giovanni Martinelli 
By arrangement with the Metropolitan Opera Company. 
VESTI LA GIUBBA, from “I! Pagliacci,” Leoncavallo. 


Accompanied by the New York Philharmonic Orchestra. 
Incidental music to the above numbers played by members of 
the New York Philharmonic Orchestra, Herman Heller Conducting. 


JOHN BARRYMORE in “DON JUAN” 
Screen story by Bess Meredyth 
Directed by ALAN CROSLAND 
Musical score by Major Edward Bowes, David Mendoza and 
Dr. William Axt. Played on the VITAPHONE by the 
New York Philharmonic Orchestra 


Entire Program Argenged by S. L. Warner 


GENERAL PRESS REPRESENTATIVE: A. P. WAXMAN 
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AND FUTUR 


Wedding of Screen and Stage 


By Lewis Warner 


Talking pictures are creating a 
distinct departure in entertainment, 
both as regards producer and the 
psychology of picture fans, It’s 
hard to decide which is influencing 
which: Whether producers are in- 
ducing audiences to relish better 
film entertainment, or whether film 
patrons are dictating what they like 
to producers. Anyway, the result is 
all to the good. 

One thing’s certain, the old shoddy 
type of machine-made product is 
dead. Everything’s changed—cli- 
entele, approach of pictures, at- 
mosphere. Players nowadayS can 
be believed. The talking picture 
story bears closer relationship to 
life. You can’t give people a far- 
fetched story with  highfaultin’ 
speech to compensate for a thin- 
spun plot. Whether it’s romantic 
etuff you offer fans or sophisticated 
comedy, it’s got to be something 
you and the other fellow can be- 
lieve in. 

The finest illustration of the trend 
of talking pictures is how screen 
and stage are at last on talking pic- 
ture terms. Yesterday they were 
uppish, unfriendly. Today each 
goes out of its way to be congenial. 
The stage offers the talkers both 
dramatic material and its best 
talent. 

It’s Ai! Changed 

The legitimate stage and talking 
pictures are now going after the 
same type of audience. In the silent 
picture regime, the enteriainment 
world was pretty well regimented. 
One clacs took its films straight and 
couldn’t be prodded into seeing 2 
stage show. There was the kind of 
theatregoer whose nose tilted high 
at mention of “movies.” It was a 
good old American custom. 

Taiking pictures have changed all 
that. The presence of class players 
like John Barrymore, George Arliss 
and Al Jolson, who only appear in 
talking pictures, has helped right 
this prejudice against screen enter- 
tainment. 

Another difference. The silent 
picture knew its limits of possibili- 
ties and kept within them. There 
were themes it couldn’t handle. 

Where’s the theme talking pic- 
tures can’t tackle? Yes, where? 
The answer is nowhere. 

Talking pictures have success- 


Praise to Warner Staff 
For This ‘Variety’ Issue 


The task of issuing a special 
number of “Variety” in honor 
of the Warner Bros.’ 25th anni- 
versary has called forth almost 
superhuman efforts from the 
members of the Warner Bros’ 
and First National publicity 
and advertising departments, 
who wholly co-operated in the 
writing and make-up of this 
complete Warner Bros. Silver 
Jubilee Number of “Variety.” 

A. P. Waxman, director of 
advertising and publicity, con- 
ceived the idea of this stupen- 
dous undertaking, and in its 
accomplishment was loyally 
aided by the following persons, 
to whom Warner Bros. offer a 
general and appreciative word 
of thanks: 

Virginia Morris, Thomas Na- 
mack, Louis Brager, Phyllis 
Perlman, Jack Lewis, Walter 
Hill, George Bonte, George 
Harvey, Ruth Weisberg, George 
Thomas, Florence Ross, Mary 
Jane Warren, L. H. Mitchell, 
Al Zimbalist, Sanford Abrams. 
Also 8S. Charles Einfeld, Her- 
bert Crooker, George R. Bilson 
and Hubert Voight of First 
Nationaj Pictures. 


fully tackled mystery plays, crook 
drama, drawing-room comedy, dra-~ 


ma, spectacle, romantic comedy. 
Now it is offering the public 
operetta. 


Over at our Hollywood studios 
original operetta is being composed 
by such men with international rep- 
utations as Otto Harbach, Jerome 
Kern, Sigmund Romberg and Oscar 
Hammerstein, 2d. 

The next step is opera, probably. 
Opera stars singing in Vitaphone 
Varieties demonstrate that the pub- 
lic likes serious singing. What will 
evolve beyond that, the future will 
decide. 

The fine thing is that talking pic- 
tures refuse to conform to a set pat- 
tern. 

They won’t stay put. 


PURCHASING STORIES 
FOR VITAPHONE FILMS 


By Jacob Wilk 


(Scenario Editor) 


I am writing this-aboard an ex- 
press train en route from Paris to 
Berlin. I have already covered 10,- 
000 miles on my annual trip to the 
centers of dramatic and literary 
production abroad. 


Vigilance and speed are the life- 
blood of the story department of 
a picture company. A “scoop” of 
five minutes secured for Warner 
Bros. a few weeks ago the rights 
to one of the most powerful war 
stories evcr written. 

To search for new material is 
becoming more and more difficult 
and frenzied. The days when an in- 
different story department could sit 
back and select from material sub- 
mitted have passed. Now, because 
of the increasing number of pic- 
tures made each year, this depart- 
ment’s function is to discover new 
dramatists, new people who have 
stories to tell through the medium 
of the talking screen. The search 
is never ending and it circles the 
globe. 

The story department, because of 
the wide territory it covers, works 
around the clock. When people are 
going to the theatre in New York 
they are just having breakfast in 
Rome and lunch in San Francisco. 
The story department must be in 
every theatre, whether it’s in New 
York, San Francisco, Bombay, 
Moscow or in Berlin, every night. 
In every bookstore every day. At 
every gathering of writers. 

Reaching out to all these places 
its functionaries must be prepared 
to recognize immediately new 


thought, new situations, a new way 
of telling the story. 


Seeing Ahead 


But it is not only the active 
reaching out and search for mate- 
rials which is the function of the 
story department, which is conduct- 
ed like a newspaper office in a large 
city. The executive in charge of 
such department must keep his 
finger on the public pulse all of the 
time. He must not have set stand- 
ards. His mind must work quickly 
and momentarily adjust itself to 
changed conditions. 

In this adjustment he must see, 
must live, at least six months 
ahead of his time. When he pur- 
chases a story he must feel what 
kind of pictures will appeal to au- 
diences by the time the story he 
purchases today is made and dis- 
tributed. Since motion pictures 
are universal, he must know not 
only the public tempo of the United 
States, but also that of the world. 

The story departments of War- 
ner Brothers and First National 
function jointly, with headquarters 
in New York and representatives 
in every country. These represen- 
tatives cover their territories as 
thoroughly as the foreign corre- 
spondent covers his territory for his 
newspaper. 

In New York competent edito- 
rialists digest the foreign reports. 
Separate sub-divisions exist for 
stories and for titles. 


Usual Way 

Young feminine member of the 
editorial staff of the Curtis paper, 
Philadelphia “Public Ledger,” re- 
cently got a blue slip because she 
“couldn’t write.” 

Two weeks later she had a short 
story accepted by that other Curtis 
publication, “Saturday Evening 
Post,” world’s most difficult literary 
market for a beginner. 


By H. M. Warner 


(President of Warner Bros.) 


Twenty-five years ago Warner 
Bros. started their first film ex- 
change. Today Warner Bros. Pic- 
tures, Inc., and its numerous sub- 
sidiary companies are celebrating 
that anniversary. 


The introduction of Vitaphone, 
like our first exchange venture, was 
2 critical undertaking. We were 
acting against the judgment of 
practically everybody in the motion 
picture industry. Every dollar we 
had in the world and every dollar 
we could raise was staked on our 
belief that there was a mighty new 
entertainment medium sure to win 
the public’s support. 

Today we are gathering the re- 
wards of success, a success shad- 
owed only by the absence of our 
brother, Sam, who brought Vita- 
phone to us when it was only a 
vague idea, and inspired us to make 
it a reality. 


Spectacular Rise 


The growth of Warner Bros. as a 
corporation has been as spectacular 
as the sweep of Vitaphone popu- 
larity throughout the world. Our 
steady expansion has been directed 
toward making ourselves an organi- 
zation equipped from within to 
operate all the multiple phases of 
talking picture production and 
marketing. 


The future is a greater responsi- 
bility than ever. For now we are 
the custodians of not only »ur own 
personal resources but the invest- 
ment of 18,250 stockholders. Yet 
we have never been so optimistic of 
success. The public is our guide 
and its wishes are our commands. 


We have always considered our 
responsibilities to the public and to 
our 16,250 stockholders as a sacred 
trust. Safeguarding the confidence 
reposed in us and trying to antici- 
pate its demands, is perhaps the 
reason for the financial annroval 
which has been bestowed upon us. 

Our 25 years in motion pictures 
has given us a great deal of ex- 
perience. In the long run, we be- 
lieve it sums up to this, that the 
measure of reward received by any 
of us is governed by the measure 
of service rendered. © 


VITAPHONE AND THE 
AMERICAN COMPOSER 


By Erno Rapee 


(General Musical Director, Warner 
Bros. Studios.) 


Three months in Hollywood, 
working with pictures, has con- 
vinced me anew that the greatest 
opportunity for creative work in 
modern musical history is at hand. 


A great new field to which the 
musical genius of America—and in 
fact, the whole world—can turn 
with hope of recognition and artistic 
and financial reward, been 
opened up with the perfecting of 
talking pictures. 


* believe Warner Brothers’ intro- 
duction of Vitaphone will be 
recognized in time as the greatest 
single step ever taken in the devel- 
opment of an American school of 
composers. I am speaking as a 
musician, as a conductor of sym- 
phony orchestras and not as a 
showman, when I say that. 


With Vitaphone was born the 
hope that American genius, present 
and future, will find in its own 
country the opportunities and the 
appreciation that have always be- 
fore been so sadly lacking. Before 
its advent, if a gifted composer, like 
Cadman, for example, could not 
find a market for an opera or other 
worthy composition in New York or 
Chicago the only outlet left him was 
Europe. 

“The Song Writer” Now 

Now American composers have 
the greatest potential market in 
the history of the world. The “song 
writer” is making way for the more 
serious composer. The whole mu- 
sical world has its eyes on Holly- 
wood. Starting with the “theme 
song,” a tuneful bit that could be 
fitted here and there into a story, 


~ 


Stockholders, 16,250, 
Bonds, $75,000,000. 
Stocks, $204,497,287. 

Dividends, $11,600,000. 

Gross film rentals: 


Domestic, $50,252,329. 
Foreign, $15,761,004, 
Employes, 18,500. 
Annual payroil, $36,695,921. 


Studios, 5. 

Exchanges, 93. 

Theatres, 812. 

Production costs, $25,323,622.18. 
Foreign branches, 43. 


Foreign countries served, 70. 


1.3 theatres a day. 


during the year, 
Present valuation of Warner 


quarters, 


$142,000,900. 


and Buffalo. 


a pillar 28 miles high, 


employe’s age being 34 years. 


than 10,000 persons. 


$800,000. 


of film weekly. 


weekly. 


Statistics and Facts About 
Warner Bros. Pictures, Inc. 


Compiled by Samuel Carlisle 


Comptroller 


Affiliated companies and subsidiaries, 51. 
Market value of securities (as of May 1, 1930): 


Valuation of real estate, $150,000,000. 


Gross revenue from theatres, $72,390,919.16. 


Total footage of film used in productions, 168,537,000. 
Number of records used, 1,750,000. 


Music publis!:ing branches, domestic and foreign, 33. 


Since January 1, 1930, Warner Bros. have acquired an average of 


Warner theatres seat 932,753 patrons, 


296,360,605 paid admissions were taken in at Warner theatres 


increases daily with the acquisition of new theatres and 


Building program now under day involves an expenditure of - 


Eight new film exchanges are under construction—in New Orleans, 
Chicago, Cleveland, Philadelphia, Minneapolis, Kansas City, Dallas, 


Phonograph records of Vitaphone songs sold to date would form 


Warner Bros. Pictures, First National Pictures and Vitaphone 
Varieties are advertised every day in the year in 92% of all news- 
papers in the United States and Canada, 


Every inhabited conimunity in the United States and Canada is 
visited at least once every two weeks by a salesman for Warner 
Bros. and First National Pictures, 


Of the 18,500 persons on Warner Bros. payroll, 88% carry insur- 
ance, 62% own their own motor cars, and 41% own their own homes. 


Warner Bros. is an organization of young blood, the average 


Alumni from 85% of the colleges and universities in the United 
States and Canada are represented on Warner Bros. payroll. 


Included in the personnel are 187 former army officers, 113 former 
navy officers, and 16 former marine officers. 


Warner Bros. support a Hollywood population estimated at more 


Warner cameras last year took 7,000 miles of film, constituting 
more than 500,000,000 tiny individual pictures or “frames.” 


The 20,000,000 feet of lumber used by the studio yearly costs 


One hundred trucks and 200 passenger cars, used constantly by 
the studio, covered 3,000,000 miles last year. 


Warner Bros. eastern studio can develop and print 6,500,000 feet 


The still department of the eastrn studios can print 50,000 stills 


The administrative offices in New York occupy 10 floors of two 
adjoining buildings and house 2,500 employes. 


(The above records are as of May 1, 1930) 


Bres. real estate— 3150,000,000-— 
nffice 


Thirty-five cameras, costing from $3,700 to $8,000 each, are in con- 
stant use during the production season. | 


music has grown in importance un- 
til it has become organically a part 
of the whole picture. 


Music will never dominate the 
screen as it does the grand opera 
stage and may never become more 
important than the story proper in 
the making of pictures, but it is 
rapidly taking its rightful place of 
importance. When one remembers 
tre important names in the musicz] 
world and a host of others, which 
have recently become associated 
with Hollywood and pictures, it be- 
comes obvious that the cinema has 
at last become a vital factor in the 
story of music. 


There are great things in the air, 
out here, amazing plans and devel- 
opments, and music plays a leading 
part in every plan, Its future prom- 
ises to be tremendously interesting. 


“Radio Broadcast” Sold 


Doubleday-Doran, getting rid of 
its magazine properties to concen- 
trate on book publishing, disposed of 
another mag last week, “Radio 
Broadcast.” Edward Lyman Bill 
who publishes a group of trade pa* 
pers, bought it. 


Doubleday-Doran may retain onl¥ 
“Short Stories,” its sole fiction 1 
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PRESIDENT 


H. M. WARNER 
Warner Bros. Pictures, Inc. 


~ Wednesday, June 25, 1930 
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Equipping the modern talking + 


picture theatre involves a great 
deal more than merely supplying 
the owner of the house with ap- 
paratus for its operation. In this 


era of good taste in construction 
and decoration tasks allotted to a 
theatre accessory organization are 
manifold. In a manner of speaking, 
they are educational, for a supply 
house must act in the capacity of 
selector. 

We of Continental Theatre Ac- 
cessories do not feel that our job 
either begins or ends with the sale 
of equipment. The first factor 
which enters into a transaction is 
naturally the intent of the archi- 
tect, and the consideration of his 
basic idea in designing the house. 

An interview is arranged with the 
architect. He is assisted in the 
matter of laying out complete sound 
and projection equipment, arranging 
seating plans, stage rigging, etc. 
Nothing is planned which would in 
any way interfere with the archi- 
tectural theme of the theatre or the 
decorative scheme employed by the 
man responsible for its design. 


Harmony 

The next task is to empnasize 49 
the theatre cwner the necessity for 
harmony. Ke is advised to pur- 
chase furniture, for instance, that 
reflects the period of design used 
throughout the theatre, His lobby 
eppointments, he is told, must be a 
true index of the characier of the 
interior and individual articles he 
purchases must not clash in color 
or line with the general decorative 
scheme employed by the designer. 


Once the prospect is convinced 
his accessories are of the right type, 
the foundation is laid. As construc- 
tion progresses engineers on the 
staff of Continental keep in con- 
stant touch with the contractors, 
supervising the work so that the 


W. B. Railroad Man 


Al Brauninger, sales promo- 
tion manager for Warner Bros., 
doubles in brass as railroad 
man and major domo. 

He routed 75 branch man- 
agers to Atlantic City, housed 
and dined them and sent them 
back to all points of the com- 
pass without a casualty. 


completed job will reflect credit on 
all concerned. 
Free Service 

Ordinarily, when a supply organ- 
ization has made a sale half the 
work is over, but Continental feels 
the sale merely marks the begin- 
ning of co-operation between archi- 
tect, owner, contractor, trades 
people and accessory unit. Thus, 
service is free of charge to ex- 
hibitors. 

Contirental presents to its clients 
the latest scientific innovations in 
apparatus, as well as.a large selec- 
tion of miscellaneous equipment for 
interiors, lobbies and lounge rooms. 
“From street to sheet,” is the phrase 
we use to indicate the extent of our 
service, although as a matter of fact 
our seope is even ‘vider. 


Complete Line 

Flectric signs, marquees, bex 
offices, ticket vending machines, 
brass standee posts, lobby display 
frames, mirrors, lobby furniture, 
lrapes, special rugs, chairs, electric 
fixtures, complete booth equipment 
—these represent only sume of the 
things with which we are prepared 
to serve our patrons. To this end 
our New York office has opened 
branches in Los Angeles, Chicago 
and Pittsburgh, with a round dozen 
other key cities to follow in the 
next six months. 


Warner Bros. 


The Vitaphone Corporation. 
Vitaphone Limited, England. 


First National Pictures, Inc. 


Warner Bros. Theatres, Inc. 


Skouras Bros. Enterprises, Inc. 
Vitagraph, Inc. 


Stanley Company of America. 


Stanley-Fabian Corporation. 


M. Witmark & Sons. 
Remick Music Corporation. 
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Brunswick Radio Corporation. 
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And Associate Companies 


The Vitaphone Distributing Corporation. 


First National Pictures Distributing Corporation. 
First National Pictures Production Corporation. 


Warner Bros. Hollywood Theatre Corporation. 
Warner Bros. Booking Office, Inc. 
Warner Bros. Southern Theatres, Inc. 


St. Louis Amusement Company. 
The Vitgraph Company of California. 


Stanley-Crandall Company of Washington. 
Stanley-Davis-Clark Corporation. 
Stanley-Mark-Strand Corporation. 


Continental Lithograph Corporation. 
Warner Bros. Broadcasting Corporation. 
National Radio Advertising, Inc. 
Warner Bros. Realty Corporation. 


De Syiva, Brown & Henderson, Inc. 
Music Publishers Holding Corporation. 


Brunswick Radio of Canada, Limited. 
Brunswick Radio of Argentina, Inc. 
Brunswick Radio of Brazil, Inc. 
Brunswick Panatrope Corporation. 
Hollywood Film Laboratories, Inc. 


Warner Bros. Pictures Limited (England). 

First National Pathe, Ltd. (England). 

First National Pictures (Australia), Ltd. 

Warner Bros. First National Vitaphone Pictures (Denmark). 
Warner Bros. First National Pictures, S. A. Mexico, D. F. 

First National Pictures (Cuba), Inc. 

First National Pictures (Japan), Inc. 

First National Films, Inc. (France). 

Warner Bros. First National Pictures of Brazil, Inc. 

Bros. Pictures G. M. B. H., Germany. 

First National Vitaphone Pictures, A/s (Norway). 
First National Vitaphone Pictures, A. B. (Sweden). 
First National Vitaphone Pictures (Hungary). 
National Film Verlieh and Vertriebs A. G. (Germany). 

Defina Deutsche First National Pictures, G. M. B. H. (Germany). 
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WARNERS AND 


Aids to Equip Modern Theatre 


By Harold Rodner 


(President Continental Theatre Accessories, Inc.) 


By Major Albert Warner 


(Vice-President of Warner Bros.) 


The financial status of Warner 
Bros. Pictures, as exemplified by its 
financial statements, places this 
corporation in an enviable position. 


Its coming report will be eloquent 
in making it clear that it is not 
only a tremendous factor in the 
business of providing entertainment 
for the peoples of all countries, but 
that as a business organization it 
takes rank with the largest and 
most progressive in America. 
There is not an instant during the 
24 hours of the day that Warner 
Pictures are not being shown in 
some portion of the world. It can 
be said of Warner Bros. Vitaphone 
and First National Pictures that 
they cover the earth. The whole 
world contributes to the success of 
the Warner productions. There has 
been built a mighty business organ- 
ization that serves Europe and the 
Continent as capably and zealously 
as it serves America, 
In its expansion, Warner Bros.’ 
growth has been consistent and 
steady. ‘Nothing has been done ex- 
cept after much _ consideration. 
Nothing has been hurried. As a 
result of this, Warner Bros. Pic- 
tures has earned the confidence of 
the investing public. 


Figures 

Figures are eloquent in showing 
the magnitude of Warner Bros. Pic- 
tures, 

Of steckholders there are 16,250, 
and this steck, being held by inves- 
tors throughout ‘tie country, the 
prosperity of Warner Bros. is a 
matter of nationwide importance. 

Cross revenues from theatres for 
the last fiscal year amounted to 
$72,390,979.16. The total theatre 
attendance rmounted to 196,560,605, 
which sounds staggering. 

The number of theatres owned, or 
controlled, is 812, which includes five 
on Broadway in New York and sev- 
eral in Los Angeles. Total value of 
the real estate owned, or controlled, 
reaches $150,000,000. In Philadelphia 
alone the value of the real estate 
holdings amounts to $50,000,000. The 
theatre holdings are being consis- 
tently increased. 

18,500 Employees 

Warner Bros. employ 18,500, and 
the annual payroll goes over $36,- 
000,000. 

Nothing proves so conclusively 
the stability of Warner Bros. Pic- 
tures as the valuation of its bond 
and stock issues. At the present 
time its bonds have a value of $70,- 
722,600 and its stock of $204,497,287. 

In the key cities of this country 
and of Europe, Warner Bros. have 
93 exchanges, each one of which 1s 
a separate unit for the distribution 
of Warner Bros., Vitaphone and 
First National pictures. 

Gross film rentals for the year 
have exceeded $65,000,000, while the 
production costs at the studios In 
Hollywood and Burbank, Califor- 
nia, and Brooklyn, New York, 
reached $25,323,622. 


Protecting Stockholders 


lines connected with picture en- 
tertainment is being steadily car- 
ried out with the dominating idea 
of safeguarding the interest of the 
stockholders. It is the object to 
make Warner Bros. a completely 
self-contained producing, distribut- 
ing and exhibiting organization, 
equipped to operate in every phase 
of mechanical entertainment and in 
any industry which contributes es- 
sential factors to this business. 

The acquisition of several of the 
largest and oldest music publishing 
firms in America gives to Warner 
Bros. copyright holdings of tremen- 
dous value, and the taking over of 
the music and radio divisions of the 
Brunswick - Balke - Collender Com- 
pany was another move strengthen- 
ing Warner Bros. in the production 
of Vitaphone pictures. The sub- 
stantial stock purchase of the Nak- 
ken Patents corporation gives War- 
ner Bros. free license to use the 
patents of that corporation. 

Foreign Connections 

The public is already familiar 
with Warner Bros.’ interest with 
the Kuchenmeister Group (Sprek- 
film of Amsterdam, Tobis of Berlin, 
Associated Sound Film Industries, 
Ltd., of London, and Compagnie 
Francaise Tobis of Paris). This in- 


terest in the German group gives 


The policy of expansion in all. 


Warners Purchasing Dept. Buys 


Great Newspaper Man 


Virginia Morris, of A. P. 
Waxman’s staff, took a leave of 
absence recently to await the 
arrival of a new edition of her- 
self. 

Instead of knitting little 
things for the stork’s passen- 
ger, she whiled away her time 
editing this edition for Warner 
Bros. Just a nice girl, but a 
great newspaper man. 


F. N.’S FORMIDABLE 
~~ LIST OF DIRECTORS 


For the new productions, First 
National Pictures has assembled a 
line-up of ae all standing 
near the head of their profession. 


At the present time the list reads 
William Seiter, Howard Hawis, 
Clarence Badger, Frank Lloyd, John 
Francis Dillon, William Beaudine, 
Mervyn LeRoy and Edward Ciine. 
While these men w’" carry through 
the bulk of First National produc- 
tion, other directors may be engaged 
from time to time as occasion re- 
quires. 


William Seiter, having completed 
“The Toast of the Legion,” is now 
engaged on the famous play entitled 
“When We Were Twenty-One,” now 
called “The Truth About Youth.” 


Ciarence Badger, who has been 
directing pictures since the early 
days of the screen, is now engaged 
on'“The Bad Man,” in which Hol- 
brook Blinn was starred on the 
stage. Walter Huston is playing 
the title role in the picture. 


Frank Lloyd, who, a number of 
years ago, directed First National's 
famous success, “The Sea Hawk,” 
has recently completed “The Right 
of Way,” an elaborate version of 
Sir Gilbert Parker’s popular novel. 
Lloyd’s record for successful pro- 
ductions no. doubt equals that of 
any director in the field. He will 
be assigned to “Heart of the North” 
and “Captain Blood.” 

Another veteran is John Francis 
Dillon, now engaged on “The Girl 
of the Golden West,” adapted from 
Belasco’s memorable stage play. 
Dillon set a rapid pace during the 
past year with pictures such as 
“Sally,” “Spring Is Here,” “Bride of 
the Regiment,” “Fast Life,” “The 
Other Tomorrow” and “One Night 
at Susie’s” to his credit. 

William Beaudine is completing 
“The Lady Who Dared” at the First 
National Studios. “The Girl From 
Woolworth’s,” “Hard to Get,” “The 
Road to Paradise” and “Wedding 
Rings” are to his credit. 


Youngest Director 


Mervyn LeRoy, rated the young- 
est director in the Hollywood col- 
ony, is proving his aptitude for va- 
rious types of pictures by success- 
fully handling “Little Johnny 
Jones,” “Show Girl in Hollywood,” 
“Top Speed,” “Playing Around” and 
last of all, “Numbered Men,” a dra- 
matic story dealing with prisons 
and convicts which has become a 
sensation. 

Edward Cline, now directing “The 
Widow From Chicago,” also di- 
rected “The Forward Pass,” “In the 
Next Room,” “The Naughty Flirt,” 
and “Sweet Mama” for First Na- 
tional release. 

Howard Hawks is responsible for 
“The Dawn Patrol,” an epic of the 
air by John Monk Saunders, in 
which Richard Barthelmess is star- 
red. “The Dawn Patrol,” produced 
on an ambitious scale, will be re- 
leased soon for extended runs. ... 


Warner Bros. tremendous advan- 
tages throughout Europe. 

That the expansions and additions 
have been of value to Warner Bros. 
is borne out by the success won by 
Warner Bros. and the position the 
corporation holds in the world of 
entertainment and of finance. 


For All in Huge Organization 


By Joe Hornstein 


(General Purchasing Agent for 
Warner Bros.) 


The method used by Warnen 
Bros. makes the purchasing de« 
partment as efficient and well or« 
dered as the departments that re. 
quire only two or three operationg 
in the completion of their duties, 
Perhaps the best way to describe 


this method is to visualize a centra} 
point of action from which every, 
step of the purchasing is planned 
and executed by the specialists who 
head the various phases of buying 
for Warner Bros. and its subsidiary 
companies. 


At this centralized point in the 
home office, a complete study is 
made of the items necessary to run 
the business. Through a process 
of elimination and analysis, we de- 
termine the needs of the entire 
organization, The market is watch- 
ed carefully so that we may buy 
commodities at rock bottom prices. 


Through One Channel! 


Furniture and equipment have 
been standardized to obtain ani- 
iormity in all our branches and 
companies. Except tor a few small 
items, all branches and companies 
receive their supplies from the home 
office. The items they are permit- 
ted to purchase locally are listed 
and deviation from this course is 
not authorized. 


Such material as stationery, ad- 
vertising matter and miscellaneous 
supplies are shipped from our va< 
rious warehouses on order from 
this office. Having these ware- 
houses enables us to do a great deal 
of quantity buying. We eliminate 
confusion by means of perpetual in- 
ventory systems. 


When a department or branch re- 
quests something we have not used 
previously, we analyze its useful 
ness and if we find that it will im-« 
prove the efficiency of the organiza« 
tion, we order it throughout. 


To sum it all up, we are coge- 
nizant at this central point of action 
of every item that is purchased and 
used in the Warner home office, 
the branches, and the subsidiary 
companies. 


All Firms Welcomed 


Co-ordinating the purchases of 
everything needed in over 800 the- 
atres of the Warner Bros. Theatre 
Circuit; 75 Warner Bros. and First 
National Exchanges; six music 
publishing companies; four produc- 
tion studios; Brunswick Radio 
Corp., to mention just a few of the 
half a hundred Warner Bros. af- 
filiates is a fair sized job. Keeping 
an open door to all concerns, so 
that all have the same impartial 
opportunity to sell their wares, is 
the keystone of our purchasing 
system. 


E. H. MORRIS CONTACT 
HEAD OF MUSIC COS. 


The work contributed by E. H. 
Morris, executive of M. Witmark & 
Sons, since that company under 


took the publication of Vitaphoné 
music, reflects the benefit of a youth- 
ful viewpoint in selecting and mar¢ 
keting popular songs. 

Since the affiliation of Witmark 
with Warner Bros., Mr. Morris, not 
yet 25, has occupied one of the most 
important posts on the Witmark 
executive staff. Early in the fall 
of 1929 when Warner Bros. acquired 
the music publishing firms 
Harms, DeSylva, Brown & Hender- 
son, Remick Music Corp., and the 
subsidiaries of these companies, Mr 
Morris’ duties were augmented +t? 
production contact man of these 
various organizations. 

Recently he was elected vices 
president of the Music Publishers 


Holding Corporation, the combine 
of Warner Bros. music affiliates. 
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W. B. Production Executives 


J. L. WARNER 
(Vice-President in Charge of Production) 


DARRYL FRANCIS ZANUCK, associate executive. 


William Koenig, general studio manager. 

Col. N. S. Slaughter, chief Vitaphone engineer. 
Frank N. Murphy, chief electrical engineer. 
Robert Crawford, executive in charge of music. -, 
e) Major Nathan Levinson, associate Vitaphone engineer. 
1 { George H. Thomas, director of publicity. 

ie Joe Marks, casting director. 

Erno Rapee, general musical director. 

Louis Silvers, musical director. 

Arthar Haddock, chief engineer. 

Lucien Hubbard, story editor. 

Larry Ceballos, dance director. 

P. A. Chase, comptroller. 


Warner Bros. Talent Bureau 


Becomes Source of Plenty of Work 


By Walter Meyers, Manager 


— 


ville. A picture has a much wider 
appeal. 

The Warner Talent Bureau often 
discovers talent for the Vitaphone 
Varieties anu the Warner feature 
pictures. Many of the players in 


Not so many years ago the pro- 
grams in the major portion of 
vaudeville houses were changed to 
include pictures, in answer to the 
public’s demand fer screen enter-| the shorts and features who 2re 
6 ae tainment. Particularly was this the|"°W saining fame on the screen 
following the general accept- were given their first film tests on 

o advice from our office. 
ance of talking pictures. The pic- In many cases a vaudeville player 
ture, however, was booked more or| will attain a fairly satisfactory de- 
less at random, without considera- | Tee of success on the stage, leave 


it for a turn in talking pictures, 
tion of its relation to the balance|/ ion return to vaudeville to break 
of the program. 


records at every appearance. This 
This indiscriminate booking no] was the case with Winnie Lightner. 
rn longer prevails. Theatre managers 


Miss Lightner, shortly after the 
soon realized that the picture must 


release of “Gold Diggers of Broad- 
be the pivot around which the stage 


By J. L. Warner 


(Vice-President of Warner Bros.) 


It is just a few short years—so 
few that you can count them on one 
hand—since the development of our 
company and its many subsidiaries. 

While the origin of our entry into 
the motion picture business dates 
back over a span of 25 years, we 
have been through many trials and 
tribulations that brought us to the 
point of Vitaphone. That day 
when my brother Harry viewed the 
first experiment at the Bell Tele- 
phone laboratories, New York, was 
indeed the marking of a new era 
not only in the form of entertain- 
ment but in education as well. 

Immediately followed the discov- 
ery of Vitaphone. How remarkable 
the trend, how far reaching it has 
become, this sweeping innovation! 
Little did we realize its possibilities 
on that day, just a short four and 
one-half years ago at our Brooklyn 
studios, when my brother Sam made 
one of the first subjects as an ex- 
periment, with myself. But we 
knew that it was the ultimate. 
This was long before we photo- 
graphed and recorded» for public 
exhibition. 

Future of Vitaphone 

The phase that is most important 
is the better understanding among 
nations in hearing the spoken word, 
instead of merely seeing the former 
cold and silent film. The future of 
Vitaphone has a great deal in store. 
It has gone through the time of ex- 
periment. It has changed the mode 
of motion pictures. 

From the day of the making of 
our first Vitaphone short subject, 
namely, Martinelli singing “Pagli- 
acci,” and then right on through 
with the numerous other Vitaphone 
short subjects up to the production 
of “The Jazz Singer,” much water 
had gone under the bridge. The re- 
sults and achievements that have 
been accomplished, they alone speak 
for themselves, although volumes 
might be written. 

Danger of Bad Projection 
The danger facing the continued 


BUT FEW SHORT YEARS 


bf 


Leo Forbstein, music director. 


Larry Ceballos, dance director. 
Henry Straub, comptroller. 


F. N. Production Executives 


J. L. WARNER, SUPERVISOR IN CHIEF. 


HAL WALLIS, co-executive in charge of production. 
C. GRAHAM BAKER, co-executive in charge of production. 


Robert Crawford, executive in charge of music. 

Louis Halper, business manager. 

Robert North, production supervisor. 

Robert Lord, production supervisor. 

Hubert Voight, manager West Coast publicity department. 
Erno Rapee, general music director. 

William Mayberry, casting director. 

Val Paul, assistant studio manager. 


Walter Strohm, electrical engineer. 


Frank N. Murphy, chief electrical engineer. 


Building the Picture 


not take the reproduction in their 
show places as seriously. Many ex- 
hibitors are still using already old 
methods, and it seems impossible to 
get them out of the first routine. 
Just putting on the film and going 
down to the corner store, and then 
coming back to find out how much 
they took in, is not sufficient. 

Today the picture industry has 
changed, and the public will accept 
only talking pictures, irrespective 
of the great many minds who once 
thought differently. 


Acoustics Imperative 
The running of talking pictures 
must be handled in the same man- 
ner that a stage director rehearses 
players in a play on the stage. You 
just cannot run a picture and set 
the “fader” at 8 and say “goodbye.” 


Operators and managers must fol- 


way,” came east for a vacation. We 
presentation revolves in order to 


| have a uniform show. 

| In arranging the programs for the 

> } Warner Bros. theatres of this type, 

bi we select the picture first and the 

vaudeville acts that accompany it 
are chosen to blend with the screen 
portion. This, and the fact that 
the new theatres are built with 
much larger seating capacities than 
the old ones, places the booking of 
vaudeville acts on an entirely dif- 

ha ferent basis than it was four or five 

years ago. 
‘. Acts For De Luxes 


Personality sketches are entirely 
eliminated in the larger theatres. 
The audience must experience a 
certain amount of comraderie with 
' the player or the player will not get 
over. ‘Therefore, the noisier and 

more spectacular acts are selected 
for the theatre that has been built 
especially for the all-important pic- 
ture. 
We rarely book a dramatic playlet, 
except in an instance where the 
film is entirely slapstick. The screen 
feature, even the average comedy, 
seems to supply all the drama an 
audience requires. If the picture it- 
self is intensely dramatic, the sur- 
rounding acts wll be of the light, 
frivolous variety, with an occasional 
novelty number. 

If the picture is comedy we use 
material that is more substantial, 
theatrically speaking, than the pat- 

bi ter of the average vaudevillian. We 
; do not have any trouble locating tal- 
ent for our various theatres. From 


Parents of H. M., Major Albert, J. L. 


MR. AND MRS. BENJAMIN WARNER 


Warner, Mrs. Harry L. Charnas, Mrs. Dave Robbins, Mrs. Lou Halper 


3 morning until night agents stream 
in and out of the Warner Talent 
Bureau, submitting the talent they 
have to offer. 

Placing Acts 


We never book an act which we 
have not seen. If an agent outlines 
a new act and it sounds good, we 
arrange to witness it before mak- 
ing definite steps toward including 
the act in our line-up. When we 
do see it we classify it immediately 
so that if we decide to use it, we 
know where it will go over and 
where it might be liable to freeze. 

Audiences vary according to lo- 
# cality, which is a fact long known 
f to those in the amusement field.| enterprises in which they are in- 


prevailed upon her to play four 
weeks in vaudeville and booked her 
in a few Eastern theatres. The 
crowds she attracted almost re- 
sulted in riots. 


Plenty of Work 


Warner Bros. Talent Bureau 
places artists for Warner Bros. 
Pictures; First National Pictures; 
Vitaphone Varieties; Warner Bros. 
Theatres; National Radio Advertis- 
ing, Inc.; Warner Bros. Commer- 
cial and Industrial Dept.; Bruns- 
wick Radio Co.; Warner Bros. le- 
gitimate shows and numerous other 


success of talking pictures is one 
solely of the method employed in 
the projection of motion pictures in 
the theatres throughout the world. 
A great many theatres fall into the 
rut of their former existence that 
“anything will do.” This has re- 
sulted in thousands of motion pic- 
ture fans not welcoming talking pic- 
tures, due to inadequate equipment 
or careless management in the thea- 
tres themselves. 

At the studios where talking pic- 
tures are produced it is a serious 
task in accepting proper recording. 
If the scenes are not properly re- 
produced they are immediately re- 
taken and made perfect. 


b But they do not vary as greatly in|terested, thus assuring the artist 
f the matter of pictures as vaude- every possible opening. 


Unfortunately, many theatres do 


low the cue sheets sent out by the 
exchanges, and also watch the 
acoustic troubles in their theatres, 
as it is a fact that no two theatres 
have the same acoustic problems. 
Each one is a problem in itself and 
there is a right way of overcoming 
them, just as a stage director has 
his cast speak their lines over the 
footlights instead of standing with 
their backs to the audience. 

If proper attention ‘s given to this 
phase of the talking picture, its 
success is a foregone conclusion; 
otherwise danger lurks on the hori- 
zon. 

250 Engineers in 4 Studios 

Warner Brothers, as producers of 

(Continued on page 28) 


By Darryl F. Zanuck 


(Associate Producer, Warner Bros. Pictures) 


The most vital end in the produc- 
tion of talking pictures has been 
neglected. It is unappreciated by 
the critics and the public alike. 

You may assemble in your pro- 
duction the greatest cast conceiv- 
able; you may purchase for pro- 
duction a recognized piece of liter- 
ature or a successful and estab- 
lished play; you may produce the 
picture with all the care, detail, 
lavishness and extravagance in the 
world; you may have your picture 
directed by the finest director in 
the industry. 

But all of this will not present 
to the public a perfect picture nor 
an almost picture if the cutting and 


-editing departments fail in their 


job. 


The cutter of a picture, or the 
editorial Supervisor (sometimes the 
producer himself is the one who 
gives the final cut to his produc- 
tions) cannot fail, or the whole 
production fails, too. If the super- 
visor does not know what to leave 
in the final finished picture and 
what to take out, the production is 
certain to flounder. Many great 
productions are ruined by over- 
footage; many fair pictures are im- 
proved 100% by clever and intelli- 
gent cutting. 

Juggling to Fit 

On Warner Brothers’ pictures, 
special care is given to the editing. 
Weeks and very often months are 
spent in cutting and recutting, and 
juggling to the best advantage se- 
quences or episodes of the finished 
picture. 


Personal supervision is given to 
each production, not only in cast- 
ing, selection of material and cor- 
rections, but also in the editing of 
each scene. 

Five out of 10 pictures, as pre- 
sented to screen audiences, are too 
long and have too much emphasis 
on unnecessary scenes. It is the 
aim of Warner Brothers Pictures 
to eliminate and present to audi- 
ences only the essential and vital 
parts of the finished picture. 

The editing of pictures does not 
start in the cutting room. It starts 
with the heart of the production 
of the picture—when the story is 
being put into manuscript form. 
While this is being done, the pic- 
ture is timed with stop watches, 
and cut down to the desired length 
before it goes into actual produc- 
tion. This is not only a great saving 
of time and money, but is an im- 
provement to the picture in the 
matter of continuity. 

The first talking picture cut down 
and edited was “Glorious Betsy.” 
At that time it was unknown how 
to cut records and eliminate slow 
and unnecessary footage. Grad- 
ually, step by step and picture by 
Picture, the editing became more 
important. 

Now Warner Brothers’ pictures 
are recognized for their tempo, 
speed and direct continuity of 
thought and action. 
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Vita Difficult Karly Efforts 


By Albert 


S. Howson 


The first six months of Vita- 
phone conjure up a memory dissim- 
ilar indeed from the technical per- 
fection evident today in the studios 
of Warner Bros. Yet those first six 
months, when every hour’s work 
Wwas an experiment, laid the foun- 
dations of the talking picture as 
the world now knows it and as it 
will probably remain for years to 
come. 

The winter of 1926 saw the first 
Vitaphoning which was done at the 
old Vitagraph Studio in Brooklyn. 
This was largely of an experimen- 
tal nature and a goodly portion of 
it never “publicly exhibited. Al- 
though that same studio today has 
been renovated into a perfect plant 
for the production of talking films, 


“at that time its acoustics and gen- 


eral equipment left much to be de- 
sired. In consequence, Warner 
Bros. decided to lease the Manhat- 
tan opera house on West 34th street. 
It was there the numbers constitut- 
ing the first Vitaphone program 
were made. 
Stars’ Dressing Rooms 

Transforming even that great 

structure into a workable “studio” 


was a vast undertaking. The me- 
morable old building, rich in mu- 
sical tradition, was torn up and re- 
equipped from top to bottom for 
that device, which was to mean so 
much in itself to the future of the 
recording apparatus. 

Tetrazzini’s apartments were 
made over into a workshop and 
Mary Garden’s dressing room was 
replaced by a group of generators. 
The monitor apparatus was put in 
the Masonic lodge rooms over the 
auditorium. 

Although an improvement over 
the drawbacks of the Brooklyn 
plant, the Manhattan opera house 
was far from perfect for Vitaphone 
purposes. When the Philharmonic 
Orchestra under the direction of 
Henry Hadley set to work to score 
“Don Juan,” its task was colossal. 
Often as many as 10 attempts would 
be made before getting a perfect 
record, since blasting for the 8th 
avenue subway, then under con- 
struction nearby, constantly jarred 
the recording’ stylus. It would 
jump clear off the sound track and 
the record ruined. 

Photographing and recording the 
first operatic numbers were equally 
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Studio Problems 


. By William Koenig 


(General Manager Warner Bros. Studios) 


Several problems of major impor- 
tance to the exhibitor as well as to 
the producing studio have been 
worked out during the past few 


months. We are constantly experi- 
menting. Every problem we tackle, 
every experiment we make, is for 
one purpose: better pictures. 

We have developed our Vitaphone 
recording to such a stage that we 
photograph pictures now at the 
same speed we did the silents. This 
is due to several remarkable im- 
provements our sound engineers 
have worked out. The method of 
recording has become so simple and 
so easily explained to the operators 
that we now have few delays due to 
sound engineering troubles. 

We have developed ways of mak- 
ing our sound pictures in which the 
artist is more at home, less con- 
scious of the microphone than be- 
fore. We have eliminated the big 
one-thousand-pounc booths . and 
have replaced them with 37-pound 
camera covers, called blimps, which 
have proved to be more silent than 
the cumbersome booth ever was. 

At the present time we use the 
same. technique in making metion 
pictures with sound as we did in 
making silent pictures, thereby giv- 
ing our players more freedom. We 
are able to move our players any- 
where and still record perfectly. 

Studio Engineers 


We have made great strides in 
tae method of editing our sound pic- 
tures, one of the most difficult prob- 
lems we have had to solve. This, 
too, is something perfected in our 
ow. laboratories by our own engi- 
neers. It is now possible to edit a 
complete picture in one-fourth the 
time it took a year ago. This means 
the exhibitor and the public secure 
these pictures more quickly than in 
the past. 

We have built and are now occu- 
pying 10 big sound-proof stages. We 
have completed and equipped a new 
laboratory. We have built a three- 
story concrete building for cutting 
rooms and editing departments, with 
the latest sound picture editing 
equipment. We have built a com- 
plete theatre on the studio prem- 
ises, seating 500 people, in which we 
present our pictures exactly as they 
go to the public. 

The sound department alone re- 
quires the services of 250 mechani- 
cal experts and sound engin>2ers. 
We are employing and have2 been 
continuously employing 2,000 people, 
all of whom are necessary to effi- 
ciently produce the huge program 
for 1930-31. 

We have a completely equipped 
wardrobe building employing about 
150 people. Every bit of wardrobe, 
costume or modern, is -reated in our 
wardrobe department. It requires 
over 10,000 lamp standards which 
carry lamps ranging from 200 to 
20,000 candle-power, to light the 


studio and the many sets in con- 
stant use. 

To properly handle productions 
po Warner Brothers’ locations we 


have fully equipped five traveling 
sound units so that we may make 
our sound pictures anywhere in the 
world. Each unit consists of five 


Famous Americans 
Writing for Warner’s 
Vitaphone Varieties 


In its search for outstanding tal- 
ent and material for its short reel 
entertainments known as Vitaphone 
Varieties, the Vitaphone Corpora» 
tion is paying special attention to 
story material. Aside from the 
staffs of scenarists and writers of 
original stories maintained on both 
the East and the West coasts, Vita- 
phone has produced short talking 
pictures from playlets and stories 
by many popular authors. 

Within the last few months 
stories have been bought from Edna 
Ferber, one of the most popular 
writers; from Ring Lardner, out- 
standing example of native humor- 
ists; from Guy Bolton, author of 
the books of many successful musi- 
cal comedies, and from such famous 
playwrights as Frederic and Fanny 
Hatton, George S. Kaufman, Porter 
=merson Browne and Gilbert 
Emery. 

A series of comedies are being 
produced based upon the newspaper 
comedy sketches of an average 
American family which first brought 
J. P. McEvoy to the attention of 


| the reading public—‘“The Potters” 


series. Lucien Littlefield and Lu- 
cile Ward are featured in these 
comedies, 


Comedy Playlets 


Three playlets by George Kelly, 
author of “The Show-Off,” the 
Pulitzer prize winning play, “Craig’s 
Wife,” and many other comedy- 
dramas, have been turned into 
Vitaphone Varieties. 

Susan Glaspell contributed one 
of her best known playlets— 
“Trifles’—to the talking screen 


5-ton trucks, which house a com- 


through Vitaphone. Russell Crouse, 


-Advancement 
By Frank 


—= 


of Vitaphone 


N. Murphy : 


(Chief Electrical Engineer, Warner Bros.) 


has proved the most popular of 
opera stars to record for Vitaphone. 
He has recently completed his 10th 
Vitaphone Varieties. 

Other famous artists on the list 
are Benjamino Gigli, Charles 
Hackett, Frances Alda, Rosa Raisa, 
Hope Hampton, Marion Talley, 
Alice Gentle, Albert Spalding, 
Mischa Elman, Anna Case and 
others equally well known, 


More “Names” 


The stage and screen have also 
contributed many of their most 
famous names to Vitaphone Va- 
rieties. William Boyd, Sidney 
Toler, Lew Fields, Joe Weber, 
Charles Ruggles, Joe Frisco, Jack 
Norworth, George Price, Wallace 
Ford, Raymond Hitchcock, Molly 
Picon, Elsie Janis, Hugh O’Connell, 
James J. Corbett, Irene Franklin, 
Trixie Friganza, Chester Conklin, 
Bessie Love, Hobart Bosworth, 
Vivienne Segal, Winnie Lightner, 
Irene Rich, Johnny Arthur, Lucien 
Littlefield, Bryant Washburn, Eddie 
Buzzell, Bert Lahr, Fred Keating, 
Helen Ferguson, Joe E. Brown, Lou 
Holtz, Ruth Etting, Codee and Orth, 
Harry Fox, Douglas Stanbury are 
but a few of the many who Have 
appeared in Vitaphone Varieties 
playlets. 

Novelties 


Two of the most popular novelty 
acts recorded for Vitaphone are 
those by Milton C. Work and Rob- 
ert L. Ripley. Mr. Work is the fore- 
most name in bridge today. Ripley, 
who has won fame as a cartoonist, 
author, traveler, radio star and col- 
lector of oddities from all over the 
globe, has recently begun a series 
of Vitaphone Varieties titled after 
his widely syndicated newspaper 
drawings, “Believe It or Not.” 


MT. WARNER 


Scene showing newly christened Mount Warner, tallest peak in Hollywood range, renamed in honor 


NAMED IN 


of the family of motion picture pioneers. 
peak together with J. L. Warner and the latter’s so n Jack. 


Benjamin Warner (right), 


HONOR OF WARNER BROS. 


father of Warner Bros., inspecting 


plete sound-recording apparatus, 
and all recording is done on the 
exact location. 


We are operating a fleet of 100 
trucks and 200 touring cars of every 
description, to care for our produc- 
tion schedule. We run a sizeable 
lumber yard of our own, using up 
some 20,000,000 board feet of lumber 
yearly. 


To take care of our musical prod- 
uct it was necessary to erect a 
three-story building in which are 
housed 200 writers, com:posers and 
musicians, 

Not all of our problems are be- 
hind us, but those s.lved have added 
tremendwusly to the qua‘'ty and the 
efficiency of our product, 


columnist on the New York “Even- 
ing Post,” has contributed four 
newspaper comedies in which the 
stage actor, Hugh O’Connell, was 
starred. John Hobble, playwright, 
has contributed a number of stories, 
as has Homer Mason, vaudeville 
actor and writer of skits, and many 
others. 
Operatic Stars 


In the early stages of the talking 
pictures, Vitaphone took advantage 
of the great possibilities they pre- 
sented. The most famous of opera 
and concert stars and exclusive re- 
cording artists were at once en- 
gaged to make short reel produc- 
tions. Giovanni Martinelli, hailed 
as the greatest tenor since Caruso, 


Shagrin, P. C. Dist. Mgr. 


Max Shagrin, formerly manager of 
Warner Bros. theatre in Hollywood, 
has recently been promoted to the 
post of district manager for the 
company’s Pacific Coast Theatres. 

Shagrin is a showman of long ex- 
perience. In Youngstown, O., which, 
incidentally, is the home town of 
the Warners—he operated several 
theatres, properties which he dis- 
posed of in order to take up his 
duties on the coast. 7 

In addition to being district man- 
ager for the Pacific coast houses, 
Shagrin is assisting in the expag- 
Sion activities of this rapidly grow- 


ing circuit. 


af 


Technical advancement of Vita, 
phone in the last four years would 
fill volumes. As there was no preces 
dent for a guide, Vitaphone ene 
gineers had to figure each thing 
out to meet individual situations, 
At first there was one microphone, 
one camera and sound-proof booth, 
one wax record on which the musie 
and voices were recorded. 

Realizing from the very begin. 
ning that we were still making 
motion pictures, supplemented by 
the human voice and with syn- 
chronized music, the problem that 
confronted experts was to give the 
telking picture the same ready flex. 
ibility and motion so necessary to 
good screen entertainment. So the 
technical difficulties to make actual 
motion pictures that talked occupied 
attention after the fundamental 
system filmed and recorded satig- 
factorily. 

Modern Results 

It became possible to synchronize 
two or as many cameras as desired 
filming long shots, medium shots 
and closeups in perfect time. In 
the same manner any number of 
microphones could be used simulta- 
neously. A process of “duping” was 
evolved that enabled the cutters to 
handle record takes just as easily 
as the film. 

The microphone itself is now a 
highly sensitive and efficient ine 
strument capable of producing re- 
sults undreamed of in the early days 
of Vitaphone. 

From the one wooden stage which 
saw the first recording of a Vita- 
phone picture in Hollywood, War- 
ner Brothers’ studio today has 
seven concrete and steel structures 
which serve as stages. There are 
two more at the Vitagraph studio, 
the Warners’ auxiliary plant, which 
is compiete in itself for all record- 
ing purposes. 

A huge building, occupying a 
central point on the lot, houses the 
recording equipment and wax shav- 
ing rooms, where the dialogue and 
sound from the stages is registered 
on numerous waxes. This recording 
plant is capable of handling as 
many as thirty separate companies 
shooting at the same time. 

Cutting the Shorts 
Another building houses the tech- 
nical research and Vitaphone cone 
struction department where current 
problems are met and overcome 
through experiments and engineer- 
ing skill. Also all mechanical parts 
are built and repaired here. 

A phase of Vitaphone talking 
picture production, about which 
little is known by the general pub- 
lic, is the cutting and editing of 
the film and records. It was a come 
paratively simple matter in the 
days of silent pictures to cut and 
splice the film in any place desired 
by the easy procéss of scissors and 
glue. The Vitaphone cutter has no 
such small task. With thousands of 
feet of film, representing different 
“takes” on any number of cameras, 
he must cut the various shots to 
match without so much as slipping 
a frame and keep the picture in 
exact synchronization with the rec- 
ord of und and dialog. 

The mechanical devices which 
comprise the modern talking picture 
cutting room are in themselves @ 
masterpiece of engineering skill and 
inventive genius. 


LITHOGRAPHS 
By Carl Moellmann 


(President of the Continental Litho- 
graph Co.) 


From the inception of Vitaphone, 
the Continental Lithograph Com- 
pany, which makes all Warner 
posters, has studied the requiree 
ments of talking pictures. Our dili- 
gent research has enabled us, at @ 
moment’s notice, not only to fulfill 
them adequately, but actually to 
anticipate them. 

Our preparedness to meet any 
situation precipitated by develop- 
ments in the picture industry is, of 
course, traceable directly to our 
complete service. 

Continental is manned by 300 
skilled craftsmen. There are 26 
mammoth presses, while our art de- 
partment holds 40 artists. 

Continental has the four major 
accessories—posters, lobby displays 
window cards and heralds. 

Continental is located in the 
center of an area embracing 66,000,- 
000 people, or better than 50% of 
the nation’s population. This over 


night radius makes for the ultimaté 
in service. 
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Warners’ 35 Special Pictures, 
Of All Vitaphone Productions: 
Line-Up Is Budgeted at $20,000,000 


Sam E. Morris, vice-president of 
Warner Bros., has announced for 
the season of 1930-31 a program 
that will top for endeavor and in- 
vestment any ever undertaken by 
the Warner organization. It will 
consist of 35 special Vitaphone pro- 
ductions involving the expenditure 
of a budget set at 20 million dollars. 
Already a substantial portion of 
the line-up is under way. 

This year, as in the past, the 
pictures will be made under the 
direct personal supervision of J. L. 
Warner, vice-president, Assisting 
Mr. Warner will be Darryl Zanuck 
as associate producer and William 
Koenig as studio manager. 


Stars 


Stars and players to be featured 
by Warner Bros. in these 35 pic- 
tures include John Barrymore, Al 
Jolson, George Arliss, Winnie Light- 
ner, Dorothy Mackaill, Joe E. Brown, 
Lew Ayers, Marian Nixon, Irene 
Delroy, Lotti Loder, Vivienne Segal, 
Jean Hersholt, Louise Fazenda, 


Bert Roach, Alice Day, Claudia 
Dell, Hobart Bosworth, Lilyan 
Tashman, Grant Withers, Lloyd 


Hughes, James Hall, James Gleason, 
Beryl Mercer, Tully Marshall, Sue 
Carol, Edna Murphy, Noah Beery, 
Constance Bennett, Alec B. Francis, 
Lowell Sherman, Joan’ Bennett, 
Lewis Stone, Leon Janney, Olsen 
and Johnson, William Courtenay, 
Reginald Sheffield, Anthony Bushell, 
Jack Whiting, Crauford Kent, Ar- 
thur Edmund Carewe, Alexander 
Gray, George Bickel, Charles But- 
terworth, Eric Von Stroheim, Wal- 
ter Pidgeon, Evalyn Knapp, Vivian 
Oakland, Marion Byron, Charles 
King, Ben Lyon, Mary Brian, Louise 
Closser Hale, Harry Langdon, Helen 
Ferguson, Kay Strozzi, Dudley 
Digges, John Halliday, Leslie How- 
ard, Adamae Vaughn, Alison Skip- 
worth, Kate Price, Betty Lawford, 
Laurence Grant, Ivan -Simpson, 
Laura Lee, Dale Fuller, Florence 
Eldridge, Flora Finch and Belle 
Bennett. 
Directors 


A staff of 11 leading directors will 
be entrusted with the making of 
the new Warner 35. These are Roy 
del Ruth, Lloyd Bacon, Alan Cros- 
land, Archie Mayo, Michael Curtiz, 
Ray Enright, John Adolfi, Alfred 
E. Green, William Wellman, Robert 
Milton and Hobart Henley. 


Writers 


“Many famous dramatists and 
novelists are represented in the list 
of Vitaphone authors. They include 
John Galsworthy, Stewart Edward 
White, Ben Ames Williams, James 
Oliver Curwood, Faith Baldwin, El- 
mer Rice, Vina Delmar, Sutton 
Vane, Walter Hackett, Rida John- 
son Young, Anthony Paul Kelly, 
Hugh MacNair Kahler, Marie 
Baumer and Herman Melville. 

Material by these literary celeb- 
rities will be prepared for screen 
and dialog treatment by such War- 
ner staff writers as J. Grubb Alex- 
ander, Arthur Caesar, Joseph Jack- 
son, Charles Kenyon, Oliver H. 
B. Garrett, Perry Vekroff, Harvey 
Thew, George Rosener, L. Gordon 
Rigby, Roland Brown, Maude Ful- 
ton, William K. Wells and Rex Tay- 
lor. 

Music 

The musical portion of the new 
Vitaphone program will be moulded 
by Robert Crawford, executive in 
charge of all musical activities; 
Erno Rapee, musical director-in- 
chief, and Louis Silvers, musical 
director. Their staff includes such 
composers and librettists as Jerome 
Kern, Sigmund Romberg, Oscar 
Hammerstein 2d, and Otto Harbach. 
Writers of popular songs working 
on the new schedule are Eddie 
Warde, Joe Burke, Sidney D. Mit- 
chell, Archie Gottler, George Meyer, 
Bobby Dolan, Walter O’Keefe, Al. 
Bryan, Leo Forbstein, Bud Green, 
Sam H. Stept and Arthur Franklin. 


The 35 

The 35 specials comprising the 
1939-31 line-up cover a diversity 
of entertainment including dramas, 
melodramas, comedies, adventure 
stories, mystery stories and musical 
productions. They are as follows: 

John Barrymore in “Moby Dick” 
by Herman Melville, directed by 
Lloyd Bacon. In this classic of 
whaling days, the star is supported 
by Joan Bennett, Lloyd Hughes, 
Hobart Bosworth and Walter Long. 

George Arliss in “Old English,” 


directed by Alfred E. Green. Adapt- 
ed from the play by John Gals- 
worthy in which Mr. Arliss scored 
on the stage. Betty Lawford, Ivan 
Simpson and Reginald Sheffield will 
be in the cast. 

“Viennese Nights,” the first mu- 
sical romance composed expressly 
for the screen. This is the work 
of Oscar Hammerstein 2d and Sig- 
mund Romberg. The cast, includ- 1 
ing Alexander Gray, Vivienne Segal, 
Jean Hersholt, Walter Pidgeon and 
Louise Fazenda, has been directed 
by Alan Crosland. Production is 
photographed entirely in Techni- 
color. 

Winnie Lightner in “Red Hot 
Sinners,” comedy-drama _ dealing 
with the adventures of a divorcee 
who is always encountering her 
ex-husbands. 

“Captain Applejack,” based on the 
stage play by Walter Hackett. The 
story concerns a timid suburbanite 
who goes into the skull-and-bones 
business with hilarious results, and 
is interpreted by John Halliday, 
Mary Brian, Alec B. Francis and 
Louise Closser Hale. Direction by 
Hobart Henley. 

“The Danube Love Song,” a 
melodious all-Technicolor produc- 
tion, composed especially for Vita- 
phone by Oscar Straus as his first 
original screen work. 

4A second John Barrymore produc- 
tion, details of which will be an- 
nounced in the future. 


All-American Team 
“Maybe It’s Love,” a musical pic- 
ture of college life, directed by Wil- 
liam Wellman. It offers a unique 
selling angle by featuring the All- 
American football team, with Russ 
Saunders, of Southern California, 


Sam Warner Tribute 


Page 11 of this issue carries 
a portrait of the beloved Sar 
Warner, whose untimely de- 
mise was one of the great trag- 
edies of the motion picture in- 
dustry. 

The four lines of verse under- 
lining the photo were written 
by Harry Lee, of Warner Bros.,’ 
writing staff. His poetic drama 
sensation. 
of the life of St. Francis of 
Assisi was a recent literary 
sensation. 


LEADERSHIP ABROAD 
BY WARNER BROS. 


By Arthur Clavering 


(Managing Director Warner Bros. 
Pictures, Ltd.) 


London, June 8. 
We owe such success as we have 
attained here in Great Britain to 


the fine product which we have re- 
ceived from our American studios. 
Without it we could not have 
reached the position we now oc- 
cupy as the leading renting organ- 
ization of Great Britain. 
_ The story of the introduction of 
talking pictures in this country is 
almost an exact parallel of that in 
America. Warner Brethers was the 
first company to exhibit a sound 
film in England. We also pre- 
sented the first dialog production 
to be heard over here, and in 
every instance the British organiza- 
tion has been right at America’s 
heels in the introduction of new 
features developed by the pioneer- 
ing Warner Brothers in America. 
Upon the completion of a recent 
international sales contest in honor 
of our Vice-President Sam _ E. 
Morris, we were extremely gratified 
to receive word that our British or- 


THEO. H. 


Inventor of Nakken Patents 
INSET—LEONARD DAY 
Associated With Mr. Nakken in His Development Work 


NAKKEN 


acting as technical adviser to Mr. 
Wellman. Screen names heading the 
cast include Joe E. Brown, Joan 
Bennett, Evalyn Knapp and James 
Hall. 

“The Life of the Party,” starring 
Winnie Lightner, supported by Irene 
Delroy, Jack Whiting, Charles But- 
terworth and George Bickel and di- 
rected by Roy Del Ruth. This will 
be entirely in Technicolor. 

Al Jolson in “Big Boy,” the stage 
success in which he last appeared on 
Broadway. Jolson, as a negro jockey 
winning the Kentucky Derby, will 
be directed by Alan Crosland and 
supported by Claudia Dell, John 


Harron, Lloyd Hughes, Louise Clos- 
ser Hale, and others. 

“Nancy from Naples,” directed by 
Archie Mayo. Based upon the Elmer 
Rice stage play, “See Naples and 
Die.” 


Irene Delroy, Charles King, 


(Continued on page 26) 


ganization had come out the victors 
over all the other offices through- 
out the world, 

We look forward to even greater 
achievements in the coming year. 
Based on news thus far received 
concerning next season’s product, 
I feel that I can tell British exhibi- 
tors that they will receive from us 
a supply of pictures which will be 
in every respect the finest in star, 
story, and production value that 
have ever come from our American 
studios to Great Britain. 


Faweett’s Fan Mag 
With the Fawcett Publications ac- 
quiring the “Hollywood Magazine,” 
monthly fan paper, published in 
Hollywood, Jack Grant, editor, has 
resigned. Ruth Biery, represent- 
ing several other Fawcett mags on 


Sam E. Morris Has Stimulated 
Great Growth of Warner Bros, 


By A. P. Waxman 


It required a man of exceptional 
executive powers to guide the pro- 
digious expansion through which 
Warner Bros. have arisen to a domi- 
nating factor in the amusement 
world during afew short years. 
The organization boasts such a man 
in Sam, E. Morris as vice-president 
and general manager; he has co- 
ordinated Warner Bros.’ swiftly 
multiplying interests into a smocth- 
running and efficient whole. 
Mr. Morris’ two principal charac- 
teristics rendered him ideally suited 
for this difficult task. As a natural 
leader and organizer he was able to 
visualize from the start the poten- 
tial growth in store for Warner Bros. 
through Vitaphone, and he was 
equal to the problems that present- 
ed themselves for solution in rapid- 
fire succession. Next, his essential 
vocation as a picture man kept al- 
ways foremost in his mind the needs 
of the exhibitor as Warner Bros. 
added new units to its organization, 
through purchases and mergers nec- 
essary to bring into their hands the 
facilities required by the many- 
sided needs of talking pictures. 
Mr. Morris is also in charge of 
sales for First National Pictures 
and the Vitaphone Corp. 


Knew the Business 


Practical experience rather than 
detached observation has been the 
means through which Mr. Morris’ 
decisions have protected the inter- 
ests of all members of the industry 
doing business with Warner Bros. 
He did not drift into motion pictures 
from the outside, attracted by its 
opportunities for profits. On the 
other hand, he knows every phase 
of film marketing, having himself 
been an exhibitor, an exchangeman 
and a sales executive. 

Mr. Morris was born in Oil City, 

Pa., although he received his edu- 
cation in the grade and high schools 
of Cleveland. Upon his graduation 
he secured his first business affilia- 
tion with the American Tobacco 
Company. Here his rise to import- 
ance in that organization’s execu- 
tive personnel was rapid. Before 
many years he had been appointed 
foreign manager. 
For some time subsequently Mr. 
Morris traveled through every coun- 
try in the world, gaining a knowl- 
edge of international trade, which 
has been most valuable to him in 
supervising the foreign expansion 
that has been an outstanding phase 
of Warner Bros.’ growth during re- 
cent times, Desiring to return to 
America to take up his permanent 
home, he eventually settled in 
Cleveland and resigned from his af- 
filiations, 


Exhibitor in Cleveland 


At that time the motion picture 
was still a more or less undeveloped 
entertainment medium, but Sam 
Morris became absorbed in its possi- 
bilities. He turned exhibitor with 
the acquisition of the Home theatre. 
To this he soon added two or three 
other houses in the same city, and 
soon was one of Cleveland’s suc- 
cessful exhibitors. 

It was during this time that he 
was elected chairman of the film 
committee of the Cleveland Cham- 
ber of Commerce. His energetic 
work in this connection eventually 
developed into the basic idea of 
film arbitration boards now so : 
cessfully in operation throughout 
the country. 

From exhibitor he became an ex- 
change manager in Cleveland for 
the World Film Company. His acu- 
men brought him the recognition of 
the entire motion picture industry. 
Result was an offer of the vice- 
presidency and general managership 
of Select Pictures Corporation. Ac- 
cepting this post, he left Cleveland 
for New York. 


Joined the Warners 


It is now close to 10 years since 
he joined Wurner Bros. as head of 
distribution. One of his first notable 
accomplishments was the reorgani- 
zation of the selling force when 
Warner Bros. acquired the old Vita- 
graph Company and took over its 
national exchange system. His most 
conspicuous work, however, has been 
done since 1926, when, with the in- 
troduction of Vitaphone, there came 
to him for decision problems so com- 
plex that only a man of extraordi- 
nary judgment and far-reaching 
vision could hope to cope with them. 


the coast, will take over his duties. 


With no pattern to work from, he 


tackled and mastered the sale of 
the first talking pictures to the 
profit of exhibitors the world over, 
He supplemented Warner offices 
with branches of the Vitaphone 
Corporation, from which theatre. 
men receive dependable service in 
the physical handling of Vitaphone 
records. 
Many Additions 


His sure and capable hand hag 
been visible in each acquisition of 
subsidiary companies by Warner 
Bros., which together now form the 
most complete and workable organi. 
zation in the motion picture indus- 
try. He was a great aid in the 
purchase of First National Pictures, 
the Stanley Company of America— 
now known as Warner Bros. Thee 
atre Circuit—M. Witmark & Sons, 
DeSylva; Brown & Henderson, T, 
B. Harms, Chappell Harms, Inc,; 
Remick Music Corporation, the 
Brunswick Balke Collender Musical 
Division, and the other companies 
which give Warner Bros. direct con- 
trol of the many supplementary ace 
tivities made essential to them by 
the production and marketing of 
Vitaphone pictures. 

So much for Sam Morris, the ex- 
ecutive. Sam Morris, the man, is 
a fair-minded, kindly individual, 
who is in close personal contact 
with the thousands who make up 
the personnel of Warner Bros. He 
is never too busy to listen with 
patience and understanding to their 
own special problems, and he makes 
it a point to be accé@ssible to every 
Warner Bros. employee. Their ap-< 
preciation of his considerate rela- 
tionships with them is reciprocated 
by a grateful loyalty, manifested not 
only by those who have been with 
the organization for many years but 
by those new workers whose serve 
ices have been required through 
the rapid expansion of the company 
in whose growth Sam Morris has 
played so vital a role. 


H. A. Bandy Is an Expert 
On Entire Foreign Market 


H. A. Bandy, foreign manager of 
Warner Bros., First National Pice 
tures and the Vitaphone Corpora« 
tion, first entered the theatre busi< 
ness with his brother as an exhibe 
itor in Alabama. 

His initial experience in film dis- 
tribution came when he joined the 
old Mutual Film Company. He later 
went to Cleveland as branch mane 
ager for the Goldwyn Distributing 
Corporation. His next connection 
was with Associated Pictures, for 
which he opened the Cleveland of- 
fice and became district manage? 
of the central district for that com- 
pany. 

In September, 1921, Bandy joined 
First National Pictures as district 
manager in the same territory. His 
pronounced success there was re 
warded with a call from the home 
office for a more difficult and im- 
portant post. In 1925 he was sent 
to Europe for the foreign depart: 
ment and remained there for a year 
and a half as European general 
manager, returning late in 1926 to 
take up executive duties at thé 
home office. 

Sandy became manager of 
eign distribution for First National 
in 1928. Upon the consolidation of 
that company and Warner Bros. he 
carried on in the same capacity fot 
these two companies as well as thé 
Vitaphone Corporation. 

Having but recently returned 
from a three months’ survey o 
conditions throughout Europe, Mf 
Bandy obtained a first-hand pit 
ture of present conditions in tha 
part of the world. 
extreme gratification over the rapid 
growth in volume of business, whic 
has shown over 50% increase i 


the first four months of 1930 ov@f 


the same period last year. 


Hummel With Liveright 

With Thomas R. Smith out 
Horace Liveright, George F. Hum 
mel is the new money man for that 
publisher, taking the office of vice 
>resident. 

Hummel is the novelist who 
had some of his works brought = 
by Liveright. Hummel doing litt! 
writing now, devoting most of hi 
of 


ti 1e to the business end 


publishing. 
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(Vice-President 


~ Completing the Circle 


By Herman Starr 


of Warner Bros.) 


Why the sudden accelerated mo- 
mentum of film companies in fur- 
thering their activities into fields 
heretofore fenced off? The answer 
is that with the entry of talking 
pictures a new era of development 
has been ushered in. 

Speech in pictures depends on 
scientific inventions. Talking pic- 
tures, amazing as they were con- 
sidered two years ago, were in- 
fantile compared to what they are 
at present. Whatever improvements 
have occurred were due to technical 
refinement of apparatus. Only 
those film companies advanced 
which were sufficiently enterprising 
to secure controlling patents for 
new devices that would refine the 
process of speech recording in pro- 
duction, and the projection >f voice 
on the screen. 

Whatever prestige Warner Bros. 
have attained in the last few amaz- 
ing years is due to its push in ac- 
quiring new interests. 

Let me cite several examples. 
The theme song suddenly loomed 
up in pictures. The company with 
oe theme song hit had a picture 
it. 

It was essential, accordingly, for 
picture companies to enlist the ser- 
vices of outstanding song hit com- 
posers. Warner Bros. did two things. 
It contracted for the services of 
musical aces. It acquired a string 


of leading musical publishing 
houses, among them Witmark and 
Harms. It thus had a field to ex- 
ploit the theme song, both in and 
out of pictures. 


When operetta in pictures be- 
came the vogue, the Warners in- 
stantly secured men of the highest 
rank in their line to write the songs 
and lyrics for original operettas de- 
signed exclusively for Vitaphone 
talking pictures. 

Necessities 


The industry is acquainted with 
the acquisitions of Warner Bros. in 
recent months, The purchase of the 
Brunswick - Balke - Collender Com- 
pany, Musical Division, was actu- 
ated by the necessity of securing 
music copyrights, disks and patents. 
The importance of having a network 
of broadcasting stations for adver- 
tising purposes motivated their 
contro] ef National Radio Adver- 
tisers. 


Our company is keenly interested 

in a wide range of industrial activ- 
ities, because these are intimately 
related with pictures. The screen 
is no longer isolated, but interde- 
pendent on pure and applied sci- 
ence, art and industry. 
Warner Bros.’ awareness of the 
new problems of technical develop- 
ment is refiected in its current posi- 
tion in the industry. 


Importance of Music 


By Max 


Dreyfus 


(President Harms, Inc.) 


The importance of music in mo- 
tion pictures is eloquently attested 
by the fact that composers and 
librettists of the calibre of Jerome 
Kern, Sigmund Romberg, Oscar 
Hammerstein 2d, and Otto Har- 
bach, have consented to write origi- 
nal music for films. 


They are symbolical of the change 
that has come over the motion pic- 
ture scene and the musical world in 
the past two years. Composers are 
now in many cases devoting the 
major portior of their time to pic- 
ture work, and successfully bring- 
ing about a revolution in pictures. 


The old theme song, overworked 
and repetitiously utilized in pictures, 
is dead. Original music is taking 
its place. The trend of musical and 
talking pictures now is toward en- 
riching any given production with 
an opulence of songs. The public 
sees the given picture, hears the 
songs, and there is evolved, slowly 
or rapidly as the case may be, the 
theme song which is to be the popu- 
lar hit of the day. 

Two years back producers would 
select a theme song to accompany a 
picture and bank on its success. 
Nine times out of 10 they were 
wrong. Occasionally they guessed 
correctiy, as did the Warners when 
they picked out “Tip-Toe Thru the 
Tulips With Me,” the popular song 
by Al Dubin and Joe Burke, which, 
though caricatured and parodied, 
became the outstanding song suc- 
cess of the year. But even in this 
Vitaphone picture the public was 
given the choice of five songs. 

The public, to give another ex- 
@mple, will be invited to select its 
theme song from “Sweet Kitty Bel- 
lairs,” the musical Vitaphone pro- 
duction which features 18 songs. 
One is certain to captivate the 
fancies of the millions. Studios and 
prognosticators of taste have given 
up guessing which fortunate song 
the public will adopt. 


Improving Public’s Taste 


No one can deny that the presence 
of first rate composers of musical 
comedy and light opera in the field 
of films is bound to elevate the 
musical tastes of the public. In 
every European capital the musical 
taste of its citizens surpasses that 
in outlying districts for the effec- 
tive reason that they are constantly 
served with melodious creations rep- 
resentative of the best musical tal- 
ents of the time and country. This 
obtains in New York, London, Paris, 
Vienna, Prague, etc. It is obvious 
that the taste of the masses will in- 
evitably improve by listening in 
talking pictures to the musical cre- 
ations of men who have regaled 
thousands. of New Yorkers with 
operetta, revue and musical comedy. 

Any observer who wishes to verify 
this can do so at any good theatre 


find himself listening to Martinelli, 
Gigli, or any other opera star ren- 
dering some aria from an opera. He 
will note the new receptivity of the 
film fans to opera. 

Who, five years back, would have 
dared dream that such a condition 
could ever occur? It is a favorable 
symptom of the changing musical 
tastes of the millions. 


SOUND-ON-FILM 
DISCS FOR 
VITAPHONE 


Vitaphone pictures during ’30-’31 
will be available not only on discs 


but with sound-on-film, it is an- 
nounced by Sam E. Morris, vice- 
president and general manager of 
Warner Bros. In adopting sound- 
on-film, Mr. Morris emphasizes the 
point it will not replace sound-on- 
disc, but merely supplement it as an 
additional service. 

According to Warner Bros.’ vice- 
president and general manager, the 
decision to make special prints with 
sound-on-film grew out of a recent 
survey that reveals a large number 
of theatres whose equipment is still 
limited to sound-on-film. In order 
not to exclude these exhibitors from 
the use of Vitaphone pictures, 
sound-on-film prints will be made 
available to them. This, Mr. Morris 
points out, does not in any way 
alter Warner Bros.’ firm conviction 
that disc recording is superior in 
every respect, but merely indicates 
that the company’s desire to serve 
every screen in the world. 

This newly adopted service will 
cover the 35 Warner Bros. pictures 
for next year, the 35 releases from 
First National, and the entire future 
output of Vitaphone Varieties. 

Ever since the introduction of 
Vitaphone in 1926, Warner Bros. 
have used disc recording. Their ex- 
perience with it is that it is by far 
the best method and the greater 
part of their accounts will be serv- 
iced with it. They do not recom- 
mend their sound-on-film prints ex- 
cept to those houses where sound- 
on-disc has not yet been installed. 


Radio and 300k Sales 


Rudy Vallee’s cut for the serial 
rights of his autobivgraphy “Vaga- 
bond Dreams Come True” (Dutton) 
was $10,000. Book is in its seventh 
printing and selling well. 

Authors might first become radio 


Sensationalizing Britain 
With Warner Bros. Films 


The story of Warner Brothers’ 
leadership in introducing sound pic- 
tures in foreign countries reveals 
many facts concerning the success 
with which the efforts of this or- 
ganization were greeted. In Great 
Britain, the tmmediate and hearty 
approval by the public of the new 
form of screen entertainment was 
a further indication that Vitaphone 
was destined to revolutionize the 


picture screens of the world. 

The first synchronized production 
to be presented in that country was 
“The Jazz Singer,” which opened 
the Piccadilly theatre in London. 
“The Jazz Singer” had previously 
been fully booked throughout Great 
Britain as a silent film, before the 
Vitaphone license was obtained, 
which made the later success of 
the synchronized version stand out 
as a special tribute to the drawing 
power of the new Vitaphone screen. 
The first dialog production (WB) 
to be presented in Great Britain was 
“The Terror.” 

“The Singing Fool” had its open- 
ing at the Regal, Marble Arch, Nov. 
28, 1928, at which many members 
of the royal family were present. It 
ran in that theatre for 10 weeks 
and afterwards at the Piccadilly for 
six weeks. This picture was booked 
by practically every theatre the 
moment it installed talking picture 
apparatus. 

In Manchester “The Singing Foo!” 
played for 14 weeks at one theatre, 
and in Glasgow, to one and a half 
times the population of the city in 
five weeks. 


Over 1,000 Houses 


“The Desert Song,” (WB), was 
another sensation in Great Britain, 
having played in a total of over 
1,000 theatres. As this represents 
almost the total number of houses 
wired for sound, it is a significant 
figure. 

Of more recent date, “Disraeli” 
(WB), has proved a notable at- 
traction to be shown in England. 
As a test of whether it would be 
a success in the English Provinces 
this picturé was pre-released in a 
small industrial city and immedi- 
ately disclosed great popularity in 
all sections. “Disraeli” played at 
Marble Arch Pavilion, London for 
12 weeks and was seen by more 
members of the Royal Family, Mem- 
bers of Parliament, society people 
and authors than any film previous- 
ly shown in London. 

As a result of their early en- 
trenchment in this territory the 
First National and the Vitaphone 
Corp. as well as Warner Bros. hold 
a leading place in the distribution 
of taiking pictures throughout Great 
Britain. 


HOW FUNNY “LOONY 
TUNES” ARE MADE 


The family of animated cartoon 
characters has been increased. Bosco 
and his Sweetie Honey have just 
been introduced to the picturegoing 


public by the Vitaphone Corpora- 
tion in the first of a series of Vita- 
phone song cartoons called “Looney 
Tunes.” 

It is a notable family that Bosco 
joins—a family originated, accord- 
ing to the statements of several] in- 
dividuals who claim to be authori- 
ties on the subject, by J. E. Bray’s 
“Colonel Heeza Liar’ in 1911. Other 
members of this entertaining family 
of animated screen characters are 
Winsor McKay’s Gertie, the dino- 
saur; Wilt Disney’s Mickey Mouse, 
the animals in Paul Terry’s seri:s 
of Aesop’s Fables, Earl Hurd’s fa- 
mous pup, Little Nemo, Mutt and 
Jeff, and others. 

Paul Terry is credited with hav- 
ing originated the first all animal 
animated cartoons in Aesop’s Fables, 
Mutt and Jeff was the first of these 
cartoons to be played up over a 
feature in a Broadway theatre. This 
was in 1919, and the particular 
number was “Sound Your A.” 

The making of an animated car- 
toon was an arduous business in 
the early days of this phase of mo- 
tion picture production. The artist 
laboriously drew from 10,000 to 
17,000 separate drawings of his 
characters, showing each new 
movement of a hand, a leg or an 
eye, and the successive drawings 
were photographed by a camera 
placed directly over them. It was 
not long until the artists originated 


| 


additional responsibilities. 


‘ing programs. 


Henderson and others. 


Herman Starr Heads Warner 


Bros. Technical Expansion 


The task of developing the new diversified and allied interests of 
Warner Bros. devolves upon Herman Starr. 
hands full with important duties long before he was placed in con- 
trol of half a dozen new national industrial concerns’ developments 
which the Warners have acquired, but he is equal to the manifold 


In addition to being president of First National Pictures and vice- 
president of Warner Bros., Starr is in charge of every phase of 
technical expansion connected with these two producing companies, 
He is now directing the destinies of the Brunswick-Balke-Collender 
Company, musical division, a recent Warner acquisition, and will 
shortly initiate many departures in sales promotion and broadcast- 


Supervises Radio 

The Warners have acquired National Radio Advertising, Inc., 
which gives them a prominent position in the fieid of electrical 
transcriptions for broadcasting purposes. Mr. Starr will have charge 
of technical expansion for that firm, which has at its service all 
the important broadcasting stations in the United States as well 
as several stations in Canada and one in Honolulu. 

Non-Thestrica!l Field 

Starr is in charge of the Industrial and Commercial Dept. which 
makes talking and silent pictures for non-theatrical concerns. 
is an expansion of the recently acquired Stanley Advertising Co. 
} Heads Music Co’s. 

With Max Dreyfus as his right hand man in the music publishing 
field Starr directs the destinies of T. B. Harms, Famous Music Co., 
M. Witmark & Sons, Remick Music Corp., De Sylva, Brown & 


This executive had his 


This 


Warners Adapting Resources of 
Brunswick to Vitaphone Needs 


In the two months which have 
elapsed since Warner Bros. pur- 
chased the musical division of the 
Brunswick - Balke - Collender Co., 
which has been done to adapt the 
resources of that organization to 
the making of Vitaphone pictures. 
Supervision of this new subsidiary 
has been placed in the hands of 
Herman S.-arr, vice-president of 
Warner Bros., in charge of techical 
expansion. 

Included in the Warner purchase 


the characters in the other 10,000 
or so positions. 


How It’s Done 

A later development was the use 
of celluloid which saved much time 
and labor. The main drawing of a 
character is used over and over, a 
new drawing being made only of 
that part of the figure which is to 
move. If the character is to be 
shown walking, a drawing of the 
leg in an advanced position is drawn 
and placed over the leg in the 
original illustration. 

Gradually the number of draw- 
ings necessary for a one-reel ani- 
mated cartoon was reduced to 6,000 
or 7,000. With the addition of sound 
and speech to animated cartoons 
the number of dravings required 
per reel has again increased by two 
or 3,000. 

The first of the “Looney Tunes” 
Vitaphone song cartoons is “Sinkin’ 
in the Bathtub,” a take-off on Win- 
nie Lightner’s song hit in Warner 
Bros. musical revue, “Show of 
Shows.” Music of the song is heard 
at intervals throughoui the picture 
and now and then the characters 
are heard singing it. Bosco ind his 
Honey, the queer and attractive 
little characters introduced in 
“Sinkin’ in the Bathtub,” will ap- 
pear in each of the series, all of 
which wre tc be based upon Vita- 
phone song hits from Warner Bros. 
and First National feature pictures. 
The second number will be en- 
titled “Congo Ja:z,” a burlesque on 
a First National Vitaphone picture 
song hit. 

Leon Schlesinger is supervising 
the series of “Looney Tunes” for 
Vitaphone. The cartoons are by 
Hugh Harman and Rudolph Ising, 
with musical score by Frank Mar- 
sales and animation by Isadore 
Freleng. 


A Bookseller Who Thinks 
After many years selling books, 
Mo: timer Lieberman, one of the best 
known booksellers in New York, 
thinks he has learned enough about 
th 1 to write one. If he can finda 
publisher he thinks he can sell 
enough copies himself to make it 
pay. 


“Your Body” Out 
“Your Body” is nobody's body now, 
MacKinnon-Fly having scrapped the 
mag following repeated objections 
by the postal authorities. The mag 


house. In addition to the popular 
music fare in the shorts, he may 


favorites as a means to boost the 
gross, according to these quotations. 


the characters and the situations 
and hired young illustrators to draw 


went in for physical culture and 
health stuff in a big way. 


were the assets, plants and struc< 
tures of the Bremer-Tully Mfg. Co., 
radios; Farrand Mfg. Co., loud 
speakers; Brunswick Radio Corp., 
and the Pantrope and Radio Corp. 
These make directly available to 
Warner Bros. and First National 
Pictures the facilities of Bruns- 
wick’s main plants at Dubuque, Ia., 
and Muskegon, Mich., where more 
than 5,000 are employed. It also 
turns to their use Brunswick's ad- 
ditional plants for pressing records, 
located in Long Island City, Los 
Angeles, Toronto, Buenos Aires, Rio 
Janeiro and Paris. 

Branch offices of the Brunswick 
Company are in operation in every 
important city in the United States 
and Canada. One of Mr. Starr’s 
first moves has been to organize 
these to co-operate with exhibitors 
to the fullest extent in the exploita- 
tion of Vitaphone pictures. 

In many other respects, Mr. Starr 
is making the Brunswick affiliation 
of use to the theatre man. Services 
of the musical and dramatic stars 
appearing with Warner Bros. and 
its affiliated companies will be made 
available to Brunswick records. 
This will afford Vitaphone players 
additional publicity and advertising, 
which will mean greater value at 
the box office. Already Mr. Starr 
has effected a far-reaching cam- 


paign in which Vitaphone stars 
have been nationally advertised 
with Brunswick Panatropes and 


Radios as sponsoring a special sale 
of Brunswick machines to celebrate 
the company’s tie-up with Warner 
Bros. 

Songs for Discs 

In addition to Vitaphone talent, 
Mr. Starr has put at the disposal of 
the Brunswick Co. the music libra- 
ries of Harms, Inc., De Sylva, Brown 
and Henderson, Remick, Witmark, 
Chappel-Harms and their other as- 
sociated music publishing houses, 
As publishers of Vitaphone music, 
these firms will turn over to Bruns- 
wick the recording rights to Warner 
Bros. songs which will always be 
available on Brunswick discs simul- 
taneously with the picture’s release. 

A reduction in the basic costs of 
many products used in Warner 
Bros. studios and theatres is being 
effected by Starr in the operation of 
Brunswick as a Warner subsidiary. 
A tremendous economy will be real- 
ized alone in the cost of Vitaphone 
records during the coming season. 
Last year Vitaphone used approxi- 
mately 1,750,000 dises purchased 
from outside sources. In the future, 
Starr states, these will be manufac- 
tured and pressed at Brunswick 
plants. 

Under Mr. Starr’s supervision 
Brunswick will continue to maintain 
its recording studios in New York, 
Chicago, Los Angeles, Rio Janeiro 
and Buenos Aires. The executive 
offices, heretofore in Chicago, will 
be moved soon to New York, where 
it will be possible for Mr. Starr to 
give their activities closer attention 
to the benefit of both Brunswick 
and Warner Bros. 
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Operating Warner 


Theatres 


A Vast Project, Increasing 


As Theatre Holdings Expand 


By Spyros Skouras 
(Managing Director Warner Bros. Theatre Circuit) 


The direction of Warner Bros. 
Theatre Circuit involves a double 
responsibility—obligation to the 
public; to Warner Bros.; and to its 
stockholders, 

We conduct Warner Bros. theatres 
as though they were our own per- 
gonal property. Our years of expe- 
rience in theatres management have 
given us a sensitive reaction to the 
demands of theatregoers, and we 
have learned that the public is al- 
ways master of the situation. 

In this, the largest and finest 
group of de luxe playhouses in the 
country, community interest and the 
desires of theatregoers rule our pol- 
icy. Our individual managers know 
the value of close contact with their 
neighbors, and in a great majority 
of instances our local representa- 
tives are leaders in community life. 

The comfort, safety and enter- 
tainment of millions, in practically 
every section of the country, in- 
volves a mobile system of manage- 
ment. Just as each day brings its 
new problems, so does each theatre 
on the circuit require different re- 
action to the demands of its com- 
munity. 

No Rigid Rules 

There can be only a general pol- 
icy. There can be no rigid rules to 
apply evenly everywhere. The re- 
sponsibility of circuit supervision 
must be shared with individual lieu- 
tenants—and there is where we are 
fortunate in the quality of “man 
power” that so successfully carries 
out the plans we have evolved for 
the conduct of Warner Bros. Theatre 
Circuit. 

Each of our managers is awake to 
his personal responsibility—alive to 
the moral obligation a theatre direc- 
tor assumes in soliciting public pat- 
ronage. With each theatre conduct- 


for all that makes for wholesome 
and entertaining amusement is tre- 
mendously important in community 
life. 

Every afternoon and _ evening 
throughout the regions that War- 
ner Bros. theatres serve, there is 
progressing an entertainment that 
vitally concerns the wholesome 
morals of this and future genera- 
tions. Realizing this, the directors 
and their assistants in this great 
institution cannot for one moment 
shirk a grave responsibility. 

To bring recreation and happiness 
to millions; to Invite the public to 
share the comforts of beautiful, 
clean and wholesome theatres; to 
make those theatres a place where 
citizens can congregate in perfect 
safety—these are commitments that 
demand and shall have the best of 
thought and studied action experi- 
ence can provide. And to what more 
useful and purposeful work may a 
man devote himself? 

Appreciation 

There could be no better time 
than now to acknowledge the tire- 
less and efficient aid that is given to 
the managing director by his staff 
in the home office and in the field in 
effecting the policies which have 
made for success, 

Warner Bros. expansion of their 
theatre holdings is a comparatively 
recent development in their business 
policy. Nevertheless, in a _ short 
space of time they have possessed 
themselves of hundreds of theatres 
the country over—and their activi- 
ties have but just begun. 

So do our responsibilities to the 
theatregoing public increase, and so, 
with each day, an appreciation of 
these responsibilities strengthens 
the purpose to make Warner Bros. 
theatres the pride of every commu- 


ed as a civic center, the influence 


nity they serve. 


Warners Clean Pictures Are 
Profit Pictures, Says Skouras 


By George Skouras 


(Assistant General Manager, Warner Bros. Theatre Circuit) 


In the address Governor Larson 
of Pennsylvania made before the 
convention of Warner Bros. dele- 
gates at Atlantic City a few weeks 
ago, he said: 

“IT have just heard that Warner 
Bros. have taken over the theatres 
in my town and I am delighted. I 
know, now, that I can send my 
children to these theatres without 
any fear that the picture they will 
see will be offensive in any sense of 
the word. To me the name of War- 
ner Bros. has always been synony- 
mous with clean entertainment.” 

Governor Larson’s statement is 
a tribute whose significance cannot 
be over-estimated in this age of 
commercialism. 

It is a healthy symptom that the 
talking picture, wielding a far great- 
er influence than any other form 
of entertainment, should recognize 
the necessity for wholesomeness. 

Since the inception of Vitaphone 
it has been the policy of Warner 
Bros. to present to its vast talking- 
picture audiences all over the world 
only entertainment which conforms 
to the highest moral standards. Yet 
our motives are not only altruistic. 
We have discovered that clean pic- 
tures earn greater profits because 
they attract wider audiences. When 
you produce a story that may be en- 
joyed by every member of the 
family, you are automatically elim- 
inating the risk of failure. 


Vitaphone’s Influence 

The argument that foreign films, 
with their heavy, realistic treat- 
ment, attract attention because their 
themes are adult, is fallacious, In 
every community, no matter how 
limited its resources for amuse- 
ment or how cosmopolitan the tastes 
of its members, there are some 
people who will be attracted to a 
play or a picture of dubious quali- 
ties. Yet the talking picture in- 


dustry is tuo powerful to cater to 


is precisely because Warner Bros. 
have chosen to ignore this class of 
audience that Vitaphone pictures 
will retain their influence over the 
greatest number of patrons. 

In my experience with the many 
theatres which make up the vast 
Warner chain I have found that 
the managers of our houses are 
more than willing to co-operate 
with us in the maintenance of our 
policy of clean entertainment. 


Subsidiary Companies 


(Continued from page 3) 


television are made available tothe 
Warners through their buy into 
Nakken Patents Corporation. 

Radio and Legit 

Warner Bros. have reached out 
into the radio field in their pro- 
gram for technical expansion. _n 
purchasing National Radio Adver- 
tising, they are now an outstand- 
ing factor in electric transcription 
for broadcasting purposes. 

Another new field successfully 
explored this past year by Warner 
Bros. has been the legitimate the- 
atre in which they have sponsored 
a number of stage productions to 
be brought to the Vitaphone screen 
in the near future. Conspicuous 
among these are ‘wo musical hits, 
“Fifty Million Frenchmen” and “Top 
Speed.” 

The wisdom exercised by the 
brothers in expanding their organi- 
zation to its present strength is re- 
flected in other directions too. 
Their posters, window cards, lobby 
display, etc., are made through the 
Continental Lithograph Co., which 
they operate in Cleveland. 

Warner houses requiring vaude- 
ville talent receive their acts 
through Warner’ Bros, Talent 
Bureau in New York city. A new 


And it 


@uch a minority patronage. 


department for the production and 


ARTHUR HOUSMAN 


Publicity Director Beacon Theatre, 
Winter Garden, Strand Theatres, 
New York and Brooklyn. 


THEATRE EXPANSION 
UNDER WARNER NAME 


By Dan Michalove 


(Real Estate Department—Warner 
Bros.) 


In 1925 Warner Bros. took control 
of: the Piccadilly theatre, on Broad- 
way and 52d street, renaming it the 
Warner theatre. This was the first 
house ever to bear the name of 
Warner Bros., or to come under the 
supervision of these talking picture 
pioneers. Two years later, after the 
advent of Vitaphone, seven more 
houses were added, making a total 
of eight. 

In August of 1928, Warner Bros. 
took over the Stanley Company of 
America, which controlled, then, 
about 250 houses. Through this im- 
portant acquisition, four subsidiary 
companies also came under the 
Warner supervision. These were 
the Stanley-Davies-Clarke Corpora- 
tion, with holdings in and around 
Pittsburgh; the Stanley-Crandall 
Company of Washington, with the- 
atres in Maryland and the vicinity 
of Washington, D. C.; the Stanley- 
Fabian Corporation, with a circuit 
in New Jersey, and the Stanley- 
Mark-Strand, whose theatres were 
located in upper New York State, 
around Albany and Troy, and also 
in New York City. 

The Stanley Company, whose ad- 
ministrative offices were at that 
time in Philadelphia, removed to 
New York in January of 1929. On 
January 1, 1929, the Skouras Bros. 
circuit, consisting of 36 houses in 
St. Louis and vicinity and India- 
napolis, was acquired 


Spyros Skouras 


Spyros P. Skouras was appointed 
managing director of Warner Bros. 
Theatre Circuit. 

Purchase of the Warner Equity 
Theatres occurred in February of 
that year and brought under the 
control of Warner Bros. 35 addi- 
tional theatres, aJl situated in and 
around Philadelphia, 

With a complete theatre depart- 
ment, keenly alert to the necessity 
for expansion and manned by ex- 
ecutives thoroughly grounded in 
the show business, Warners once 
more began the acquisition of im- 
portant theatre holdings. Last 
September they bought 25 houses in 
Connecticut, from the Gottesman 
and Hoffman Circuit. Following 
this they entered into an agree- 
ment with the Silverman chain for 
its 12 houses in Ohio, Pennsylvania 
and Maryland, and in November 
they went into Massachusetts, buy- 
ing five theatres there from the 
Moe Mark interests. Then followed 
purchases in California, Wisconsin 
and West Virginia. 

Today there are approximately 
812 theatres in Warner. Bros.’ 
rapidly growing chain over the en- 
tire country reached by this series 
of houses. 

Warner Bros. are continuing this 
expansion by constantly purchasing 
new houses, as well as by inau- 
gurating an_ extensive building 
program which will make the com- 
pany one of the strongest theatre- 
holding organizations in the world. 


non-theatrical distribution of com- 
mercial films is still another corner 
of the industry toward which War- 
ner Bros. efforts have turned. 
While the company’s expansion 
thus far has been great, it is their 
intention to continue to annex new 
interests as new demands in studio, 
distribution office and theatre arise. 


¥ 


SPYROS SKOURAS HEADS 
CHAIN WARNER THEATRES 


In January, 1929, when Warner 
Bros. theatre holdings assumed pro- 
portions which called for the estab- 
lishment of a centralized organiza- 
tion for their proper operation, the 
company secured Spyros P. Skouras 
as managing director. Holding that 
post today, he has successfully set 
and supervised Warner theatre poli- 
cies during a time when Warner in- 
terests have reached out almost 
daily to acquire new houses from 
coast to coast. 

Although one of the principal the- 
atre experts in the industry, the 
managing director of Warner Bros. 
Theatre Circuit is also one of the 
youngest executives in the show 
busines At 36, he has under his 
direct control more than 800 houses, 
the total increasing from week to 
week. 

When Spyros Skouras was 18— 
in 1912—he left Greece and worked 
his way to America, landing here 
with a total capital of 10c. After a 
few odd jobs had sufficiently in- 
flated his assets, he proceeded to St. 
Louis, where he joined his brother, 
Charles. In due time together they 
saved sufficient to send for the third 
brother, George. 


The Skouras Family 
With a spirit of family co-opera- 
tion comparable to that of the War- 
ner Bros., Spyros, Charles and 
George Skouras pooled their re- 
sources and energies for their mu- 


tual advancement. Their first busi- 


ness venture was the importation of 
Greek olive oil, but when an early 
consignment was spoiled in transit 
they decided not to continue thig 
enterprise further. Instead they 
joined 15 or 20 of their compatriots 
in St. Louis and bought the Olympic 
theatre. This house, located at Mar. 
ket Street near the Union Station, ig 
still in existence. 

One by one, their partners took a 
hand at running the house. One by 
one they failed. Finally, Spyros and 
his brothers took over its manage. 
ment. After gradually buying out 
the others, they eventually became 
its sole owners. This was the first 
of many skillful theatre manipula- 
tions in St. Louis, which some yearg 
later brought the Skouras boys into 
complete control of the exhibition 
business in that city. 

; Aviator in Wartime 

A temporary halt in Spyros’ career 
was occasioned by his enlistment in 
the American army as an aviator in 
1917, but after the Armistice in 1919, 
found him back on the job. When 
First National Pictures came into 
existence, he became a member of 
its board of directors and one of its 
principal franchise holders. 

He was one of the principal fac- 
tors in Warner Bros. acquisition of 
First National -Pictures and _ the 
Stanley Co. of America His amaz- 
ingly successful operation and ex- 
pansion of Warner Bros. theatres is 
rated as one of the miracles of the 
motion picture industry. 


By Harry 


Booking for Warner Theatres 


Kalmine 


(Booking Department Warner Bros. Theatre Circuit) 


Even at this comparatively ae, 
mature stage of the development of 
talking pictures, booking is recog- 
nized as an almost “exact science.” 
Long experience with silent pic- 
tures and the application of this 
experience to the new art have al- 
most completely eliminated the 
hazards of guess work. When we 
now book a picture into a Warner 
theatre we know, almost to the 
dollar, what our receipts will be, 
and we can gauge audience-reac- 
tion to a laugh. 

The first step in the process of 
booking for Warner theatres con- 
cerns itself with previews. If 
there is any doubt that a picture 
may not measure up to the stand- 
ards we have set for Warner the- 
atres, it is turned down. We do 
not book a bad picture and then 
surround it with a strong bill of 
shorts. We buy good pictures and 
supplement them with equally good 
short subjects. 

Classification is the next step. 
Roughly speaking, all productions 
may be divided into two classes— 
mass features and class features. 
Mass pictures may be booked into 
any type of house, in any part of 
the country, without regard for spe- 
cial audience needs. Any picture 
which has a settinc, or a theme or 
characters universally recognized 
and consequently can win sympathy 
with audiences of all ages and 
grades falls within the “mass” 
category. 

“Class” Pictures 


Under “class” productions are 
those pictures which appeal only 
to special types of picture-goers. 


Spectacle films, pictures witn 
musicals, underworld stories, 
sophisticated drawing room com- 


edies, historical screen narratives— 
these we mark “class” and place 
with special regard to social divi- 
sions. 

Action pictures, while falling un- 
der the “class” category, really be- 
long in a department of their own. 
We book them into houses catering 
to matinee and juvenile. attend- 
ances. 

After a picture has been classi- 
fied, the most important factor in 
the entire business of booking en- 
ters. This is selling the manager 
the right picture. If a manager ac- 
cepts a picture which he sincerely 
believes in, he will do everything 
in his power to put over that pic- 
ture. But if the product does not 
appeal to him, personally, his 
tendency is merely to show it and 
then sit back and say, “I told you 
‘so,” when attendance is poor. 

Frequently we have found the 
manager of a house knows the 


hood even better than we do. Be- 
causé of this we hold regular book- 
ing meetings to confer with man- 
agers and ask their advice. This 
co-operation has been of invaluable 
aid to the booking department of 
Warners. 


Theatre Management 
By Ben Amsterdam 


(Executive, Warner Bros. Theatre 
Circuit) 


The man who can do with six 
hours sleep, seven days a week 
the year ’round, has a basis on 
which to build hopes for becoming 
a successful manager of theatres. 
The man whose system requires 
no relief from strict application to 
the business in hand, and whose 
temperament lacks the need of rec- 
reation, has that much more to his 
advantage if he can work 18 hours 
a day and enjoy it. 

Above all the successful manager 
must, inherently, be an enemy of 
dirt and slovenliness; he must be 
watchful of his personal conduct 
in and out of the theatre; he must 
make himself agreeable to all sorts 
and conditions of people and must 
be a paragon of integrity. He must 
always remember he is a “show- 
man” and must be ready for the 
sake of his box office to dramatize 
the simplest incidents and hitch his 
banner to the slenderest staff. 

The merchant or banker is just 
a business man. The showman 
must be a business man plus. Store 
keepers deal in merchandise that 
may be seen and inspected at close 
range. The showman sells intan- 
gible commodities that must largely 
be accepted on faith. The more 
securely the theatre manager is 
established in public confidence, the 
more readily his “salesmanship” 
clicks. 

The theatre manager not alone 
represents his employer, but he is 
the local sign of an orderly busi- 
ness that deserves public respect. 
To residents of his community the 
showman is “show business” itself. 
His conduct reflects credit or dis- 
credit upon the entire theatrical 
profession, 
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ae Strong Sales Organizations 


By Sam 


E. Morris 


(Vice-President and General Manager, Warner Bros.) 


Box office product and efficient 
sales organization are the two-fold 
guarantee of profit to the exhibitor 
who books the production of War- 
ner Bros., First National and the 
Vitaphone Varieties. 

That Warner Bros, and _ their 
affiliated companies have formed a 
habit of producing successes will 
promptly be verified by theatre 
owners who have cashed in on the 
fact that we have been first with 
every innovation—all-talking, all- 


singing, all-color and numerous 
others. And we have become recog- 
nized as the source not only of 
revolutionizing ventures, but of 
steady, reliable product cast in the 
box office mold. 

So much for the pictures. The 
three organizations back of them, 
the routes by which they are de- 
livered from studio to theatre, we 
are also proud of. In building them 
up we have tried to make them 
worthy of the product that they 
handle. Truthful representation in 
selling, fair play in all negotiations 
and the maximum service in de- 
liveries are the ideals that the 
branch offices strive to put into 
practice at all times. 


68 Branch Offices 


Warner Bros. and First National 
each operate 31 branch offices in 
the United States and 6 in Canada. 
These, situated in all key cities, 
blanket North America from coast 
to coast with swift-moving Vita- 
phone service to every exhibitor on 
the continent. Film, records and 
accessories are dispatched from 
these points with utmost reliability 
and the branch managers them- 
selves are personally available to 


aid exhibitors 
they can. 

It is my privilege to exercise per- 
sonal supervision over the sales 
activities of Warner Bros., First 
National and the Vitaphone Cor- 
poration, each of which operates 
with manpower that knows the ex- 
hibitors’ problem. 

Warner Bros. have Claude Ezell 
as general sales manager, directing 
the work of two sales managers, 
J. V. Allan occupies the post of 
Southern and Western sales man- 
ager; Max Milder is Central and 
Canadian sales manager, 

Mr. Ezell and his aides, while 
centralizing their work in the home 
office, are constantly on the road 
to make contact with the exhibitor. 

First National is similarly organ- 
ized with Ned Depinet as general 
sales manager, A. W. Smith as 
eastern and Canadian sales man- 
ager, and Gradwell Sears as west- 
ern sales manager. 

For the Theatreman 

Not only through their branches 
but through the Home Offices in 
New York, Warner Bros., First Na- 


in whatever way 


‘| tional and the Vitaphone Corpora- 


tion are eager to serve the theatre- 
man in every possible way. Al- 
though he may be many miles from 
New York, we want him to feel 
that we are functioning primarily 
for his benefit. Our sales execu- 
tives, our publicity and advertising 
forces, in fact every department as 
a whole and each individual in the 
personnel of all three companies, 
are anxious to aid the theatreman 
seven days a week. 

Warner Bros., First National and 
the Vitaphone Corporation are op- 
erating their studios, their branches 
and their main headquarters in 
New York, first and always for the 


exhibitor, 


Stars -Authors-Directors for 
F. N's 15 Road Shows—20 Special 
Pictures—Costing $17,500,000 


By Ned E. Depinet 


(General Sales Manager, First National Pictures) 


First National Pictures will re- 
lease for the season of 1930-31 a 
total of 35 pictures, with 15 classed 
as road shows and 20 as specials. 


All of these pictures will be Vita- 
phone productions, in some instances 
using Technicolor. 

Under the general title of “Pros- 
perity Group,’ they will have not 
only leading stars of the screen, but 
also stage figures of the first magni- 
tude—stars such as Marilyn Miller 


and Otis Skinner. 
Road Shows 
The 15 road shows: “Bright 
Lights,” “Woman Hungry,” “The 


Toast of the Legion,” “The Right of 
Way,” “The Girl of the Golden 
West,” “Top Speed,” “The Bad 
Man,” “The Honor of the Family,” 
“Captain Blood,” “The Call of the 
East,” “Kismet,” “Mother’s Cry,” 
“Sunny,” and “Adios,” and another 
Richard Barthelmess picture as yet 
untitled. 

These are the 20 pictures in the 
special group: “Scarlet Pages,”’ 
“Numbered Men,” “The Way of All 
Men,” “The Road to Paradise,” “One 
Night at Susie’s,” “The Naughty 
Flirt,” “The Lady Who Dared,” 
“The Truth About Youth,” “The 
Widow From Chicago,” “The Queen 
of Main Street,” “Broken Dishes,” 
“College Lovers,” “Little Caesar,” 
“Going Wild,” “Father’s Son,” The 
Hot Heiress,” ‘The Gorilla,” “The 
Reckless Hour,” “Deep Purple” and 
“Broadminded.” 


Stars, Directors and Players 

First National stars include Rich- 
ard Barthelmess, Marilyn Miller, 
Dorothy Mackaill, Billie Dove, Ann 
Harding, Walter Huston, Lila Lee, 
Douglas Fairbanks, Jr., Joe E. 
Brown, Otis Skinner, Loretta Young, 
Joe Frisco, Bernice Claire, Alice 
White, Laura Lee, Walter Pidgeon, 
Fred Kohler, David Manners, Sidney 
Blackmer, Frank McHugh, and 
James Rennie 

Many of the featured players are 
of stellar quality, as shown by the 
following names: Louise Fazenda, 
Myrna Loy, Neil Hamilton, Lucien 


Littlefield, Robert Edeson, Emily 
Fitzroy, Edward Everett Horton, O. 
P. Heggie, Conway Tearle, Ben 
Lyon, Grant Withers, Johnny 
Arthur, Conrad Nagel, Noah Beery, 
June Collyer, Dorothy Revier, Law- 
rence Gray, Arthur Stone, Virginia 
Sale and Marion Byron. 

On the directorial end, First Na- 
tional relies upon such men as Frank 
Lloyd, William A. Seiter, Howard 
Hawks, Clarence Badger, Mervyn 
LeRoy, John Francis Dillon, William 
Beaudine and Eddie Cline. Other 
directors of equal repute will be 
called upon when it seems advis- 
able. 

Famous Authors 


First National’s famous authors 
take in Rafael Sabatini, James Oli- 
ver Curwood, Booth Tarkington, Rex 
Beach, Paul Armstrong, Owen 
David, David Belasco, Sir Gilbert 
Parker, Arthur Knoblock, John 
Monk Saunders, Porter Emerson 
Browne, William Byron Mowrey, W. 
B. Burnett, Martin Flavin, Samuel 
B. Shipman and John B. Hymer. 

Writers regularly assigned to 
work at the studios are Francis Ed- 
ward Faragoh, Humphrey Pearson, 
Bradley King, Julien Josephson, 
Lenore Coffee, Earl Baldwin, B. 
Harrison Orkow and Robert N. Lee. 


Storage Exploitation 


Gimbel’s arouses interest in its 
fur storage and repair by showing 
how it’s handled. Inside of the coat, 
how skins are sewed up, the ma- 
chine used, and last year’s coat as 
it looks remodeled. 


People in pictures are going 
strong for Carrol Graham’s book on 
Hollywood, “Queer People,” with 
many trying to figure out the fake 
names. The author is widely known 
in and knows Hollywood through 
press agenting there for many 
years. 

His preface insists all names are 
fictitious and refer to no real per- 
sons, but the actual parallels are 
quite obvious. 


DAVE ROBBINS 


Mgr. Dome Theatre, Youngstown, O. 


607, UP IN 6 MONTHS 
IN FOREIGN MARKET 


By H. A. Bandy 


(Foreign Manager) 

Motion pictures bearing the Vita- 
phone trade-mark have already be- 
come firmly established as an in- 


ternational amusement factor of the 
first magnitude. 

Warner Brothers, the pioneers of 
talking pictures in America, have 
held the same position of leader- 
ship abroad since the coming of 
Vitaphone, and in practically every 
foreign country pictures bearing the 
Warner, First National and Vita- 
phone labels were the first Amer- 
ican sound films to be exhibited. 

The most conspicuous example 
has been “The Singing Fool,” which 
has been not only the first talking 
picture to be heard in nearly every 
foreign country, but has been the 
premier attraction at thousands of 
theatres in non-English speaking 
countries where the picture played 
was the original dialog version. 

60% Up in Year 

An indication of the rapid growth 
of business in foreign territory is 
seen in the comparison of the first 
four months of 1930 with the cor- 
responding period a year ago. The 
increase in the present year through 
our foreign offices amounted to 60%, 
and with additional sound installa- 
tions throughout the world, we may 
look for a steady and proportionate 
increase in the volume of business 
done. 

Foreign distribution of Warner 
Brothers Pictures, First National 
Pictures, and the Vitaphone Cor- 
poration is carried out through a 
total of over 60 offices of our sub- 
sidiary companies located at stra- 
tegic points in 16 of the principal 
countries of the world, with the re- 
maining foreign markets’ served 
through customers who have been 
releasing our attractions for many 
years. 

Great Britain, the premier out- 
post in our international distribu- 


tion, is serviced by two separate 
organizations, Warner’ Brothers, 
Ltd., and First National Pathe, 


Ltd,, both under the supervision of 
Arthur Clavering, whose long ex- 
perience in the exhibition as well as 
the distribution end of our industry 
makes him particularly well quali- 
fied to be executive head of the most 
important of all our foreign terri- 
tories, with its 18 branch offices in 
the leading centers of the United 
Kingdom, 

Second in importance in our for- 
eign distribution is, naturally, the 
other English-speaking territory of 
Australasia, where Ralph Clark as 
overseas representative has been 
responsible for the gratifying sue- 
cess of Vitaphone pictures in a 
country noted for its up-to-the- 
minute and showmanly methods of 
exhibition, 

Germany, Central Europe and the 
Scandinavian countries under the 
supervision of Gus Schlesinger, Eu- 
ropean general manager, have 
shown a steady and healthy expan- 
sion, with credit for our success in 
this territory due in large measure 
to the efforts of Phil Kauffman, 
general manager in Germany; S. A. 
G. Swenson, in Sweden; John Olsen, 
in Denmark; Svein Aas, in Nor- 
way, and Phil Engel, in Hungary. 


Other countries serviced under Mr.’ 


Schlesinger’s supervision include 
Italy, Spain, Portugal, Austria, 
Bulgaria, Greece, Persia, Roumania, 
Turkey, Poland, Holland, Finland, 
Russia, Jugo Slavia, Czecho Slo- 
vakia, Egypt, Syria, Palestine and 
the Border States. 


There are eight offices in France, 


Road Shows from W.B. Direct to 


All Exhibitors on Day and Date 


By Claude Ezell 


porowet Sales Manager, Warner Bros.) 


Ten or even five years ago the 
“big picture” was the exception. In 
the era of program features when 
the individually specialized produc- 
tion came along only once or twice 
a season, there sprang into exist- 
ence the “road show.” 

Recognizing it richer in financial 
possibilities than his every day 
product, the producer himself took 
the top of the cream by sponsoring 
it first run showings personally, 
then shelving the attraction for 
several months after which it 
would eventually reach the ex- 
hibitor at greatly advanced rentals. 

Warner Bros. instituted a new 
policy in regard to road shows. 
They have taken the road show as 
the standard for their whole sched- 
ule from a production point of view, 
but they have discarded the old 
method of release. Today every 
Vitaphone production is a road 
show which goes directly to the ex- 
hibitor day and date with Warner 
Bros, presentation of it on Broad- 
way in one of their five first-run 
houses. 

Meeting the Demand 


During the past year this policy 
was followed with such attractions 
as “Hold Everything,” “Mammy,” 
“Disraeli” and others—and_ the 
benefit was directly in favor of our 
thousands of exhibitor customers 


who ran these pictures when the 
demand for them was at fever heat, 

Our new season’s product will go 
forth in the same manner. At the 
very moment when the production’s 
publicity is at its height, at the very 
moment when its songs, if it is a 
musical picture, are being played 
everywhere, the picture itself will be 
available for the exhibitor’s screen, 
Its best profits will be for him. 

Warner Bros. sincerely believe 
that the finest box office value ever 
offered in 35 pictures is containeé in 
their coming season’s schedule. We 
only ask the exhibitor to examine 
the line-up for himself, to be con. 
vinced. 

The list includes dramas, comedy 
dramas, mystery plays, adventure 
stories, operettas, comedies with 
music, melodramas and farces. Tech- 
nicolor, original songs and other 
special material have been added to 
many to give them greater appeal 
but what is more important, every 
one is fundamentally a good, strong 
story. 

Yes, the “big picture” was once 
the exception but Warner Bros. have 
called every resource into play to 
make it the rule. We who have seen 
the completed portion of next year’s 
product believe -ve have succeeded, 
And we are glad to leave the ulti- 
mate verdict to the theatres which 
will play the new 35. 


Vitaphone Varieties in Series 


By George 


E. Quigley 


(Vice-President and General Manager Vitaphone Corporation) 


Belgium and Switzerland. The 
problems of distribution in those 
countries rest in the capable hands 
of Robert Schless. It was in Mr. 
Schless’ territory that “The Jazz 
Singer” played for 48 consecutive 
weeks at the Aubert Palace in 
Paris. 


Our subsidiary company in the 
Far East, with its four separate of- 
fices under the direction of Horace 
T. Clarke at Kobe, Japan, services 
the many exhibitors of that terri- 
tory with our pictures. 


South American Field 


The tremendous possibilities of 
South America are being exploited 
to the fullest extent by our com- 
pany in that continent under the 
direction of William Fait, Jr., 
whose headquarters are in Brazil. 
The people of this vast continent 
are becoming more and more Vita- 
phone-minded and the rapid in- 
crease in theatre installations has 
necessitated additional offices to 


properly service the greatly in- 
creased business there. 
Other important links in the 


world-wide chain of distribution 
and service of Vitaphone product 
include foreign companies in Cuba 
and Porto Rico under Nat Liebes- 
kind, and in Mexico under Felipe 
Mier. 

One of the most important for- 
eign customers of Vitaphone pic- 
tures is the firm of Max Glucks- 
n.ann, with which house there has 
been established a close and friend- 
ly contact which has proved to the 
mutual advantages of all con- 
cerned. The Glucksmann Brothers 
are: distributors of our pictures in 
the important countries of Argen- 
tine, Paraguay, Uruguay, Chile, 
Peru, “ecuador and Bolivia and own 
and operate over 6° of the leading 
deluxe theatres in the important 
cities of these countries, 


The consolidation of the foreign 


companies of Warner’ Brothers, 
First National Pictures and the 
Vitaphone Corp., which has been 


effected in foreign territories, has 
proven of great benefit to exhibitors 
everywhere, owing to the more eco- 
nomic and effective physical distri- 
bution of the combined product of 
the three companies. 


Through the combined efforts of 
our efficient staff here and the 
many offices in all parts of the 
world, it has been our constant aim 
to provide exhibitors in every coun- 
try on the globe with the same ef- 
ficient and helpful service that is 
provided by Warner Bros. to the 
many theatres owned and operated 
by them in America. 


And to this end we shall continue 
to lend our best efforts. 


Vitaphone Varieties are coming 
in series as well as singly for the 
new season. There will be 52 one- 
reel comedies. Noted names will 
appear in them. Some will be from 
the pens of famed writers of plays, 
novels and short stories. Others 
will be prepared by the staffs of 
capable scenarists maintained by 
the Vitaphone Corporation at both 
its east and west coast studios. 

A series of new animated car- 
toons has been started—a series of 
Vitaphone Song Cartoons to be re- 
leased: under the general title of 
“Looney Tunes,” that brings to the 
screen two of the most joyous 
animated figures the -films have 
known, Bosco and his Sweetie, 
Honey. The cartoons are based 
upon screen song hits which have 
already won popularity through the 
screen, radio, orchestras and phono- 
graph records, The “Looney 
Tunes” series will be continued 
through the year. Leon Schlesinger 
is producing them. The cartoons 
are by Hugh Harman and Rudolf 
Ising. 

Diversified 


Another outstanding series in the 
new Vitaphone Varieties will be the 
two-reel playlets, flash acts, musical 
comedies and miniature revues of 
which there will be 26. They will 
be given casts, direction and pro- 
duction value equal to those in feae 
ture pictures. 

The “Believe It or Not” Vita- 
phone Varieties will have Robert L 
Ripley starred. Ripley will intro- 
duce many of his “queeriosities” 
in person, others by pencil and 
crayon. Ripley has been called @ 
liar oftener than any man in the 


has never been caught in a lie. 

Other series of Vitaphone Varie- 
ties are contemplated, to make the 
new Warner season the greatest in 
the history of short reel screen eD- 
tertainment. 


Eunice Chapin no longer associate 
editor of “McCall's Magazine.” In 
her new job she picks the books 
for G. P. Putnam’s Sons. 


Jorge Delano, political caricatur* 
ist for “La Nacion” of Peru, is i# 
Hollywood cartooning the celebrities 
for his paper. 


world, yet it is his boast that he { 
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Cc. C. EZELL 
General Sales Manager 


Executive Sales Heads of 
WARNER BROS. PICTURES, INC. 


They rose from the ranks and they rank with the best in the world. 
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VARIETY 


Wednesday, June 25, 1930 


Preparation for Value-Saving 
Production Is F. N.'s Safeguard 


By Hal B. Wallis 


(Co-Executive in Charge of Production at First National Studios) 


The outstanding development of 
the present season is that the mo- 
tion has been put back into motion 
pictures. The locale of a picture 
no longer presents any problem 
either in the filming or recording. 
Pictures have all the freedom of 
movement that they had in silent 
days. We show people. talking 
while strolling through a park or 
riding horseback. There are no 
limitations. 


During May we had six pictures 
in production that were being filmed 
on location—in the high mountains, 
on the ocean, and various other 
places. 

In the administrative end we have 
stressed complete preparation § in 
every department well in advance of 
the starting date of a _ picture. 
There is no starting of pictures 
with a script partially completed. 
For instance, every picture we will 
make from now until August is 
completely prepared in script form. 
It has been gone over and approved 
by the production heads, the writ- 
ers, the scenario department and 
the director, music and dance de- 
partments and the sound depart- 
ment know exactly what is going to 
be required. 


As a result we know how long the 
picture will be in production, when 
the scenes will be taken, and what 
the cost will be. The principal ac- 
tors and actresses are already se- 
lected and can be thoroughly pre- 
pared to give their best perform- 
ance, because they will not be re- 
quired to rush in and try to memo- 
rize their parts at the last minute. 

What is the result of this? 

Fer one thing it means. better 
stories, more carefully prepared, 


thorvughly. It gives a chance to 
strengthen and build each role to 
the maximum, 


No Money Wasted 

For a second thing it means that 
every dollar of the money spent 
goes into production value, There 
is no unnecessary waste and delay. 
Each picture receives its full value 
for the screen, 

To carry the schedule through 
each picture is followed day by day. 
There is a daily production meeting 
at 2 at which we go over exactly 
what is scheduled to happen, and 
what is going to be needed the next 
day. If we see that some change of 
plan, say some shifting in the se- 
quence of scenes is necessary, every 
department has the rest of that day 
to prepare for it. None will be 
caught short at 9 the following 
morning when shooting starts. 

Team Work 

The result of this system is com- 
plete harmony between every de- 
partment involved in the making of 
a picture, and between executives, 
director and actors. 

Variety is the essence of our pro- 
gram this year. We have aimed to 
include the best in every field of 
entertainment. “The Bad Man,” 
“Girl of the Golden West” and 
“Woman Hungry” are outdoor west- 
erns of high calibre. “The Toast 
of the Legion” and “Bride of the 
Regiment” are color specials of 
great distinction in the field of mu- 
sical romance. Several Joe E. 
Brown pictures furnish the best in 
broad comedy. “Little Caesar” and 
“Mothers Cry” are straight dra- 
matic stories of great power. 

As a result of this variety, the 
widest possible appeal is made to 


with each situation thought out 


all classes of audience. 


Tomorrow's 


By C. Graham Baker 


(Co-Production Executive, First National Studios) 


Film Fare 


Once more, the story is the thing. 
And this time the producers mean it, 

Besides the story dominance in 
future First National programs, I 
forecast the following conditions: 


1. A balanced ration of entertain- 
ment will be offered film fans, not 
a surfeit of one or two types of 
picture. 


2. Far greater emphasis on script 
preparation will characterize future 
product. 


3. The handling of music in mo- 
tion pictures will be reformed. Mu- 
sic must not dominate plot, but in- 
stead, be a supplementary and logi- 
cally introduced element of the en- 
tertainment, like the art of com- 
position in photography. 


4. A great division between stage 
and screen play technique, giving 
the screen treatment a greater real- 
ism and intimacy. 


Balanced Program 
Expanding on these ideas, it may 
be observed that the term “a bal- 
anced program” is no mere empty 


distributors and exhibitors. Suc- 
cess in the future lies not in imita- 
tion of successes, but in making 
successful films of every type. 

If there is to be an emphasis, it 
will be on comedy, probably of the 
broad variety. As I see it, there are 
basically two kinds of motion pic- 
tures for entertainment, those tired 
folk can see at night and enjoy 
without much mental effort and 
those that leave a powerful im- 
pression. 

There is a demand for each kind. 

We have “Top Speed” for the weary, 
who wisn to laugh and be diverted, 
and “Motheis Cry,” for instance, for 
those whc want to be touched and 
thrilled. 
fhe treni in script preparation 
is going to have an important in- 
fluence on the quality of future of- 
Hitherto, stage plays have 
often appeared “smoother” than 
jfilms. This is because they were 
written, polished, rehearsed, re- 
‘polished and perhaps for five weeks 
tried out on the dog, and re-polished 
in the process. We cannot make 
pictures that way, but we can polish 
and re-polish “scripts,” given longer 
time and more effort. 


Place For Music 
I think music will have its place, 


but the film is not opera. The 


beauty of music will contribute to 
the enjoyment of films as the beauty 
of graphic art, architecture and na- 
ture, seen through photography, 
contribute—incidentally. The film 
uses these arts, but it is not paint- 
ing, architecture, or even primarily 
nature photography. It is a vehicle 
for story-telling. 

The actor who can submerge his 
own personality in character deline- 
ation will be more than ever in de- 
mand. The story will be the domi- 
nating factor, and in the future 
players will be tailored to stories, 
not the reverse. 

Screen treatment of a story must 
not follow stage precedents. We sit 
in a theatre and enjoy a stage play 
as a bit of art and entertainment, 
seen across the footlights. The talk- 
er, to compete, must take the spec- 
tator on the stage with it; let him 
shake hands with characters, talk 
with them, live a suitable part in 
the plot. 

That is why the talker characteri- 
zation must be realistic and logical. 
Every spectator of the most suc- 
cessful and entertaining type of 
talking picture has a part in the 
plot, because of the perfection of the 
illusion created. 

He doesn’t admire or condemn the 
talker as art; he enjoys it or con- 
demns it as life. 


“Brief Stories” Out 
“Brief Stories” is no more, the re- 
action to the mag being too brief. 


Announcement of the intended 
“Daily Aviation News,” has decided 
McGraw-Hill to change its publica- 
tion policy on its air trade mag, 
“Aviation.” The publication  be- 
comes a monthly with the August 
issie, with the weekly publication 
date to be replaced with a business 
report on the air industry, called 
“The Aviation News.” 


MAX SLOTT 


Mgr. Orpheum Theatre, Chicago 


OTIS 


By Otis Skinner 
A recent statement of mine that 
the motion picture will never anni- 
hilate the speaking stage has been 
so misquoted as to indicate my lack 
of faith in the talking film as a con- 
vincing art form. Such a conclusion 
has never been mine, 
The talking film is more than an 
experiment; it is a permanency. Its 
excellence is not yet at its peak. 
Further and more convincing devel- 
opements in its mechanical projec- 
tion are bringing it constantly 
closer to popular acceptance. 
But this establishment of its 
value does not necessarily constitute 
the death of the drama we have 
been brought up on. It is not to the 
interest of the talking film to de- 
stroy it, if it could, any more than 
it would be for the news reels to 
destroy the events they chronicle 
to the ear and for the eye. 
The speaking theatre is the work 
shop where experiments in play 
making are carried on. When one 
realizes how appallingly few of 
them ever achieve success, the great 
wonder is that they are ever car- 
ried on at all. But still they do go 
on and when they do succeed they 
are ready material for the talking 
film which can carry their excellence 
not to the few thousands that see 
them in their original form but to 
millions in every corner of our land, 
and other lands as well. 


The Road Dead 
As far as the region we were 
wont to call The Road is concerned, 
it is a territory of the past and with 
no future for the traveling organiza- 
tions that flourished a decade or so 
ago. The residents of this region of 
thousands of lesser cities are still 
avid for dramatic exhibitions and are 
getting them in the number of fine 
plays that now may be brought to 
them by means of this wonder of 
our age—the speaking film. It may 
be readily seen that they are the 
salvation of the small town, whereas 
in the great cities they are an in- 
creasing factor as well. 
It is a far cry from the cheaply 
sentimental appeal of the early films 
to such a completely satisfying pic- 
ture as “Disraeli.” This Arliss film 
owes not a little of its success to an 
adherence to the established form 
of the drama—the maintenance of 
the story’s essentials and the elimi- 
nation of details which, though pos- 
sibly ingenious and amusing in 
themselves, clog the swift movement 
of dramatic action. The last Barry- 
more picture shows an advance of 
this sort. The motion picture direc- 
tor is learning the wisdom of sus- 
tained scenes—unfettered by a se- 
quence of flashes of episodic action 
that are more disturbing than illu- 
minating. 

New Technique 
It is the newer technique or rather 
this old technique of the drama that 
the picture director is using with 
more and more effectiveness. And 
with the especial advantages over 
stage conditions that bound the old 
theatre—such as great movements of 
masses of men beasts—still 
available in this er form, it 
would appear that the future of the 
film both silent and audible, holds 
limitless possibilities. 
In my revivals of old successes of 
my repertory in the legitimate thea- 
tres on my tour, I am sometimes 
asked why I have never revived one 


(Continued on page 26) 


— 


1917—“Tarzan of the Apes” 


1918—‘‘Pershing’s Crusaders.” 


1919—“‘Auction of Souls” 
1920—-“The River's End” 
1920—“Tol’able David” 
1921—“‘The Kid” 
1921—“‘Passion.” 
1922—“Smiiin’ Through” 


1923—“Flaming Youth” 


1924—“Black Oxen” 
1923—“Anna Christie” 
1924—“The Sea Hawk” 


1925—“Winds of Chance” 
1925—“Soul Fire” . 
1925—“Quo Vadis” 
1926—“‘The Greater Glory” 
1926—“The Lost World” 


1926—“‘Men of Steel” 


1928—“The Barker” 
1928—‘“Lilac Time” 

1929—‘‘Weary River” 
1929—“The Divine Lady” 
1929—“‘His Captive Woman” 
1929—“The Squall” 
1929—“Paris” 
1929—“Drag” 
1929—“Young Nowheres” 
1929—“‘No, No, Nanette” 
1930—“‘Son of the Gods” 
1930—“Sally” 
1930—“Song of the Flame” 


1930—“The Dawn Patrol” 


First National's Honor Roll 


First National Has Always Had the Big Ones 
Its honor roll year by year: 


1917—“‘My Four Years in Germany,” by Ambassador Gerard 
1917—Charlie Chaplin’s Million Dollar Contract 


1918—Mary Pickford in “Daddy Long Legs” 
1918—Charlie Chaplin in “A Dog’s Life” and “Shoulder Arms” 


1922—Jackie Coogan in “Oliver Twist” 
1923—“‘Mighty Lak’ a Rose,” Dorothy Mackaill 


1923—“Potash and Perlmutter” 


1924—“‘Classmates,” Richard Barthelmess 


1926—“The Amateur Gentleman” 
1926—“Kiki,” Norma Talmadge 


1927—“The Private Life of Helen of Troy” 
1927—<‘The Patent Leather Kid” 


1930—“Bride of the Regiment” 


F. N. as Star Maker 


Since First National Pictures en- 
tered the production field in 1923, a 
number of the most successful mo- 
tion picture stais have been devel- 
oped in the studios of that com- 
pany. Among the First National 
players who have achieved top-line 
success as box-office favorites are 
Richard Barthelmeas, Dorothy Mac- 
kaill, Loretta Young, Douglas Fair- 
banks, Jr., and Bernice Claire. 

During the past eight years Barth- 
elmess has consistently added to his 
following. His first memorable pie- 
ture was “Broken Blossoms,” fol- 
lowed a few years later by “Tol’able 
David,” winner of the first Photo- 
play Medal as the best picture of 
the year. Since then his career has 
been marked by such notable suc- 
cesses as “The Patent Leather Kid,” 
“Weary River,” “The Noose,” “Drag” 
and “Son of the Gods,” all of which, 
according to reports from the coast, 
he will surpass in “The Dawn 
Patrol,” an epic of the air, now in 
production. 


Mackaill Gets 


Dorothy Mackaill’s first break 
was in “Mighty Lak’ a Rose,” a 
sympathetic story produced by Ed- 
win Carewe. In this characteriza- 
tion Miss Mackaill proved her apti- 
tude for screen acting and since 
then has improved steadily in a wide 
variety of parts. Some of Miss 
Mackaill’s more notable productions 
are “The Barker,” “His Captive 
Woman,” “Hard to Get,” “Strictly 
Modern” and “The Flirting Widow.” 
In “Bright Lights” she has what 
promises to be the finest character- 
ization of her career. Miss Mackaill’s 
voice registers particularly well on 
the talking screen. 

Another player carried to stardom 
is Loretta Young, one of the most 
appealing of the younger actresses, 
After a series of minor roles, Miss 
Young began to show her true abil- 
ities in “Scarlet Seas,” in support 
of Richard Barthelmess. The prom- 
ise held out by Miss Young’s acting 
in this and other pictures was more 
than fulfilled in “Fast Life,” a sen- 
sational depiction of the younger 
generation with Miss Young, Doug- 
las Fairbanks, Jr., and Chester Mor- 
ris in the leading roles. As a lead- 
ing player in “The Road to Para- 
dise,” “The Right of Way,” “The 
Truth About Youth,” and other 
productions, Miss Young will have 
an important place in the First Na- 
tional line-up during the coming 
season. 

The Rise of Fairbanks, Jr. 

Douglas Fairbanks, Jr., came into 
prominence with the advent of talk- 
ing pictures. He scored his first 
outstanding success in “The Barker” 
and followed with equally notable 


Break 


performances in “Fast Life,” “The 


Forward Pass,” “Loose Ankles,” 
“Sin Flood” and “One Night at 
Susie’s.” In “The Dawn Patrol” he 
has the part next in importance to 
that created by Barthelmess. 
Bernice Claire, prima donna of the 
musical comedy stage, was an imme-_ 
diate success in the First National 
production of “No, No, Nanette,” 
“Spring Is Here,” and now in “Song 
of the Flame,” the colorful operetta. 


BROADWAY VITAPHONED 


Actors from All Shows Recruited 
and Go to Broadway 


By Sam Sax 
(Chief Executive of the 
Vitaphone Studios 


Eastern 


If you stand at the gate of the 
Brooklyn Vitaphone Studio long 
enough, you'll meet every actor on 
Broadway. This studio leads all 
others in recording the bright light 
stars for talking pictures. 

Every Broadway playhouse is 
scouted for new screen personali- 
ties, Once spotted, there is no 
trouble in getting the talent. From 
the big stars to the bit players, they 
all realize that the Vitaphone shorts 
have proven the “open sesame” to 
feature pictures for most of the 
legit players now in Hollywood. 

Many of these Vitaphone Va- 
rieties reach the screen with casts 
comparable with Broadway shows. 
Classic example is “Taxi Talks,” a 
two-reeler, which has Mayo Methot, 
Roger Pryor, Spencer Tracy, Kathe 
erine Alexander and Evelyn Knapp, 
Another, “The Still Alarm,” was 
taken from “The Little Show” with 
the original cast intact, Fred Allen, 
Clifton Webb, Harold Moffett and 
Alan Vincent. 

Goes to Any Town 

The result.is that every town 
boasting a wired house can glimpse 
the faces once restricted to New 
York and the big road towns. The 
stars are not doing this just during 
lay-offs either. They come down 
to Brooklyn on thetr free after- 
noons and are back to Broadway 
for the evening performances. 

Besides the player, Vitaphone is 
after the “name” writers, too, using 
scripts by Lardner, Kaufman, Herb 
Fields, the Hattons and others. The 
bulk of the scripts, however, is 
turned out by a staff of directors 
and writers continually busy pre- 
paring material for the’ shorts. 
Murray Roth, director-in-chief, has 
Arthur Hurley and Roy Mack di- 
recting, with Harola Levy as musi- 
cal director. The authors include 
Stanley Rauh, Burnet Hershey, 


Wallace Sullivan and Neville Flee- 
son, 
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First National Pictures, Inc. 


Ned E. Depinet, General Sales Manager, and 
his two first lieutenants in the distribution 
department of First National Pictures, Inc. 
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VARIETY 


Warner Bros.-Tebis Deal Gives 
Warners World Rights in All 
Of Tobis’ Patents and Licenses 


The purchase by Warner Bros. 
Pictures, Inc., of a substantial in- 
terest in the Kuchenmeister group 
gives the American motion picture 
firm a direct interest in the Tobis 
patents and licenses under the pat- 
tents for all purposes in connection 
with their business throughout the 
world, except in the United States, 
Canada and Newfoundland 


This is regarded as one of the 
most important and far-reaching of 
metion picture deals and of impres- 
sive importance for Warner Bros. 
Pictures and its affiliations. 


The Kucheéenmeister group  in- 
cludes Sprekfilm of Amsterdam, 
Tobis of Berlin, Associated Sound 
Film Industries, Ltd., London, and 
Compagnie Francaise Tobis of Paris. 

Patents and the licenses in which 
Warner Bros. Pictures: have thus 
acquired a substantial interest are 
those controlled by both the Kuchen- 
meister-Tobis and the Klangfilm 
groups. These German firms oc- 
cupy an exclusive position in pro- 
ducing and in licensing others to 
produce talking motion pictures, as 
well as the exhibition of such pic- 
tures in Germany and Switzerland. 
They also occupy a dominant posi- 
tion in various other European 
countries, including England, in 
which countries litigation is now 
pending which it is expected will 
result in having the German group’s 
position now occupied in Germany 
and Switzerland extended to other 
countries. : 

The negotiations between Warner 
Bros. Pictures and the European 
groups were begun many months 
ago in New York, then transferred 
to Berlin, Amsterdam and Paris, 
and finally concluded in New York. 
The negotiations were conducted 
throughout on behalf of Warner 
Bros. Pictures hy George E. Quigley, 
vice-president and general manager 
of the Vitaphone Corporation, and 
on behalf of the Kuchenmeister 
group by Milton Diamond, New 
York attorney. 

Interest Pooled 

More than a year ago, through the 
efforts of Mr. Diamond, a combino- 
tion was effected between the 
Klangfilm, G. M. B. H., which is a 
subsidiary of the great German 
Electric Companies, Siemens & 


Halske, A. E. G., and the Kuchen- 
meister group, under the terms of 
which their interests were pooled. 
This simplified the situation and 
enabled Mr. Quigley, for Warner 
Bros. Pictures, to negotiate with all 
parties of interest as one group. 
For the German group there came 
to New York to conclude the ne- 
gotiations, Heinrich J. Kuchen- 
meister, Dr. Curt Sobernheim, man- 
aging director of the Commerz and 
Privat Bank of Berlin; Dr. Adrian 
F. Van Hall, a partner of H. Oyens 
and Zonen, bankers of Amsterdam; 
together with other prominent Ger- 
man and Dutch representatives. 
Since last summer Warner Bros. 
Pictures has been the only Ameri- 
can motion picture producing com- 
pany exhibiting talking pictures in 
Germany and other countries where 
the patents of the German group 
have been sustained. It has been 
operating under a temporary license 
from the Tobis-Klangfilm group, 
which is now superseded by the ar- 
rangement recently concluded. 


BEST SELLER 


VITA 2-REELER 


Edna Ferber’s “So Big” 


—Short Drama 


Vitaphone has obtained the talk- 
ing picture rights to Edna Ferber’s 
“So Big.” It ranks with that au- 
thor’s “Show Boat” and “Cimarron” 
in popularity. 

Vita has made it into a two-reel 
drama. Beatrice Van made the 
adaptation and Richard Neil wrote 
the dialog. Bryan Foy directed. 

Helen Jerome Eddy has the role 
of Seline and John Litel that of 
Dirk (So Big), her son. 


Ursula Parrott, who wrote “Ex- 
Wife” anonymously, will soon have 
a new book out, but carrying her 
name. Title is “Strangers May 
Kiss.” 


Commercial and Industrial Films 


~ Now Part of Warner Activities 


vice-president of 
announces that the 


Herman Starr, 
Warner Bros., 
latest field to be invaded by Warner 
Bros. is that of commercial, indus- 
trial and advertising films, talking 
and silent. The newly created In- 
dustrial and Commercial Depart- 
ment is supervised by Herman Starr 
and headed by A. Pam Blumenthal, 
with B. K. Blake as assistant man- 
ager. 

All of Warner Bros. facilities will 
be at the command of its new de- 
partment. 

A special fleet of portable pro- 
duction equipment has been placed 
at the disposal of Messrs. Blumen- 
thal and Blake, and their organiza- 
tion will be represented in offices of 
Warner Pictures or its subsidiaries 
throughout the country, so immedi- 
ate contact can be made with inter- 
ests wishing to have commercial 
pictures made. Distribution will be 
through non-theatrical channels. 
And where adaptable will also be 


#"Bhown on the screens of Warner 


Bros. theatres. 

Messrs. Blumenthal and Blake are 
thoroughly experienced in the pro- 
duction of commercial films. They 
are pioneers in the business, hav- 
ing been executives of the Stanley 
Advertising Co. for the past five 
years, Blumenthal as president and 
Blake as vice-president. They have 
made industrial and commercial pic- 
tures for such concerns as the Texas 
Oil Company, American Car & 
Foundry Co., Royal Typewriter, 


Gorham Silver, Canada Dry Ginger 
Ale, McKesson & Robbins, and other 
firms.” 


Charnas’ Assistant Was 
10 Years with Morris Gest 


Aiding Harry Charnas in the op- 
eration of Warner Bros. theatres in 
Greater New York is Arnold Van 
Leer, who for 10 years was associ- 
ated with the Broadway enterprises 
of Morris Gest. 


Yan Leer came to America from 
England in 1914 and went imme- 
diately to Hollywood where he 
worked for Charlie Chaplin, William 
Fox, Richard Stanton and Archie 
Mayo. After a period in the Ameri- 
can army from 1917 to the Armis- 
tice, he began his affiliation with 
Morris Gest. First a super, then a 
call-boy, he later became assistant 
stage manager of “Aphrodite” and 
the assistant director of “Mecca.” 

Then came the shift to the front 
of the house, Van Leer taking over 
in quick succession box-office and 
assistant managerial duties for 
Balieff’s “Chauve-Souris,” Eleanor 
Duse and the Moscow Art theatre. 

His chief opportunity came, how- 
ever, with “The Miracle’ when he 
assumed entire responsibility of the 
western road companies, following 
the sudden illness of William H, 
Oviatt, Gest’s general manager. 

When Ned Depinet scanned Broad- 
way two seasons ago for the best 
man to handle the Central theatre, 
he selected Van Leer. In December, 
1929, he was again advanced, be- 
coming assistant managing director 
of all Warner Bros, and First Na- 
tional theatres in New York. 

In this position which he now 
holds, he is right-hand man to Harry 


Charnas, 


Up or Down 
With Warners 
Theatres 


By Harry L. Charnas 


(Managing Director of Warner Bros. 
Broadway Theatres) 


To the seasoned New Yorker, and 
the visiting stranger, a jaunt along 
Broadway does one thing if nothing 
else—it makes him Warner-con- 
scious. Several reasons—five to be 
exact. These are Warner Bros. 
Theatre; Beacon Theatre, Winter 
Garden, Warner Strand and the 
Hollywood Theatre. 

On Warner Bros. Theatre screen 
Vitaphone pictures were introduced 
on Aug. 6, 1926. The first words to 


come from the shadows on the 
screen were heard within its audi- 
torium. Al Jolson was introduced 
in “The Jazz Singer,” which ran 
there for six months. In addition 
it is the first theatre to be equipped 
with a satisfactory device for those 
hard of hearing. 

The Winter Garden, identified for 
many years as the scene of the 
Shuberts’ gayest girl shows. It was 
on its stage Al Jolson made his 
first great success and it was the 
last of the legitimate theatres to 
go over to motion pictures. When 
Warner Bros. took possession of the 
Winter Garden it was to present 
Al Jolson as the first star on its 
screen and to spread on its Broad- 
way front what was then the long- 
est electrical sign on the street. 


First 100% Talker 


To the Strand belongs the dis- 
tinction of being the first of the 
huge presentation houses to be built 
for motion pictures. Its success 
was immediate and the result was 
the building of other houses 
throughout America along similar 
lines. It was in the Strand that 
Warner Bros. presented the first 
100 per cent talking picture, “Lights 
of New York.” 

The Beacon theatre at Broadway 
and 74th street is too new to have 
many glories attached to it, but 
despite its youth no survey of New 
York’s prominent picture palaces 
can be complete without reference 
to it. To many people, there is no 
more beautiful theatre anywhere 
than the Beacon. 

While proud of all their New 
York theatres and the 800 other 
houses they own, or control, from 
coast to codst, the Warners are 
proudest of the Hollywood at 
Broadway and 51st street—that edi- 
fice having on its roof the largest 
electric sign in the world. 


Sam Warner’s “Dream” Theatre 


This house is a “dream” one in 
& measure, for Sam Warner, who 
did more than anyone else to bring 
talking pictures to the public, used 
to dream of some day building just 
such a theatre for the Vitaphone 
film talking pictures. As a fitting 
tribute the Warners planned the 
Hollywood as Sam Warner would 
have it and dedicated it to his 
memory. The house is the first one 
built with acoustical regard for 
talking pictures. 

The acquisition of these Broad- 
way theatres was neither sudden 
nor without foresight. It was back 
fn April of 1925 that Warner Bros., 
having purchased the old Vita- 
graph Company, then in the 28th 
year of its existence, decided that 
they had to have a Broadway the- 


atre. At the time the Piccadilly 
was under construction and it 
seemed ideal for features. In the 


following August the Warners pur- 
chased it, renaming it Warners 
theatre. 

It was not until two years later 
that the Warners took over the 
Winter Garden to present “The 
Singing Fool” with Jolson. Since 
then they have made over the in- 
terior of the house and added a 
new entrance on 7th avenue. 

The Strand in Manhattan and the 
Strand in Brooklyn came into the 
Warner fold when the producers 
took possession of the Strand cir- 
cuit of theatres. 

The Beacon theatre was opened 
by the Warners on December 24, 
last year. 

The opening of the Hollywood 
occurred April 22, last. Its dedi- 
cation was made impressive by 
state and civic officials of New York 


and other states, 


WAXMAN, 
APPLIED PERSEVERANCE 


By Virginia Morris 


A. P. Waxman came to Warner 
Bros. in the summer of 1926 to put 
over Vitaphone and the first Vita- 
phone picture, “Don Juan.” He did. 

As a result of his successful work 

in New York and with the subse- 
quent road shows he was made ad- 
vertising and publicity chief for the 
company. 
His first innovation on the as- 
sumption of this post was the elim- 
ination of that extravagant tradi- 
tion sacred to printers and press 
agents known as the year book, or 
“the annual insert.” The resultant 
economy has been taken advantage 
of by other companies, who have 
followed suit with great savings to 
themselves. 

Loose Leaf Catalogs 
Waxman then created “Warner 
Bros.’ Sales Manual,” a loose leaf 
leather-bound catalog, which is 
supplied to the sales force and from 
which they sell their product. The 
fact that it is loose leaf enables it 
to be kept up to date, permitting 
the incorporation of additional data, 
whereas the old-fashioned book was 
out of date, as a rule, four weeks 
after publication. 

At the Winter Garden, for in- 
stance, his work has been particu- 
larly ‘conspicuous, notably in the 
premieres of Al Jolson in “The 
Singing Fool” and “Noah’s Ark.” 
Recently, when Warnet Bros. 
changed the Winter Garden policy 
from two-a-day to continuous Wax- 
man conceived the idea of an addi- 
tional entrance in the rear, on 7th 
avenue opposite the Roxy theatre. 
It immediately stimulated the box 
office receipts. 

Nor do his duties end with War- 
ner theatres in New York. He is 
consultant for Warner Bros. entire 
circuit of over 800 houses and is 
editor of “Carry On,” the official 
house organ for the theatre per- 
sonnel from coast to coast. He is 
also consultant on publicity prob- 
lems for the majority. of Warner 
Bros.’ 51 subsidiary companies. 

24 Years in Theatricals 

Waxman was born in Brooklyn 38 
years ago. He was 14 when given 
his first Broadway job. His 24 
years’ work in the theatrical dis- 


trict has seen him press representa« 
tive for Martin Beck, Charles Dil- 
lingham, Charles Frohman, Henry 
W. Savage, George C. Tyler, Henry 
Miller and Gilbert Miller. Among 
the picture road shows he has han- 
dled are “Cabiria,” “Joan the Wom. 
an,” “Quo Vadis,” “America.” “The 
Lost World®” “Stella Dallas,” “Don 
Juan” and “The Better 'Ole.” 

In the four years that have 
passed since Waxman came to 
Warner Bros. their companies’ rap- 
id growth has challenged the re- 
sourcefulness and energy of its ex- 
ecutives in every department. And 
this has been no less true in the 
matter of public relations that 
have been among the responsibili- 
ties of A. P. Waxman. 

Always “Warners” 

Waxman livesand breathes ‘War- 
ners.” This steadily applied con- 
centration upon his important post 
must in its way at least partially ac- 
count for A. P.’s unquestioned suc- 
cess and ability in promoting the 
Warner name and brands. 

As a result of years of experience 
in the legit as well as the manage- 
ment of many motion picture road 
shows throughout the United States, 
Waxman’'s knowledge has been put 
to use extensively in the successful 
operations of Warner Bros.’ thea- 
tres in New York. 

When Harry Charnas, managing 
director of “Warners’ metropolitan 
houses, became ill Waxman under- 
took the complete management of 
the Winter Garden, Warner Bros.’ 
theatre, the Sam H. Harris and the 
Central, as well as the direction of 
five road companies of “Noah's 
Ark.” Simultaneously he was su- 
pervising Warner Bros.’ publicity, 
advertising and exploitation for all 
of their pictures. 

Warner Bros.’ Broadway pre- 
mieres have become almost a local 
tradition, this largely through the 
originality of Waxman, who is 
probably the only executive in his 
line who has not found it necessary 
to call in the services of specialists. 
As Warner Bros. have acquired 
each new Broadway house, Wax- 
man has~been active in making the 


premiere outstanding. 


By its purchase of a substantial 
stock interest in the Nakken Pat- 
ents Corporation, Warner’ Bros. 
Pictures, Inc., acquires a royalty 
free license to use all of the pat- 
ents of that corporation whenever 
it sees fit to do so. Warner Bros. 
gain rights to certain basic patents 
governing inethods of producing 
sound-on-film, electric transmission 
of facsimile telegrams and pictures 
by both wire and radio and in the 
field of television. 

The basic Nakken patent covers 
five fields in which the transforma- 
tion of light impulses into electric 
current is required. 

1. The reproduction of a sound 


record on a_ photographic film 
which includes sound record on 
film and sound-on-film  phono- 


graphic reproduction of sound. 

2. The electric transmission of 
facsimile telegrams by both wire 
and radio. 

3. Electric transmission of 
tures by both wire and radio. 

4. Television by wire and radio. 

5. Sorting of articles in accord- 
ance with color or light values. 

Slit for '.ighting 

The Nakken patents covering 
these fields of the transformation of 
light impulses into electric current 
were first filed in 1920. A reissue 
patent No. 16,870 was granted to 
Dr..Nakken on February 8, 1928, 
further defining and clarifying the 
claims in the original patent. The 
Nakken Reissue Patent has twice 
been passed upon by the Law Ex- 
aminer of the United States Patent 
Office and once by the Commis- 
sioner of Patents, whose decisions 
were favorable to the patent. 

The first Nakken apparatus for 
the reproduction of sound from a 
photographic film record employed 
the so-called slit for limiting the 


pic- 


area of the photographic sound 
record. Sound-on-film talking pic- 


Warner’s Interest in Nakken’s 
World-Wide Sweep of Patents 


tures use this slit, the right to pat- 
ent control of which, by Dr. Nak- 
ken’s Company, is now being 
worked out in the United States 
Patent Office. 


New Invention 


Warner Bros. Pictures, however, 
through its deal with the Nakken 
Patents Corporation, can, if it so 


elects, make sound-on-film talking 
pictures without using the slit, 
through a new invention of Dr. 
Nakken’s which discards the slit 
altogether and provides a new and 
improved exciter lamp by means of 
which the light values can be in- 
creased many fold over the light 
values available with the slit. 

Dr. Nakken is the inventor of the 
anode circuit, the only circuit now 
used in reproducing sound-on-film. 
Among the properties owned by the 
Nakken Patents Corporation are 
various original circuits and assem- 
blages of apparatus totalling more 
than 50, which are unique and orig- 
inal to Dr. Nakken, and embodying 
all the apparatus necessary for the 
reproducing of sound from a photo- 
& aphic film record without in- 
fringing any important valid patent. 


One of Dr. Nakken’s inventions, 
which forms part of the properties 
involved, is a new radio modulator, 
by which the spoken word or music 
is superimposed on radio waves. 
This modulator is entirely free from 
patents heid by other companies, 
which patents have been supposed 
to control broadcasting. 
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VARIETY 


Engineer Finds Disc Superior 
To Sound-on-Film Recording 


Warner Bros. Pictures, Inc., and 
its subsidiaries, Vitaphone Corpora- 
tion and First National Pictures, 
Inc., are continuing to favor talking 
pictures by the disc method of re- 
cording rather than the scund-on- 
film method, because they find, in 
actual practice (through recording 
by both methods) that the disc 
yields better results im the theatres 
playing talking pictures. 

Porter H. Evans, chief engineer 
at Warner Bros. Eastern Vitaphone 
Studios, recently discussed the 
matter of the relative value of the 
two methods in an address deliv- 
ered before the Washington meet- 
ing of the Society of Motion Pic- 
ture Engineers, in which he consid- 
ered the advantages and disadvan- 
tages of the two methods from a 
standpoint of sound quality, opera- 
tion and cost, in both theory and 
practice. 

-~ “In the past,” said Mr. Evans, 
“disc reproduction unquestionably 
could be relied upon to produce bet- 
ter and more consistent results in 
the theatre. When Warner Bros. 
started making audible pictures it 
was the only commercial system 
available. Since that time, on fre- 
quent cccasions, it has been as- 
serted that better results can be ob- 
tained with sound-on-film than with 
sound-on-disc. 

“This statement is either based 
on tests made in the laboratory 
where every step of the recording, 
developing, printing and reproduc- 
ing is done by expert engineers, or 
where the disc has been made by 
re-recording from film to dise and, 
therefore, has in addition to its 
own limitations the limitations of 
the original film record. 

“The disc method has the. ex- 

e tfemely valuable characteristic of 
being more uniform and reliable 
than the film. 

Disc Advantage 

“From a theoretical standpoint, it 
would appear that a better fre- 
quency response characteristic 
should be obtained by the use of 
sound-on-film because it need not 
employ to any great extent the use 
of mechanical vibrating systems 
with their resulting resonant dis- 
tortions. Laboratcry tests seem to 
substantiate this view, but this ad- 
vantage has been lost up to the 
present time because the other ele- 
ments in the system are not able to 
handle the frequency range which 
the sound-on-disc method is ca- 
pable of producing, to say nothing 
of the increased frequency range 
claimed for the sound-on-film. 

“On the other hand, sound-on- 
disc has the theoretical advantage 
of more inertia in the moving rec- 


ord and is, therefore, less suscep- 
tible to irregularities in record 
speed.” 

Proof in Use 


Mr. Evans points out that from 
the practical operating «standpoint 
there are many advantages to 
sound-on-film, but there were also 


disadvantages which were not ap- 
preciated until an attempt was 
made to use this method commer- 
cially. The practical difficulties 
may not prove insurmountable, but 
they give the older disc method the 
advantage until they are solved. 


“While theory and _ laboratory 
tests indicated that a better fre- 
quency response characteristic 
should be obtainable on film than 
on disc, the reverse has been found 
to be the case in practice—a great 
deal of difficulty has been experi- 
enced in obtaining uniformity in the 
film product, a difficulty that is 
very important from a_ practical 
standpoint. The equipment re- 
quired to record, print and repro- 
duce the film sound record has 
been found complicated by compar- 
ison with its disc equivalent, and 
difficult to maintain in proper ad- 
justment.” 

In the Booth 


From an editing standpoint Mr. 
Evans finds but little choice be- 
tween the two methods of record- 
ing. 

In addition to the difficulties with 
speed variation in film reproduction, 
the adjustments in the sound head 
are complicated and exacting, while 
the disc reproducer is simplicity 
itself. The only attention the re- 
producer requires in the projection 
booth is the insertion of a new 
needle with each disc. If anything 
goes wrong with the reproducer a 
new one may be installed quickly, 
easily and cheaply. 

‘From the producers’ viewpoint,” 
continues Mr. Evans, “the disc 
method i..volves the cost of the rec- 
ords and the cost of the exchanges 
—this represents quite an item. 
But if the addition of sound to the 
release prints materially shortens 
the life of the release prints an 
enormous increase in film cost fol- 
lows. At the present time the life 
of combined picture and sound film 
appears to vary from 50% to 100% 
of the life of the picture pri..t with- 
out the sound. The difference de- 
pending upon the care exercised in 
handling the film. 

For Better Sound 


“When the sound track is placed 
on the film alongside of the pic- 
ture, it is necessary to replace the 
entire print whenver a new sound 
record is needed. Inasmuch as a 
thousand-foot release print costs 
many times that of a disc it is only 
natural that there is marked reluc- 
tance in retiring a print before it 
is absolutely necessary. AS ¢@ re- 
sult, sound-on-film is frequently 
retained long after it would be de- 
sirable from the sound standpoint 
to retire it. 

“With disc recording, additional 
records are furnished to replace the 
records in service whenever ‘here is 
a noticeable “epreciation in the 
quality of reproduction. This re- 
sults in a marked advantage to the 


second and third run houses.” 


Many Noted Film Actors 


In Vitaphone Varieties 
By Murray Roth 


(Director-in-Chief of the Eastern Vitaphone Studios) 


Vitaphone Varieties have _ been 
the instrument of § introducing 
many popular film players of the 
day to the screen. 

Winnie Lightner, who made her 
first big hit in “Gold Diggers of 
Broadway,” made her first screen 
appearance in two Vitaphone Va- 
rieties. 

Joe E. Brown got his first talk- 
ing picture experience in a Vita- 
phone Varieties playlet, “Don’t Be 
Jealous.” 

Vivienne Segal], musical comedy 
star, now a Warner Bros. contract 
player, made her screen bow in a 
Vitaphone Varieties musical num- 
ber. 

Eddie Buzzell, musical comedy 
star, who has made a series of 
Vitaphone Varieties starting with 
“Hello Thar!” was recently starred 
in the First National Vitaphone 
picture, “Little Johnny Jones.” 
Robert Emmett Keane, whose lat- 
est Vitaphone Varieties number was 
“Room 909," has since been en- 


gaged by Warner Bros. for feature 
pictures. 
El Brendel, who appeared with 


Flo Bert in the Vitaphone Varieties 
comedy, “Beau Night,” has recently 
made a big hit in full length fea- 
tures. 

Grand Opera 


Mary Lewis, the grand opera 
singer, gained her first screen ex- 
perience in a Vitaphone Varieties 
production. 


Rudy Vallee and his Connecticut 
Yankees made a band number for 
Vitaphone Varieties and he has 
since been starred in a feature film. 

Eddie Foy, Jr. and Jack Nor- 
worth appeared in Vitaphone 
Varieties before acting with Texas 
Guinan in the Warner Bros. Vita- 
phone feature “Queen of the Night 
Clubs.” 

James J. Corbett, recently seen 
in the feature, “Happy Days,” made 
his talking picture debut with Neil 
O’Brien in a Vitaphone Varieties 
novelty. 

Alice Gentle, grand opera prima 
donna, was introduced to the talk- 
ing screen by Vitaphone Varieties. 

Benny Rubin, a Vitaphone Varie- 


ties artist, recently appeared in the 


FROM CRUDE TO ULTRA 
WITHIN 32 YEARS 


By Alfred Gottesman 


(Executive of Warner Bros. Theatre 
Circuit) 


Thirty-two years ago the first 
motion picture ever filmed was ex- 


hibited to a sceptical group of 
curiosity-seekersa, which filled the 
auditorium of Koster & Bial’s Musie 
Hall in Twenty-third street, New 
York. Scepticism fled when, from 
the imperfect projectors stationed 
in the balcony, a scene depicting the 
rolling of ocean waves was flashed 
on the screen, and the audience 
rose terror-stricken in fear of 
saturation. 

This amazing reaction was gained 
in a small, gaudy house, badly 
ventilated and providing none of 
the creature comforts which audi- 
ences today receive at the hands 
of far-sighted theatre owners. But 
the success of that first crude pic- 
ture, in an auditorium far from at- 
tractive, was enough to inspire the 
perfection which now exists in the 
art of the talking picture. 

It was enough to herald the ad- 

vance of a new type of amusement 
center, ideal in architectural con- 
struction, aesthetically sound from 
the standpoint of decoration. 
The average motion picture 
house, as you and I know it pro- 
vides handsomely for its patrons. 
In auditoriums that are spacious, 
beautifully appointed and _ well 
ventilated winter and summer, an 
art that is. still young, finds full 
expression. From the moment the 
audience steps into the theatre, 
until the moment it leaves, every 
comfort and luxury which modern 
science has made possible, is of- 
fered to the theatre-goer. This 
holds true in even the most modest 
picture theatre. 


Extraordinary Advance 


How much greater an advance 
over the ordinary cinema house is 
represented by the new type of 
talking picture theatre, no one can 
say. With its improved screens 
and its devices for aiding the hard 
of hearing, the new talking picture 
theatres stand at the very summit 
of the film industry’s achievements. 
The house that has merely been 
wired for sound provides. that 
every patron shall see and hear 
everything projected on the screen. 
But in an auditorium which has not 
been designed with especial em- 
phasis on acoustical properties, 
distortion of sound in some meas- 
ure, is to be expected. 


Taste and Charm 


Were the talking picture house 
of today to boast no other single 
meritorious feature, it would still 
reflect credit on its owners. Yet 
it does not stop at acoustical per- 
fection. It goes the silent picture 
house one better in every direction. 
Where the picture theatre of yester- 
day was large, over-luxurious, ro- 
cocco, the talking picture house of 
today maintains the highest stan- 
dards of good taste. The tendency 
is toward less elaboration in both 
architecture and decoration, and 
greater comfort anu beauty. Osten- 
tation has given way to charm. 

No greater proof of the scientific 
and artistic advance, made by the 
picture industry exists than the 
talking picture theatre, fully 
equipped to minister to every need 
of the average patron. The prog- 
ress made so far represents a 
period of endeavor stretching over 
32 years. 

While it would seem that theatre 
building can go no farther, who 
can tell what the next quarter cen- 
tury will bring? 


Henry Harrison, only one of the 
Greenwich Village notables who 
still lives there, has turned book 
publisher. Harrison is getting out 
a number of collections of verse 
under the imprint of his own name. 


feature, “Marianne,” and _ Bert 
Wheeler acted in “Rio Rita.” 


Weber and Fields were introduced 


to talking pictures by Vitaphone 


Varieties. They have recently been 
signed for feature pictures, 

Evelyn Knapp and Olive Shea, 
who have appeared in a number of 
Vitaphone Varieties, are soon to 
act in a feature production. 

A few other players whose talk- 
ing picture careers were started in 
Vitaphone Varieties are Eddie 
Quillan, Max Schmelling, John T. 
Murray, Vivian Oakland, Jack 
Benny, Georgie Price, Dick Hen- 
derson, Geneva Mitchell and Char- 


lotte Merriam. 


By A. P. 


Warner Picture Opens “Cold” 


Waxman 


(Director Advertising and Publicity) ‘ 


When exhibitors book Warner 
Bros. pictures, they can announce 
them to their customers with the 
safe assurance that public interest 


has already been stimulated. Be- 
cause of the organized publicity 
and advertising that precede the 
Warner Bros. brand in general and 
each picture in particular, no pro- 
duction ever goes into a theatre 
“cold.” 

Warner Bros. publicity and ad- 
vertising force can be considered 
by every exhibitor as part of his 
own staff. No avenue of approach 
to the public has been overlooked. 
Periodical surveys are made regu- 
larly and the methods proven ef- 
fective, are intensified. As we con- 
ceive and devise new services, they 
are tried out and those worthwhile 
are promptly passed along. 

First of all, the public reads about 
Warner Bros. pictures 365 days a 
year in the daily press. News and 
feature stories of every sort are 
printed in every city and town of 
the United States through a highly 
organized staff of writers in Hol- 
lywcod and New York. This ma- 
terial clears through the Home Of- 
fice, where our standards for news 
copy are information and accuracy, 
rather than flamboyant exaggera- 
tion. The result is that Warner 
Bros. news gets into print. 

Concise news is sent weekly in a 
mimeographed service to 2,000 prin- 
cipal newspapers, syndicates and 
press associations. This is supple- 
mented by a variety of feature serv- 
ices. Studio Starlights, an illu- 
strated clipsheet, goes every two 
weeks to 5,000 papers. The alter- 
nating weeks the Vitaphone clip- 
sheet known as Vitaphone Varieties, 
is received by approximately 7,000 
editors. The Woman’s Page, replete 
with articles and illustrations on 
Warner Bros. stars and designed 


primarily to capture feminine 
terest, is mailed fortnightly to 
list of approximately 4,000. Walt. 
hill’s column, a weekly mat of mo 
wit, is used as a regular feature by 
1,000 papers which signed up fos 
it exclusively in their individuaj 
territories. Four hundred selecte@ 
editors receive each week exclusive 
feature stories not duplicated ty 
their cities. 


92% Printed 


Appreciating the visual appeal og 
photographs, we have made our piow 
ture lists equally as comprehensive, 
Rotogravure sections totaling 12@ 
papers, receive every two weeks 
eight or nine specially chosen sub« 
jects. The illustrations carried ig 
Studio Starlights and Vitaphone 
Varieties, our clipsheets, are sent 
in mat form fortnightly to 260 pa« 
pers. By direct personal contact, 103 
magazines and syndicates are serve 
iced continually by a Warner Broa, 
representative with hundreds of 
éimely production stills and art pore 
traits of our stars. 


The lists to which the above mae . 
terial is addressed are constantly 
kept up to date and we have found 
by actual check-up that 92% of the 
material sent out is printed. 


The activities of our publicity 
staff, service not only newspaper 
editors but Warner Bros. branches 
and theatres, “Carry On,” the house 
organ of Warner Bros. Theatre Cir 
cuit, has 1,500 readers weekly. 
Vitaphone News, a combination 
program and feature pamphlet, is 
distributed to the public in Warner 
Bros. theatres in Greater New York 
and copies are sent to Warner thea- 
tres from coast to coast. 

To aid our salesmen and branch 
managers, a daily service is sent 
to all Warner Bros. and Vitaphone 
offices in the United States and 

(Continued on page 98) 


Interproducing on 


Stage 


And Screen, as Represented by 
Warners 2 Legit Attractions 


Prevalence of motion picture 
companies financing the production 
of legitimate shows, both dramatic 
and musical comedy, brings up the 


subject of advantages accruing to 
stage and screen from this develop- 
ment. Warner Bros. furnish an ex- 
ample of the far-sighted picture 
concerns which early decided to 
sponsor legitimate plays that might 
subsequently be turned into elab- 
orate screen productions. 

Idea is to corral established pro- 
ducers with names identified with hit 
or artistic presentations in the past, 
procure their expert services in 
finding plays and players and in 
general work connected with stage 
presentation. Money is then’ fur- 
nished by film people who give the 
producer free rein in carrying on. 
Options for making motion pictures 
of stage offering remain of course 
with tHe film backers. Not only do 
Warner Bros. operate fiv> first run 
picture theatres on Broadway, but 
are financially behind the most suc- 
cessful musical comedy in point of 
actual receipts on the New York 
stage. This was E. Ray Goetz’ pro- 
duction of “Fifty Million French- 
men,” which has been selling out at 
the Lyric theatre in New York for 
eight months. 

Planned for Vitaphone production 
on Warner Bros. '30-’31 program, it 
is not likely it will reach the 
cameras in the fall. 

“Fifty Million Frenchmen” sati- 
rizes the army of American tourists 
that visits the French capital. Her- 
bert Fields wrote the book, while 
Cole Porter is credited with the 
lyrics and music. Cast included 
stars such as William Gaxton, Gene- 
vieve Tobin, Helen Broderick, Eve- 
lyn Hoey, Gertrude McDonald and 
Jack Thompson. Settings are by 
Norman Bel Geddes. 

National Publicity 

All names connected with this 
show were well known in theatrical 
circles and if retained for the pic- 
ture would benefit personally by na- 
tional advertisement. In like man- 
ner motion picture layers with na- 


tionally known names will be en- 


gaged in great numbers for roles ta 
stage productions financed by pioc- 
ture people. With the dominance 
of the talkers, the picture players 
will benefit tremendously by experi- 
ence back of the footlights which has 
aided many old-time actors and 
actresses who never could gain a 
foothole in pictures until diction 
and voice element became im- 
portant. 

“Fifty Million Frenchmen” is not 
the first legitimate production in 
New York put on with aid of War- 
ner Bros. Last season a _ well 
known producer whose name- has 
been to the fore through years of 
successful theatrical enterprise, put 
on five attractions with Warner 
backing. Benefits were mutual as 
the producer had sustained several 
adverse seasons. On the other hand, 
Warner Bros., by this contact, ob- 
tained the screen rights to five val- 
uable plays which had been widely 
publicized. In a few instances the 
star of the legitimate show was re- 
tained for the picture version. 

This season “Fifty Million 
Frenchmen” and “Top Speed” were 
the two big musicals presented un- 
der the names of well known the- 
atre men, but produced with War- 
ner money. “Top Speed” is already 
completed as a talking, singing pic- 
ture and tests have been made 
among the principals of “Fifty Mil- 
lion Frenchmen,” which suggest 
that the leads in the New York 
show may be used in the screen 
adaptation. 

No Rivalry 


This development in show busi- 
ness vitiates the feeling current in 
some circles that stage and screen 
are rivals. According to H. M. 
Warner this is far from the truth. 
Mr. Warner feels that pictures still 
reach an audience that can never 
be touched by the legitimate and 
that instead of rivalry intensified, 
the interchange of stars, the aug- 
mented publicity given favorites of 
both fields by the new trend, and 
the encouragement to playwrights 
will serve to increase the friendly 
interdependence of both branches of 


the entertainment world. 
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Motion Picture News from 


News Always 


In Every Country of World 


By George H. Thomas 
(Director of Publicity, Warner Bros. West Coast Studios) 


When Hollywood whispers, the 
world listens. 

Which is the reason why United 
Press items, written 10 miles away 
in Los Angeles, bear Hollywood 
date lines. And why the staid As- 
sociated Press has two men who 
spend their entire time combing 
Hollywood studios for feature 


stories. It explains why the list of 
accredited newspaper, syndicate 
and magazine correspondents, on 
file with the Wampas, runs into the 
hundreds. 

News of Hollywood is news—the 
world over. 

Hollywood publicity has changed 
in type, but is always news. 
ii The Hollywood publicity man 
' deals with every known method of 
- broadcasting news—the news and 
‘| ‘feature story, fashion and gag art, 
straight portraits, news pictures, 
motion picture trailers, radio—and 
| just around the corner is Tele- 
_ Vision. 
Broader Scope 


More attention is paid to art than 
ever before. The old gag that one 
picture is worth 10 stories still 
holds good. And there are 10 ave- 
nues for pictures now where there 
Was one a few years ago. 

Stories dealing with personalities 
are eagerly sought by news and 
feature writers. The smart trick 
is to tie up news of productions 
with these stories—and to time 
them to coincide with the release 


of the picture. This is the most 


important thing in studio publicity 
and the thing most seldom done, 

News’ breaks on _ productions 
months before they are released 
are lost. The memory of the public 
is short; there are 150 other studio 
publicity men competing for space. 

The coming of Vitaphone was a 
boon to studio publicity. It came 
at a time when motion picture pub- 
licity had reached a low ebb. The 
old stars, old stories, old silent pic- 
ture trimmings were worn almost 
threadbare. 

New News 

Vitaphone brought new person- 
alities, a new technique, new meth- 
ods and an entirely new field for 
publicity. 

It brought drama off the screen 
as well as on. Some day someone 
will write the reali story of. the 
greatest industrial revolution in his- 
tory. This two-year revolution is 
a drama in itself. Ford, with the 
most efficient business organization 
in the world, took two years off 
to change his product. The pic- 
ture industry changed without los- 
ing a day. 

Vitaphone brought a new ef- 
ficiency in production methods, and 
motion picture publicity is keeping 
step with the new era. 

Where the studio publicity man 
formerly thought in terms of posing 
stars with automobiles, he now 
concentrates on nation-wide radio 
tie-ups that bring the story and 
the music of a picture to 20 million 
or more people. 

He helps to make Hollywood’s 
whisper a shout. 


“Jazz Singer” and 


“Singing Fool’ 


Made Talker History “Abroad 


There is nothing in the history 
| of talking pictures abroad which 
can approach the records estab- 
lished by the first two Al Jolson 
films released by Warner Bros. : 

In Paris, Jolson was continuously 
on the screen of the Aubert Palace 
for 61 weeks—48 weeks in “Jazz 
Singer,” followed immediately by 
“Singing Fool” for 13 weeks. 

In Brussels, “Jazz Singer” played 
for 27 weeks while throughout the 
principal cities of France, Belgium 
and Switzerland the picture played 
to record runs of -from four to 10 
weeks at the first engagement. Re- 
runs of from one to three weeks 
were common in this territory. 

In England and Australia the 
“Jazz Singer’ was the first syn- 
chronized production to be exhib- 
ited. In the latter country it played 


for practically six months at the 
Lyceum Theatre, Sydney. 
“Singing Fool” Trends 

“The Singing Fool” was the first 
sound picture to be shown to the 
anxiously awaiting public in many 
foreign territories, including Ger- 
many and Mexico. In Mexico fully 
90% of the wired houses have in- 
auguratéed their sound policy with 
this production, which holds the 
record for the longest run and 
greatest gross yet attained in Mex- 
ico City. 

»’ In Germany the picture was a 
‘cleanup and booked for the pre- 
imiere showing of practically every 
Shouse to be wired in the nation. 
wes indication of the demand is 
‘found in the report that the open- 
‘ing of the picture in Leipsig was 
"attended by near-riots. 
Still further reports show a record 
‘run of 15 weeks at the principal 
‘theatre in Copenhagen from which 
iséngagement 60% more money in 
{ film rental was obtained than the 

previous silent picture record- 
| Vholder had attained in all of Den- 
mark. 

Many more interesting facts 
might be written concerning the 
Mhistory making achievements of 
@these and other Vitaphone pictures 


f in foreign lands. 


| 


WARNER CLUB IMPORTANT 


Unit of Warner Bros., With Social 
and Benovelent Benefits to 
Members 


An important unit of Warner 
Bros.’ organization is the Warner 
Club, a social group founded, com- 
posed of and directed by the per- 
sonnel of Warner Bros., First Na- 
tional Pictures, Warner Bros. The- 
atre Circuit and the parent com- 


‘pany’s subsidiaries. 


The Warner Club was founded 
three years ago with the object of 
promoting a spirit of cameraderie 
among the employees, Under the 
direction of its president, Jack Gil- 
bert, and a board of governors many 
social functions are given, these 
being attended in most cases by a 
full representation that includes all 
those from the highest executives 
to the office boys. News of the or- 
ganization is chronicled in its house 
organ, the “Warner Club News,” 
published monthly under the ed- 
itorship of A. N. Zimbalist and S. 
H. Rechetnik. 

A monthly meeting and get to- 
gether is held regularly in the But- 
terfly Room of the Hotel Pennsyl- 
vania. Two special annual events 
are the Warner Club Frolic, dinner 
dance during the winter at the Ho- 
tel Commodore, and the boat ride 
to Indian Point scheduled for the 
early summer. Another function 
was added this year, when the club 
presented the first edition of the 
Warner Club “Gaieties” at the 
Chanin theatre in February. In 
the future, this stage show will be 
an annual. 

One of the most notable functions 
undertaken by the group is the 
Warner Club’ Benevolent Fund, 
started by a contribution from War- 
ner Bros. Pictures. It is augment- 
ed regularly by voluntary contribu- 
tions from members. Investigations 
and aid are secretly carried on by 
the Benevolent Fund committee. 


Thomas Jefferson O'Neil, who has 
been an editor of the “Dearborn 
Independent” and secretary to Will 
Hays, is now on the staff of the 
Los Angeles “Examiner.” 


Theatre Construction 


By Herman R. Maier 


(Construction Chief for Warner Bros.) 


Warners’ 35 Specials 


(Continued from page 12) 


Lowell Sherman, Lawrence Grant, 
Noah Beery, Louise Closser Hale, 
Lotti Loder and Qison and Johnson 
are in the cast. ‘ 

“Maytime,” by Rida Johnson 
Young. A romance of old New York 
with its original score of popular 


melodies. 
Co-Stars 


“Sit Tight,” co-starring Winnie 
Lightner and Joe E. Brown in a 
tuneful screen comedy. 

“Children of Dreams,” another 
romance with music, composed ex- 
pressly for Vitaphone by Sigmund 
Romberg and Oscar Hammerstein 
2d. 

“Fifty Million Frenchmen,” a Vita- 
phone version of the Broadway stage 
hit sponsored this year by Warner 
Bros. at the Lyric theatre. The 
screen production will be in Tech- 
nicolor throughout. 

“Three Faces East,” a drama of 
the European spy system in 1917, by 
Anthony Paul Kelly. Its cast, head- 
ed by Constance Bennett and Eric 
Von Stroheim, will be directed by 
Roy Del Ruth. 

“Dancing Sweeties,” adapted from 
the story, “Three Flights Up,” by 
Harry Fried, directed by Ray En- 
right. Grant Withers and Sue Carol 
are co-featured. 

“Outward Bound,” from the stage 
play by Sutton Vane. Ray Enright 
and Robert Milton will be co-direc- 
tors, and the cast will include Leslie 
Howard, Dudley Digges and Beryl 
Mercer. 

“Barber John’s Boy,” a Vitaphone 
picturization of Ben Ames Williams’ 
novel, featuring a cast headed by 
Grant Withers. 

“Both Were Young,” a new novel 
by Hugh MacNair Kahler now run- 
ning serially in “Collier's.” 

“Penny Arcade,” from the Broad- 
way success by Marie Baumer. 
Grant Withers, Evalyn Knapp and 
Lucille T.a Verne are its principals, 
directed by Jan Adolfi. 


Everything 


“Divorce Among Friends,” a com- 
edy-drama of severed marriage ties. 

“River's End,” the first James 
Oliver Curwood novel to reach the 
talking screen. Marshall Neilan is 
preparing the adaptation. 

“His Brothers’ Wife,” a comedy of 
matrimony. 

“The Egg Crate Wallop,” the story 
of a small-town boob who becomes 
a champion fighter. 

“A Gay Caballero,” the exploits of 
a Mexican Casanova, by Stewart 
Edward White. 

“The Steel Highway,” 
James Hall, Grant Withers and 
Marian Nixon, in the first talking 
epic of America’s railway system. 
Leading railroads will aid in its 
filming. 

“The Office Wife,” with Dorothy 
Mackaill and Lewis Stone, directed 
by Lloyd Bacon. Based on the serial 
and novel by Faith Baldwin. 

“Handful of Clouds,” featuring 
Lew Ayres, Robert Elliott and Dor- 
othy Matthews. 

“Just an Hour of Love,” the ro- 
mance of two young moderns, 

“Under Cover,” an action melo- 
drama. 

“A Soldier’s Plaything,” from the 
original story by Vina Delmar, di- 
rected by Michael Curtiz. Lotti Lo- 
der, Grant Withers, Harry Lang- 
don, Ben Lyon and Jean Hersholt 
are in the cast. 

“The Matrimonial Bed,” from the 
French play by Yves Mirande and 
Andre Mouezy-Eon. Lilyan Tash- 
man, James Gleason, Beryl Mercer 
and Marion Byron are featured in 
this comedy drama. 

“A Husband’s Privileges,” a com- 

edy of philandering husband and a 
wife who caused civil war among 
his girl friends. 
“ The 35th Vitaphone production 
for next year will be a surprise 
mystery special, details of which are 
not yet ready for announcement. 


featuring 


The necessity for standardization 
in theatre building, when the proj- 
ect involved a development of more 
than 800 houses, is obvious. And 
now that the regime of the 600-seat 
house is over, methods of theatre 


construction are divided into three 
classes, “RB” and “CO.” 

The “C” class represents the 1,- 
600 to 1,800-seat house, 150 of which 
are now in process of construction 
by various theatre circuits. By close 
economy this type of theatre can be 
built in the average American com- 
munity for $200,000, and may be 
equipped, including sound, for an- 
other $75,000. This type of house 
is rapidly replacing all of the small 
picture theatres which, with the ad- 
vent of sound, are no longer profit- 
able. 

The Wide Screen 

The type “C” house is comfort- 
ably built and usually occupies a 
lot 100 feet by 120 feet, plus extra 
space for a small but attractive 
lobby. - It is not equipped for stage 
shows, but is built to accommodate 
the large screen, which will most 
certainly come into use within the 
next two years. Depending upon 
the community, the “C” house is 
one story high, but where special 
provision for social differences must 
be made, it is customary to put 
1,400 seats on the first floor and 
from 300 to 400 seats on the second 
floor. In sections where a high hu- 
midity prevails during the summer, 
the house is equipped with a small 
refrigerating plant. In other parts 
of the country a system of ventila- 
tion is used whereby the air is first 
washed and cooled and then evenly 
distributed. 


2,400 to 2,800 Seats 

Class “B” is the type of house 
which will accommodate between 
2,400 and 2,800 seats and bears to 
the smaller cities the same relation 
as a de luxe house does to New 
York and Chicago. Every com- 
munity of over 150,000 people can 
afford one or two such theatres. 

A large orchestra, with an orches- 
tra pit equipped with elevator from 
which the musicians may rise, is 
a feature of this type of house. 
Naturally, house and stage lighting 
represent the last word in electrical 
progress and, occasionally, when 
budgeting permits, indirect light- 
ing is used effectively. The aver- 
age cost of this house, depending 
upon its location, will range from 
$650,000 to $750,000 for construction, 
plus $75,000 to $225,000 for equtfp- 
ment, It may be built on varying 
size lots, but a plot 150 feet by 200 
feet is best suited. 

To lessen the carrying charges on 
such an investment it is frequently 
possible to incorporate stores or 
other commercial properties with 
the theatre. In this way the invest- 
ment is split, both theatre and store 
owners profiting. 


The Deluxer 
The third classification, the de- 
luxe, or type “A” house, is, of 


course, subject to a great many va- 
riations, depending entirely on the 
amount of money involved in its 
development. A deluxe theatre will 
usually seat between 3,500 and 4,500 
patrons. It has elaborate entrances, 
foyers and lounge rooms. It is the 
most difficult type of theatre to 
treat for sound pictures because of 


its large auditorium and corre- 
spondingly large stage. 

These obstacles toward clarity 
and accuracy in sound present a 


serious problem, but one which is 
rapidly finding solution. The same 
difficulty arises with projection. In 
a large house, seating 4,000, the pro- 
jection booth is approximately 125 
feet from the screen, and in the 
case of the wide screen there is 
considerable distortion from the 
sides of the auditorium. In time 
this will necessitate a revamping of 
booth equipment and several revo- 
lutionary changes in projection-en- 
gineering. Neither of these de- 
velopments is far distant. 

The stage of the deluxe theatre 
boasts elaborate and intricate me- 
chanical appointments, foremost 
among which is a_ switchboard 
which will make possible the use 
of three colors in the house and on 
the stage, all controlled through 
dimmers. Stage rigging consists of 
from 75 to 80 lines, and in a pres- 
entation house there will sometimes 
be as many as .en or twelve men 
backstage to handle the mechanical 
working of the show. Large refrig- 
erating plants are, of course, neces- 
sary to the hygienic operation of 
the deluxe house, 


FOREMOST WRITERS 
LINKED WITH F. N. 


The writing staff at the First 
National Burbank Studios is con- 
stantly reinforced. The aim of pro- 
duction executives, Hal B. Wallis 
and C. Graham Baker, is to keep 
stories and their treatment out of 
the rut of conventionality. To do 
this, new writers are frequently en- 
gaged. 

Among a dozen or more writers 
of treatments, continuities and dia- 
logue are Francis Edward Faragoh, 
Humphrey Pearson, Henry McCar- 
thy, Matt Taylor, Julian Josephson, 
Kathryn Scola, Paul Perez, B. 


‘Harrison Orkow, Robert N. Lee and 


Helen Grace Carlisle. 

The inclusion of Miss Carlisle is 
particularly interesting in that she 
is the author of the book, “Mother's 
Cry,” regarded as one of the sure 
box-office successes of the coming 
season. Although new to studio re- 
quirements, Miss Carlisle, in collab- 
oration with the producers of the 
picture, is writing the screen and 
dialogue treatment of her story. 

Francis Faragoh adapted “Back 
Pay” and “The Right of Way.” 
Humphrey Pearson and Henry Mc- 
Carthy are responsible for the adap- 
tation of “Bright Lights” and “Top 
Speed.” Matt Taylor and Paul 
Perez are adapting “High Life” for 
Joe E. Brown. Julian Josephson 
and Paul Perez were assigned to 
“Toast of the Legion.” Kathryn 
Scola. wrote “One Night at Susie’s.” 
V. Harrison Orkow given 
“When We Were Twenty-One,” 
now titled “The Truth About Youth.” 
Robert N. Lee is working on “Little 
Caesar.” 

Special Writers 

In addition, First National is 
profiting by the work of a number 
of other prominent writers assigned 
to one or more pictures. They in- 
clude such names as Howard Esta- 
brook, adaptor of “The Bad Man” 
and “Kismet”; Ray Harris, “Bride 
of the Regimeat” and “Strictly 
Modern”; Waldemar Young, “Sally,” 
“Girl of the Golden West” and 
“Captain Biood"; Bradley King, 
“Drag,” “Son of the Gods” and “Sin 
Flood”; Forrest Halsey, “The Lady 
Who Dared,” “Furies” and “One 
Night at Susie's"; John Goodrich, 
“The Flirting Widow” and “Lilies 
of the Field”; F. Hugh Herbert, 
“The Road to Paradise” and “For- 
ever After”; Earl Baldwin, “The 
Naughty Flirt” and “Sweet Mama”: 
Gordon Rigby, “Song of the Flame,” 
and Harvey Thew, adaptor of “Show 
Girl in Hollywood.” 

Most of the writers under con- 
tract will be immediately recog 
nized as the authors of highly suc- 
cessful screen entertainment, some 
with a gift for comedy, others more 
keenly dramatic in their style, but 
all having proven their capacities 
for creating interesting situations. 

Messrs. Wallis and Baker, quick 
to realize the need for strong writ- 
ing talent, were also prompt in 
rounding up writers ranking high in 
the literary and picture divisions. 


Skinner on Talkers 


(Continued from page 20) 


of the most picturesque of them all 
—‘Kismet.” That picturesque old 
ruffian, Haji—the Beggar, is remem- 
bered with great fondness and 
would undoubtedly receive a warm 
welcome. My reply has been that 
one of the great attractions of the 
play, which ran for three years and 
has never been revived, was the 
management of the mobs and the 
street scenes. Since “Kismet’’ such 
scenes have been given so complete 
a reproduction that the stage can 
never hope to compete with them. 

But with all the new power that 
has been given the art of the cinema 
it will, I am sure, be too wise to 
attempt to accomplish the elimina- 
tion of the stage drama. Its own 
best interests lie in keeping the liv- 
ing human stage alive. An acted 
play never begins to exist until it 
is brought before a public. Its first 
night may be a success or a failure, 
but it can never be a complete thing 
until continued performances have 
effected a real co-operation between 
actors and audience—and the best 
stage direction any production may 
have is from the public—and more- 
over the final word. 
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THE HISTORY OF 


FIRST NATIONAL 


Under the title of First National Exhibitors Circuit, Inc., First Na- 
’ { tional Picture, Inc., was founded April 25, 1917. Its first office was 
: opened in two small rooms at 18 East 4lst street, New York, with an 
| office staff comprising four members. Now, with the unlimited support 
of Warner Brothers, the company stands among the most influential 
motion picture organizations in the world. 

In 1917, the proposed circuit, supported by such men as Spyros and 
Charles Skouras, Robert Lieber, Samuel Rothafel and other prominent 
exhibitors, nunibering 26 in all, was considered a daring innovation. 
pi History shows that the foresight of these showmen was destined to lead 
: bt to many important advances in the production and distribution of 
motion pictures. 


Good Pictures 


* The basic idea of the organization, later known as Associated First 
National Pictures, Inc., was to assure a supply of good picture material 
from week to week. From 1917 to date, First National has lived up to 
its aim. In many instances, it has taken the lead in developing new 
lines both in the matter of making pictures and in their distribution. 
The vital necessity 13 years ago, as it is today, was the creation of 
a steady supply of genuinely strong attractions. Immediately after the 
alliance of the 26 leading exhibitors covering all parts of the country, 
it was necessary for the organization to procure a really big attraction 


with which to launch itself. 
1 At this time, it was Warner Brothers who gave First National the op- 
ri portunity of achieving the success which followed in later years by per- 
vf mitting the company to release its great production “My Four Years in 
yi a i Germany,” by Ambassador Gerard. 


It is interesting to note that without this Warner Brothers’ picture, 
} 3 or one of equal importance, it would have been difficult for the newly 

i organized company to win the confidence of the country’s biggest ex- 
hibitors. Also memorable, in First National's first year of activity, was 
the release of “Tarzan of the Apes,” and the famous Charlie Chaplin 
Million-Dollar Contract which brought, as its initial contribution, the. 
noted comedian in “A Dog’s Life,” generally conceded to be a comedy 
classic even now. 

With “My Four Years in Germany” as the cornerstone of the organ- 
ization, and with “Tarzan of the Apes” and the Charlie Chaplin Million 
Dollar Contract as additional blocks in the structure, the First National 
group won immediate recognition as a new and vital factor in the 
picture world. 

Carrying on from this auspicious beginning, First National delivered 
Charlie Chaplin in “Shoulder Arms,” and then “Pershing’s Crusaders,” 
which swept the country on account of the patriotic fervor following 
America’s entry into the war. In the same period, Mary Pickford and 
Norma and Constance Talmadge were added to the roster of First Na- 
tional stars. “Daddy Long Legs,” “The Hoodlum” and “Heart o’ the 
Hills” were among the Pickford contributions which delighted the picture 
fans of the day. 


Operations Changed 


Despite the success of the First National product, a difference of opin- 
: fon as to its handling arose among the original founders. In the fall 
of 1919, the situation was met through a series of conferences resulting 
in the formation of Associated First National Pictures, November, 1919, 
ee *n which executive power was vested in a committee of five trustees. 
' This revision of the operating plan of the organization is typical of the 
attitude of the company throughout its career. Always there has been 
a direct facing of vital issues followed by action placing the policy in 
accord with changing conditions. As another tangible evidence of the 
- strength of the growing organization, Charlie Chaplin in “The Kid,” which 
: made Jackie Coogan a star, was released. 

Month by month, the prestige of the company increased until the pro- 
gram included productions made by such outstanding directors as Mack 
‘ Sennett, Marshall Neilan, Allan Dwan, Maurice Tourneur, J. Parker 
Reade, Jr., Thomas Ince and Frank Borzage. A number of splendid pic- 
_ tures resulted from the creative talent of these leaders and the entire 
ea ) industry was benefited by the box office importance of their produc- 
y tions, enlisting the interest of discriminating audiences that previously 
al had held aloof from motion pictures.” Without at any time jeopardizing 
F its financial stability, First National always has recognized the romantic 
elements of the showmen’s business and the need for a lively imagina- 

tion in bringing vicarious glamor into the lives of millions of people. 


Year 1921 Shows Progress 
c The year 1921 brought important additions to the First National pro- 
gram, including “Peck’s Bad Boy,” starring Jackie Coogan, and “Tol’able 
David,” the first Photoplay Gold Medal Winner, which established Richard 
Barthelmess as a star. 
In the same year, First National defied tradition in buying a foreign 
picture and a costume play at that, with an unknown star. The picture 
rt was none other than “Du Barry,” directed by Ernst Lubitsch, which was 
renamed “Passion” and introduced Pola Negri to American audiences. 
“Passion” was the first picture to be held over for three weeks at the 
: Capitol theatre, New York. In this instance, as in many others, First 
f National was ready to take a chance in following the rainbow of possi- 
' bilities. 
In 1922, conditions had changed. It became apparent that to ensure 
good product and to continue to serve its exhibitor accounts with a 
f steady supply of outstanding pictures, the organization must control its 
' own producing sources. Because of this need, there followed an im- 
portant step in the company’s march to the front, the launching of 
its own producing organization with studios on the West Coast. These 
studios were built at Burbank, Calif., and were responsible for the 
development of a new centre of production activity and a certain supply 
of reliable box office pictures. Since the building of these studios, the 
little town of Burbank has become a recognized motion picture colony 
similar to Hollywood and Culver City. 

The first year of production brought successes still remembered, 
Dorothy Mackaill in “Mighty Lak’ a Rose,” Colleen Moore in “Flaming 
Youth,” starting a vogue of flapper pictures, and Corinne Griffith in 
“Black Oxen.” 

Then in 1924, came “The Sea Hawk,” recognized as one of the great- 
est pictures of its day; also “Anna Christie” with Blanche Sweet in the 


title role. 


In the Foreign Market 

While First National pictures were gaining in popularity throughout 
America, the foreign market was being steadily. developed with branches 
throughout Europe. At that time, the South American countries were 
handled from New York, whereas Canada was made part of the do- 
mestic territory, as it is today. 

As distribution facilities were improved during 1923-24-25, the produc- 
tion forces of First National continued to function with pictures of ex- 
ceptional box office quality and stars of dependable drawing power. 
About this time, the company was marketing Richard Barthelmess in 
“Classmates” and “Soul Fire”; Frank Lloyd’s “Winds of Chance,” and 
‘mR second version of “Quo Vadis,” made in Italy and far surpassing any 
other Italian importation. 

Eastern Production 

With the West Coast Studios running smoothly, it was decided in 1924 
to produce in the East as well. The old Biograph Studios were brought 
up to date and production in them resulted in a number of fine pictures, 
with Miltor Sills, Doris Kenyon, Dorothy Mackaill, Leon Errol, Mary 
Astor, Lloyd Hughes, Ben Lyon and others in the casts. 

At the expiration of two years, the Burbank Studios had been enlarged 
to such an extent it was decided to again concentrate production on the 
West Coast. The most important production of that period was “The 


By S. Charles Einfeld 


Lost World,” a picture of prehistoric life, introducing dinosaurs and 

kindred beasts. This picture was another instance of First National’s 

originality and resourcefulness in bringing to the screen a production 

unlike anything ever previously attempted and utilizing the most com- 

plicated and ingenious devices in the presentation of prehistoric animals. 
A New Era 

In 1927, just 10 years after the founding of First National Pictures, 
the industry faced the end of one era and the beginning of another. 
During this momentous year, when the notes of Vitaphone were be- 
ginning to be heard in the land, First National came out with “The 
Patent Leather Kid,” one of the finest of Barthelmess’ pictures, and 
“The Private Life of Helen of Troy,” an unusual treatment of John 
Erskine’s best-selling novel. 

Although many were skeptical as to the lasting quality of Vitaphone, 
and even though sweeping successes scored by silent pictures continued, 
it soon became apparent to wide-awake showmen that speech on the 
screen was the next great siep in the progress of motion pictures. 

At this critical time, First National was completing “Lilac Time,” 
which had been made in silent form, no talking facilities being available 
at the Burbank plant. The release of “Lilac Time” came at a crucial 
moment. To give this elaborate production its fullest value, First 
National resorted to a sound accompaniment, including a theme song 
and “Jeannine, I Dream of Lilac Time,” became the outstanding song 
hit of the year. 

Turning of the Ways 


“Lilac Time” marked the turning of the ways. As a producing organ- 
ization, First National was faced with the necessity of making talking 
pictures, owing to the marvelous success scored by Warner Brothers 
through its Vitaphone productions. The Burbank Studios, equipped with 
every device for the productior of silent films, were unprepared for the 
new development. It was at tniis period in the comrany’s history that 
Warner Brothers gained control of First National Pictures and with- 
out reservation, gave this company access to all of their marvelous talk- 
ing equipment, rvithout which the company, which had been in the fore 
front of production for 10 years, would have been in a serious pre- 
dicament. 

The picture, “The Barker,” which represented a huge investment by 
First National, was nearing completion in silent form. The new in- 
terests took hold of this production and by one of the most remarkable 
mechanical feats ever accomplished in this industry, relaying dialog over 
wires from the First National Studios to the Vitaphone recording plant 
in the Warner Studios, a distance of five miles, made it possible for 
First National to equip “The Barker” with dialog for practically im- 
mediate release. 

Warners to the Front 


This was the initial First National production to contain dialog and 
was made possible only by thé whole-hearted co-operation and me- 
chanical resourcefulness of First National’s parent company. The first 
all-dialog picture, which First National produced under the direct back- 
ing of its new sponsors, was “Weary River,” starring Richard Barthel- 
mess and released in 1928. This production was an even more astounding 
accomplishment than the making of “The Barker,” because in this in- 
stance, it was necessary to relay over wires the dialog for an entire 
production. Yet more recent history of the company brings to mind 
such popular pictures as “His Captive Woman,” “Paris,” the first First 
National picture to contain scenes in color; “Drag,” and “No, No, 
Nanette,” which was entirely in color. 

Throughout its memorable career, First National always has had the 
respect and backing of the leaders in the motion picture field, but never 
has the company enjoyed such fortunate conditions as have existed since 
its alliance with Warner Brothers, bringing practically unlimited re- 
sources at the critical moments in the company’s caieer. The benefits 
of this association are being made apparent each week in pictures such 
as “Son of the Gods,” “Sally,” “Song of the Flame” and even greater 
productions already completed, such as “Bride of the Regiment” and 
“The Dawn Patrol.” 

Studios Enlarged 


With the assistance of the Warner Brothers, the Burbank Studios 
have been enlarged and improved with the installation of the latest ap- 
paratus needed for the perfect operation of Vitaphone. Many new 
buildings have taken form on the First National lot. At the present 
time, <* .. investment of over $5,000,000 in improvements, the First 
National buildings stand as the finest example of studio construction. 

New stars of both the stage and screen have been added to the First 
National roster, including Marilyn Miller, Douglas Fairbanks, Jr., Loretta 
Young, Otis Skinner, Bernice Claire, Alexander Gray, Sidney Blackmer, 
Joe E. Brown, Lila Lee, Fred Kohler, Jack Whiting, Frank McHugh. 
Joe Frisco and Edward G. Robinson. 

Through its association with Warner Brothers, it was possible for 
First National to gather a group of the foremost musical composers, 
assuring the creative work of such famous leaders in the musical world 
as Jerome Kern, Otto Harbach, Oscar Hammerstein II, Sigmund Rom- 
berg, Eddie Ward, Al Dublin, Joe Burke, Al Bryan, M. K. Jerome, Her- 
man Ruby, George W. Meyer, Grant Clarke, Harry Akst, Bobby Dolan, 
Walter O’Keefe, Archie Gottler and Sidney Mitchell. The leading music 
publishing houses also have been made available through Warner 
Brothers. 

With every technical facility at hand, with an impressive array of 
artistic talent including players, directors, authors and composers, with 
the production rights to many of the outstanding plays and books of 
the day and with the doors of the finest theatres in the country open 
to its product, First National is stepping into what promise to be the 
most glorious pages of its long and honorable history. 


at its service all the important 
broadcasting stations in the United 
States as well as several stations in 
Canada and one in Honolulu. 


“Electrically transcribed broad- 
casts — broadcasting from records 
instead of from the living voice—is 
identical with chain or telephone 
wire broadcasts save for the one 
difference in the vehicle of trans- 
mission, records being used in 
broadcasting such programs instead 
of living persons. 


Warners and Radio 


(Continued from page 3) 
be planned, made and sold under 
one central organization fully 
equipped with all the necessary fa- 
cilities for such broadcasting, in- 
cluding talent, music, recording and 
reproduction. 

“Raymond Soat, who originated 
and perfected the method of elec- 
trical transcription, will continue as 
president of National Radio Adver- 
tising. This organization is pri- 


“Commercially, this offers some 
new and tremendous advantages to 


marily brokers of radfo station time 
in which field it has achieved na- 
tionai leadership. It produced the 
first electrically transcribed pro- 
grams on the air, known as So-a- 
Tone Broadcasts. Electrical tran- 
scription is past the experimental 
stage and is now a recognized fea- 
ture of broadcasting. Radio stations 
generally accept these recorded pro- 
grams as on a par with direct voice 
programs. 


Wide Broadcasting 
“National Radio Advertising has 


the radio advertiser, in that he may 
select stations that suits his distri- 
bution requirements, that his pro- 
gram can be released simultaneously 
at the choicest evening hour in any 
time zone, and not be heard at 9 
o'clock in New York and at 6 o'clock 
on the Pacific slope. 

“The advertiser may also have his 
program broadcast from a major or 
a secondary station in any territory 
according to the demands of the 
marketing area with which he is 
concerned.” 
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Rapid Progress 
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Vitaphone talking pictures, are not 
resting on their laurels or on their 
good fortune in having the fore. 
sight to bring talking pictures te 
their present position. They are 
putting forth every ounce of energy 
in their four huge studios in Holly. 
wood and Brooklyn, which institu. 
tions cover over 125 acres of ground, 
with uver 30 completed stages and 
12 more under construction. 

We have continually in our em- 
Ploy 250 electrical engineers, as mo- 
tion pictures are a step further in 
advance than were the motion pic- 
tures of just three short years ago, 

We also have 100 writers who 
create, over 60 directors, over 750 
people in our gigantic film labora- 
tories, and in the making of Vita- 
phone records employ another 200 
men. 

All in all, these motion picture 
plants represent a complete city in 
themselves, having a working staff 
varying from 6,000 to 10,000 people. 

No stone will be left unturned to 
give the public that which provides 
entertainment and education ag 
well. 


No Longer Just “The Lot” 


At the beginning of Vitaphone, 
the unique experiences encountered 
by actor and director were amus- 
ing. This includes our own studios, 
where the future of the talking pic- 
ture was a foregone conclusion, as 
well as the others. 

It is no longer just a motion pic- 
ture studio, or “the lot,” as it was 
commonly called. Today “pictures” 
is a business of intelligence, a busi- 
ness of beiter understanding, a 
business of the better thinking per- 
son. The creation of Vitaphone 
has brought to our fold hundreds 
of people from other walks of life 
to further develop the art of the 
talking picture. 

Warner Brothers has blazed this 
trail, and has placed the motion 
picture industry on a higher level 
than it has heretofore occupied. 

Therefore, with this opportunity 
at our door, it is a firm conviction 
that our company will continue on 
the higher plane of worth while en- 
tertainment. 

We assure the people who have 
made our success possible that it 
is our aim and ambition to remain 
in a position in the motion picture 
industry that will be a credit to the 
industry itself. 


Vita’s Start 


(Continued from page 10) 


as perplexing. In’those days there 
was no such thing as a traveling 
microphone. We frequently used 
two or three microphones on a set 
and the artist, having finished re- 
cording through one, would have to 
move to the next one before resum- 
ing recording. 
Early Theories 


With surprising rapidity, 
governing the length of camera 
shots grew up, rules incidentally 
which do not hold good at all today. 
For example, if an artist began to 
sing in close-up it was thought 
inadvisable to out into a long shot, 
because, at that time, the volume of 
sound remained the same and the 
thought was that it would be un- 
natural to have a figure suddenly 
diminish in size, yet continue to 
sing in the same volume of voice. 
It is interesting +o note that this 
is frequently done today and that 
audiences adapt themselves readily 
to it. 

Camera lines were another be- 
wildering restriction that taxed the 
ingenuity of our engineers. Now 
when the scope of the microphoned 
camera is almost limitless, it is 
hard to thinx back to the time 
when there was no such thing as 
stopping the recording because the 
temperature of the waxes was so all 
important. 

Many will remember an _ early 
Vitaphone number in which Marti- 
nelli sang the number from “Faust” 
wherein the elderly alchemist is 
transformed by Mephistopheles into 
a young man. With a lap dissolve, 
ar. impossibility at that time, this 
seemingly simple problem was ac- 
tually so complex that work on that 
particular presentation was held up 
for months until its difficulties were 
untangled. 

Nothing illustrated better the 
whirlwind rate at which Vitaphone 
has advanced than to think back 
to those days that are only four 
years behind us. And in spite of 


rules 


the wonders accomplished up to this 


time, I believe that the next four 
years will be almost as remunera- 
tive of technical improvements. 
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Warner Bros. 


George Arliss was born in Lon- 
don, England, on Good Friday, in 
1868. His father was a printer and 
publisher, but the son determined 
upon the stage as a career. He 
came to America to play four 
months and remained to star in the 
American theatre for almost 30 
years. 


His best known dialog pictures to 
date are “Disraeli,” “The Green 
Goddess” and “Old English,” soon 
to be released. “Disraeli” is gen- 
erally conceded by the trade to be 
the best talker made to date. 

John Barrymore, youngest son of 
Maurice Barrymore and Georgianna 
Drew, and brother of Ethel Barry- 
more and Lionel Barrymore, was 
born in Philadelphia. He first ap- 
appeared on the stage in Chicago 
as Max in “Magda.” In talking 
pictures he has appeared in “Gen- 
eral Crack” and “The Man From 
Blankley’s.” 

Noah Beery was born in Kansas 
City and has spent his life with 
the circus, the theatre and the 
screen. He is one of the best known 
screen villains and is the brother of 
Wallace Beery, also a screen star. 

In some 10 years in Hollywood 
Beery has played in hundreds of 
pictures, generally as the “heavy.” 
Beery is married and has one son. 


Joe E. Brown. Born in Holgate, O., 
in 1892. At the age of 10 he became 
the youngest member of the Five 
Marvellous Ashtons, circus acro- 
bats. Later Brown tried profes- 
sional baseball with St. Paul and 
the New York Yankees. In vaude- 
ville, Brown switched to comedy. 

Lately in musical comedy and 
pictures, talking films elevated him 
to stardom. His Warner films in- 
clude “Hold Everything,” “On With 
the Show,” “Sally,” “Song of the 
West,” “Top Speed,” and “Maybe 
It’s Love.” He is married. 

Charles Butterworth was born in 
South Bend, Ind., in 1899. He at- 
tended the University of Notre 
Dame and was admitted to the In- 
diana State Bar. He went on the 
stage in a piano monolog in vaude- 
ville, and then in musical comedy. 
“The Life of the Party” will mark 
his film debut. 


James Gagney was born in New 
York City. Completed his educa- 
tion at Columbia University and 
went into vaudeville as a dancer 
and singer. Later in musical com- 
edy and now in talkers. He has 
been in the “Penny Arcade” and 
“Handful of Clouds.” . 

Betty Compton was born in Eng- 
land, but came to this country as 
a child, receiving her education in 


America. On the stage as a dancer, 
she appeared in several musicals. 
Miss Compton is five feet four 
inches tall, has jet black hair, 
bobbed, and dark brown eyes, 
Claudia Dell was born in San 
Antonio. She attended school in 
Mexico for several years. Went to 


New York with her aunt, Mary Dell, 
stage pl&iyer, and became a chorus 
girl and understudy. Later she ap- 
peared in England. Her first screen 
part was in Warners’ “Sweet Kitty 


3ellairs’” and next opposite Al Jol- 
son in “Big Boy” followed. 

Miss Dell has blue eyes. She is 
a champion swimmer. She lives in 
Hollywood with her mother. She 


was married to Phil Offen, vaude 
agent. 

Irene Delroy. Born in Blooming- 
ton, Ill, Miss Delroy made her 
stage debut with Mary Garden as 
a toe dancer in Chicago opera. Go- 
ing into vaudeville, she played with 
Charlie King and Tom Patricola 
and then in musical comedy. Now 
in “Nancy From Naples” as screen 
debut. 

Miss Delroy is single, has brown 
hair and dark eyes. 

Alice Gentle. Opera star, born 
in Chatsworth, Ill Her girlhood 
was spent in Seattle, Wash., but 
she became a chorus girl in the 
Manhattan opera company for the 
late Oscar Hammerstein. Later 
she did specialty numbers and then 
operatic roles. Her first success 
came as Carmen in San Francisco. 
Abroad, she became famous in La 
Scala in Milan. Upon her return to 
this country she became a member 
of leading opera companies. Talk- 
ing pictures drew Miss Gentle to 
the screen. She made her debut in 
Warners’ “Golden Dawn,” followed 
by “Song of the Flame.” Miss 
Gentle has black hair and eyes, is 
five feet five inches tall and weighs 
135 pounds. Married to Jacob 
Proedstel, art dealer. 


James Hall was born in Dallas in 
1900. At 14 he secured a job sell- 
ing booklets in a theatre and re- 
mained to go on the road with the 
show, “Everywoman.” On Broad- 
way he entered musical comedy. 
First with Paramount for pictures, 
he later came to Warners. 

John Halliday born in 
Brooklyn, N. Y., in 1886. He was 
educated in Europe studying mining 
engineering. Upon returning to 
America he went to the Nevada gold 


Warner and F. N. Players 


fields, taking the first ore out of 
Goldfield, amassing a fortune, which 
he lost in Sacramento. Halliday ap- 
peared on the dramatic stage, be- 
coming a star. His first talking 
picture as a Warner player was 
“Scarlet Pages,” followed by “Re- 
captured Love” and “Captain Apple- 


jack.” Married to Eleanor Griffith. 
Leon Janney, 13, was born in 
Ogden, Utah. -He is a _ great 


grandson of the inventor of the 
Janney railroad coupler and son of 
Russell Janney, the legit play pro- 
ducer. 

Made his stage bow in his home 
town as a child performer, and has 
been on and off the stage since 
getting his schooling by private tu- 
toring. Made his screen debut in 
1927 in unimportant films. Came to 
the front in Warner's “Courage.” 
He has appeared in “The Dawn 
Patrol,” “Old English” and “Hand- 
ful of Clouds.” Is an ardent stamp 
collector. 

Evalyn Knapp was born in Kan- 

sas City in 1909. She was interest- 
ed in amateur dramatics and at the 
finish of high school joined a stock 
company. 
Miss Knapp then went to New 
York to study elocution, diction and 
dramatics for six months before 
given a role in the roadshow unit of 
“The Patsy.” This was followed by 
others. She made her:picture debut 
in “At the Dentist,” a short, fol- 
lowed by 29 other shorts and one 
feature length picture in New York. 
Miss Knapp was given the first 
talker role in “Penny Arcade.” 


Lila Lee. Born in New York city 
in 1903. Gus Edwards found her 
when she was in a kindergarten and 
induced her parents to let her join 
his “Kiddie Revue” for vaudeville. 
She was named “Cuddles” and tour- 
ed with Edwards for 11 years. When 
Miss Lee was 15 Jesse Lasky sign- 
ed her for her first picture, “Cruise 
of the Make Believe,” with Wallace 
Reid. She became a leading lady in 
“Male and Female,” “Blood and 
Sand,” ete. In talking pictures she 
has appeared in “Queen of the Night 
Clubs,” “Drag,” “The Argyle Case,” 
“Dark Streets” and others. Miss 
Lee was married to James Kirk- 
wood and has cne son, Junior, 
five years old. She is five feet five 
inches tall, has black hair and hazel 
eyes. 

Winnie Lightner was born in 
Greenpoint, Brooklyn, N. Y. and 
educated in the public schools. 

She made her professional stage 
debut at Shea’s Buffalo (vaude) in 
1919, and toured the vaude circuits 
for years in an act called Lightner 
Sisters and Alexander. Later in 
musical comedy. Miss Lightner’s 
first screen appearance was in War- 
ner shorts, followed by the feature 
length, “Gold Diggers of Broadway,” 
“She Couldn’t Say No,” “Hold 
Everything” and “The Life of the 
Party.” 

Lotti Loder was born in Nurm- 
berg, Germany, and made her first 
stage appearance as a child dancer 
there, Post war conditions and the 
death of her father made it neces- 
sary for her to augment the family 
income as an entertainer. Her pop- 
ularity grew until as a cabaret en- 
tertainer in Budapest she was seen 
by Darryl Zanuck, Warners’ ex- 
ecutive, who offered her a contract 


to make pictures in America. She 
accepted and will shortly be fea- 
tured in released pictures, particu- 
larly “Viennese Nights,” ‘“Nancy 
From Naples” and “A _ Soldier’s 


Plaything.” 

Tully Marshall was born in Ne- 
vada City, Cal., and was educated 
at the University of Santa Clara. 
He made his stage debut in San 
Francisco in “Saratoga” in 1883. 
Since then he has played everything 
from burlesque to Shakespeare. A 
real veteran of the films, Marshall's 
career dates back to the earliest 
pictures. His latest features since 
with Warners include “Skin Deep,” 
“Conquest,” “Tiger Rose,” ‘Show of 
Shows,” “Mammy” and others. 

Dorothy Mathews was born in 
New York city. After studying at 
Florence Mills’ School she entered 
the Art Students’ League where she 
studied illustrating and painting. 
But she eventually appeared in stock 
around New York. 

Her first important role after go- 
ing to Hollywood was with Richard 
Barthelmess in “Son of the Gods.” 
She was then signed by Warners 
and given the femme lead in “Hand- 
ful of Clouds.” 


Edna Murphy was born in New 
York city and educated at Manual 
High School, Brooklyn, N. Y. She 
came to Los Angeles and for a time 
posed as a model for a commercial 
photographer. It was through sev- 
eral of these pictures that she 
gained a contract with Vitagraph. 
Among the most recent films in 
which she has been prominently 
cast are “My Man,” “The Sap,” 
“Wide Open,” “The Show of Shows” 
and “Dancing Sweeties,” all War- 
ner productions. Miss Murphy is 
married to Mervyn LeRoy, First 
National director. 


Conrad Nagel born in 
Keokuk, Ia. He was educated at 
the Highland Park College, Des 
Moines. Nagel started his stage ca- 


reer in stock and also played vaude- 


UNDER CONTRACT 


ville. Reaching New York he ap- 
peared in numerous plays. 

“Little Women” was his first pic- 
ture and since he has played in 
scores of outstanding productions. 
He has made numerous pictures 
for Warners. 

Marian Nixon was born in Su- 
perior, Wis., and educated in Minne- 
apolis. She joined a traveling mu- 
sical show which stranded in Los 
Angeles. Faced with the problem 
of finding work she decided to try 
the studios. She started with Mack 
Sennett as an extra, later playing 
comedy leads. Her first feature 
length picture was “The Vagabond 
Trail” opposite John Gilbert. This 
was followed by many leading roles. 
Miss Nixon made her talking pic- 
ture debut in “Geraldine,” for Pathe, 
and was immediately signed by 
Warners. “Say It with Songs,” 
“General Crack” and “Courage” are 
her most recent releases. 

Miss Nixon is the wife of James 
Hillman, prominent Chicagoan. 


Ole Olsen and Chic Johnson have 
been together for more than 14 
years. Olsen was born in Peru, 
Ind., in 1892. Johnson was born in 
Chicago in 1895. They met at 
Northwestern University where 
they decided to team for the stage. 
Made their first professional ap- 
pearance at the North American 
cafe, Chicago, about 1915. This was 
followed by vaudeville dates. After 
nearly 10 years on the Keith cir- 
cuit they produced their own show, 
“Monkey Business.” When this 
closed they went with Warners to 
make their first picture, “Nancy 
from Naples.” 

Walter Pidgeon. Born in East St. 
John, New Brunswick, and is one of 
four sons of musical parents. 
Wounded while in the Canadian 
army in the recent war he met Elsie 
Janis in a French hospital. Upon 
returning home a financial crash 
wrecked his personal fortune and he 
turned to music for a living. Hav- 
ing married in the meantime, his 
wife died shortly after a daughter 
was born. He renewed his acquaint- 
ance with Miss Janis and through 
her made his debut at Aeolian Hall, 
New York. He then joined Miss 
Janis in “At Home” both here and 
abroad. Going pictures Pidgeon en- 
joyed only fair success until sound 
gave him a chance to display his 
voice. Among his late productions 
are “Sweet Kitty Bellairs,” ‘Vien- 
nese Nights,” “Bride of the Regi- 
ment,” “A. Most Immoral Lady” and 
“Mile. Modiste.” 


Vivienne Segal was born in Phila- 
delphia. Her father is a prominent 
child specialist. She was educated 
in the public schools and Academy 
of Sisters of Mercy. At 16 Miss 
Segal made her stage debut in “The 
Blue Paradise” in New York. She 
has sung innumerable prima donna 
roles. Going to Hollywood for War- 
ner Brathers she has appeared in 
“Song of the West,” “Golden Dawn,” 
“Viennese Nights” and “Bride of the 
Regiment.”: She is five feet two 
inches tall, weighs 110 pounds, has 
auburn hair and brown eyes. 

Kay Strozzi was born in Swans- 
point, Va. She is a direct descend- 
ent of the famous Italian Strozzi 
family. She attended school at 
Jamestown and Dana Hall, com- 
pleting her education at the Ameri- 
can Academy of Dramatic Arts in 
New York. Made her stage debut 
with the Stuart Walker stock com- 
pany in Cincinnati in 1925. En- 
gaged by Warners for talking pic- 
tures. 

H. B. Warner is the son of Charles 
Warner, famous English actor. In 
his father’s London company H. B. 
Warner got his first stage experi- 
ence. An early European tour was 
interrupted to bring the younger 
Warner to America where he re- 
mained to star on the legit stage. 


Probably his best known play is 
“Alias Jimmy Valentine.” 
Long before talking pictures 


Warner was a figure on the silent 


screen. He has been seen recently 
in “The Green Goddess,” “The 
Argyle Case,” “Tiger Rose” and 


“Show of Shows.” 

Warner is married, has_ three 
children and lives in Beverly Hills, 
Cal, 

Grant Withers was born in Pue- 
blo, Colo., and comes from a promi- 
nent family of publishers in that 
city. His grandfather is editor of 
the Pueblo “Chieftain.” Withers 
ran away in an unsuccessful attempt 
to get in pictures, and was forced to 
work as newspaper reporter, fire 
warden, on a railroad, police riot car 
driver, and other jobs. Trying films 
again, he made a series of prize 
fight films. Then Warners signed 
him for “The Greyhound Limited.” 
He is married to Loretta Young, 
screen star. 

Jack Whiting was born in Phila- 
delphia, son of an eminent surgeon. 
At his father’s wish he attended the 
University of Pennsylvania with the 
idea of becoming a surgeon. With 
Richard Meyers he wrote and pro- 
duced a successful amateur musical 
show, called “Why Not?” and was 
prominent in the Mask and Wig 
Club at Penn. e finished college 
and accepted an offer from musical 
comedy. Whiting made his ricture 
debut in “Top Speed,” followed by 


“The Life of the Party,” for Warners. 


First National 


Richard Barthelmess was born in 
New York city. At the age of two 
his father died, and his mother, 
known as Caroline Harris, turned to 
the stage to support herself and son. 
He spent three years at Trinity Col- 
lege, Hartford, Conn., and is a mem- 
ber of Beta Beta chapter of Psi Up- 
silon. Just prior to returning to 
Trinity for his senior year he played 
the juvenile role with Nazimova in 
“War Brides.” His first picture was 
a two reel Biograph production, 
called “Gloria’s Romance.” His first 
important part was in “War Brides.” 
Then Barthelmess became a leading 
man in silent pictures. D. W. Grif- 
fith had him for “Scarlet Days,” 
“The Idol Dancer,” “The Love Flow- 
er,” “Broken Blossoms” (the picture 
which really started him) and “Way 
Down East.” 


For Inspiration pictures he did 
“Tol'able David” (the film which 
made him a star), and 17 others. 

In 1926 First National placed him 
under contract, and “Weary River” 
contained his first talking scenes. 
“Drag,” “Young Nowheres,” “Son of 
the Gods,” “The Dawn Patrol” and 
“Adios” are his latest films. 


Sidney Blackmer was born” in 
Salisbury, N. C., and educated at the 
University, of North Carolina. He 
tried real estate and bond selling in 
Atlanta. Then he went to New York 
to become an actor. He became a 
member of the Ben Greet Shake- 
spearean troupe. Blackmer enlisted 
as a private, and emerged a second 
lieutenant at the end of the war. 
His talking pictures are “A Most 
Immoral Lady,” “The Love Racket,” 
“Strictly Modern,” “Sweethearts and 
Wives,” and in the all-star “Woman 
Hungry.” 

Blackmer is married to Lenore 
Ulric. 

Bernice Claire was born in Oak- 
land, Cal., in 1909. In school she 
sang leads, then went to New York, 
where she was coached by Emil 
Polak, Jeritza’s accompanist. Miss 
Claire was engaged for the ballet in 
“Desert Song,” understudy to the 
lead (Vivienne Segal), and she got 
the part when the show went on the 
road, 

A screen test won her the title 
part in First National’s “No, No, 
Nanette,” and a contract with this 
company. Her subsequent talkers 
were in “Spring Is Here,” “Song of 
the Flame,” “Numbered Men,” 
“Toast of the Legion” and “Top 
Speed.” 

Miss Claire is five feet two and a 
half inches tall, weighs 116 pounds, 
has blue eyes and dark brown hair. 

Douglas Fairbanks, Jr., was born 
in New York city Dec. 9, 1909. He 
is the son of Douglas Fairbanks and 
Beth Sully, now Mrs. Jack Whiting. 

Young Fairbanks went to Europe 
to study art, but returned to Holly- 
wood and in 1922 received $2,000 per 
week for four week’s work in “Ste- 
phen Steps Out.” He learned he 
had been employed to cash in on his 
famous father’s reputation, so he 
broke his contract for another film 
at the same salary and free lanced 
before entering upon his present 
term contract with First National. 
His most successful films are: “The 
Barker,” “A Woman of Affairs,” 
“Our Modern Maidens,” “Stella 
Dallas,” “The Careless Age,” “Fast 
Life,” ‘Forward Pass,” “Loose An- 
kles,” “The Way. of All Men” and 
“The Dawn Patrol.” 

Alexander Gray was born in 
Wrightsville, Pa., Jan. 8, 1902. He 
attended Penn State College where 
he discovered that he possessed a 
voice. Gray then went to Europe, 
earning his passage by scrubbing 
decks on a British merchant ship. 
He returned in a stokehold and be- 
came technical editor of “Iron Age,” 
studying voice on the side. Later he 
taught school in Chicago, then at 
the Northwest Military and Naval 
Academy. He became advertising 
manager of the Diamond Truck 
company of Chicago while studying 
voice there, then went to New York 
where he was engaged for the Zieg- 
feld “Frolic” on the New Amster- 
dam Roof. Followed leads in other 
musicals. Gray’s first picture was 
opposite Marilyn Miller in “Sally.” 
Other films since he became a First 
National contract player include 
“No, No, Nanette,” “Spring Is Here,” 
“Song of the Flame,” and “Viennese 
Nights.” 

Fred Kohler was born in Kansas 
City, Mo., April 20, 1889. Soon after 
graduating from high school he 
played in “When Johnnie Comes 
Marching Home,” road company. 
This led to other legit engagements, 
In 1910 he went into pictures at the 
Selig studio in “The Code of Honor.” 
He has been busy in films ever since. 

Kohler stood out in “The Thun- 
dering Herd,” “The Iron Horse,” 
“Old TIronsides,” “Underworld,” 
“Way of All Flesh,” “The Drag Net,” 
“The Dummy,” “Broadway Babies,” 
and “Thunderbolt.” He then signed 
a term contract with First National. 


Laura Lee was born in Brooklyn, 
N. Y., July 31, 1910. She made her 


theatrical debut at 12 as the boy 


Tarzan in “Tarzan of the Apes* 
Keith vaudeville followed with 
Johnny Dooley and then with Frank 
Tinney in “Vanities” of 1927, after 
which came three years with Shu- 
bert musicals. Then she signed a 
First National contract and made 
her screen debut in “Top Speed.” 

Laura Lee is five feet two incheg 
tall, weighs 105 pounds, has brown 
eyes and blonde hair. 


David Manners was born in Hali- 
fax, Nova Scotia. His parents 
wanted him to become a civil engi- 
neer but he, having abandoned hig 
childhood ambition to become a sea 
captain, was now determined on a 
career as an actor. After his gradu- 
ation he went to New York and 
literally fell into a role in “Dancing 
Mothers.” At the urgent request of 
his parents he finally decided to try 
business. He secured a position 
with Durlacher Brothers, fine arts 
firm of New York. On one of his 
trips to London he developed a se- 
vere case of pneumonia and was 
sent to Arizona to convalesce. He 
subsequently became a cowboy guide 
and met Suzanne Bushnell who be- 
came his wife. They were going to 
Honolulu on their honeymoon but 
stopped in Hollywood. Manners was 
then cast for the part of Raleigh in 
“Journey's End.” Next he was Alice 
White’s leading man in “Sweet 
Mama.” His first film under his 
term contract with First National is 
“When We Were Twenty-One.” 


Frank McHugh was born in 
Homestead, Pa., May 23, 1899. He is 
of Irish-American parentage and is 
one éf four children. His father and 
mother were stage folk and his own 
first stage work was with them in 
“For Her Children’s Sake,” in 1909. 
At 17 he became stage manager and 
leading man at the Empire theatre, 
Pittsburgh. Followed nine years of 
stock and road work. McHugh 
crashed Broadway in ’25 in Jimmy 
Gleason’s “The Fall Guy.” He sign- 
ed a term contract with First Na- 
tional last January and has been 
in “Bright Lights,” “Toast of the 
Legion,” “Top Speed,” “The Dawn 
Patrol” and “Goin‘ Wild.” 

Marilyn Miller was born in Evans- 
ville, Ind. At 6 she joined her 
mother, stepfather and her two old- 
er sisters and became the fifth mem- 
ber of the Five Columbians, vaude- 
ville act. The troupe was not per- 
mitted to infringe on the child labor 
laws by playing in the big cities so 
they spent the next seven years 
touring Europe. When returning to 
this country and opening in Chicago, 
authorities again intervened, so in 
1914 they sailed for England where 
they appeared at the Embassy Club. 
Lee Shubert saw “Lumpy” at the 
Embassy and offered her a New 
York contract. 

Miss Miller stayed for some time 
in Shubert shows, then later signed 
with Ziegfeld for the ‘Follies’ of 
1918. Then came “Sunny,” “Sally,” 
“Peter Pan” and “Rosalie.” Mis3 
Miller made her film debut in 
“Sally,” which will be followed by 
“Sunny.” She is under a term con- 
tract to First National. 

Miss Miller was the widow of 
Frank Carter, stage juvenile, and is 
divorced from Jack Pickford. She 
is five feet three inches tall, weighs 
100 pounds, has blonde hair and 
green eyes. 


James Rennie was born and edu- 
cated in Toronto. He attended the 
Collegiate Institute there where his 
interest in plays led him to the 
stage. He enlisted in the Canadian 
army as an aviator. He is married 
to Dorothy Gish and did his first 


picture work with her in 1921. He 
has appeared in nine pictures. 
Otis Skinner was born in Cam- 


bridge, Mass., June 28, 1858, the son 
of Rev. Charles A. and Cornelia B. 
Skinner. The elder Skinner was a 
minister in the Universalist church. 
When Otis was 10 the family moved 
to Hartford where he saw his first 
play. From that time on he was con- 
sumed with ambition to be an actor. 
Skinner made his professional debut 
in Philadelphia in 1877. This was 
followed by a year’s engagement in 
stock in Philadelphia. He made his 
New York debut in Kiralfy’s “En- 
chantment” in 1879. He was leading 
man for Mme. Modjeska for five 
years. Some of Skinner's outstand- 
ing successes as star have been 
“Kismet,” which he is now making 
into a Vitaphone feature; “Mister 
Antonio,” “The Honor of the Fam- 
ily,” “Pietro,” “Blood and Sand,” 
“Sancho Panza” and “Merry Wives 
of Windsor.” In 1920 he made a si- 
lent picture version of “Kismet.” 

Skinner is married to Maud Dur- 
bin, one of his early leading ladies. 
They have one daughter, Cornelia 
Otis Skinner. 

Loretta Young was born in Salt 
Lake City, Utah, Jan. 6, 1918. At 
four she was a child actress in pic- 
tures. At seven she retired and en- 
tered the Ramona Convent in Los 
Angeles. She learned dancing from 
Ernest Belcher and Ruth St. Denis 
and re-entered pictures in a Colleen 
Moore film to win a First National 
contract. 

Small parts followed, and then the 
lead opposite Lon Chaney in “Laugh, 


Clown, Laugh.” Miss Young has 
brown hair and eyes; five feet six 
inches in height and weighs 110 
pounds. 
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Tie-Ups, Tie-Ins, Advertising 
And Exploiting F. N. Pictures 


By HERBERT CROOKER 
(Assistant Director Advertising and Publicity, First National Pictures) 


The 1929-30 season has been one 
of exceptional activity for First 
National Pictures, Inc., in the pub- 
licity and exploitation field. With 
the determination of the production 
department to provide exhibitors 
with pictures of definite box-office 
value, adaptable for extensive pub- 
licity campaign, the first National 
Publicity and Exploitation Depart- 
ment, under the guidance of Charles 
Einfeld, has. established a closer 
contact with showmen in their var- 


fous territories and has made an 
earnest endeavor to carry on a 
greater co-operation than ever be- 
fore. 

While extensive publicity and ad- 
vertising campaigns have been care- 
fully planned and laid out for ex- 
tended run pictures in New York, 
these campaigns have been delib- 
erately formulated so they would be 
of equal benefit for the exhibitor in 
the key city or small town. Art 
work and feature stories, similar 
to. those which found favor in the 
New York dailies, have been planted 
in the smaller cities subsequent to 
the run of pictures in each locality, 
or simultaneous with the release 
date. 

The publicity and exploitdtion de- 


teristic manner of posing and pho- 
tographing stars, players and un- 
usual scenes from pictures. 


Fan Magazine Field 


In the fan magazine field, the 
same care is exerted to attempt to 
give editors the sort of material 
they can feature. That this service 
is meeting with approval is evi- 
denced in a check-up covering the 
past year. During that time, 26 
magazine covers featured the por- 
trait of a First National star; 48 
double-spread layouts called atten- 
tion to players and current produc- 
tions; 383 full pages appeared, con- 
sisting of layouts and gallery por- 
traits, and 140 feature stories—not 
including lengthy squibs and men- 
‘tion in paragraphs—called the read- 
| ors’ attention to a First National 
star, a current production or in- 
teresting studio activities. 


Another unit of the First National 
Publicity Department has recently 
instituted a most helpful service to 
exhibitors which goes under the 
general head of “First National 
Contact Service.” Its purpose is to 
give immediate and reliable reports 
on exploitation and other angles on 
First National pictures at a time 
when they will be moet beneficial 
to exhibitors. 


In operation, the result is that 


partment is divided into several 
units. The publicity unit in charge 
of photographs which are sent to 
the rotogravure editor guarantees 
that each photograph is exclusive in 
the editor’s city. That this service 
is apparently finding favor is proven 


in a check-up for the past year, for. 
56 used photo-. 


out of 68 papers, 


graphs covering First Nationa! sub- ! 


jects consistently, and 32 papers 
used one or more photograpt 3 prac- 
ti-ally every week. 

It has always been First Nation- 
al’s endeavor to supply editors with 
art of an unusual nature. This can 
be best illustrated by the innovation 
Einfeld made when he secured the 
services of the well known photog- 
rapher, Anton Bruehl, who was sent 
to the First National Studios to 
make portraits. 

At the present time, the publicity 
department at the First National 
Studio, which is headed by Hubert 
Voight, is attempting to outdo 
Bruehl in the matter of special art. 
Longworth and Elmer Freyer, studio 
photographers, have their charac- 


national tie-ups and other publicity 


, dealing with either First National 


- players or pictures may be of direct 


; benefit in attracting patronage to 
‘the box-office. 


All sponsors for na- 
tional tie-ups, such as Jantzen, 
Bathing Suits, Lux and many others 
are advised of release and booking 
dates of pictures in time for local 
j dealers to arrange window displays 
and other methods of bringing their 
product before the buying public, 
profiting by the local showing. 
Exploitation Tlu- Ups 

The First National c~<ploitation 
unit has been giving particular at- 
tention to national tie-ups with 


manufacturers of world - known 
products. 


The ‘national tie-up with the 
Jantzen Knitting Mills has been en- 
thusiastically endorsed by exhibit- 
ors. The manufacturers of Jantzen 
Swimming Suits have tied in prac- 
tically all First National stars, in- 
cluding Alice White, who was 
elected by popular vote among the 


(Continued on page 98) 


Tremendous Advertising by 
Vitaphone, Reaching 80,000,000, 
Backs Up Warner Exhibitors 


By Myer Lesser 
(President of The Blaine- Thompson Co.) 


National advertising plans of 
Warner Bros. and First National 
will be greatly increased during the 
coming year over the $2,000,000 ex- 
pended this past season. New papers 
will be added to the 175 previously 
used and a comprehensive schedule 
will be carried regularly in fan mag- 
azines. and national periodicals. 

Vitaphone newspaper advertising 
alone reaches more than 20,000,000 
families monthly. That means that 
we talk, figuring conservatively, to 
three or four times 20,000,000 people 
12 times a year. That's 80,000,000 
monthly, or nearly a billion persons 
annually. 

We feel that with the media we 
have selected, we are just about 
blanketing all the motion picture 
markets of any consequence in the 
United States and Canada. Fifty- 
one additional cities with 68 news- 
papers were added to our list last 
year, increasing the circulation total 
by 2,150,459. 

Our newspaper advertising de- 
livers the startling total of 240,000,- 
000 sales messages per year. 

We place our advertising with a 
view to benefitting as many ex- 
hibitors as possible. 

In 2,680 Cities 


Exhaustive research conducted 
recently by The Blaine-Thompson 
Company proved that, through the 


newspapers we are using in the 
Vitaphone campaign, we are cover- 
ing a high percentage of the popu- 
lation in 2,680 leading cities in the 
United States and Canada. This 
remarkable coverage is secured by 
the out-of-town circulation of the 
key city newspapers. which we use. 

Vitaphone advertising is reach- 
ing 60, 70, 80, and as much as 100% 
of the families in towns hundreds 
of miles from the nearest city in 
which the advertising is actually 
published. 

The exclusive Vitaphone policy of 
using big newspaper.space day-and- 
date with the run of the picture ad- 
vertised has definitely proved itself 
in the past two years as the most 
satisfactory method of backing up 
the exhibitor, and this policy will 
be continued during the next 12 
months, 

The campaign has already set a 
high mark in total lineage arc in 
the amount of money devoted to 
free advertising support for show- 
men, but these totals will be ex- 
ceeded in 1930-31. 

We feel that we have done a sat- 
isfactory institutional job in plant- 
ing the Vitaphone name in the pub- 
lic mind. This angle will not be lost 
sight of, but at the same time we 
are going to feature more individual 
pictures in our advertising this year 
than ever before. 


Dr. Kalmus Admits 
Warner Bros. Put 


Over Technicolor 


By Dr. Herbert T. Kalmus 


(President of Technicolor) 


How did color get started in mo- 
tion pictures and what of its fu- 
ture? Since Warner Brothers, and 
in particular Jack Warner, played a 
very important part in the advent of 
color, I am pleased to take this oc- 
easion in this special number of 
“Variety,” commemorating the 25th 
anniversary of Warner Brothers to 
tell something of the story. 


More than 15 years ago I had the 
general direction of a group of en- 
gineers and research investigators 
who, among other things, were in- 
vestigating the matter of color pho- 
tography for motion pictures. Early 
in the history of this work the 
Technicolor Motion Picture Corpo- 
ration was formed. In its employ at 
one time or another were no less 
than a dozen men of outstanding 
technical achievement. 


Over 10 years ago Technicolor 
gave satisfactory theatre exhibi- 
tions of motion pictures in natural 
colors, which were photographed 
under selected conditions and print- 
ed on a small laboratory scale. More 
than three years ago Technicolor 
gave satisfactory theatre exhibi- 
tions of prints made by-its present 
process, which likewise were photo- 
graphed under specially favorable 
conditions and manufactured on a 
smali semi-commercial scale. 

But the most difficult hurdle to 
be taken in the production of mc- 
tion pictures in natural color for the 
industry is not that of demonstrat- 


Bros. Western 


M. A. Silver Prominent in Warner 


Theatre Expansion 


M. A. Silver, general manager of 
the Warner Bros. Pacific States 
Theatres, is prominent in the huge 
expansion activities of the com- 


pany’s theatre chain west of Salt 
Lake City. He has been identified 
with the theatre business for al- 
most 20 years. 

As a young man, he became al- 
lied with the Moe Mark Strand 
theatre interests in Boston, being 
promoted from one position of re- 
sponsibility to another until he was 
named general manager for the 
Mark Strand Theatres of New Eng- 
land. 

He continued in this capacity 
until November, 1927, when the 
Mark Strand interests were pur- 


chased by the Stanley chain. Silveg 
was then transferred to New Yorg 
and became general manager of 
the Stanley chain of 300 theatres, 
In January, 1929, when the Stans 
ley control was obtained by Ware 
ner Bros. interests, Silver became 
an executive in the New York officeg 
of the Warner Bros. theatre dea 
partment, with special jurisdictiog 
over the New York state theatreg 
When Warner Bros. started theig 
theatre expansion program on the 
Pacific coast, Silver was chosen 
from all the executives in the east. 
ern offices as a man capable of 
aiding materially in building and 
buying theatres in that part of the 


country. 


By Louis 


Theatre Activities on Pacific Coast: 


J. Halper 


(Business Manager First National Studios and in Executive Charge of 
Warner Bros., Expansion Program on the West Coast) 


mercial scale. By the expenditure of 
millions of dollars through 15 years 
it is well at the head of the proces- 
sion and by continuing its policy of 
maintaining a large and active re- 
search department it would seem 
most likely to keep ahead. 

It has been said of Technicolor 
that it is two years ahead of its 
competitors and three years ahead 
of itself, thus implying that it will 
take something like three years to 
realize commercially the improve- 
ments which have been worked out 
experimentallv by its research de- 
partmen. ard not yet adopted in its 
plants. 

financial Sponsors 


ing with negative produced under 


During al! these years of cevelop- 


HAROLD 


RODNER 


Supreme Salesman of Service 


favorable conditions and with prints 
made on a small scale, but rather 
the transition from that state to a 
full fledged commercial scale. This 
latter requires that most of the pho- 
tography be done under standard 
motion picture studio conditions, 
which are difficult, on a studio time 
schedule such as not to delay pro- 
duction and at a price. It further 
requires in the print manufacturing 
laboratory that millions of feet be 
manufactured each week to meet 
theatre dates at low manufacturing 
cost and with commercially perfect 
control of color and density. Fur- 
thermore, it must be capable of com- 
bination with any of the accepted 
methods of sound production and 
reproduction, and flexible enough to 
meet the ever changing conditions 
of the industry. 

Of the dozens of attempts to pro- 
duce motion pictures in natural 
colors the Technicolor process is the 
only one that has thus far met 
these conditions on a large com- 


ment several millions of dollars were 
required for the adventure. This 
money was liberally provided by a 
group of men outstanding in the 
business and financial world under 
the leadership of A. W. Erickson, 
Judge William Travers Jerome, 
James C. Colgate and the late Wil- 
liam Hamlin Childs. None of these 
gentlemen had practical experience 
in the motion picture business, but 
they considered the purposes of the 
enterprise sound and the game in- 
teresting and worth while. But to 
move from an experimental or even 
semi-commercial basis to a broad 
commercial status required some- 
thing more than a technical process 
and financial backing. It required 
confidence, courage and foresight on 
the part of motion picture produc- 
ers. 
The earliest evidences of this 
foresight was when Joseph M. 
Schenck co-operated with the Tech- 
nicolor Company by loaning the fa- 


(Continued on page 98) 


Ambitious dreams made only a 
few years ago by the Warner Broth- 
ers to build up a film and theatre 
business that would encircle the 
United States are rapidly drawing 
near realization. Our $15,000,000 
expansion program for the Pacific 
Coast, an exceedingly important unit 
of this vast plan, is now well un- 
der way. 

Warner Brothers’ Pacific Coast 
Theatres are now operating numere- 
ous theatres. Among them Warner 
Bros. theatre in Hollywood, Warner 
Bros. Downtown - theatre in Los 
Angeles, Warner Bros. Fresno the- 
atre, Warner Brothers’ Forum thee 
atre in Los Angeles, Warner Broth« 
ers’ Whittier theatre in Whittier, 
and the recently acquired Warner 
Brothers’ Aberdeen theatre in Aber- 
deen, Washington. 

Theatres now actually under con- 
struction include one in Huntington 
Park, California, a $500,000 structure 
seating 1,800; in San Pedro, Calif. 
another half million dollar theatre 
seating 2,100; Beverly Hills, Calif., 
a 2,000-seat theatre, and at Western 
avenue and Wilshire in Los Ange- 
les, magnificent first run theatre de 
luxe to seat 2,500. 

Construction will be started within 
the next few weeks-on a $2,500,000 
structure in Oakland, Calif., and a 
million dollar theatre in Sacramento, 
Calif. 

Negotiations are being conducted 
for theatres in all of the other prin- 
cipal cities of the Pacific Coast. 
Within a year’s time we will have 
an extensive chain of modern deluxe 
Warner theatres in every strategie 
point on the coast. 


Eddie Bonns Is Expert 
In Broadway Ballyhoo 


Everybody knows him as Eddie. 
He was born Edward Bonns but 
feels actually uncomfortable if any- 
one ever calls him that. He’s been 
“in pictures” for close to 20 years. 
He knew the industry and its poten- 
tates when 

Bonns is assistant to Harry lL. 
Charnas, managing director of War- 
ner Bros. Metropolitan Theatres. 
Like his chief, he is familiar with 
every phase of the industry, and 
knows his theatres from the back 
wall of the projection booth to the 
stage door. He is a skilled exploi- 
tation man to boot. 

He got his early training with the 
old Edison company, '’way back in 
1912. He did everything on the Edi- 
son lot before one of his suggestions 
on-exploitation clicked, and put over 
a picture about which the executives 
had been quite skeptical. That 
started him on a long series of ex- 
ploitation and newspaper publicity 
stunts which gave him and his asso- 
ciates more than a few hectic mo- 
ments, but which brought untold 
t*ousands of dollars into box offices. 

Eddie is an author. He has writ- 


ten several works on exploitation, 
one of which, “Putting It Over,” has 
been widely used as a textbook on 
the subject. 


. 
th » 
Al 
» 
| 
f t 
| 
} 
| 
| 
| 
| | 
— 
i 
i | 
| 
| 
| 
i 
. 
j 
4 
| 
an 
| | 
a 
u ; 


a 


An 


we 


Wednesday, June 25, 1930 


Billie Dove 


Walter Huston 


Ann Harding 


Noah Beery 


FIRST NATIONAL STARS 


First National points with confidence to its list of 
stars and featured players, who will add distinction 
to the pictures in the 1930-31 Prosperity Group. 
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Stellar Personalities Whose Popular- 
ity and Talents Give an Added 
Assurance of Box-Office Power to 
Warner Bros. 1930-31 Productions. 


TAP HOME 


me 
34 
ee, 
i 
: oe E. Brown 
1 
‘ 


VARIETY 


Wednesday, June 25, 1930 


AL JOLSON 


ANNIVER 


MARIAN NIXON 


wAl 


VIVIENNE SE 


CHARLES KING 


LOWELL SHERMAN 


CLAUDIA DELL 


LOTT! LODER 


HOBART BOSWORTH 
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LEON JANNEY 


WARNER BROS 


STARS 


CHARLES BICKFORD 
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MICHAEL CURTIZ 


LLOYD BACON 


| 


ALAN CROSLAHWD 


ROY DEL RUTH 


JOHN ADOLPHI 


ALFRED E. GREEN 


RAY ENRIGHT 


HOBART HENLEY 


ARCHIE MAYO 


WARNER BROS 
DIRECTORS 


ROBERT MILTON 


WILLIAM WELLMAN 
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ANNIVERSARY 


WARNER BROS. 


| 


LEROY 


MERVYN 


JOHN FRANCIS DILLON 


FIRST NATIONAL 


DIRECTORS 


Ace Directors of the in- 
dustry will bring First 


SEITER 


< 


WILLIAM A 


CLARENCE BADGER 


National’s great product 


to the screen. Men who 
know entertainment i 


a box-office way — men 


~ 


whose great successes 


e 


f yesterday guarante 
your success of to-~« 


Showmen all 


morrow. 


EDWARD CLINE 


WILLIAM BEAUDINE 


SMH AQ 


S 


Hitt 


| 
Hil 


= 


AWKS 


HOWARD 


| fi 
Wednesday, June 25, 1930 
UY Yn, G4:;H7 
| | | | | | | Z 
Y = : Bin GY 
Yj \ \ Y 
Y National National Y 


| 
ii EDGAR ALLAN WOOLF 
FIRST NATIONAL 
WRITERS 
e in view of the ever-increas- 
om ing importance of dialogue in 
we motion pictures, First National 
' has paid particular attention 
to the building up of a writing 
staff capable of realizing the 


opportunities in the new field 
and of developing these oppor- 
tunities. Writers now on the 
First National lot under con- 
tract have proven their partic- 
ular aptitude in the handling 
of both comedy and drama. 
Other writers will be engaged 
as the occasion requires. It is 
the policy of First National to 
give authors the fullest lee- 
way in the development of 
their ideas. 
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National 


~ Pictures 
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JOSEPH JACKSON 


} GRUBB ALEXANDER 


PERRY VEKROFF | 
@! This Brilliant ] 
| Array of | 
Writing Talent J 
| Guarantees the 
Story Value of 
Y 
Warner Bros. 
Productions 
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Pittsburgh, Pa. 


STANLEY THEATRE 


Important L 
In the 
Warner Bros. 
Theatre Cha 


ia, Pa. 


ty, N. J. 


Philadelph 
D. 


Cc. 


TRACE” 


WUT 


MASTBAUM THEATRE 


Jersey C 


STANLEY THEATRE 
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EARLE THEATRE 
Washington, 


MOSQUE THEATRE 
Newark, N. J. 


St. Louis, Mo. 


AMBASSADOR THEATRE 


Atlantic City, N. J. 


THE WARNER THEATRE 


WARNER BROS. 
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WARNER BROS. 
THEATRE CIRCUIT 


Warner Bros. Theatre com- 


prises the largest and finest group of 
deluxe playhouses in the country. And 
this nation-wide circuit is continually 
expanding. 

The position of leadership implied 
by the size, scope and influence of this 
great circuit carries a definite obliga- 
tion to the community. 


Hence the successful operation and 
administration of these civic centers is 
predicated on providing the highest 
type of wholesome entertainment. 


The doors will always be open to 
all who have pictures, talent, improve- 
ments and innovations to offer. 


Warner Bros. Theatre Circuit brings 
recreation and happiness to countless 
millions. The moral responsibility at- 
tached to this patronage will always 
be its pride and its guide. 


SPYROS P. SKOURAS 


Managing Director 
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CHARLES SKOURAS 
A St. Louls and Indlanapo‘is 
| 
aa 
All General Zone Managers 
| WARNER BROS. 
A THEATRE CIRCUIT 
Uj JOHN 3. PAYETTE REEVES 


JOHN R. OSBORNE 
; DAVE WESHNER Western New York 


Newark and Northern New Jersey 


\ 


BERNARD DEPKIN, JR. 
Milwaukee and Wisconsin 


Albany and upper New York State 


DAN FINKELSTEIN 
Atlantic City, N. J. 
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EDWARD ALPERSON 
Head of Film Buying Depart- y 
ment 


GEORGE P. SKOURAS 
Assistant General Manager 


Y 

4] 

Y SPYROS P. SKOURAS 7% 

Yy Managing Director 
DAN MICHALOVE BEN AMSTERDAM 
Y Head of Real Estate and Exe Real Estate Department $ 

Y pansion Department 
) 

{ 

LEWIS WARNER 
Executive Assistant to the Man- a 
aging Director 


4 
- 
CLAYTON BOND HARRY M. KALMINE 
Assistant to Mr. Alperson Head of Booking Department ; 
4 
easurer 
xecutive Heads Real Hetate Department 
THEATRE CIRCUIT Z 
ZY i 
2 
f 


~ 


JULES W. CATSIFF 


JOHN HARRIS YY 

Y Improvements and Innovations Executive Assistant Uy 
MOE ROSENBERG FRANK CAHILL, JR. 
Efficiency Department Acoustic Department 
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ARNOLD VAN LEAR 
Asst. General Manager 
Warner Bros. Greater 

New York Theatres 


EDWARD BONNS 
‘Asst. General Manager 
Warner Bros. Greater, 

New York Theatres | 


i Wey, 
HARNAS D> ok 


HARRY C 
Managing Director—Warner Bros. 
Greater New York Theatres 


WARNER BROS. WINTER GARDEN ‘ 


Broadway and 50th Street 


WARNER BROS. THEATRE 
Broadway and 52nd Street 


WARNER BROS. BEACON 
Broadway and 74th Street 


‘WARNER BROS. STRAND. 
Broadway and 47th Street 


WARNER BROS. HOLLYWOOD 


Broadway and Street 


WARNER BROS. STRAND | 
Brooklyn 


WARNER BROS. DE LUXE THEATRES IN NEW YORK OCCUPY 
THE CENTER OF THE AMUSEMENT CENTER OF THE WORLD 
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“WARNER 


| 
M. A. SILVER 
General Manager—Warner Bros. Pacific Coast 

Theatres 
J MAX SHAGRIN LOU J. HALPER 
District Manager Executive of Expansion 
] FRANK V. BRUNER J 
Expotation Director Director, Publicity and | 
j 
J Warner Bros. J al 
Pacific Coast 
Theatres 

under the eae 


Warner Bros. Theatre, 
Hollywood 


Theatres under construc- 
tion in California: 


Ww, 


Warner Bros. Downtown Theatre, 
Hollywood 


Other Warner Bros. Pacific 
Coast Theatres: 


FRESNO, CAL. 

Fresno 
HUNTINGTON PARK SANTA BARBARA, CAL. 
BEVERLY HILLS California 
LOS ANGELES 
HOLLYWOOD Rose 
SAN LUIS OBISPO Warner Bros. Forum Theatre, Whittier ti 
SANTA MARIA Los Angeles ABERDEEN, WASH. ' 


SANTA ANA Roxy 


OAKLAND 
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R. W. JACKSON O. MILLER 
General Manager General Manager of Manufacture 


C. M. TICHENOR 
Gen. Works 
Radio-Panatrope 


JACK KAPP 
Chicago Recording Lab. 


A. A. TROSTLER MARTIN NYSTROM 
Sales Manager—Radio Panatrope Ass’t General Manager of 
Division Manufacture 


LOU KATZMAN 
Director of N Y. Recording 
j Laboratory 


E. J. MAGNUSON 
Gen. Supt.—Dubuque, Iowa 


$ 


E. F. STEVENS ~ JOSEPH W. BISHOP. 
Sales Mgr.—Record Division Chie 
OrrRs 


SS 


BYRON BOOTH 
General Supt.—Muskegon Works 
Division 


E. P. WENZELBURGER 
if Record Production, East 


Yy 

Yy 


PAUL E. ELLISON J. E. SYMONDS 


Advertising Manager Charge of Record Manufacture 


_ AVERY W. WALKER 
Y Los Angeles Recording Factory Supt. Record Division 


Executive Staff Muskegon Works 
of the 
BRUNSWICK 
RADIO CORPORATION 


A 


LYNN R. PIERCE LOWE P. SIDDONS 
Chicago Purchasing Agent Traffic Manager 


Wy) Y Yf Yf Yj Y YY YY Yy Yyy YY Ya Yyy WY 


[WARNER BROS. PICTURES, Inc./ 


ry 
Yj 
Ys 
Y, 
Yj Ui 
YY 
od 
] 3 Y 
] Y 
4% 
Y Y 
Y 
G 
i : 
| 
| 
| 
7 G 
= 
bax 


offers the world 


honest 
4a 


Roadshow quality attractions— 


insured by the greatest resources 


in the amusement world and sur- 


passing any product in its history! 
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Richard 


aly 
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Greatest male star on the screen as a dashing 


bandit of the plains. With James Rennie, Marian 


P Nixon and Fred Kohler in the cast. Direction by 
fs Frank Lloyd who gave you “Weary River” and 
| “Son Of The Gods.”’. 
DOROTHY 
MACKAILL 
| EDWARD G. 
| ROBINSON 
" Strongest underworld story ever written. Now in its 
eighth big printing. Tells all about the bigracketeers. .. 
L | \\\ With Edward G. Robinson, the stage’s star of “The 
\ 
) TA Racket” as the big shot of gangland. Dorothy 
XY = Mackaill as his playmate. Direction by Mervyn 
\ “ 
\\\y LeRoy who made “Numbered Men. 


World famous as one of the five greatest love’ 
stories. Stranger than “Dr. Jekyll and Mr. Hyde.” 
Filmed with all the power of Sir Gilbert Parker's 


famous play. With Conrad Nagel, Loretta Young, 
Fred Kohler, Olive Tell, Yola d’Avril. Directed 
by Frank Lloyd. 
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MARILYN 


She played it on the stage and it ran for three years. 


Now she'll make it, bigger, better, brighter than “Sally.” 

Marilyn Miller in “Sunny,” a word that means the world 

to you. By Otto Harbach and Oscar Hammerstein, 2nd 
with thrilling music by Jerome Kern. 


It’s IN! We’ve seen it! 
It’s the funniest pic- 
ture ever 


produced! 


comes roaring into First National's powerful line-up 
on a high wave of laughter. Setting a new pace 
for.comedy. The fastest feast of fun that has ‘ever 
graced a screen. With Joe E. Brown, Bernice Claire, 
Jack Whiting, Laura Lee, Frank McHugh, Rita Flynn, 
Edmund Breese, and Mervyn LeRoy direction. 
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it the year's outstanding 
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From society's playground to the adventure- \ \ 
packed desert of. the West. Three daring des- 
perados “shoot it out” for a girl who fears ; \\\ 
them all. Entirely in Technicolor. With Lila Lee, \\ 
Sidney Blackmer, Fred Kohler, Raymond Hatton, \ 
J.. Farrell MacDonald, Kenneth Thomson and \ 
Olive Tell. Directed by Clarence Badger. i 


Here is drama the world will never forget. It 
moves from Africa's lowest cafes to the highest 
of New York night life. All in Technicolor. 
Worthy of road-show time anywhere. With 
Dorothy Mackaill, Noah Beery, Frank McHugh, 
Tom Dugan, Inez Courtney, James Murray, 
Eddie Nugent. Directed by Michael Curtis. 


\ 
\ \ 


Daring; exposing, 
thrilling as it paints 
the shadow life of | 
hunted men of the 
underworld and 
gilded_lilies of so- 
ciety.With Loretta 
Young, Jack Mul- 
hall, Raymond Hat- 
ton, George 
raud, Kathlyn 
Williams. Directed 
by William Beau: , 

dine. 
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Only after First National has ransacked the offerings 


of stage and fiction will it be announced. It will be 
as big—or bigger—than “Adios“\and “The Dawn 


Patrol.” You can BANK’on that.. 


the 


Victor Herbert's immortal romance 
“Mile. Modiste.” Known and loved 
throughout the world for its beauty 
and adventurous story, and the inter- 
nationally popular song “Kiss Me 
Again.” All Color. With Bernice Claire, 
Edward Everett Horton, Walter 
Pidgeon, June Collyer, Frank McHugh. 
Directed by Wm. A. Seiter.. 
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Mervyn LeRoy. 


tells the true inside story 
\\ \\ \\ \\\ of the hidden thoughts 

| | drive forgotten mento 

jailbreak. Its ‘timeliness 
alone guarantees” suc: 
cess. Broke*every;sum> 
mer record at the Winter 
Garden Theatre, N. Ye in 
extended engage: 
\ ment. With Conra 


Ralphfince, Raymond 
Hackett. Directed by 
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straight. poker. if 
1 win—he’s mine! 
if lose—he’s 
yours, | and I'm 
yours too. 
| David Belasco's greatest stage play.) 
It ran for years. A story of a girl's 
a gamble for love with the true flavor 
of gold-rush days. Already com- 
A pleted and hailed as the dramatic 
triumph of the year. With Ann’ 


\ 


John Francis Dillon. 


All the power of Willa 
Cather's immensely 
populor novel 
brought to the screen 
with a cast that will 
make it a once-in-a- 
while profit builder. 
\ A story that hits at 
YX WN \\\ the very heart of 
\ \ \ the box-office. A 
AN \ title showmen like to 
\ \ smash It's a 
WOW natural from eve 
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Is the showman’s sweetheart. Best box-office pal 
you've ever had. She'll vamp the customers into 
your theatre from every part of the town...and 
give them the thrill of their lifetimes. Sweet as 
\\ apple cider with twice the kick. With the kind of 
WN —COAAS a cast that guarantees big results. 
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Ten men and a girl, caught in a Mississippi 
flood, forget social standing, love and all 
else, until rescue sends them back into the 
fight of life. And what a fight! Frank Lloyd, 
judged the industry's best director has made 
it his masterpiece. With Douglas Fairbanks, 
Jr., Noah Beery and Dorothy Revier.. 


First, real, true-to-life 
story of our younger 
generation. At play 
and in love. A theme 
as strong as its title. 
With a cast of youth- 
ful players to enact 
its stirring story. 
Loretta Young, Doug. 
Fairbanks, Jr., David 
Manners, Myrna Loy, 
Conway Tearle and 
}. Farrell McDonald. 
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Two Roaming Romeos with a girl in every port. Deans 


V0“ \ \ of all lovers until they meet an untamed cutie, and 
« \ \ \ learn about women from her. What a life they lead! 
\\ \ \ \ What a picture it makes. A supporting cast of big 
iat A names to make it doubly dynamic. 


BD with JAMES RENNIE ond FRED KOHLER 
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\\ 

\ « ‘ Glorious days of Spanish Main ro- 

\ « mance live again. Swords clash for 

a maiden's kiss. Frigates meet in fiery 

| \ combat. Over the horizon comes 

| \ Captain Blood, monarch of the waves, 

| fearless and feared, plundering a 

- Sm nation's wealth, for revenge. Frank 

| Lloyd will direct this one on a wider 
| scope than his immortal ‘Sea Hawk.” ' 
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WALTER HUSTON 
\ “gas the bad hombre of the desert— but boy, he's: 
\ * 4 good. He takes gold. glory and 
\ ‘girls at gunpoint...and makes 
< \ them like it! He’s the Robin Hood 
\ of the plains. One of the great- 
| \ est characters ever brought to 
| AWW the screen. With Dorothy Revier, 
AK James Rennie, O. P. Heggie, 
i « Sidney Blackmer, Arthur Stone. 
| R Directed by Clarence Badger., 


LLIE DOVE 


\ \ \ | Wl 
OY 
\\ 
AY \\ 
\ \ \ 
ns 
\ 


\\ 
\\ 
WAN \ 


\ \\ \ 


Society romance in the tropics, where blood runs high 


titi 


Beaudine. 


AK CWI \ and honor low. Where men forget, and women remembef 
KQQ I swpsyp XK too late. Where Love is the pliant plaything of the Devil, 

"Ww ”\WwJ QQ KCQ With Conway Tearle; Sidney Blackmer. Directed by Wm, 
AAA AQ ys ¥ 


We 
| 
\ 
/ 
| 
| q 
| 
i 
| 
| 
\\ AQ QQ 
SOO WW KC \ 
 QMCD[W Ma \\ A 
| 
\ QC WOCFfg> 
a 
\ N 
A MH Mw \\Y 
j 
/ 


Wednesday, June 25, 1930 VARIETY | 57 


\\\ 


Kern-Harbach plays and music have 
Se Ge dominated the hits of Broadway for 

{ te RN é& years. Now they will write direct for 


ARBAC 


No writers have a greater jam 
list of truly-great successes , i 

to their names. No writers 
know story value as do 
Kern and Harbach. With 


the entire resources of First 


first screen production, it 
will be the triumph of the 
show_world. 


\ 
\ \ 


Aimed at, the 
heart of wo: 
manhood. A 
theme every 
man will under- 
stand. A daugh- 
_ ter who flings 
aig free from do: 
Ee) mestic conven: 
tions that “make 
kitchen slaveys 
out of beauti- 
fulbrides.” From 
@ the famous 
With Loretta 
m™~ Young, Grant 
Withers. 


SON 


LEWIS STONE 


Booth Tarkington's human 
story of your boy, my boy,’ 
your neighbors’ boy. The 
irresistible ruffian mother 
scolds and dad silently 
admires. His pranks, his 
 dog,his fights, his girl rolled 
into one glorifying picture. 
4 With Leon Janney, boy 
wonder of “Courage” 
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AK and a great cast. 
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The outstanding play and per- 
sonality of this decade. First 
National will produce it with 
all its fire of harem love and 
beauty of oriental magnifi- 
cence.With Loretta Young, Dav- 
id Manners, Sidney Blackmer, 
Mary Duncan and Ford Sterling 
in_ the: big supporting _ cast. 


OTIS 


belle of a small 
town steps out 
of a farmhouse 
and into a pal- 
ace...and back 
again to show 
Main Street 
sheiks a thing or 
two about mod- 
ern love. With 


Louise Fazenda, 
Lucien Littlefield, 
Emily Fitzroy. 
Directed byWm. 
Beaudine. 


New kind of underworld 
drama. Social outlaws 
hiding under the cloak 
of an innocent girl. What 
happens when she falls 
in love with a “victim” of 
her charms makes one of 
the most unusual dramatic 


romances ever filmed, 


Royal Ro 
mance! Big- 
time Laughs! 
Comedy That's 
Fit For A King! 


F All the big moments 


of the stage play and 
dozens of others will 
cram “Deep Purple” 
with the best of 
everything. A cast of 
big-money names will 
play the leading roles. 
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Pokes fun at the boys who poke guns. 
Rapid-fire comedy blazing through burning if 
romance. The Windy City's big blow-out! a 
Edward G. Robinson, famous for his a 
characterization in “The Racket”, plays the 
gang leader. Neil Hamilton has a big part. 
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BEN LYON 


_ will play the 


\ male lead in : 
at 
\ Will knock "em cold when she- flashes her stuff across 
\ CK QV \ the screen. Hundreds for thrills, thousands for romance, | 
\\\ millions for love. Her money talks a universal language. 
Fields, Rogers and Hart, writers of some of Broadway's 
\ \ \ biggest hits (Connecticut Yankee, Garrick Gayeties, 
A I Present Arms), wrote this one direct for First National 
\ and the screen. And if you don't know what that means, 
check up on the grosses of their past successes. 
\ 
~ AW—W1l » College love! College songs! College i ‘ 
A « cheers! A smashing football game _ 
with real Yale-Harvard thrills. You'll Fi] 
get it right in time to cash in big on ee 
the front-page football headlines. 
Sie Showmen will lead the cheers for | , 
this actionful story 
andthe big names 


inthecast., 
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HONOR 
FAMILY 


Walter Huston if Honore de Balzac’s famous play means just as 
much business as your, four walls will hold. Never, never such a 
magnificently powerful vehicle. Its success in every city and hamlet 
of many countries has made “Honor Of The Family” one of the 
most valuable of theatrical properties. With Walter Huston giving 
its main part all the fire and strength of a great performance. 
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Wild days! Wild 
nights! Wild wom. 
en! A girly whirli. 
gig of glee from 
the sensational 
comedy-play “Go 
ing Up”. With the 
greatest cast of 
comedians ever 
in one picture. 
Joe E. Brown, 
Laura Lee, Law- 
rence Gray, Wal- 
ter Pidgeon, Frank 
McHugh, Ona 
Munson. 


Dramatic sensation on Broadway Iq 
season. A young girl on trial for! 
murder of her father is the sec 
child of the woman-lawyer who 
defending her. How your audient. 
will cry as she bares her strang 
past. With Elsie Ferguson, Mari 
Nixon, Grant Withers, John Halliday 
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Lila Lee as the menaced beauty; Joe Frisco and 
Harry Gribbon as Mulligan and Garrity, the 
two dumb “Dicks” insure the box-office wallop of 
“The Gorilla”. Ralph Spence, has added a thou- 
sand more laughs to his original catchy, shivery 
lines that panicked Broadway for solid seasons. 


LEE JOE FRISCO HARRY GRIBBON 


\X en \ . What happens one night cat Susie s—where men check their guns at 

Val. \‘“(Ww \\\ A“—WMOCFl the door—where walls hidé a thousand strange secrets—and one BIG 
ank \ AQ \\"" secret that wouldn't let two kids go straight. Billie Dove adds her beauty 
\ \ to her. greatest dramatic role. With Douglas Fairbanks, Jr.” Directed _by 

\\\\\ John Francis Dillon. 


NALYZE each picture with a showman’s eye. 
@ Vision the magnitude of the casts which play 
them. @ Remember.the box-office ability of the 
directors who bring them to the screen. € Study 
the entertainment qualities of the stories and the 
power of the titles. @ Think of First National’s 
past record of/performances. @ And back of 
every picture is the production ability that has 
fashioned the industry’s outstanding hits. 


YOUR KIND OF PICTURES For Capacity Business 
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Backing audience: appeal with intensive show- 
manship. Commanding the most profitable chan- 
nels of public patronage ever opened to your 
theatre. Giving you first call on your town and 
community. Building invaluable prestige and 
public confidence with thirty-five of the greatest 
pictures in motion picture history! a a& 
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Ww. J. BRANDT 
Cleveland 


Cc. H. MUEHLMAN 
San Francisco 


T. B. SPRY 
Boston 


Y N. H. BROWER 
Y Los Angeles 
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C. K. OLSON 
Milwaukee 
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VERGESSLICH 
New York 


J.C. 


VETE STEWAR 


Portland 


Charlotte 


F. P. BRYAN 


ROBERT SMELTZER 
Washington 


D. P. RATHBONE 
St. Louis 


F. J. A. MCCARTHY 
Buffalo 


JOSEPH E. LUCKE 
Dallas 


WM. WARNER 
Kansas City 


J. TILTON 
Des Moines 


Memphis 


WM. F. GORDON 
Salt Lake City 


H. D. HEARN 


M. H. KELEHER 
New Haven 


AL. OXTOBY 
Seattle 


T. O. BYERLE 
Oklahoma City 


BEN. KALM ENSON 
Albany. 


FIRST 


FLOYD BROWN 
Indianapolis 


Exchange Managers 
NATIONAL PICTURES, INC. 


PAUL E. KRIEGER 
Cincinnati 


F. E. NORTH 
Detroit 


‘FRED M. JACK. 
Atlanta 
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H. A. BANDY 
Manager of Foreign Distribution 


D. E. GRIFFITHS 
Britain (First 
National Pictures) 


FELIPE MIER 
Manager for Mexico 


NAT LIEBESKIND 


Mer. for Cuba, 
Porto Rico 


SVEIN AAS 
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JOHN OLSEN 
Mer. for Denmark 


ARTHUR CLAVERING 


Manager for Norway 


= Managing Director— 
Great Britain 
S. A. G. SWENSON PHIL ENGEL 
E Manager for Sweden Manager for Hungary 


WILLIAM FAIT 
Manager for Brazil. 


important 


G. R. KEYSER 
Foreign Publicity: GUS SCHLESINGER 
anager European General 


anager Directing 
the World-Wi 


Activities of 


HORACE T. CLARKE 
Manager for Japan, 


ALBERT de SOLLA 
Sales Manager for 
Great Britain 
Bros. Pictures) 


Foreign 


Overseas 
Representative 


KARL MACDONALD 
Ass’t to Foreign Mgr., 


ROBERT SCHLESS 


General Manager for | 
France, Belgium, 
Switzerland 


Persunalities 


Warner Bros. 


RALPH CLARK 


PHIL KAUFFMAN 
General Mer. 
Germany 
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JAMES GORMAN 


Cc. R. OSBORN 
First National Manager, Montreal 


Warner Bros. Manager—Montreal 


B. F. LYON 


Sales Manager for the 
Dominion of Canada 


Sales Managers Who 
Guide the Destiny of 
Warner Bros. and First 
National Pictures in the 
Dominion of Canada. 


HARRY PAYNTER 
First National Manager, Toronto 


FRANK MEYERS 
Warner Bros. Manager—Toronto 
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J. PLOTTE J. E. ARCHER 
Warner Bros. Manager—Vancouver, First National Manager, Vancouver 


GERALD HOYT 


WOLFE COHEN 
First National Manager, St. John 


Y Warner Bros. Manager—Winnipeg 


Z 


J. E. BUTLER EDWARD TEEL 
Warner Bros. Manager—St. John First National Manager, Calgary eo 5 


_G. A. MATTHEWS 


H. C. DAVIS 
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GEORGE E. QUIGLEY large 
Director ane Studio Vice-President and General Eastern 
Eastern Manager Studios 
Vitaphone Corporation 


Studios 


ROY MACK 
Director 
ROBERT L. RIPLEY 
Creator of 
“Believe It Or Not’”’ 
BERT FRANK = EDWARD SAVIN y 
Film Editor = Business Manager a 
= YY 
HAROLD LEVEY = P. H. EVANS : 
Musical Director = Chief Engineer, Eastern 


VESPER A. 
SCHLENKER 
Acoustical 

Engineer 


HAROLD 
BEAUDINE Uj 


STUART JOHN SPRAY 
STEWART Manager Eastern 
Casting Director 


Laboratory 


NEVILLE STANLEY 
FLEESON Witter” 
Writer 


PROMINENT PERSONALITIES IN THE 
PRODUCTION OF VITAPHONE VARIETIES 
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| 
WARNER BROS. ANNIVERSARY 
Varieties cover 
the entire range of amuse- 
ment from Vaudeville to 
Grand Opera. 
There are subjects for 
every taste and every occa- / 
sion. 
The biggest stars of the / 
stage and screen world 
appear in the finest short 
length features possible to 
produce. 
3 = That's why every big cir- 
cuit starts its shows with 
Vitaphone Varieties. 
' | Follow the lead of the 
Y Y 
7 country’s biggest showmen 
ond 
—start your snow right an 
you can't go wrong. 
Y 
4 VARIETIES 
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REEL 
OMEDIES 


Playlets— Flash Acts 
sical Comedies 
Miniatur 
Revues 


NOT’ 
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CELEBRITIES 


Stars From 
Every Field 


The Public Demands 
Variety —Vitaphone 
Varieties Supply 
That Demand 


RARY 


WE ETIES 
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Watch closely! Vitaphone Varieties 
are preparing novelties, innovations 
and startling surprises in short length 
features that will both amaze and 
delight the box-office. 


A SERIES of surprises—in SERIES! 
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B rains 


C ourage 


j D iligence 


E nterprise 


F oresight 

G enius 

H onesty 
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Nerve 
oO ptimism 
P rogressiveness 
Q ality | 
R esourcefulness 
S tability 
T enacity 
U nity 
V igilance 
W isdom 
Y outh 
Z eal 
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The Blaine-Thompson Company j 
takes pride in its long as-' 
sociation with the sensational 


| ADVERTISING AGENTS 
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SERIES 
VITAPHONE 


SONG CARTO 
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| Cartoons by HUGH HARMAN and : 
RUDOLF ISING * Animated by 4 
ISADORE FRELENG Musical score 
by FRANK MARSALES Produced 
by LEON SCHLESINGER g 
ere’s new pep for your program! A brand:new | 
series of Vitaphone Song Cartoons based on current | 
musical hits. | 
There’s a laugh a second in the merry.adventures a) 
of Bosco and his sweetie Honey to the_rhythm of the 8 
biggest song hits. \ 
And a wow of an exploitation tie-up with Radio, ay 
Phonograph and Songs. ‘ 
“Looney Tunes” will put new melody in your | 
bank account! 


Unit oF 
RNER BROS. PICTURES, Inc. 
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NORMAN J. AYERS R. T SMITH 
Detroit, Mich. . Milwaukee, Wisc. 
GEORGE BALSDON 
Metropolitan Sales Mar. 
MO. SINT ED GOLDSTEIN 
Kansas City, Mo. New York 
RALPH WILK HARRY DECKER R. F. CLOUD A. H. HUOT 
Vitaphone, New York Brooklyn, N. Y. Cincinnati, Ohio Seattle, Wash. 
t 
| 4 
J. T EBZELL CHAS. GILMOUR 
Atlanta, Ga. Denver, Colo. 
; R. E. BINNS NAT BEIER M. A. WALSH H. 8. DUNN 
Washington, D.C. Albany, N. San Francisco, Calif Pittsburgh, Pa. 
{ 


WO 


L. E. GOLDHAMMER 
Minneapolis, Minn. 


Yy D. WILLISTON 
Indianapolis, Ind. 


M. H. GUSTAVESON M. W. DAVIS JERRY HERZOG M. F. KELLER 
Salt Lake City, Utah Charlotte, N. C. New Jersey Portland, Ore. 


]] iu 0 
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EARL SILVERMAN 


J. A. DAVIS Vitaphone Exchange Cc. E. ALMY 
New Haven, Conn. hicago Cleveland, Ohio 
MARTY SOLOMON F. GOODROW HARRY SEED J. O. ROHDE 
St. Louis, Mo. New Orleans, La Buffalo, N. Y. Ohla. City, Okla 
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WARNER BROS. 


HARRY LUSTIG 
Los Angeles, Cal. 


M. A. RAYMON 


Sales Managers Des Moines, Iowa 
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PROPHETS 
OF PROFITS = 


Siéwmenship is the common ground upon which 
Warner Bros. and the exhibitor meet. 


When you ride with Warner Bros. you ride with 
-success, the logical result of superior showmanship. 


Warner Bros. created a golden age of profit 
for you with Vitaphone. They are first with every 
innovation, All Talking, All Singing, All Color, and 
numerous others. Their courage and enterprise 
have been your gain. 


Each year has been bigger than the one be- 
fore — bigger for us and bigger for you. Now 
comes the biggest of alll. 


To every showman in the world, Warner Bros. 
extend every possible cooperation. What 
Warner Bros. promise — Warner Bros. deliver, 


The next fourteen pages carry the first complete 
announcement of Warner Bros. Pictures for 1930-31. 


Book them now and you can bank-book them 
every week. 
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money-maker through 


RYMORE 
‘Moby Dick 


Herman Melville's immortal classic of whaling days 
comes to you with John Barrymore, greatest of stars in his 
supreme talking role. A superlative 


its star, its story and its production values. 


all 

a combination of a 
\ 

t | 
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Joon Bennett, Lloyd Hughes, Hobart Bosworth, Walter 
Long, May Boley, Tom O'Brien, Nigel De Brulier, 1 2 
William Walling, Virginia Sale. From the book by — 
Herman Melville. Adapted by J. Grubb Alexander ‘ ie | 
and Lucien Hubbard. Directed by Lloyd Bacon. 1 
ROAD SHOWS = 
DIRECT | 
j | 
L 


Old English’ 

r. AArliss will star in another of the vehicles made famous Y t 
by him on the stage. Y 

It is the work of the foremost ; 

living British playwright, John | 

Galsworthy, and shows Mr. Y | 
Arliss in h i ] 

a character that will Z ) 

live for all time in the memory y 


of your patrons. 


Cast includes Betty Lawford, Ivan Simpson, 
Reginald Sheffield, Harrison Reynolds, 
Leon Janney, Barry Winton, Powell York. Yy 

Directed by Alfred E. Green.7 —Y 
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It Sizzles With A_Smart Sophistication! 


RED HOT SINNERS 


with 
WINNIE LIGHTNER 


This beautiful divorcee couldn't even go 
i | on a little yachting trip to Palm Beach 
| \ without meeting two ex-spouses with new 

wives. An ideal vehicle for the versa- 
tile comedy talents of Winnie Lightner. 
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The 
LIFE or THE PARTY 


Irene Delroy from “Top Speed,” Jack 
D<G Whiting from “‘Heads Up,” and Charles 
4} Butterworth from “Sweet Adeline” are 

three Broadway favorites to be seen 


by picture - goers for the first time. 


Directed by Roy Del Ruth 
ALL TECHNICOLOR 


SIT TIGHT 


WINNIE SOE E. 
LIGHTNER BROWN 


Sit tight! It’s all right! The comedy monarchs 
of “Hold Everything,” Winnie Lightner and 
Joe E. Brown, are headed gaily your way in 
another all-comedy, all-box-office production 


that abounds in hearty hilarity. 
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‘BIG 


LAUGHS — AND NOTHING ELSE BUT! 
“Big Boy” is a jubilee of joy! 
From his biggest stage success which he played for two con- 
secutive seasons at the Winter Garden and on the road. 


With a great cast including CLAUDIA DELL, JOHN HARRON, 
LLOYD HUGHES, LOUISE CLOSSER HALE, TOM WILSON, 
LEW HARVEY, GEORGIE HARRIS, EDDIE PHILLIPS 


Screen play by L. G. RIGBY and HAROLD ATTERIDGE Directed by ALAN CROSLAND | 


ROAD SHOWS 
DIRECT 


piracy. 


A timid suburbanite learns that he has descended 
from a ferocious sea-robber. 

He throws away his lawn-mower for a sharp- 
edged sword, his Elk’s tooth for a skull-and-bones, 
and starts on a hilarious career of old-fashioned 


The distinguished cast includes: JOHN HALLIDAY, 
MARY BRIAN, ALEC B. FRANCIS, KAY STROZZI, 
LOUISE CLOSSER HALE, OTTO HOFFMAN, 
ARTHUR EDMUND CAREWE, WILLIAM DAVIDSON, 
CLAUDE ALLISTER, JULIA SWAYNE GORDON 


Fram the stage play by WALTER HACKETT 
Directed by HOBART HENLEY 
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PARIS WITH THE LID OFF 
Book by Herbert Fields ond E. Ray Goetz 
AL ics and Music by Cole Port = a 
| Lyrics and Music by Cole Porter 
) A Vitaphone version of the fast and furious 
= - Broadway hit, which by actual figures has taken 
. in more money and played to more people 
than any stage offering in New York this year. 
| “Fifty Million Frenchmen” reveals the shocks 
and sights of the French Capital. It takes you to the 
: Ritz Carlton bar, to the Cafe de la Paix, to the 
t Claridge, and to Montmartre wherethey wrotethe 
i first and last chapters in the book of “Whoopee.” 
ALL TECHNICOLOR 
To rou (22. 
i 
What A Seat-Selling 
Angle! The All- 
American Football 
Team On The Screen! 
i COACH HOWARD JONES 
| SCHOONOVER of Arkansas Ld 
BANKER of Tulane YY 
\ HARPSTER of Carnegie Tech 
MONTGOMERY of Pittsburgh Yj 
HAYCRAFT of Minnesota Uj 
GIBSON of Minnesota Yj 
A College Education Minus the Classrooms! 
| POMMERENI ichi —Y 
| MOYNIHAN Here is showmanship! A col- 
- SLEIGHT of Purdue legiate musical knockout with Yj 
; SAUNDERS of Southern California Uj 
| JOAN BENNETT - JOE E. BROWN ] 
JAMES HALL - Loura Lee « Anders Randolf ) 
Supported by The All-America Football Team | 
| From the story by MARK 7 
CANFIELD. Adapted by 
: JOSEPH JACKSON. Songs 
by SIDNEY D. MITCHELL, 
ARCHIE GOTTLER and 
— GEORGE W. MAYER. Direct- 
la ed by WILLIAM WELLMAN, Yj 
| | who directed “Wings” Y 
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SIGMUND ROMBERG and 
OSCAR HAMMERSTEIN, 2nd’s ROMANCE 


VIENNESE 
NIGHTS 


with 
ALEXANDER GREY « VIVIENNE SEGAL 
JEAN HERSHOLT « WALTER PIDGEON 
LOUISE FAZENDA « Alice Day + Bert 
Roach « June Purcell + Milton Douglas 


x 


The First Romance Composed Expressly 
For The Screen! 


Another Brilliant Romance From This 
Greatest Of Composer Teams! 


CHILDREN 
DREAMS 


SIGMUND ROMBERG has composed 

The “Student Prince’, “The Desert 

Song’’, Maryland’’, ‘“‘New 
ae 


Moon”, “Blossom Time”, “Maytime”’, 
and many others. 


The world famed Los Angeles Symphony 
Orchestra plus 500 other musicians and 200 
singerstake part in this gorgeous spectacle. 


ENTIRELY IN TECHNICOLOR! 


ROAD SHOWS 
DIRECT 


OSCAR HAMMERSTEIN, 2nd wrote 
the books for “The Desert Song”, 
“Rose Marie”, “Show Boat’, 


Moon”, “Song of the Flame”, ’ 
“Sweet Adeline”. 


Or equal calibre with “Viennese Nights” will 
be the second original Vitaphone romance to 
come from the same eminent composers. 


For more than a decade the 
popularity of this exquisite 
romance has never waned! 


The book by Rida Johnson Young un- 
folds the sweetest of all romances: 
The year is 1848. The thwarted love of 
the young gardener and his master’s 
beautiful daughter is poignantly told. 


Again you will have a modern musical 
treat that you will be eager to play and that 
the public will be eager to patronize. 
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j The melodies are by Sigmund 
J Romberg, the musical genius whose 
songs are destined for immortality. 
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NANCY FROM NAPLES 


Frothy, Foreign Entanglements of Americans Abroad! 


DANUE 


The First Original Screen 
Work of the World Famous 
Composer, Oscar Straus! 


Oscar Straus wrote the matchless score 
of “The Chocolate Soldier,” including 
the lovely number, “My Hero.” 


“The Danube Love Song,” from an 
original story by Joseph Jackson, was 
created to rival “The Chocolate Sol- 
dier.” Previews prove that it will. 


+ 


LOVE 
SONG 


IRENE DELROY + CHARLES KING + LOWELL SHERMAN 
NOAH BEERY + OLSEN & JOHNSON + LOTTI LODER 


From the stage play by Elmer Rice. 
Adaptation and dialogue by Joseph 
Jackson. Directed by Archie Mayo. 


This recent Broadway hit is formulated to the last minute 
tastes of the current vogue— smart, amusing, up-to-date. 


JOHN BARRYMOR 


In a Second Box-Office Masterpiece ! 


This attraction will be produced with an eye to ex- 
celling the results obtained by Mr. Barrymore in 
such pictures as “Sea Beast, 


TADHONE 
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General Crack,” 


“Don Juan,” “Dr. Jekyll and Mr. Hyde.” 
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DANCING 


Today belongs to youth—and 
“Dancing Sweeties” is as youthful 
My as a girl of sixteen and a boy of 

| twenty-one. It’s a jazz saga of the 
younger generation with an appeal 
for everybody this side of ninety. 


with 
GRANT WITHERS SUE CAROL 


Edna Murphy «+ Tully Marshall + Kate 
Price Adamae Vaughn Eddie Phillips 


Adapted by Gordon Rigby and Joseph A. 
Jackson. From the story “Three Flights Up” 
by Harry Fried. Directed by Ray Enright. 


Today: when{ the public is wildly en- 
thusiastic over ‘mystery stories, the 
shrewd exhibitor cannot afford to pass 
up the most exciting talking picture that 
has ever taken mystery as its theme. 


The unabated demand for detective 
plays has never been answered with so 
much originality as in this action drama 
that is a classic of thrills and_ gasps. 


COVER 


EXTENDED 


RUN, 


THE EGG 
CRATE 


WALLOP 


This big time comedy of .a small town boob 
packs a punch that will send records stag- 
gering. Back in Pumpkin Centre they thought 
he was funnier than a five-legged cow, 
but it took New York to proclaim him defter 
than Dempsey and tougher than Tunney. 
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The National Weekly for May 10. 1930 
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thought, bleod af his blood. In each of 
ssw, as seen it ~ 


Ft 
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them he sew, as he would have 

fa eon of his body, definite mir. to 
roring of Belden Plimso at 

three or four. 2 7 with em 
Reading from left te right they , but this 

Averey, Saltonstali, Westgate and 

rett. Plimsoll took pride and work 


i 


in the su . 

cisely as he would have given tt ' wee: 
other; due eredit for their exclience. to be 
Not many men, eveh men otherwise com- taid aside a ot the 


parable to ha 
sought out, with dagged patience, young the Intercontinental 
men whose names were as nearly perfect 


| 
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Gore's nedel of American youth which thaws that the ways love are always (nrom 
that you can't plen romance as you would big business 


Both Were Young 


as their bea Belden Plimsoll inte prt 
He smiled spon them, emfle ef once vate jife. As he resigned 
greater overlordship and as 
Beginning to feet at home™ sumed the less, there srtiled 
power 
mental note tq keep 3 sharper eye on than ever, 2 
Jarrett of that  superfivces Hie feck, Row turned to 
air.” ward the framed phote 
bink you're goitig tq lke Lakeport graphs, was benevolent and 
to stay here kindly, but the face, sever 
gave the question almost s focular theless, of one predestined, 
infléction, end all four foung men, ‘competent and 
Ring and nodding énce more, it rele. Upon it dwelt the 
evident thst to them as to thet prints itself time ap 
was comic to imply that anyone could om the (aces of all aire high 
possibly find Lakeport fess than per- in government smong their 
fect. Agein, however, clack mark fellows—the lock of jodges 
went down in Plimsoll’s thind agsinst and ediiers and generate, of 
youhg Jarrett fos.e needless “Yes, all men who knew that their 
dead, tir word is, ond of ought 
to be, above ae 
you may changé your minds lenge. 
about that after thmorrow,” he said, was precisely here that 
more humorously than before. want Belden Plimaocil's greatness 
was 
de jest perty—you four wife and dseghter, he knew, warn round anh 
aad Mrs. Plimsoll and my little girl.” the usual captaia of indumry erennily took leave, 
Ali four spoke, this time, but Jarrett was wont to lone his of Daddy 


CABALLERO 


Here's the fascinating tale of a bad hombre 
who was as irresistible to the ladies as he 
was terrorizing to the men. His adventures 
along the border will explain why there 
Y is always something doing in Mexico. 


From the story by 
(Stewart Edward White. 
LOTTI LODER 
GEORGE LEWIS 
FRANK CAMPEAU 
John St. Polis and 

a great cast. 


BOTH WERE 


Father knew best—but only when it was a 
question of selling adding machines. When 
i it came to picking a husband for his Uj 
| daughter, adding machines didn't help his 
calculations a bit. 
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Yo 
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Then came a family turmoil that will 
be amusing and understandable to every , 
man, woman and flapper in your audience. j 


Millions have read Hugh MacNair 
Kahler’s novel — millions will want to 
see it on the Vitaphone screen—en- 
acted by a typical Warner Bros. cast. 


A powerful picturization 
of Ben Ames Williams’ fa- 


EXTENDED 


RUN 


aco 


BOY 


mous story of a father and 
son’s mutual devotion. 


with a tremendous cast 
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HANDFUL 
CLOUDS 


Here's another Vitaphone special that reflects the showman- 


ship of Warner Bros. A powerful revelation based on first hand 


“ information concerning a notorious mob of beer racketeers. 


Leon Janney, James Cagney, Elmer 
Ballard, Robert Elliott, Dorothy 
Matthews, Charles Judels, Kenneth 
Thompson. 


‘Adapted by George Rosener from 
story by Roland Brown. Directed 
by Archie Mayo. 


Featuring LEW AYERS, star of 
“All Quiet On The Western Front” 


THE STEEL 
HIGHWAY 


ls the first great talking epic of Ameri- 
ca’s far-flung railway system. Produced 
on a gigantic scale in collaboration with 
the leading railroads of the world. 

With 

G Grant Withers ’ Marian Nixon 

James Hall 
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GREAT 
MYSTERY SPECIAL! 
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GRANT WITHERS 


PENNY 
ARCADE 


Barkers, grifters, shimmy dancers — 
like the slot machines, they're all 
crooked, but every one has a win- 
ning number. 

A fascinating story in which a girl's 
word must send to the electric chair 
the brother she has worshipped all 
her life or the sweetheart she has 
just met. 


THREE 
FACES 
EAST 


The insatiable demand of the public 
for adventure and action means gol- 
den profits with this powerful drama 
of the European spy system. 
Constance Bennett and Eric Von 
Stroheim give an added guarantee 
of box-office power to this Vitaphone 
picturization of a great stage play. 


OY 


(CONSTANCE BENNETT 


EVALYN KNAPP 


JAMES CAGNEY, HANK 
MANN, JOAN BLONDEL, 


LUCILLE LaVERNE, NOEL 


MADISON, OTTO HOFFMAN, 
WARREN HYMER 


* 


From the play by Marie Baumer 
Adapted by Harvey Thew 
Dialogue by George Rosener 
Directed by John Adolfi 


A 


4 


ERIC VON STROHEIM 


ANTHONY BUSHELL 
WILLIAM COURTENAY 
CRAUFORD KENT 
CHARLOTTE WALKER 
WILLIAM HOLDEN 
* 

Adapted by Oliver H. P. 
Garrett. From the play 


by Anthony Paui Kelly. 
Directed by Roy Del Ruth 


OUTWARD 


You see a ship. “Outward Bound” 
for a port unknown. Its passengers 
are, in reality, departed souls. The 
voyage represents the journey from 
the known world here to the un- 
known world beyond. 


“Outward Bound” will be one of 
the most talked-of pictures ever made. 


BOUND 


END 


For material that can’t miss, nothing 
will ever replace the action story. 
Here is one by the greatest action 
author of them all— James Oliver 
Curwood. 


From the instant that the hunted 
murderer assumes the identity of 
the dead Mounted Policeman there's 
never a let-down in this picture 
that is chock-full of real plot value. 


OW 


with 


From the Stage Hit by Sutton 
Vane.With Leslie Howard, star 
of ‘Berkeley Square.”’ Dudley 
Digges, of the Theatre Guild. 
Bery! Mercer, Alison Skip- 
worth, Douglas Fairbanks, Jr., 
O. P. Heggie, Lione! Watts, 
Montagu Love, Helen Chand- 
ler, Alec 8. Francis, Ray 
Enright and Robert Milton, 
Co-Directors. 


WARNER 
BROS.& 


PHONE( 


CHARLES BICKFORD 
DOROTHY MACKAILL 
DAVID TORRENCE 


and a great cast 


Scenario by 
Marshall Neilan 
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Harry Langdon, Jean 
Hersholt, Fred Kohler. 


Adapted by Perry | 
Vekroff. Dialogue by 
Arthur Caesar. Directed 


Directed by Michael Curtiz:. 


by Michael Curtiz., 
— 
Yj 
| 
| ‘With Lilyan Tashman, Florence 
| Yj Eldridge, James Gleason, Beryl Yj 
Y, - ’ Mercer, Marion Byron, Vivien Yy 
Yj LD N T Oakland, Arthur Edmund Carewe. Yj 
Y Adapted by Seymour Hicks from’ Y 
Yy REMEMBER IN the French play by Yves Mirande Yj 
| and Andre Mouezy-Eon. Yj 
j WHICH . BOUDOIR Screen version by Harvey Thew. 


BELONGED! 
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| | A MODERN CASANOVA 


WHO BELIEVED ONE 
WAS GOOD REASON 
FOR TEN 
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. CURRENT LITERARY SENSATION 
TO BE PRODUCED AS | 
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SUCCESS AS A COSMOPOLITAN 
MAGAZINE 
SERIAL, | | 


Dorothy Mackaill, Lewis 


Stone. From the novel Y 
NEWSP APER by Faith Baldwin. Screen 


play by Charles Kenyon. Uj a 
NOVEL - - ‘ 
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E. RAY GOETZ 


A MUSICAL COMEDY TOUR OF PARIS! 


with 


WILLIAM GAXTON 
GENEVIEVE TOBIN 
HELEN BRODERICK 


Book by HERBERT FIELDS ° Lyrics and Music by COLE PORTER 


SONG HITS! 


“YOU DO SOMETHING TO ME” 
“FIND ME A PRIMITIVE MAN” 
“YOU'VE GOT THAT THING” 
“YOU DON’T KNOW PAREE” 
Published by HARMS, INC. 


QM DASH 


Now in its Eighth Month on Broadway 
And Going Stronger Than Ever! 
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WARNER BROS. ANNIVERSARY 


EXCLUSIVE LITHOGRAPHERS for WARNER BROS. 
FIRST NATIONAL - VITAPHONE VARIETIES 


CONTINENTAL 


: Lithograph Corporation | 


Yj HOME OFFICE CLEVELAND,O. 


PARAMOUNT BLDG. - ISO! BROADWAY 


NEW YORK.N.Y, 


A 


Some of Our Clients 


ATWATER-KENT RADIO WHITE STAR ETHYL GAS. 
SHELL GASOLINE BOSCUL COFFEE Y 
SHELL EASTERN PETROLEUM BOKAW COFFEE Y | 
PRODUCTS 

VERNOR’S GINGER ALE Y 
GENERAL ELECTRIC Y 
REFRIGERATOR CO. PLYMOUTH MOTOR CAR Y 
CHRYSLER MOTOR CAR CO.. WHIPPET MOTOR CAR Gg 
DeSOTO MOTOR CAR BUTTER-NUT COFFEE Y 
ATLANTIC & PACIFIC OXYDOL (Proctor & Gamble) Z 
CLYDE LINE STEAMSHIP CO. KONJOLA i 
SAY IT WITH FLOWERS 
LISTERINE 
: BOWERY SAVINGS BANK Yj 
ROYAL TYPEWRITER CO. SA 
STANDARD OIL OF N. J. NATIONAL RADIATOR CORP.. 
DAVEGA ABSORBINE, JR. 
AMERICAN FAMILY FLAKES WEST DISINFECTING CO. 

‘HARTFORD FIRE INSURANCE COMPANY 
“WARNER BROS. PICTURES, INC. 
‘FIRST NATIONAL PICTURES 


“VITAPHONE VARIETIES 
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‘SACRIFICE THE DISC 


DELIBERATELY 


ACRIFICE QUALITY! 


w 


itaphone Discs have passed the } 


acid test of performance under 


every possible condition. They 
have definitely proven their su- 
periority.over.any other method. 
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Broadcasting by electric transcription (via 
pre-arranged recording) has long been 


recognized as a permanent feature of 
radio broadcasting. 


Now for the first time electrical transcrip- 
tions of broadcasting can be planned, 
made and sold under one central organ- 
ization fully equipped with all the nec- 
essary facilities —including talent, music, 


recording and reproduction. 


Heretofore the various processes required 
for broadcasting from records have been 
divided among different companies. Now 
all of these activities are co-ordinated under 
Warner Bros. Pictures, Inc. offering tremen- 


dous new advantages to radio advertisers. 
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ERTINENT POINTS CONCERNING 
ATIONAL RADIO ADVERTISING 


Produced the first electrically transcribed programs on the air, known 


as So-A-Tone broadcast. Originated and perfected by Raymond Soat, President 
National Radio Advertising, Inc. 
National Radio Advertising, Inc. had several national advertising campaigns in the 
course of broadcasting for seven months before any other company entered the field. 
And has now been operating for a period of fifteen months. 


National Radio Advertising, Inc. has at its service all the important broadcasting 
stations in the United States as well as several stations in Canada and one in Honolulu. 


Electrically transcribed broadcast—broadcasting from records instead of from the 
living voice—is identical with chain or telephone wire broadcast save that records are 


used instead of living persons. 


The artists work before the microphones exactly as they do in the studio where a 
chain program is being broadcast, but instead of releasing the program immediately, 


it is made into a record and held for deferred broadcasting at any station and at 


any time the advertiser may select. 
® 


There is no detectable difference between the electrically transcribed program 
and the hook-up in which the voice and music are instantly released. 


The use of records permits the elimination of errors in music and diction. 


The advantage to the radio advertiser is that he may select stations that suit his 
distribution requirements and thus reach a wider marketing area. 


This method eliminates all differences in time. His program can be released sim- 


ultaneously, at the choicest evening hour in any time zone, and can be heard at the 
same hour in New York as on the Pacific slope. 
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WARNER BROS. 


e (Continued from page 3) 


in the industry to which they have 
devoted their lives. 

The secret of Warner Bros. suc- 
cess is no secret. They have sa- 
gacity, perspicacity and tenacity. 
These faculties are common to most 
people. The only difference is that 
Warner Bros. have gotten 100% 
value out of them. 

Loyalty and courage are the two 
basic characteristics which have 
brought Warner Bros. to the fore 
and held them there. It was loyalty 
that bound the four’ youthful 
brothers together in business part- 
nership 25 years ago. It was loyalty 
that helped them ride over business 
vicissitudes during the formative 
times of the motion picture indus- 
try’s early development. And it is 
loyalty to the memory of Sam that 
prompts them now to credit talking 
pictures to him and to feel that the 
glamor of success will always be 
shadowed for them by the knowl- 
edge that he did not share in their 
triumphs. 


Courage That Won 


Courage must be credited to them 
because they were the first to give 
serious heed to an invention, which, 
in spite of years of research, was 
merely laughed at when it was pre- 
sented to other motion picture in- 
terests. Courage is due them be- 
cause they mustered every cent to 
market it, notwithstanding the de- 
rison of their competitors whose 
policies and business were subse- 
quently to be turned topsy-turvy 
by the very device that wasn’t worth 
a minute's consideration or a dol- 
lar’s investment. Courage goes to 
them not only for the introduction 
of Vitaphone, but its development. 

Even after the industry conceded 
that the talking screen was a prac- 
tical innovation, its members pro- 
ceeded warily. Everything new 
came from Warner Bros. When 


they had established its success, 
their competitors followed their 
lead. Thus an industry, stagnant, 


stifling, dying in a rut, was lifted up 
and revitalized by Warner Bros’. 
courage. For it is an admitted fact 
that the worst times the film busi- 
ness ever knew were the years im- 
mediately preceding the advent of 
Vitaphone and that the greatest era 
of profit were the years’ im- 
mediately following. 
Always First 
Under the Vitaphone trade-mark, 
one might trace the whole history 

of talking pictures. Warner Bros. 
have always been first, as a glance 
back over the last four years will 
show. The first successful audible 
picture device was Vitaphone. The 
first stars of grand opera to be 
heard from the screen were through 
Vitaphone. The first synchronized 
picture was John Barrymore in 
“Don Juan.” The first picture with 
sound effects was “Old San Fran- 
cisco.” The first with songs and 
dialog was Al Jolson in “The Jazz 
Singer.” The first all-talking pic- 
ture was “Lights of New York.” 
The first picture to be made without 
a sihgle subtitle was “The Terror.” 
The first musical romance was “The 
Desert Song.” The first all-talking 
picture photographed throughout in 
natural color was “On With the 
Show!” The first picture to feature 
as many as 77 stars was “Show of 
Shows.” 

Every one was presented by War- 
ner Bros. 

It was a significant tribute to them 
as showmen that not only did they 
introduce Vitaphone and develop it 
as an example for others to follow, 
but that after three years of leader- 
ship, the best picture of 1929—voted 
so by the newspaper critics of the 
country—was Georre Arliss in “Dis- 
raeli.’ Presented by Warners. 

Not for a day have Warner Bros. 
been content to rest on their laurels. 
It is literally true that every 24 
hours brings some interesting news 
of their business progress. 

Domination 

Every phase of work necessary -o 
producers of talking pictures can 
be accomplished within their own 
organization, which has been con- 
stantly augmented by the acquisi- 
tion of numerous subsidiaries. The 
majority of the big music publish- 
ing houses in America are today 
owned by Warner Bros. In addition 
to their own producing and selling 
organization they control First Na- 
tional Pictures. Over 800 theatres 

are today Warner’ Bros.-owned 


Froadway their domination reaches 
out to embrace America and every 
country in the world. 

Under contract to them are many 
of the greatest contemporary crea- 
tive artists, comprising composers, 
authors and players. The list in- 
cludes Sigmund Romberg, Oscar 
Hammerstein, 2d., Erno Rapee, 
Jerome Kern, Otto Harbach, Al 
Jolson, John Barrymore, George 
Arliss, Winnie Lightner, Richard 
Barthelmess and many others. 

Loyalty 

An amazing number of executives 
and officials have carried on with 
them through all their vicissi- 
tudes. Dozens have been with them 
for a decade or more. Morgan 
Walsh, Coast Sales Manager, has 
been with them twelve years; 
Joseph Hebrew, Philadelphia Di- 
vision Manager, sixteen years; and 
their attorneys and_ counsellors, 
Thomas & Friedman, hold the 
seniority record with a service of 
eighteen years. 

The Best Known 

Today Harry Warner, Jack War- 
ner and Major Albert Warner, who 
head the firm are perhaps the best 
known film executives in the world. 
There may be a question in the 
minds of some fans which company 
certain producers are connected 
with. But there is no doubt in the 
mind of any fan as to the fact that 
Warner Bros. are the heads of 
Warner Bros. The public as well 
as ‘the industry knows what they 
have done for motion pictures. 

Some people can stand poverty. 
but they cannot stand prosperity, 
Poverty never made Warner Bros. 
hard. And prosperity has never made 
them tough. Charity gets a great 
portion of their income. 

Thy are democratic, with an open 
door to all. That is the way they 
ran their business, that is the way 


Warner’s Last—Notice! 


This is Warner Bros.’ first 
and last special number of or 
with any newspaper, period- 
ical, trade paper or house or- 
gan—until Warner Bros.’ 50th 
Anniversary. 

A. P. WAXMAN. 


Warners and Technicolor 


(Continued from page 32) 
cilities of his studio and one of his 
directors to produce “Toll of the 


~sea,” the first Technicolor picture 


to be made under anything like nor- 
mal studio conditions. Nicholas M. 
Schenck undertook the distribution 
of this picture through Metro-Gold- 
wyn-Mayer, as he did likewise a 
series of short Technicolor subjects 
and “The Viking.” These were all 
produced by the Technicolor Com- 
pany as a part of its demonstration 
that its processes were commercial 
and the confidence which Metro 
evidenced in undertaking the dis- 
tribution played an important part 
i: encouraging the Technicolor en- 
terprise. 

Metro - Goidwyn - Mayer deserves 
further credit in this connection be- 
cause Messrs. Mayer and Thalberg 
were consistent users of Technicolor 
during its early formative stages 
in a long series of inserts, as far 
back as “Ben-Hur” and “Merry 
Widow. 

Jack Warner Stepped In 

It remained for Warner Brothers 
and their affiliated company, First 
National, to take the big step. About 
a year and a half ago Warner 
Brothers, through the far-sighted- 
ness of its vice-president in charge 
of production, J. L. Warner, deter- 
mined, since color played such an 
important part in our intellectual 
and emotional life, that it must play 
a correspondingly important part in 
motion pictures. If color pictures 
were not then everything that could 
be desired of them, so neither were 


they run their business—and that is 


sound pictures when they started. 


RAYMOND SOAT 


President National Radio Advertisers, Inc. 


the way they will always run ‘their 
business. 

When the final 
about them, it ean 
in four words:— 

Warner Bros.—regular fellows. 


story is written 
be summed up 


Sam Lyons sez he doesn’t speak 
with a dialect; it’s character he’s 
doing. Will prove it also by speak- 
ing with an Irish brogue. Otherwise 
admits he can’t think; has sisteritis 
—one of the Dodge Twins. Pre- 
viously his brother Arthur went 
nuts over Lola Lane of the Lane Sis- 
ters, and just returned from Cali- 
fornia, where he went to testify ina 
Lane versus Lyons & Lyons agency 
suit. 


Senator Francis Murphy and his 
bride went to Atlantic City for their 


with more acquired daily. Their 

studios total five, their exchanges | 

93; their foreign branches 43. 
Warner Bros. dominate Broadway 


with five  first-run houses—the 
greatest number operated by any 
motion picture firm. And 


honeymoon. That was Sunday. 
Wednesday they returned to New 
York. Asked about the short stay 
in A. C., the Senator innocently re- 
plied it was raining there. It’s 


doubtful if he will use that in his 


from monolog. 


And neither were black and white 
pictures for many years after their 
inception. Jack Warner and his as- 
sociates reasoned that with volume 
production and with the orgaaiza- 
tion and experience of Technicolor 
that further **hievement was sure 
to follow and that Warner-First 
National-Technicolor productions 
were sure tu be successful. With 
these fundamentally correct 
thoughts underlying, Mr. Warner 
made contracts for Warner Brothers 
and First National with Technicolor 
covering the production of more 
than 40 pictures for the 1929-1930 
season. 

Outstanding credit must, there- 
fore, be given to Warner Brothers 
and particularly to Mr. J. L. Warner 
for the great impetus they have 
given the progress of color. But 
as in the case of any new departure 
all this accomplishment has net 
been without its trials and tem- 
porary disappointments, through all 
of which Jack Warner has often 
been heard to say, “Progress is 
made by looking up—not down,” 


No Picture Opens ‘Cold’ 


(Continued from page 24) 
abroad. This consists of news, 
house letters, reprints of ads and 
other material that will be bene- 
ficial in acquainting them with pro- 
duction and sales activities. 

We are very proud indeed of our 
serial service which in the past five 
years we have built into the big- 
gest of its kind in the industry. A 
group of our most notable produc- 
tions is selected each year for 
serialization in approximately 30 
installments each. Two thousand 
papers in the United States and 
Canada are steady customers for 
this service which is of untold value 
to the local exhibitor inasmuch as 
readers follow the story for as long 
as four weeks before it comes to 
their neighborhood screen. 

Not only through these varied 
publicity channels, through 
Warner Bros. large budget for na- 
tional advertising, does the ex- 
hibitors public hear about Vita- 
phone pictures. Full page copy 
runs on a regular schedule in big 
city newspapers with a column left 
for the local theatre man’s own 
date. This advertising, incidentally, 
benefits the small town house as 
well, because papers are selected 
which have complete coverage over 
the surrounding rural districts. Fan 
magazines other national 
periodicals are also on our .ad 
schedule, 

Thorough Exploitation 
Other fields for exploiting motion 
pictures are likewise thoroughly at- 
tended to..We are constantly ar- 
ranging national tie-ups with mer- 
chants, details of which are 
promptly communicated to ex- 
hibitors. through our branches. 

Photoplay editions of Warner 
stories are to be seen on sale in 
drug stores, bookstores and railway 
stations throughout the country at 
all times and the publishers are al- 
ways wiling to co-operate on local 
tie-ups to the fullest extent. 

Through Warner Bros, subsidi- 
aries, the exhibitor receives addi- 
tional support in exploitation. Our 
music publishing houses, for in- 
stance, have many kinds of special 
material available for lobby dis- 
plays, etc., for exploiting Vitaphone 
music, Through their efforts also, 
every radio station helps every 
theatre, for Vitaphone songs are 
sung over the air every day by 
thousands of radio artists or are 
played by radio orchestras. 

Radio, incidentally, is made an 
outlet for production news by a 
weekly radio continuity that goes 
from the Home Office to a selected 
list of broadcasting stations who 
are glad to tell their listeners about 
studio activities on the Warner lot. 

Exhibitors have, no doubt, no- 
ticed the far reaching ad campaign 
recently undertaken by the Bruns- 
wick-Balke-Collender Company in 
which a special sale of radios and 
Panatropes was sponsored by Vita- 
phone stars to celebrate the Warner 
acquisition of Brunswick’s Musica! 
Division. This is another example 
of how Warner Bros. are turning 
the activities of their subsidiaries 
to the benefit of the exhibitor. 

Bignest Electrical Display 

Warne. Bros. 
every possible move a move toward 
showmanship. When they recently 
turned on the largest electrical dis- 
play sign in the world on top of 
their new Hollywood Theatre on 
Broadway, it was with the ex- 
hibitor in mind, Not only does this 
sign help business in New York, but 
indirectly it helps the out-of-town 
theatre as well, for in the course 
of a year the sign will be read by 
millions of visitors from all parts 
of the world. 

In short, Warner Bros. Will never 
be satisfied with simply delivering 
good pictures to the exhibitor. They 
will constantly strive to make his 
selling problem to the public as 
simple as possible. And this is ac- 
complished largely through sane 
and thorougk publicity and adver- 
tising, 


Jerry Mannes naunting the Hud- 
son shores and the sand lots in hope 
of finding a fighter with possibili- 
ties, and may cause Mannes to de- 
sert vaude entirely. 


endeavor to make 


Exploitation and 


(Continued from page 32) 


employes of over 10,000 dealers, the 
“Jantzen Girl of 1930.” 


In addition to a national cam. 
paign in the foremost magazineg 
and weekly publications, a coast to 
coast billing progr«.n is in contine 
uous progress featuring First Na 
tional stars. 


The LaFrance Jewelry Company,, 
manufacturers and national dis 
tributors of the popular LaFrance 
Rings, have devoted their entire 


line to a series of distinctively: 


beautiful mounted precious an 
semi-precious gems, named after 
First National stars and featured 
players, 

Probably no national tie-up hag 
developed so many diversified an- 
gles as First National’s hook-up 
with Helbros Watches. Wrist- 
watch models named for Billie Dove, 
Bernice Claire, Dorothy Mackaill, 
Doug Fairbanks, Jr., Jack Mulhall, 
Lila Lee, Alice White, Fred Kohler, 
Joe E. Brown, Loretta Young and 
Alexander Gray are already well 
established. 


Leading Lady Frocks 


Leading Lady Frocks is another 
nationally exploited product that is 
tied in exclusively with First Na- 
tional stars. Additional national 
tie-ups whereby First National ex- 
hibitors have derived direct co-op- 
erative benefits, include Lux, Max 
Factor Products, Stein’s Makeup, 
Martin Band Instruments, Pharaoh 
Draperies and Graybar Electric Ap- 
pliances. Each embodies unique 
co-operative features, and distinc- 
tive tie-up campaign units. 

Kellogg’s All-Bran is also tied in 
nationally with Loretta Young and 
Dorothy Mackaill. This co-operation 
includes thousands of special win- 
dow trims with Kellogg dealers, si- 
multanegus with local showings of 
First National pictures featuring 
Miss Young and Miss Mackaill. 

The high-powered exploitation 
record was originated by First Na- 
tional’s publicity department. The 
more recent example of this clever 


-feature is the tie-up record issued 


by Victor on “Sally.” The Radio- 
Victor Company supplied 1,000 of 
these records to First National ex- 
hibitors. The records, combining 
snatches of the tuneful “Sally” hit 
numbers and a convincing sales 
talk on the picture, were used over 
theatre amplication systems and in 
lobbies of theatres everywhere, 
They proved a big box-office asset. 

Not content with the usual photoe- 
play book edition tie-up as ordi- 
narily handled, a definite series of 
campaign features were planned 
with the full co-operation of both 
Grosset and Dunlap and A. L. Burt 
& Co. 

Using the Radio 


One of the outstanding exploita- 
tion stunts of the season was the 
institution of First National-Lehn 
Fink hour over WJZ and associate 
stations. This was put over through 
an arrangement whereby a First 
National star, featured player, com- 
poser, author or other celebrity was 
the honor guest of the regular Lehn 
and Fink orchestra. Among the ce- 
lebrities to whom millions listened 
in were Irene Bordoni, Eddie Buz- 
zell, Rex Beach, J. P. McEvoy, Lil- 
yan Tashman, Leatrice Joy, Colleen 
Moore and Jacob Wilk. 


The latest broadcasting exploita- 
tion feature was the recently con- 
summated tie-up with the famous 
Del Monte Radio Hour. This ar- 
rangement started Saturday, April 
5, and continues for 13 weeks. Over 
the nation-wide network of the 
NBC and its subsidiary stations, 
weekly, Del Monte program will be 
built around one musical comedy, 
operetta or motion picture contain- 
ing several good musical numbers. 
A radio stock company, located in 
San Francisco, consisting of a large 
orchestra and chorus, under the di- 
rection of Emil Polak and Mr. Do- 
lin, is maintained and used exclu- 
sively for this series. The same 
star or stars having the lead in each 
production are featured on each 
program by remote control through 
First National’s Burbank Studios. 


A national campaign worthy of 
special mention is the “Screen Se- 
crets” Free Trip te First National 
Studios Contest. For a period of 
seven months “Screen Secrets” 
played up this appealing exploita- 
tion feature. 

Supplementary prizes, in addition 
to the three free trips to Burbank, 
were presented and all Fawcett 
publications worked up an addi- 
tional interest that became natior- 
wide. 
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Wednesday, June 25, 1930 


EMILE 

BERLINER, 
INVENTOR OF THE 
BERLINER ACOUSTIC SYSTEM 


M I ‘HIS distinguished scientist invented the telephone transmitter, 
the continuous current transformer, the Victor Talking 
machine, the Victor disc record, the radio microphone, and more 


recently the Berliner Acoustic System, which has finally solved 
the age old acoustic problem. 


It has been installed with amazing success in motion picture 
theatres, legitimate theatres, college auditoriums, court rooms, 


and in all cases, has made it possible for every word to be clearly 
heard in every seat. 


If you want your acoustic troubles ended for 
all time. send this coupon to the Berliner 
Acoustic Corporation, Dept. V-25, 1808 Para- 
mount Building, Broadway & 43rd Street, 


churches and other places of public assemblage, both old and new, New York City. 
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Exchange Talent from 


To Warners Stage Productions 


An interchange of talent, with film 
stars used in legit attractions they 


will either produce or subsidize, and ‘ 


stage talent shunted into picture 
work under contracts that will per- 
mit this, is declared contemplated 
by Warner Bros. through their large 
play and musical comedy production 
scheme the coming season. 

A musical will open at the Hol- 
lywood, Warners’ $2 picture stand 
closed at present for six or eight 
weeks. 

Whether any of the WB or FN 
stars or featured people will be as- 
signed roles in this production can- 
not be said now. No one has been 
spoken of as yet for the cast. 

Between the Warners .and FN, 
there is considerable picture talent 
under long-term contracts that has 
had former legit experience. 


“DEAL GIRL” OF ’25 
TAKES UP RELIGION 


Rochester, N, H., June 21. 
Spurning the fame she acquired 
four years ago when she was 
chosen as the “Ideal American 
Girl” at the Philadelphia Sesqui- 
cennial celebration, Alice E. 
Thompson, 22, is making the re- 
ligious field her life work. She is 
the daughter of the Rev. and Mrs. 
Roger E. Thompson, ‘of East Roch- 
ester. 
Miss Thompson is preparing to 
enter foreign missionary service. 


Rogers, NSG in Boston, 
‘ 
Next Chi., and Where? 

Will Rogers was not so hot as 
a box office monologist at the huge 
Publix Metropolitan, Boston, last 
week, 

His next picture house date is at 
the Oriental, Chicago, and then at 
Minneapolis or Detroit. Both towns 
want him, but Will doesn’t care 
to play over three weeks in all at 
$9,000 per. 

Rogers surprised the show people 
by taking an engagement for his 
style of talk in the mammoth Met, 
Boston. He had himself stated the 
picture houses seemed too big for 
a talker only. 

Last week was pretty hot in Bos- 
ton and that affected the draw, al- 
though the Met is said to have done 
over $50,000, above its average. 


Paramount Wants Cantor 
If He'll Speak Softer 


Hollywood, June 21. 
From reports Paramount Is ogling 
Eddie Cantor again, with the com- 
edian asking more dough than the 


studio is willing to pay. Cantor’s 
first and only feature picture for 
Par was the silent version of “Kid 
Boots,” although he has made sev- 
eral shorts for the company. 

Cantor is understood to have 
turned down an offer to remake his 
former stage piece as a talker, with 
the studio now considering Jack 
Oakie for the pant. 


Two Legits in Cast 


Glenn Anders and Diana Ellis 
were last-minute additions to the 
east of “Laughter,” which went into 


production June 23 at Paramount’s 
New York studio. 

Anders is making his film debut. 
Miss Ellis has appeared in several 


Pathe productions. 


Glazer with Col.? 
% Hollywood, June 21. 
Although no confirmation has 
been obtained it is understood here 
that Barney Glazer may join Co- 
lumbia. 


IBROOKS 
COSTUMES: 


GOWNS, AND. UNIFORMS 


1437 NY. TEL. PENN. 
9 25,000 COSTUMES TO RENT 


Must Wait 


Los Angeles, June 21. 
Local picture reviewers are 
burned over a telegram re- 
ceived from Howard Hughes’ 
office which reads: 
Hughes would like to have his 
investment of $4,000,000 in 
‘Hell’s Angels’ returned be- 
fore issuing any passes.” 


WILL MAHONEY 


Now at the 
PALACE THEATRE, N. Y. C. 


FILM RIGHTS TO OLD 
PLAY ARE QUESTIONED 


With Paramount having virtually 
completed filming ‘‘The Little Cafe,” 
the matter of picture rights was 
discovered to be questioned. The 
former musical comedy, shown at 
the Amsterdam, New York, is among 
a group of shows 50% interest in 
which A. H. Woods purchased about 
two years ago on the chance that 
they had picture value. 

When notified by Woods of his in- 
terest, Par answered he. had none, 
but offered $3,500 as a guard against 
litigation. Woods replied that if. not 
entitled. to anything, the proffered 
sum could not be accepted. The 
other half interest in “Cafe,” as far 
as the screen rights are concerned, 
is owned pointly by Mrs. C. M, S. 
McClelland and the estate of the 
late Ivan Caryl. 


Woods has set a price of $30,000 
for the rights, his share being half 
of that. 


STUDIO'S POWDER PUFF 


A three-man strike -was staged 
Friday at Paramount’s New York 
studio when the make-up. men 
accept demands made by the pow- 
der puff crew. ; 

Understood the men uaanted: $18 
a day and overtime, which. Par- 
amount considered too much as 
make-up men are figured more or 
less of a luxury rather than a nee 
cessity. 


Agents After Plenty 


Commission from Page 


Los Angeles, June 21. 
Claiming Paul Page has received 
$36,750 from Fox on a contract ob- 
tained by Talking Pictures Attrac- 
tions and has paid only $70 com- 
mission, Bernie Foyer and Ira H. 
Simmons, are suing for the ba'ance 
of $3,580. 
Plaintiffs say they are managers 
for performers, saw stellar possibili- 
ties in Page, and after an oral agree- 
ment to represent him, secured him 
a contract under which he has been 
working since December, 1928. They 
say he started at $350 under options 
and was gradually tilted to $1,500. 


Terris and Radio 


Tom Terris, picture director and 
now a west coast radio figure, 
comes east under William Morris’ 
direction for radio commercials. 
Terris is “the vagabond director” 
of Hollywood, turning out a Vaga- 
bond Adventures series of shorts 
for Van Beuren-Pathe. 


Starrett, New, with Par 

Charles Starrett, newcomer to 
pictures, in Paramount’s “Vikings 
of the Ice Fields,” just finished 
by a coterie of New York society 
people, has received a Par contract. 

Starrett’s first big Par assign- 
ment is for the male lead in its 
forthcoming “Best People” talker. 

“The Vikings” is to be renamed 
“Frozen Hell” and turned loose 
‘round July 15. 


SAILINGS 


July 15 (New York to London), 
Beatrice Lillie (Majestic). 

July 9 (New York to Paris) Tif- 
fany Twins (Pres. Harding). 

June 27 (New York to Paris), Mrs. 
Herman Mankiewicz (Bremen). 
June 26 (New York to Paris) 
Phyliss Perlman (Lafayette). 

June 25 (New York to Paris) 
Edward Pilcer (Ile de France). 

June 25 (London to New York), 
Jameson Thomas (Homeric). 


June 20 (London to New York), 
———— Jack Buchanan (Bremen). 


MEN GO ON STRIKE} 


The New York “Graphic” said, “Will 
Mahoney, the skillful and unroar- 
iously funny dancing comedian 
from ‘Sketch Book,’ contributes the 
best bit of entertainment at the 
Palace this week. His current en- 
gagement presents him at his best, 
and that means grand entertain- 
ment every minute.” 


Direction 


“RALPH G. FARNUM. 
1560 Broadway 


WALL ST. COLOR 
WAVE GETS 
INTERESTED 


Wall Street is going color mad. 
Processes dating back a score of 
years are being dusted off the 
shelves for the bankers’ perusal. 
One of them, of the 1915 vintage, 
is being investigated by one of 
the’ Street’s biggest promoters, 
Mike Meehan. 
Already several demonstrations, 
the latest at which 25 notables are 
reported to have attended, have 
been held by the inventor who is 
endeavoring to sell Meehan. 
All bankers, however, it is re- 
ported by those familiar with the 
downtown color wave, are not as 
careful as Meehan, nor are the 
processes submitted them as 
convincing. Wall Street, especial- 
‘since entering the picture in- 
dustry, has developed a marked 
weakness for scientists. "The high- 
er powered the vocabulary and 
gesticulatory prowess of the in- 
ventor, the better his chances for 
getting a sécond: hearing, it is now 
brought out. 
Simultaneous with the indie 
rainbow epidemic ‘the Hays head- 
quarters is sounding a warning. 
Investigating one plant ouside the 
city limits, the Hays inspectors 
found the spacious front and heavy 
machinery in literature for stock 
buyers to be confined to a tiny lab 
and two small rooms. 
From other sources come stories 
of another angle to the color racket. 
Miscellaneous of the “inventors” 
will work over a “demonstration 
reel” until it is well-nigh perfect to 
the eye, but commercially out be- 
cause of the cost in such duplica- 
tion and the factor of time. 

. Short and Long Lengths 
The local industry, however, 
seems varied in its opinions for ac- 
tion .in the bona fide color field. 
There are those who feel that each 
Wall Street slump means the re- 
tarding of an innovation for film- 
dom. 
Usual color demonstration is in 
100, 200 or so feet. Easier that way. 
Only full lengths, 5,000 feet or more, 
are seriously considered by expe- 
rienced film men as a practical col- 
or demonstration, 


Lead on Color Test? 


Alexander Callum and Detmar 
Poppin are the two final contenders 
for masculine lead opposite Evelyn 
Laye in Samuel Goldwyn’s “Lillie.” 
Either, or both, may be sent to 
the coast at Goldwyn’s expense to 
have Technicolor tests added to the 
sound and black and white tests 
made in the east. 


Rauh Sticks 


Stanley Rauh and Warners suc- 
cessfully ironed out the money prob- 
lem, with the result the writer re- 
mains at the New York studio an- 
other three months at an increase. 

Rauh wrote 21 originals and adap- 
tations in the six months he was 
with Warners. New contract was 


Signed Friday. 


Chicago's Tribute to Posterity 


any 


Chicago, June 21, ” 


Chicago's white hot gangland war has done funny things to the towme 


and show business, 


Given American carnivals their biggest money maker with a wax ate 


traction titled “Gangland.” 


Has L“Aing to New York” ing running from train to train when change 


ing at Chi. 
Started a World’s Fair. 


Caused questionable drinks all over the globe to be dubbed “Chicagg- 


cocktails.” 
Boosted gun production 10%. 


Has London editors phone Chi nightly for the latest. 


International gag for vaude. 


Made the city estimate the number of speaks, which is 6,000. 

Cut down college enrollment among the locals, who go out of town, 
where things are not so hot, but brought in bunehes from the country, 

Made an Italian boy, Al Capone, as well known as Mussolini. 

And has made all the kids, between 10 and fifteen, play gunman bee 


tween lessons. 


ROWLAND-McCORMICK 
IN N. Y. CONFERENCES 


Since the arrival in New York of 
John McCormick, he has been much 
in the company of Richard Rowland, 
with the latter reported in on pro- 
duction plans of the former. Mc- 
Cormick has a completed picture 
presently without releasing ar- 
rangements, 

Insiders have commented on the 
present thickness of the pair, con- 
trasting with the former swords 
and daggers relationship: when both 
were connected with First National 
several years ago. 


‘PHONEY’ CHARGED ON 
HARRY KEATON RECORD 


Dallas, June 21. 

Investigation by the Better Busi- 
ness Bureau here of Harry Keaton, 
posing as a screen star and taking 
the natives at one buck for make-up 
tests and 25 for screen, reveals that 
the gent’s biggest experience on the 
coast was not in the pictures. 

Keaton and a partner, Maury 
Love, operated for some time in Los 
Angeles, the report alleges. 


NO FOX-B&K CHI. DEAL, 
FOX DE LUXER INSTEAD 


Chicago, June 21. 

Reported deal where B. & K. to 
as.ume operation of the seven Fox 
houses is off. Sidney Meyer, Fox 
operator, remains in charge, 

Fox has made city application to 
build a $2,000,000 de luxer on the far 
southside. 


Arthur Richman, Pres., 
Without Coast Chance 


Hollywood, June 21. 

Arthur Richman, president of the 
Authors’ League, returns east next 
week, having been on the coast 
six months without getting a real 
chance at a script. 

Richman was under contract te 
Metro. It loaned him to Universal. 
His sole job during the six months 
was a Metro adaptation of “Jenny 
Lind.” 


O’Neil-O’Day in Person 
For Own Col. Picture 


Pittsburgh, June 21. 
After being turned down by a 


couple of night clubs here, Sally 
O’Neil and Molly O'Day, flicker 
players, landed a local engagement 


at the Harris -for a week in connec- 
tion with the Columbia picture, 
“Sisters,” in which they are co- 
featured. Girls opened Saturday 
with their vaude routine in front 
of house’s regular stage band. 

Sisters are reported getting $1,500 
for six days, less than they asked 
originally, 

The sisters were in town idling 
around several days before opening 
at Harris. 


Weather 


Paris, June 21. 
Sweltering weather which pre- 
vails all over Europe has hit Lon- 
don to the damage of theatre at- 
tendance. 


A severe heat wave has left the 
picture houses in a slump all over 
Holland. 


HAYS’ OWN IDEA 
HANDLING 
CENSORS 


Hollywood, June 21, 

Kansas, classed as the plum wine" 
ner for dry mindedness and other‘ 
sundry reforming issues, likes its 
pictures somewhat heated. tips” 
off the.local Hays office in a come * 
munication to the producers. 

Organization advises against the _ 
common practice of letting the New 
York Pennsylvania censor 
boards get first crack at the pice 
tures. These two states are tough, | 
it is pointed out, and other state 
boards generally follow the lead of 
these two. 


Advice is for a new shuffle, with 
the suggestion made that boards 
get the films in this order: Kansas, 


Virginia,. Maryland, Massachusetts, 
Ohio, New_York, Pennsylvania. 

The info adds: “If you. have a. 
doubtful picture let Detroit, Provi- 
dence, Bostcn and Milwaukee get it 
ahead of Chicago.” 

Another tip is for the producers/, 
te make more pictures for the “fam | 
ily trade.’ Feeling is, according to 
the under-covyer, communication, 
that “public opinion will allow us 
freedom for our adult entertainment 
only if we produce a sufficient num- 
ber of pictures which are satisface 
tory for. the: family.” 

According to the organization’s 
recent survey of the country the 
new Hays code is accepted 90% -by 
the boards and theatre men. with 
the other 10% looking upon it. “as 
an insincere gesture, with those who: 

(Continued on page 125) 


Lillian Albertson with Par 
Hollywood, June 21. 
Lillian Albertson, legit stage di- 
rector and producer, may go wa 
Paramount. 
Reported that company is finding, 
a spot for her. 
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Scions of Stillman 


and Gurney 


Families Select Stage or Screen 


Three persons, two boys (broth- 
ers) and a girl, from among the 
richest families in the United States, 
the Stillmans of banking fame, and 
Gurney, who made his in elevators, 
have adopted the stage as a pro- 


_ fession. They are hopeful of making 


good on their ability without any 
favors either bought or brought 
about. 

The Stillman boys, Jack and Bob, 
are going it singly. Neither knows 
from day to day just how the other 
makes out. 

Jack had his stage baptismal in 
“9:15 Revue,” so shortlived his 
“baptismal” could not be considered 
much more than a tryout. He got 
a better break when as a principal 
in “Jonica.” This show did not live 
but it enabled Jack to show his stuff 
to the New York critics. While 
none threw raves he wasn’t rapped. 
Meanwhile and while playing he is 
keeping up his dancing lessons, 
while another engagement will find 
him in another show that expects 
to stay around Broadway for some 
time. 

Young Bob, younger than Jack 
and just out of college, has gone 
to pictures. He has been given a 
chance with an indie concern which 
is making a picture at one of the 
New York studios. He has plenty 
of ambish and is also polishing up 
on his voice. 

The younger Stillman is above 
the average height and dark com- 
plexion, considered a good looker 
and having a physique that may 


(Continued on page 102) 


Mrs. Ginsberg’s “Strip 
Poker” Game in Studio 


Now in Penny Arcades 


Motion pictures which she was 
told were to be shown in South 
America have unexpectedly ap- 
peared in New York to her embar- 
rassment, according to an affidavit 
of Mrs. Selma Ginsberg, filed in the 
N. Y. Supreme Court in a motion 
for an injunction to restrain the In- 
ternational Reel Co., Inc., and the 
Penny Arcade headquarters from 
continuing to exhibit the pictures. 


Mrs. Girsberg is suing through 
her husband, Harold Ginsberg, as 


she is 20 years old and a legal "in- 
fant.” 


In October, 1927, when rehearsing 
with a show at the Century theatre, 
New York, but drawing no salary 
at the time and before she wads mar- 
ried, she declared she was ap- 
Proached by an agent for the de- 
fendants, who induced her and an- 
other woman, whom she does not 
name, to earn some money posing 
for motion pictures. 

Mrs. Ginsberg said the other 
woman accompanied her and the 
agent to a studio on West 43d 
street, between llth and 12th av- 
enties, where the photographer in- 
structed her and her blond friend 
te Rit upon a table and pretend they 
wipes Playing “strip poker.” 

‘The cards were dealt and I was 
the first to lose,” declared Mrs. 
Gimsberg. “I was directed to take 
off my dress.” 

Mrs. Ginsberg said she received 
$10 for her services. Mrs. Ginsberg 
Said she asked the men at the stu- 
dio where the picture was to be 
shown. They told her, she said, it 
would be shown in South America. 

Snubs 


The pictures are now being shown 
in penny arcades in New York, she 
~ and have been seen by friends 
me ype and her husband, who are 

Snubbing them. 
aan husband declared in an affi- 
ad that his office boy, who knows 
2 wife, came to work last March 
rs announced that he had seen 
pictures in a penny 
ne e. Ginsberg learned that the 
pe information was correct, he 


Mrs. Ginsbe 
Ignatz Reiner, 
by Felix M. } 


rg is represented by 
and the defendants 
tosenstock, 


“Flesh” for Flirts 


Same optimism as obtained 
in the demand for “flesh” on 
the variety stages applies for 
an anticipated boom season in 
legit. 

More musicals being readied 
and the recent experience that 
the BM still would rather flirt 
with the  third-from-the-left 
than with a Vitaphone troupe 
in Technicolor is the actual 
whyfore of legit musicals’ an- 
ticipated popularity for the 
new season. 


MIDGET OF 45 LBS. HAS 
“BABY WEIGHING 7 LBS. 


Minneapolis, June 21. 


Mrs. F. G. Leslie, midget, former- 
ly in vaudeville, gave birth here 
last week to a formal seven-pound 
baby boy. The 30-year-old mother, 
who weighs only 45 pounds and is 
but 45 inches in height, and the 
child are doing fine. The father is 
a local picture operator and of nor- 
mal height. 

A Caesarian operation was per- 
formed on the mother. who last ap- 
peared in Minneapolis in “The 
Midget Follies.” ° 

Surgeons believe this to be the 
first case in medical history of a 
liliputian giving birth to a baby of 
normal weight and stature. They 
are preparing papers on the scien- 
tific aspects of the case for medical 
journals. 

The parents of Mrs. Leslie were 
of normal size and development and 
she has brothers and sisters of nor- 
mal growth, but also one brother 
who is a midget like herself. Leslie 
met her and married her while he 
was stage manager of a vaudeville 
theatre in the east. 


ARLISS OKAYS LEGIT, 
BUT CAN’T FIND PLAY 


~ Hollywood, June 21. 

George Arliss, English stage star, 
who has been on the screen, would 
like to return to the stage, but can 
not locate a suitable play. 

Arliss is at present out here, 
without a contracted engagement 
for either branch. Should he find 
a play script, it is likely Winthrop 
Ames will produce it and manage 
him. 


Legits Tested in N. Y. 


Among those tested- at Para- 
mount’s New York studio last week 
were Miriam Hopkins and Eric 
Dressler, who have appeared to- 
gether much in legit. Gina Malo, 
the French soubret, who used to be 
Janet Flynn, and David Hutchin- 
son, both from “Sons o’ Guns,” were 
also given a joint test. 

Marie Burke, the English prima 
donna who came to America a cou- 
ple of weeks ago because Hannen 
Swaffer suggested it, was individu- 
ally tested by Par. 


June Clyde’s Breakdown 


Hollywood, June 21. 
June Clyde, Radio Pictures fea- 
tured player, has been removed to a 
sanitarium near Pasadena suffering 
a nervous breakdown. 
A long rest has been prescribed. 


Gregory for Love 


Hollywood, June 21. 
Paul Gregory will inject the love 
appeal in Warners “Sit Tight.” 
This is the new Joe 
Winnie Lightner pictus 
Work starts Momday (23). 


E. Brown- 


NEXT FOR 


AFTER CONTROL 'Studios Want Established Reps., 
Can't Afford Novices, Says Writer 


VIA 


Studio Producers Anxious to 
Produce Stage Plays in 
New York Playing into 
Equity’s Hands, Equity 
Exec States—Jurisdiction 
Over Stage Actors May 
Force Studios into Equity 


SPIDER AND FLY STUFF 


Equity and the Hays organization 
are now doing a spider and the fly. 
Beaten twice on the film lots, 
Equity, it is officially conceded, is 
sitting back waiting until sufficient 
film producers have developed the 
Broadway play complex. 

Then Equity will spring its coup 
move. It will try to shut down on 
the film industry’s stage plays un- 
less Hollywood recognizes the same 
conditions in its studios which are 
observed by the New York stage 
producing managers. ~ 

The Hays office admits the point 
may be well taken. 


That Equity took a licking each 
time when it invaded Hollywood 
because picture actors were con- 
fined to the studios, is conceded 
both in Equity and film headquar- 
ters. 


Experienced spokesmen for the 
film business are amazed that pro- 
ducers would endanger an other- 
wise invulnerable position, so far 
as Equity’s West Coast organizing 
efforts are concerned, by allowing 
themselves to be bitten too exten- 
sively by the Broadway stage play 
producing bug. in the language of 
one producer sage this is the situa- 
tion that is looming for the picture 
business next fall: 

“Just as soon as film producers 
start producing plays, Equity hag 
them. Legitimate producers who 
violate the organization’s rules in 
any part of the country are affected 

(Continued on page 104) 


‘JAIL 
SPITE HAYS 


The Hays’ office is doing every- 
thing it can to discourage picture 
material based on jail’ breaks and 
any exploitation of product having 
to do with prison revolts from play- 
ing that up. Despite that known 
attitude and the feeling that a 
clause on jail stuff will go into the 
Hays’ code for advertising and pub- 
licity men, little concern for the 
political viewpoints of the producer- 
distributor boss is being shown in 
some quarters. 

While Metro is deprecating, others 
are laughing. Metro, with “The Big 
House,” an idea growing out of 
numerous prison revolts last year, 
is discouraging any reference to the 
picture as having its basis in that, 
but other producers are taking the 
opposite attitude. 

WB is advertising “Numbered 
Men,” current at the Winter Gar- 
den, New York, as “a jail riot,” 
paying no attention to any Hays’ 
desire or not taking the trouble to 
inquire. 

Another Jail Delivery 

UA with “The Bad One” is more 
or less sitting on the fence, know- 
ing about the Hays’ angles and, on 
the other hand, making it no special 
secret that there’s a jail delivery in 
this one. 

Producers with jail revolt ma- 
terial are fearing trouble from cen- 
sorship boards in those states where 
prison mutinies have occurred. 
Some cuts have been demanded in 
Pennsylvania and pictures with 
anything suggesting jail breaks are 
facing holdups in Chicago and Ohio, 


it is understood. 


Desperate Actors 


Hollywood, June 21. 

Desperation of unemployed 
actors out here to get or keep 
themselves before the Holly- 
wood mob, was manifest at a 
recent cafe premiere. 

Feature attraction at the 
cafe starting receiving letters a 
week before opening asking a 
chance for performers to be 
present and do their stuff, 
gratis, at the big night. 

Some letters even threaten- 
ing. 


DOROTHY DALTON SUES 
“MIRROR” FOR PLENTY 


N. Y. Daily “Mirror” is being sued 
for $500,000 by Mrs. Arthur Ham- 
merstein (Dorothy Dalton) who al- 
leges the tab libeled her in an ar- 
ticle in the “Mirror” June 6. 

The story concerned the arrest 
of Mrs. Emma Sift Hammerstein, 
widow of the late Oscar Hammer- 
stein, for vagrancy and the woman’s 
subsequent appearance in a police 
station. The tab, according to Miss 
Dalton’s complaint, used the actress’ 
married name—Mrs. Arthur Ham- 
merstein—in printing the story, in- 
stead of the widow’s. 

Mrs. Emma Swift Hammerstein 
was later sentenced to one day in 
jail. 

Miss Dalton is represented by Al- 
fred Beekman, of House, Grossman 
& Vorhaus. 


BIG WRITING BUNCH 
AT PAR’S N. Y. LOT 


During the last fortnight Para- 
mount’s New York studio has sud- 
denly acquired an extensive staff of 
writers. Newcomers specializing on 
dialog, adaptions or treatments in- 
clude Herman Mankiewicz, east for 
an indefinite sojourn, Paul Gangelin, 
Sid Silvers, Gertrude Purcell, Aus- 
tin Parker, Donald Ogden Stewart 
and Jack Kirkland. 

This is besides Preston Sturges, 
Pierre Collinge, Ben Hecht, Monte 
Katterjohn, Bertram Harrison, Jack 
McGowan and William Laidlaw all 
of whom supply, doctor or super- 
vise material. 

Mankiewicz’ first assignment in 
the east is dialog for “The Royal 
Family.” 


Vallee’s Ist Million 


The National Broadcasting Co. 
paralyzed Rudy Vallee when pro- 
ducing accumulated contracts which 
neither the managing agency nor 
Vallee had previously. translated 
into currency. 

Vallee’s contracts are underwrit- 
ten, and by Dec. 31, 1931, he will be 
more than a mililonaire. 

A gross earning power of $650,000 
between now and that period will 
have Vallee an income tax target in 
the millionaire’s division. 


Gene Tunney’s Short 


Gene Tunney may become a talk- 
ing short for Paramount. The 
Morris office is the go-between. 

Whether Tunney will do a boxing 
exhibition, act, comedy or tell what 
he thinks of the Schmeling-Sharkey 
floppo, hasn’t been settled. 


Wray, the Neck-Biter 


Hollywood, June 21. 
John Wray will play the neck- 
biting monster in “Dracula” for Uni- 
versal. 
Tod Browning will direct. 


San Francisco, June 21. 

With all the hue and cry that fre- 
quently seeps out of Hollywood 
anent the dearth of picture material 
and the eagerness of the film pro- 
ducers to have a look at possible 
scripts, the experience of a well 
known coast dramatic editor who 
went to Hollywood on a probation- 
ary contract is interesting. 

This d. e., without mentioning 
any names, is a competent news- 
paper man. He recently turned his 
talents to turning out a play or two 
which were declared by competent 
authorities to have Broadway stuff 
in them. Here is his summing up 
of the writing market based on 
actual experience: 

“Hollywood doesn’t want originals 
and Hollywood doesn’t hesitate to 
say so. The fellows who have es- 
tablished themselves are all right, 
of course, though there is a little 
shifting now and then, even in those 
quarters. But no new writer has 
a chance. 

“Hollywood, however, much we 
might castigate it for its stupidi- 
ties, adopts the attitudé that Hearst 
is reputed to have enunciated on 
various occasions when: ambitious 
gentlemen have offered him their 
wares: ‘Go out,’ Hearst is reputed to 
have said, ‘and make yourself a 


(Continued on page 102) 


te A POUND AIR COST. 
FOR RIDES, STANDARD 


Toledo, June 21, 

Closing act in hot price war be- 
tween independent operators and 
Curtiss-Wright. came this week 
with announcement by Walter 
Allen, local m, c. for Curtiss, that 
their firm is closing up in Toledo. 
No biz given as reason. Six em- 
ployees at Columbus, O., Curtiss 
base, asked at same time to resign 
for economy reasons. Indies now 
have field to selves at Toledo air- 
port and announce penny-a-pound 
plane rides for future. 


Bernice Claire Loses Film 
Chance Via Legit Contract 


Hollywood, June 21. 

With Schwab & Mandel asking 
$10,000 as the release on their con- 
tract with Bernice Claire, First 
National is not taking up its option 
on the actress. Miss Claire is on 
her way to New York on a call from 
Schwab & Mandel, who intend to 
put her in a stage production. 

Meanwhile the actress is consuit- 
ing with local attorneys on what 
steps she can take to adjust her 
contract relationship with the pro- 
ducers and remain in pictures with- 
out the $10,000 payoff. 

Miss Claire was brought out by 
First National on a six months’ 
contract, which expired June 1. 
Studio was willing to take up the 
option, but when advised of the 
Schwab & Mandel demand decided 
not to go through with the deal. 

Schwab & Mandel have Miss 
Claife under an agreement that has 
until next January 1 to run, It’s 
play or pay. 


Ann Harding 


Hollywood, June 21. 
Ann Harding is reported very ill 
here in her home. 
Former legit actress is building 
a new home off Cahuenga Pass at 
a reputed cost of $200,000. 
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and Ist Nat'l 
. Will Be Consolidated, with 


Hollywood June 21. 
Early July will see Warner 
Brothers start between a $3,000,000 
and $4,000,000 movement to physi- 
cally consolidate the Warner and 
First National plants. Burbank, the 
site of First National’s 85 acres, is 
the focal point. It is expected that 
what would normally be a year’s 
; work will be reduced to five months 
: with the switchover to be in full 
iii swing around Nov. 1, when the War- 
ti ner studio plans its annual cessa- 
tion of activity for eight or 12 
weeks. 
The new plan calls for 11 addi- 
tional stages at Burbank, which will 
give the Warner organization a 
total of 32 stages divided between 
the three lots as follows: 21 at 
First National, 6 at Vitagraph (2 of 
which are outdoor stages), and 5 
at the present Warner stronghold 
in Hollywood. 
To meet the stage increase First 
National will add 14 sound channels, 
4 giving the three studios a total of 
46, besides three portable channels 
i for Brunswick. These are to per- 
) mit direct recording on the stages 
for phonograph, and radio work. 
The schedule calls for the biggest 
electrical plant in the industry at 
Burbank divided between three 
es : power houses for which there will 
; be a hookup permitting each of 
these electrical dispensaries to am- 
plify one another if at any time the 
“load” (electricity) goes beyond the 
capacity of one such power unit. 
Burbank already has two of these 
power houses. As far as known, 
this is the first time such a wire 
tie-up has been tried in any studio, 
éut Warner engineers are confident 
r of its successful execution. It 
means that the Burbank studio will 
be able to simultaneously record as 
many companies as there are chan- 
nels, or 28. 


According to Theatres 


In conjunction with the planned 

consolidation, it is understood that 

Warners is counting upon a next 

year’s program of 70 feature pic- 

tures. It is said, however, that the 

actual number of releases will be 

{ determined by the theatre total of 

y the Warner string. At the rate the 

firm is acquiring theatres, indica- 

— tions are that this production pro- 

gram will go through. The ex- 

pected release of 70 features will 

not go beyond the physical possi- 

bilities of the new layout. Studio 

executives have privately stated 

that the 70 mark is their intention 
and objective. 

Although the present First Na- 
tional lot boasts of 85 acres, a 
bridge connecting the adjoining 
Warner ranch (formerly the Lasky 
ranch) will increase this space to 
201 acres. Adding the 12 acres of 
the present Warner studio and Vita- 
graph’s it gives the Warner firm a 
total of 231 acres on which it can 
work. In the case of the Vita- 
graph space the artificial lake over 
there will be retained and also the 
outdoor stages. 

The Warner plant will not be dis- 
mantled although about $600,000 
worth of its present electrical equip- 
ment is to be moved out to Bur- 
bank. The stage space there will 
continue to be utilized but it is ex- 
pected that the Sunset Boulevard 
unit will become the headquarters 
for the making of shorts, ensemble 
rehearsing, and Brunswick phono- 
graph recording. This in addition 
to a pressing plant for the Bruns- 
wick company to be built at Bur- 
bank which will, without interior 
furnishings, cost $160,000. It is re- 
ported, incidentally, that the pur- 
chase of Brunswick by Warners in- 
cluded everything but the making 
of billiard tables and bowling alleys. 

A restaurant capable of seating 
1,170 people is to be erected on the 
revised lot with it unofficially said 
that Herb Sanborn, owner of the 
two Brown Derbies, will be tender- 
ed the catering privilege. This ca- 
pacity will be split three-ways— 
a main dining room seating 800, a 
second floor cafe to handle 250, and 
a private room to seat 120. Esti- 
mated cost of this edifice is $148,000. 

Two other new buildings will add 
84 dressing rooms to the present 
complement besides which the plans 

call for a two-story $82,000 studio 
garage. Other structures to be 
erected Hist as a remodled admin- 
istration building to have three 
wings and 102 offices. Of these H. 


Deals and Market 


Condition of the stock mar- 
ket the past 10 days oblit- 
erated all talk of deals. 


BILL HART-DAVEY LEE 
AS FILM’S CO-STARS 


Syracuse, June 21. 

William S. Hart and Davey Lee 
as a starring combination is con- 
templated by Tiffany, it is indicated 
by queries being made by that pro- 
ducing organization. Its sales rep- 
resentatives have been asked to 
sound out exhibitors and film crit- 
ics on the possible box office draw- 
ing power of the “Western” hero 
and the baby star. 

Both have been off the screen for 
some time, Hart for approximately 
five years and Davey for about two 
years. 


Can’t Afford Nevieks 


(Continued from page 101) 
reputation. Then come and see me 
and I'll pay you what it’s worth.’ 
“That’s Hollywood. It doesn’t 
care to experiment; it can’t afford 
to. In the case of Pictures experi- 
ments have ccst it too much money. 
“And not only that, but I learn 
that even authors’ agents pursue 
the same system—that is, the lead- 
ing agents. They won’t take on a 
new wricer for love or money. They 
won’t even read his stuff. They 
handle only cstablished writers. 
“*But where,’ I inquired of one 
agent I talked with, ‘does that leave 
the fellow who has talent, but just 
happens to be on the outside of the 
tent?’ 

“To which ne replied, succinctly 
enough: ‘Just there, my boy—out- 
side.’ 


Novices 


“Well, we can’t blame the studios 
for shying at novices, however much 
promise they may have. So there 
remains one route: enter Hollywood 
via stage door. And I mean that 
literally. Write a play and get it 
produced, and Hollywood will pay 
a sizeable fortune. Of course, that 
doesn’t simplify mztters much for it 
isn’t the easie.t thing in the world 
to write a play, either; or get it 
produced after it is written. But 
that’s cbout the ticket, anyhow. And 
on that I’m resting my hopes.” 


Torrington’s 1st Stock 
Danbury, Conn., June 21. 
A summer stock at the Rialto, 
Torrington. 
Town's first dramatic stock ven- 
ture. 


M. and J. L. Warner will occupy 
the west wing consisting of a suite 
of 12 offices; Daryl Zanuck, general 
studio manager at Warners,will be on 
the second floor with a suite of six 
rooms, and William Koenig, busi- 
ness manager, will occupy 11 offices. 
The balance is to be divided be- 
tween directors, writers, etc. The 
present number of buildings on the 
Burbank lot is 44. 

Additional structures include one 
for film cutting, a pre-dupe build- 
ing, a two-story scene dock, re- 
vision to the recording building, 
staff shop, foundry, paint shop and 
changes to the operating and mill 
departments. These plans alone, 
including the $1,125,000 for the 11 
new sound stages, entail a cost of 
$2,250,000. Plus the value of elec- 
trical equipment being moved over 
from Warners sends the total up to 
around $2,850,000, and before they 
get through with switchboards, wire, 
and new Vitaphone devices it is 
believed that the cost of concentra- 
tion will run around $3,500,000— 
maybe more. 

When the movement is completed 
it will give Warners the biggest 
studio in stage space and acreage 
now on the Coast. It is estimated 
there will be about 132 buildings on 
the lot with the final total valua- 
tion on the entire plant apt to run 


around $30,000,000. 


(ROSE) 


YORK and KING 


(CHIC) 


Originators of “Tintype” Comedy 
extend their felicitations to the 
Warner Bros. on their 25th Anni- 
,versary. 

R-K-O Direction LEE STEWART 


THEATRE SWAP 
SECTIONS 


Exchange of Houses in 
Wis., N. J., Pa., Wash. 
and Brooklyn 


In what is probably the biggest 
theatre swap on an out-and-out 
exchange of house, Warner Bros. 
and Fox Theatres are in negotia- 
tions to hand over tu each other 
about $12,000,000 in cash and about 
45 theatres. Started only a few 
days ago, the deal has rapidly pro- 
gressed. 


It involves the territories of Wis- 
consin, New Jersey, Philadelphia, 
Washington and Brooklyn. The aim 
is all the way around to secure for 
either company a more or less 
closed territory in which to operate. 


By the terms as at present ar- 
ranged for consideration W. B. is 
to turn over its recently acquired 
Universal houses in Wisconsin to 
Fox. This includes the new house 
which W. B. is at present building 
in Milwaukee. Only other circuit 
in Wisconsin is R-K-O in Mil- 
waukee, About 21 theatres are in- 
volved on the Fox Wisconsin end. 

In return for these theatres Fox 
will hand over to W. B. about 23 
houses in New Jersey—all the Fox 
theatres in that territory leaving 
that place neat for W. B. to operate 
at will. Only other circuit in New 
Jersey is with two houses, one in 
Newark and another in Jersey City, 
and R-K-O in J. C. and Newark. 
Par is represented by the banner 
Reade houses, 


For the Brooklyn Strand which 
W. B. will sell to Fox, the latter 
will give W. B. two Fox de luxers 
in Philadelphia and Washington. 
This will sew up Phiily complete 
for W. B. and give the brothers al- 
most as clean a sweep in Washing- 
ton where W. B. now operates the 
Crandall houses. R-K-O has one 
house here. 


In Brooklyn 


Strand end is important from both 
biz and political move the way of 
Fox. Company has one de luxer 
in Brooklyn now in the process of 
being built up. Fox has been up 
against stiff competition on the de 
luxe end in the back-haven bridge 
against the Metropolitan, Loew, and 
the Brooklyn Paramount, also R- 
K-O. Recently spotted a cut rate 
policy at the Fox Brooklyn to get 
back, 

Acquiring the Strand will net 
Fox a house that stands about mid- 
way on the same side of town and 
within a couple of blocks of both 
the Met and the Paramount. Strand 
has been floppdo for many months 
for W. B. but for Fox it will net 
a two-way competitor angle, 


Friedman, U Super 


Hollywood, June 21. 
Universal has engaged Samuel 
Friedman, former independent pro- 
ducer, to act as supervisor, 


His first assignment will be on 
“The Leather Pushers” series of 


shorts. 


end and comedy. 


stage m. c. 


weekly. 


years, talker or silent. 


atmosphere and its comedy. 
The studios do not seemingly 


Los Angeles. 
before it arrived. 


Index for 


of any sort or kind is the same 


east on its grosses, they will be 
prepared for their future course. 


Musicals and Operettas 


Confusion is arising somewhat in the picture trade over the con- 
fusing terms of musicals and operettas on the screen, 
linked as one by many of the film people. 
classification is often thrown revues. Each is different. 

A musical in the show sense is more the musical comedy. The 
operetta is usually looked upon as a No. 3 grand opera, a couple 
of degrees under light opera. While a revue is a revue, always 
and always a disguised vaudeville show. : 

A musical comedy that appeals is ever staple, on the stage or 
screen. It is supposed to contain what its title implies—a musica] 
Besides a story of course. 
is built for the taste of the public, as may have been noted through 
Variety’s resume of the legit season, that of the 13 stage smashes 
on Broadway last season, six were musicals, or musical comedies, 
It may also become a fact that an original musical comedy, written 
for the screen, will be superior in entertaining value to an adopted 


Neighborhoods 

It is particularly true the neighborhoods have walked out on 
revues. Simply from an over-supply. Demand may return at any 
time and can endure for a spell if not overdone, but not one or two 
For a different reason the picture masses shied on 
operettas, such as “Rogue Song” and “Vagabond Lover.” 
were over their heads—not educated as yet and it still goes that 
the film fans cannot be educated to this style of screen show over- 
night, after having been fed so much of the opposite sort for 


“Rio Rita” on the screen was not an operetta, regardless of what 
it may have been termed as a stage show. 
comedy and became a musical comedy really, through its western 


have to wait for “The Rogue Song” to go into a panic over operetta 
and grand opera because “The Rogue Song” was a terrific hit in 
There had been disastrous operettas tried in talkers 


In Los Angeles’ and Hollywood the only real index to a picture 


the Hollywoodites will stop going off their nut at the first flash, 
either way, of a new picture and calmly await reports from the 


Both are 
Into this same joined 


The music comedy 


They 


It was a musical with 


watch the records. They did not 


Hollywood 


as in New York, the grosses. If 


much better informed and better 
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As fast as Loew is cutting out 
presentations in big neighborhood 
houses, Fox is going to the opposite 
extreme. Fox executives make it 
plain that they intend to force the 
livestock issue or take advantage of 
its draw in spots that would con- 
front them with only all-picture 
competition. 


The same prices that Loew is 
charging for all-pictures, Fox is list- 
ing for split policy. Loew’s 175th 
Street, which cut from 75 to 50c, 
when it eliminated presenta- 
tions, will, as soon as its chief com- 
petitor is reopened upon the com- 
pletion of renovations, have to 
meet at 50c. top, Sundays included, 
pictures and Fanchon & Marco 
stage units in the Audubon, Cro- 
tona and Park Plaza, Bronx, were 
among the first in the Fox line-up 
to open last Saturday with the new 
idea, 


That the Metropolitan tendency 
for livestock will soon be reflected 
in worthwhile territories through- 
out the entire Fox country east of 
the Mississippi is predicted by Fox 
men, 

At the same time emphasis is 
laid on the angle that there will be 
no general price cutting in all Fox 
houses. 

“It is chiefly a matter of adjust- 
ing prices,” said one theatre execu- 
tive. “If the business is good in a 
certain house we do not intend to 
reduce. We are operating on the 
theory that where there is some- 
thing wrong in a house we will do 
anything, including the expenditure 
of money, to right that wrong and 
make the house a paying proposi- 
tion.” 

In stepping up theatre action, 
Harry Arthur has sent personal 
communications to the seven divi- 
sion managers that they will have 
to do their own thinking. This is 
interpreted in the home office as 
meaning that unless they show in- 
itiative in the presentation and exe- 
cution of ideas, without waiting to 
be jacked up by headquarters, they 
will be replaced. 

The same goes for house man- 
agers and other division executives, 
even the press agents. Instead of 
bickering with the asking price of 
an applicant the organization will 
give him the salary requested. Un- 
less he fulfills his promises within 
a period of six weeks there will be 
no slash in the envelope—simply 
the check. Already home office ex- 
ecutives, who do not mention names, 
say this system has been worked 
on three or four of the boys who 


didn’t reach promises. 


Fox Adding on Flesh’ Shows and 
Will Adjust Any ‘Wrong’ Fox House 


Scions on Stage 


(Continued from page 101) 


help him cherish his fondest amble 
tion. 


Patricia Gurney 


The Gurney family has Priscilla 
Gurney all set for a stage career. 
So set and determined is she that 
she is engaged for the new Alex. 
Leftwich show, “Hi, Thare,”’ now 
in N. Y. rehearsal. And it appears 
a coincidence, but Jack Stillman 
will be in that same show. 

Miss Gurney has been around for 
about a year with the stage bug; 
studying voice and dancing and 
mastering both to such an extent 
dhat through a number of unim- 
portant show connections, she 
worked herself out of the novice 
stage. She has had talker audi¥ 
tions with favorable reports, but no 
engagements to date. 

Both Miss Gurney and the Still- 
mans are to all extent sensible in 
their viewpoints of the stage. No 
bragging of family ties of or the 
wealth their names imply. And each 
determined to accomplish something 
with work only expected to land 
them. 

The Gurney-Stillman families are 
old acquaintances. And one must 
admire the modest Miss Gurney try 
ing to pat the modest Bob Stillman 
on the back and encourage him to 
keep plugging. And young Bob ac- 
cepts it graciously and wishes her 
the best of luck. 


N. Y. to L. A. 


Anson Weeks. 
Wiilie Green. 
Tessie Michaels. 
Evelyn Laye. 
Walter Hasenclever. 
Wayne Pearson. 


L. A. to N. Y. 


Bill O'Neill 
Jimmy Plunkett. 
Louis Shurr. 
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READY WITH WIDE 


Berliner’s Acoustic System Solves 


The Age-Old Acoustic Problem 


Emile Berliner, inventor of the 
telephone transmitter, radio micro- 
phone, Victor disc record, Victor 
talking machine and the Berliner 
Acoustic System is .credited with 
golving the age-old problem of 
acoustics with the perfection of the 
Jatter invention. 

‘This problem has baffled scien- 
tists, inventors, architects, engineers 
and builders from time immemorial. 
Berliner solved the problem in 
characteristic fashion by departing 
radically from all theories handed 
down by tradition. Evolving a 
theory of his own and charting it 
on a completely new course, the 
famous inventor founded a new 
formula which has without excep- 
tion proven fool proof. 


The System 


His invention consists of a disc 
and a specially prepared plaster, 
both patented. The two in com- 
bination are attached to the walls 
of an auditorium, The result makes 
them fire proof sounding boards, 
distributing the sounds evenly to 
every seat regardless of the size of 
the auditorium, Echoes and 
reverberations are eliminated by 
diffusion rather than by the old 
fashioned method of absorption, 
which tends to deaden houses. Dead 
spots which are the third evil in 
acoustics are automatically elimi- 
nated by the resonance and ampli- 
fication which are inherent virtues 
of the system. 


Capacity Immaterial 


Capacity is immaterial, large or 
small. The Berliner acoustic sys- 
tem equalizes the entire house, for 
normal tones from stage or screen. 
With the Berliner system the the- 
atre may truthfully advertise 
“Every seat is a front seat.” 

The Berliner invention was tried 
out in actual practice after the in- 
ventor had proved tneory. 
Auditoriums which had been notori- 
ously bad for a number of years 
were selected for test installations. 

These include Drexel Institute, 
Philadelphia, bad for 40 years; 
Great Hall of C. C. N. Y¥. (City Col- 
lege of New York); Court of King’s 
Bench, Montreal; Second Presby- 
terian Church, Pittsburgh; Medical 
School of the University of Penn- 
Sylvania; Georgetown University 
and auditoriums in India and Ger- 
many. 

To the Last Row 

Recent theatre installations in- 
clude Uptown theatre, Philadelphia; 
Stanley theatre, Newark; Stanley 
theatre, Jersey City (Warner Bros. 
houses); Daly theatre, New York 
City and Guild theatre for the The- 
atre Guild, also in New York. 

The Jersey City house seats 4,- 
400, and, because of this invention, 
sound is clearly heard as far back 
as the last row in the balcony which 
is about a city block from the 
screen, 

Mr. Berliner was awarded a medal 
by the Franklin Institute, learned 
society of Philadelphia, for this in- 
vention and his contributions to the 
telephone, talking machine, radio 
and talking pictures. In the latter 
his disc records and microphone are 
vital factors. 

Berliner Acoustic Corporation has 
Opened offices in the Paramount 
Theatre Building, New York City, 
with Joseph Mender in charge, for 
the installations of its product. 


KILLING OFF IOWA’S 
SHOOTING GALLERIES 


Chicago, June 21. 
-While Publix and Warner are 
Mushing into Iowa and buying up 
dozens of opera houses, R-K-O is 
taking an entirely different step by 
Building de luxers and passing up 
the old spots. 

Figures show that there are at 
Present only about 10 comparatively 
new houses in the entire state; rest 
are store shows, R-K-O figures that 
one new de luxe spot in each town 
can capture the entire town's trade 


anc kill off the competing shootin 
&alleries, 


$50,000 Trailer 


Hollywood, June 21, 
Howard Hughes ts producing 
a trailer for “Hell’s Angels.” 
Reported that the budget for 
the teaser is $50,000. Sam 
Hardy has been engaged to act 
as m. c. for the one reel of 
various cuts from the feature. 
Release scheduled for the 
trailer isn’t definite. Hughes 
is directing. 


LOOP DEPT STORES NOW 
GOING AFTER TIE-UPS 


Chicago, June 21. 

First time a loop department store 
ever consented to a beauty contest 
tieup with a picture was by the 
Boston Store for “Florodora Girl’ 
(M-G), 

With retail business noticeably 
off, loop stores have made a depart- 
ure from old rules. Where a tieup 
was once questioziable ethics, adver- 
tising departments are now encour- 
aging theatre connections. Mandel’s 
was the first to try out-and-out 
show business methods with instal- 
lation of a projector in their own 
picture hall, showing advertising 
shorts, and have now wired the dry 
goods chamber. 

Marshall Field & Co., personifi- 
cation of dignity, has made its de- 
partures, too. It shows an inclina- 
tion to use legit stars for “very 
dignified” tieups, and radio broad- 
casts, 


“Bellaires” in Hollywood, 
2 WB Specials in Pops 


As a result of Warners’ closing 
of the Warner and Hollywood, their 
$2 houses, “Dawn Patrol” (FN) and 
Al Jolson’s next, “Big Boy,” are ac- 
cording to present schedules going 
into the Winter Garden for pop 
runs. 

Both are considered $2 pictures. 

“Dawn Patrol” will open at the 
Winter Garden about July 10, 
“Numbered Men,” current, remain- 
ing until that date. The last Jol- 
son talker for WB follows. 

Through that booking, “Golden 
Dawn,” scheduled for the Winter 
Garden, will go into the Strand in- 
stead. “Sweet Kitty Bellaires” 
(WB) is the film candidate for the 
Hollywood when it reopens, 


All-Spanish Program 
In Upper N. Y. House 


A New York house playing an all- 
Spanish screen program, will be 
operated by Manhattan Playhouse, 
Inc., through an arrangement made 
by Ben Sherman to transform the 
Harlem 5th Avenue (110th street at 
5th ave.) into a typical Spanish 
theatre. 

Sherman was prompted in the 
proposed Spanish talker thing by 
the attendance of Spaniards at the 
Mt. Morris, one of the Manhattan's 
string. 

Talkers produced in Spanish or 
“dubbed” will be shown. 


3 Bad Bills for Films 
Killed in La. Legis. 
New Orleans, June 21. 

Three amusement bills were killed 
in the Louisana state legislature, 
in session at Baton Rouge. 

They included a biii of film 
regulation by exhibitors, a bill favor- 
ing operators and most important, 
a bill providing for a 15% tax on 
theatre admissions. 

Three theatre men are given 
credit for their splendid work in 
killing the bills, Maurice Barr, 
Howard McCoy and Norman Carter 
of Publix. 
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Show Biz Grabs Astronomy; 
Fox-W. C. Installing $100,000 
Planetorium—Others May Follow 


Warners’ Studio Crew 
Through Experimenting— 
Perfects Projector to 
Take 35, 65 or 70 mm. 
Film by Merely Turning 
Head—Showing by Fall 
on Broadway 


OWN COLOR, TOO 


“Hollywood, June 21. 

The Warner Coast studios are 
practically ready to turn loose 65 
mim. film product, on sound track 
or disk, will have the three-way 
projector head in some of the War- 
ner houses by fall, and have per- 
fected a silent camera which makes 
obsolete the so-called “bungalows,” 
“blimps,” etc. now im use on all 
lots. All three developments are 
fully credited to Warner engineers 
and machinists, who never went 
outside the studio for aid. 

After this comes color and tele- 
vision. In the latter case the WB 
crew is still experimenting, with no 
plans formulated as to how it will 
be used in the theatres. But the 
color, Warners’ own process, is fast 
approaching compietion for either 
35m. or 65m. cameras. The claim 
is. made that but 40% more light 


_will be necessary for any set when 


the big boxes (65m.) are grinding 
on color and normal lighting will 
be okay for the standard color 
cameras. Warner attaches maintain 
that the days of three and four to 
one light ratios for color are no 
more as far as they’re concerned. 

The three-way projector, geared 
to take either 35m., 65m. or 70m. 
film by merely turning a knob to the 
prescribed notch, is the highlight of 
the research work in which the 
studio has been indulging. What 
this means to the exhibitor is ob- 
vious. A theatre can order these 
projector heads for its booth ma- 
chines and the Warner mechanics 
say they’ll be able to make a com- 
plete installation in a normal booth 
(two projectors) within half an 
hour after they start to work. No 
price has been set upon the new 
device but the Brunswick plant at 
Muskegon, Mich., will turn them out 
as well as the silent cameras. 

The change over to any width 
on the projectors is accomplished 
by a series of accentuating cams, 
so arranged that the operator but 
turns a small metal knob, attached 
to the lower magazine, to make the 
switch on the sprocket cylinders. 
A similar movement takes care of 
the aperture, which is fan-cooled, 
and the original installation in- 
cludes a permanent but special lens. 
Aperture plate and the new cams. 
The “head” is designed for Simplex 
projectors because the Warner con- 
tingent say that from 70% to 80% 
of the booth equipment in this coun- 
try is of that make. 


“Throw” Up to 200 Feet 


In order to light the enlarged film 
properly “St is said that the pro- 
jectors will have to pull 200 am- 
peres, just double the normal load. 
It is pointed out that this quantity 
of juice will be sufficient for any 
“throw” (projector to the screen) 
up to 200 feet, more than any mod- 
ern theatre employs. In regard to 
the “throw,” a seldom discussed 
topic in pictures, the greatest dis- 
tance between booth and screen is 
generally believed to be at the Capi- 
tol, New York. As far as known 
this house has the longest “throw” 
of any theatre in the country—esti- 
mated at 170 feet. On thg Coast 
Warners’ Hollywood is considered 
to have the most distance to over- 
come. The footage here is placed 
at 152. 

The studio has, or is about to ex- 
periment to ascertain the maximum 
throw obtainable on 200 amps, plus 
the use of various lenses. These 
experiments are to be made on one 
of the mammoth studio stages. The 


(Continued on page 108) 


Tipping Off 


Hollywood, June 21. 
Idea of humor out here is a 
Hollywood merchant beating 
the sheriff to the punch, by ad- 
vertising his own bankruptcy 
sale. 
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ARTHUR’S ZONE SYSTEM 
FOR FOX THEATRES 


Among rapid fire changes which 
Harry Arthur is making in the pol- 
icy of all Fox theatres east of the 
Mississippi, the latest and one of 
the most important is“ to substitute 
the zone system for the supervisor 
method. 

Instead of floating around in each 
division, supervisors will now be as- 
signed to manage a de luxe house’ 
in such territories and to keep a 
watchful eye and be ready to lend 
advice to managers in all other 
houses in that jurisdiction. 

At the same time Arthur is ful- 
filling his original promise to Fox 
theatre men to make promotions 
from the ranks rather than going 
outside the organization. H. M. 8. 
Kendrick is the first to benefit. As 
an official in the New Jersey divi- 
sion, Arthur has brought him to 
the home office as a personal, as- 
sistant. Hal Sheridan benefits step- 
ping up to the vacated post. 

A house organ called “The Last 
Word” and similar to the West 
Coast publication “Now” is being 
started by Gabe Yorke, publicity 
director. Jerry Swenson, recently 
made Yorke’s assistant, will edit 
the paper, which will be circularized 
through all of Fox’s eastern houses. 


Par’s New Studio Bldg. 
On W. 43rd St. Plot 


Erection of an office building and 
studios on the north side of 43rd 
street between 9th and 10th ave- 
nues is contemplated by Paramount. 
It will be an adjunct of Par’s Long 
Island studios at Astoria and is in 
line with program of expanded 
talker production in the east. 

Par’s new building will further 
develop the film center on the West 
Side. With the Warners and Metro 
plants on West 44th street, War- 
ners already intend to enlarge the 
present structure. On the West 
Side, but 10 blocks north, is the 
Fox plant. 

The properties recently acquired 
by Par on West 43rd street in- 
clude the Gates and Morange scenic 
studio, the latter still operating on 
a month-to-month basis. East- 
ward of the studio Par owns about 
150 feet, included in the building 
plans, 


Radio’s Film Office 
In Chi. Goes to N. Y. 


Chicago, June 21. 
Radio Pictures’ film booking de- 
partment was closed last week and 
work transferred to New York office, 
Jack Kelly, booker, transferred to 
New York to handle the 28 houses 
he had booked in the local cffice, 


Birmingham’s No Town 
For Holdover Films 


Birmingham, June 21. 
Publix has dropped the idea of 
holding pictures over here, 
They say it’s too big a risk and 
better to take all the profit one week 


Hollywood, June 21. 
Fox West Coast is to introduce te 
the Coast what is known as a 
Planetarium. It will be atop the 
new Beverly Hills 2,300-seater 
which is to be erected across from 
the Beverly Hills hotel. The pres- 


ent Fox Beverly will come down. 
The Planetarium is a Carl Zeiss 
product, imported from Germany, 
and is described as a giant projec- 
tor which reproduces about all the 
facts known tc astronomy. It really 
is an educational feature with the 
theatre circuit figuring this angle 
for installment as well as the nov- 
elty of the device. It is understood 
that a Sears-Roebuck official is 
making a present of a Planetarium 
to the city of Chicago, 

Plan here is to install the $100,- 
000 equipment on the roof with a 
lecturer. A small admission fee is 
to be charged. The projector re- 
produces any section or all of the 
entire constellation and is said to 
even especially bring out any of 
the planets for emphasis at the will 
of the operator. It is also claimed 
to give a complete illusion of a sun- 
set and the Aurora Borealis (north- 
ern lights). Besides which it per- 
mits a complete study of the moon 
and can show the grouping of stars 
as they appear over England, India, 
Australia or any country. 

The projector flashes upon An 
especially prepared ceiling with the 
machine and lecturer placed in the 
middle of a circular seating ar- 
rangement having a capacity of 
about three or four hundred. The 
theatre plans to give as many roof 
performances as necessary, guided 
by the attendance. 

Carl Zeiss is probably the largest 
lens manufacturer in the world, 


WARNER B’WAY HOUSES 
ALL OPEN JULY 20 


Warners will be 100% on Broad- 
way again July 20 when “Old Eng- 
lish” will reopen the Warner, and 
“Moby Dick” will be screened at 
the Hollywood. 

Frankly admitting the brothers 
will continue a policy, new in film- 
dom’s box office annals of darkening 
houses where suitable product can- 
not be obtained, a Warner exec 
stated the situation now involving 
the two Broadway houses is un- 
precedented in the career of the or- 
ganization. 

More money can be lost by pro- 
jecting poor pictures than by shut- 
ting up and waiting for a good one 
to come along, the brothers’ spokes- 
men believe. 


Ist Sounders on Train 


Milwaukee, June 21. 

Motion pictures with full sound 
accompaniment were shown aboard 
a railroad train for the first time as 
the Northwestern road's Viking 
made its Thursday morning run 
from Chicago to St. Paul. 

A special parlor coach, equipped 
with darkly curtained windows and 
heavily insulated floor, eliminated 
distracting light and noise. Pic- 
tures are to be shown regularly for 
the entertainment of passengers, it 
was announced. 

J. M. Lyon, R. C. A. Photophone, 
conducted the experiment. 


than to go in the red on holdovers. 
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Canavan, IA Head, 


Agreeable to 


Conference with National Theatre 
Operators on New Stage Shows 


William F. Canavan, newly re- 
elected head of the IATSE (stage 
hands) says he is agreeable to meet 
the national theatre operators for 
a@ general talk along the line of a 
revival of stage shows for next 
season. 

Jos. Weber, newly re-elected 
president of the AFM (musicians) 
states he’s not so certain his 
presence would be of value; that 
the matter of scale always is up 
to the local union. 


These respective chiefs of the im- 
portant stage unions were asked by 
a Variety reporter as to their at- 
titude on the subject, following a 
suggestion by a national operator as 
printed in Variety last week that 
a get-together of the unions and 
theatre men might be of some bene- 
fit to each, 

Other than acting as the in- 
termediary, Variety does not care 
to participate. Upon receiving the 
replies of Messrs. Canavan and 
Weber, this newspaper turned the 
matter over, as far as it had gone, 
to Pat Casey of the Variety Man- 
agers’ Association. ‘Casey knows 
all.of the parties of both sides, 
having acted for unnumbered years 
as a labor pacifier in his capacity 
as the gen. mgr. of the V. M. A. 


Few National Operators 


As far as known at present the 
only national operators to be in- 
vited to discuss the possible open- 
ing of the season’s stage show sit- 
uation are Spyros Skouras, the 
Warner operator; Sam Katz for 
Publix; Joe Plunkett for R-K-O; 
Harry Arthur for Fox, and Ed 
Schiller for Loew’s. These are the 
national operators for the big cir-, 
cuits. 

As understood the theatre oper- 
ators have no thought of requesting 
a reduction in scale, which seemed 
to be Mr. Weber’s idea. The plan 
behind any such conference is to 
have the unions agree that theatres 
opening the season, or shortly 
thereafter, with a stage attraction 
added to the picture bill, shall have 
the privilege of designating the 
number of men its stage show may 
require as a crew, or the number 
of musicians necessary in the pit. 

inis may call upon some unions 
temporarily waiving local regula- 
tions in those respects. The whole 
intent is to spur stage shows, with 
an expected double benefit, to the 
theatre and to the unions, the first 
having a lesser overhead for its 
combination shows, and the unions 
finding employment in houses that 
have been playing sound programs 
only. 

Overhead 

Any number of showmen shy 

away from the stage show sugges- 
tion through what they allege is 
the excessive overhead immediately 
demanded by the unions through 
the number of men from each they 
are called upon to engage. This 
extra expense is additional to the 
added cost of a stage performance, 
as against an all sound policy. 

What the national operators and 
the union heads may agree upon 
could be followed by the inde- 
pendent theatre owners; making the 
stage show prospect even more al- 
luring to the union and theatre men. 

As a reciprocal course, one oper- 
ator informed Variety, all of the 
operators, he thought, would in 
turn tell the union heads that if 
the stage show plan installed around 
the opening of the season, continued 
to the theatre’s satisfaction for a 
stated time, until Dec. or Jan. 1, 
under the reduced overhead, the 
operators would again meet the 
union men for a readjustment more 
in line with local unions’ require- 
ments, since it could by that time 
be determined if the theatre would 
continue the stage show or com- 
bination playing policy. 

As this edition of Variety was 
obliged to go to press Saturday (21) 
Mr. Casey could not express an 
opinion, he stated, previously to 
communicating with all of the prin- 
cipals. Mr. Canavan was called out 
of New York Friday, to attend the 
Tom Maloy dinner in Chicago Sat- 
urday night, and did not expect to 
return until Monday (23). 


Equity Film Move 


(Continued from page 101) 

by the decision reached in New 
York. With any representative 
number of stage plays backed by 
picture men Equity can, for the 
first time, extend itself 100% in the 
studios or else terminate imme- 
diately any efforts of the film busi- 
ness to enter direct into the legit 
field.” 

Warner Brothers is announcing 
itself as the biggest legit producer 
next season. Paramount, Columbia, 
Universal and other film companies 
are reputed as having ambitions 
to enter the film contest for the 
legit box office. 

Waiting 

Why didn’t Equity grasp this 
angle during the past season and 
seize upon several shows backed 


by Warners and Paramount? it is 
asked by the film men, 

Simply, Equity replies, because 
the time then and now iS not ripe 
for extension of the actor organiza- 
tion’s entry into Hollywood. Play- 
ing the trump cards when compara- 


tively little film money is at stake 


on Broadway would be a poor game. 
Later, when the legit urge has 
spread and the film industry takes 
its Broadway seriously, then will 
be time to tender the formal noti- 
fication to the Hays organization, 
is the Equity scheme. 


“But we do nat fear trouble from 
film producers,” stated one Equity 
executive. “We feel that with their 
invasion of our field they will begin 
to realize thé actual value of Equity. 
Today there is not a single repu- 
table legitimate producer who wouid 
consent to the dissolution of this 
organization. In fact certain of the 
biggest producers have assured us 
that if Equity is ever in financial 
difficulties they will support the or- 
ganization. 


“The reason is strange. 
Equity has standardized the field.” 
Aside from the calmness of this 
reasoning when a sharp edge was 
sought, this executive stated: 


“We are too well organized. It 
would be ridiculous for them to at- 
tempt violation. They cannot stage 
shows without actors and, at the 
proper time, they will conform to 
our rules in Hollywood &s well as 
elsewhere.” 


Ist Rans on Broadway 


(Subject to Change) 


Week 27 
Capitol — “Caught Short” 
(Metro) (H. O.). 
Paramount — “Border Le- 
gion” (Par). 
Roxy—“Czar of Broadway” 
(UV). 


Strand — “Sweethearts and 
Wives” (FN). 
Winter Garden—“Dawn Pa- 


trol” (FN). 


$2 Openings 
June 26—“Swing 
(Pathe) (Cohan). 


Hig ” 


AUCTION NIGHT 
NEW STUNT 


Chicago, June 21. 
Several neighborhood theatres are 
using auction nights. Each patron 
given $20 worth of stage money. 
At end of week, auction of several 
flash items is held, with the pieces 
going to the highest bidder. 


Warners’ Newsreel? 


Warners are still figuring on their 
own newsreel with the possibility it 
may be created before the fall. 
While nothing concrete has come 
from the firm, the newsreel sub- 
ject is a continuous confab. 

Impetus for a Warner newsreel 
got its start shortly after the Fox 
fiasco when Courtland Smith put 
the idea up to the brothers. Since 
then Smith is back in Fox, but 
Warners are still playing with the 
plan. 


Coast’s Trade Daily 


Hollywood, June 21. 
George Blaisdell and Arthur 
MacArthur, formerly with “Motion 
Picture World,” are starting a daily 
trade paper here. 
First issue due Wednesday (25), 
with title to be determined by then. 


“Location” in Alaska 


Hollywood, June 1. 
Radio will make exteriors for Rex 
Beach’s “Silver Horde” in Alaska. 
A location unit will leave for the 
north in about two weeks. 


Sol Lesser and U. A. 
Hollywood, June 21. 

Sol Lesser, recently with Inspira- 
tion Pictures, is joining United 
Artists proper, as an associate pro- 
ducer. 

His first production will be a dia- 
log version of “The Dove.” 


Bacon, who was voted one of the 
eredit including “The Lion and the 


Songs.” 


phone pictures. 


A 


He is under a long term contract with Warner Bros. 


Lloyd Bacon, who directed the sensationally successful Jolson picture 
“The Singing Fool” for Warner Bros., has recently completed the Vita- 
phone version of ‘“Moby Dick,” with John Barrymore in the starring role. 


ten best directors in the industry for 


1928-1929, has a dozen successful Vitaphone feature pictures to his 


Mouse,” “Women They Talk About,” 


“Stark Mad,” “So Long Letty,” “She Couldn’t Say No” and “Say It With 


to direct Vita- 


50% over $31,000. 


weekly “Variety.” 


department in this issue. 


‘Variety's’ Bulletin Condensed 


each Saturday in Hollywood, and placed as a wrapper upon -the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


Hollywood, June 21. 
Alfred Wright, veteran coast at- 
torney for Fox, will hereafter de- 
vote the majority of his time to 
Fox theatres here. With the re- 


|moval of the theatre organization 


in October to the Hollywood studio 
property Wright will be permanent- 
ly stationed there. 


Charles Buckley, attorney, who 
came west some years ago as Fox 
legal attache for Hayden, Stone & 
Co., the bankers, is reported as hav- 
ing tendered his resignation. No 
action taken as yet. 


Eddie Cantor goes into Loew’s 
State here June 26 for one week. 
He will receive $5,000 straight plus 
House record is 
around $45,000. 


Tec-Art Studio is establishing an 
office and laboratory for exclusive 
use in industrial production. 
James Parker, Jr., is manager of 
the western division. 


Owen Davis, Jr., Ilka Chase, 
Douglas Gilmore and J. Carroll 
Naish are off the Fox lot. Expired 
contracts, 


Fox’s first miniature golf course 
here will be adjoining its local Bel- 
mont. Idea is to have one such 
in conjunction with each Fox West 
Coast theatre where feasible. 


Production schedule for this week 
(23) lists 46 full lengths and nine 
shorts. Each reduced three from 
last week’s. 


Twenty-five new talkers. start 


within the next three weeks. 


Charles Ruggles can’t play “Char- 
ley’s Aunt” for the Christies. Par 
turned the loan request flat. 


Helen Cohan, Geo. M.’s daughter, 
will film debut in “Lightnin’” 
(Fox). 


Sam Shipman landed U for four 
weeks to supervise “East Is West,” 
of which he was co-author. 


Theatre men attended a meeting 
June 19 to formulate plans to fight 
daylight saving which is to be votea 
on at the general election Nov. 4. 

Anti group is seeking to build up 
a sentiment that daylight saving 
will ruin California, while those in 
favor of the extra hour have adopt- 
ed the fighting slogan, “Conserve 
California Sunshine.” 


Next picture to start at Columbia 
is “The Squealer,” June 25. It’s an 
original yarn by Jo Swerling and 
Casey Robinson. Harry Joe Brown 
will direct. 


Leon de la Mothe and Richard 
Kahn, who formerly produced pic- 
tures for Weiss Bros., have formed 
Preducciones Latinas. 

Series of talkers in Spanish is the 
idea. 


A project for converting Ensena- 
da, in Lower California, into a sec- 
ond Hollywood, at considerable cost, 
is said to be backed by the Mexi- 
can government and several Ameri- 
can capitalists. Spot would be used 
for production of Spanish talkers 
for foreign trade, and is within 
eight hours of Hollywood, Immi- 
gration restrictions or foreign play- 
ers, encountered here, would be 
eliminated on this Mexican soil. 
Climatic conditions are said to be 
even more favorable than in Holly- 
wood. Already in on the closed cor- 
poration are Wirt Bowman, San 
Diego sportsman; Governor Tapia, 
of the northern district of Lower 
California, and a brother-in-law of 
ex-president Calles of Mexico. 


Victor Hugo Cafe, $150,000 corpo- 
ration, has applied in Supertor 
Court for permission to dissolve and 
distribute its assets among stock- 
holders, 


Pathe engineers have devised a 
portable sound mixer which travels 
with the cameras and microphone. 
It is being used for the first time 
on travel shots for ‘““Her Man.” 


First call for stage shows, which 
start next month at Warners’ 
Hollywood, brought more than 200 
chorus girls and boys to the stage 
door—many in rather ragged con- 
dition. Layoffs greeted the revivel 
of picture house stage shows with 
inten é¢nthusiasm. 


Archie Mayo’s attempt to shoot 
some stuff outside the Hollywood 
Playhouse for sequences in War- 
ners’ “Handful of Clouds” was 
queered by union interference. Pic- 
ture tit wanted to use the lobby 
of tne house, but the union stated 


dialog it would be necessary to have 
the theatre’s stage crew—and or. 
chestra, if there was one—on hand, 
Mayo shot the stuff silent. 


Jerry Mayer has bought out Ar. 
thur Rapf’s interest in the Mayer & 
Rapf agency, and will operate it un- 
der his own name hereafter. Rapf 
is in ill health, He may go east 
when recovered. 


room to exploit local showing of 
Warners’ .“Dancing Sweeties” 
brought one week picture contracts 
to the two girl winners. Their male 
partners were given a couple of 
passes. Guys are easily pleased, 


Paramount will plug its features 
in advance over station KNX with 
a series of programs titled ‘“Par- 
— Previews.” First one June 


George Olsen, who broke the ice 
by broadcasting Sunday night dance 
music from his club, has been fol- 
lowed by the Mann Brothers’ or- 
chestra from Venice ballroom. 


Dropping his activity with the 
Lyons & Lyons agency, George 
Seckett has become manager of the 
local Fox-WC Uptown. Art Wenzel, 
— manager, goes to the West 

e. 


Just finished in “Whoopee,” Jack 
Rutherford has hopped to Radio to 
play the heavy in “Half Shot at 
Sunrise.” 


Jimmy Plunkett, on the verge of 
blowing back east for the past 
month, hopped the Chief Thursday, 


Charles L. Wagner, legit producer, 
arrived here Monday to look things 
over. 


James Hall probably will have the 
in “A Husband's Privilege,” 
B. 


Fox has organized a basketball 
league among its stock chorines to 
keep the girls in trim. 


Charles Buck, legit actor, is an- 
nouncer for KFT. 


KFSD, San Diego, has joined the 
arl C. Anthony (auto dealer) string 
and goes on the NBC hookup. It 
etree Anthony three stations out 
ere. 


“Rebound,” with Ina Claire, opens 
in Santa Barbara June 27 and then 
goes to Frisco. After that, Los An- 
geles. 


Jack Crandall is here to handle 
the affairs of George Olsen and Ethel 
Shutta, Crandall was Olsen's busi- 
ness manager in the east. 


Columbia will turn out a color 
short. Titled “Gold Star Mother;" 
with the two-reeler processed by 
Harriscolor. 


Title of the Kern-Harbach oper- 
for Warners is: “Man in the 


Next election of the M. P. Relief 
Fund will send Jack Warner into 
the presidency. Understanding is 
that Mary Pickford intends to resign 
as head of the organization. 


Pathe has borrowed Kenneth Mc- 
Kenna from Fox. He will appear in 
“The Greater Love.” 


Fox will let the public know Rube 
Goldberg is with them by. making @ 
ov? featuring the famed cartoon- 
st. 

Vince Barnett stays with Pathe as 
a stock player after completing sev- 
eral shorts for it. 


-: Remake of Mary Pickford’s “For- 
ever Yours” will not start for an- 
other two weeks. 


Mickey Carter, studio contact man 
for N. B. C., is seeking to establish 
an aviation film magazine. 


Jack Warner, Jr., is doing a Prince 
of Wales for his dad. When the 
latter is too rushed to attend ground 
breakings, unveilings and whatnot 
the heir pinch hits. 


Mal St. Clair will direct U’s “Bow4 
doir Diplomat.” 


Edmund Goulding’s next for Pat 
will be “Ladies’ Man.” Willia 
Powell heads cast. 


“Man in the Sky,” Harbach-Kern 
operetta for Warners, will be meg- 
aphoned by Al Green. 


Frank Newman has assumed his 
new duties as Publix district man¢ 


if thas was done in, conjunction with] 


(Continued on page 124) 


Dancing contest at Venice ball- 
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Life or Death 


Involved for 


Germans in Paris World's 


Conference—U. S. on Other End 


Paris, June 21. 

The epochal world conference on 
sound patents, opening here Thurs- 
day (19) is aiming at nothing less 
than an apportionment of the world 
electrical business between the 
United States and Germany. 

Pictures are only a part of the ob- 
jective, according to the report in 
French and American circles, but 
such a deal would operate on all 
applications of electricity. 
- The major nations, it is under- 


_ gtood, would be alloted to either the 


American or the German export 
trade, ‘with a few remaining neu- 
tral, constituting a zone where 
both Americans and Germans would 
operate under some sort of a busi- 
ness understanding. 

Many of the details are subject 
to German big business obtaining 
the German government’s renuncia- 
tion of certain import. restrictions, 
such. as were decided upon at the 
Geneva conference some months 
back. 

The diplomatic problems involved 
aré more easily approached in a 
Paris conference which‘explains the 
Willingness of the Germayis to meet 
here instead of in St. Moritz or 
other Swiss center. Zurich was 

(Continued on page 114) 


CAT 
THRILLER, BUT— 


The Hague, June 21. 

The Circus Schneider, German, 
now touring Holland is creating a 
furore with a new sensational at- 
traction. 

A lion tamer goes alone into an 
arena cage and handles 60 grown 
lions and about 30 cubs. 

The performance is a hair-raiser, 
but it has its drawbacks. Ninety 
cats in an enclosure in the summer 
time gives an effect altogether un- 
like the scent of dewy violets. They 
have had to use a device for spray- 
ing the air with a deodorant during 
the performance. 


OVER HERE TO SEEK 
~ PRINCE OF WALES’ SITE 


London, June 21. 

Emil Wertheimer, millionaire 
property owner and first mortgage 
Kolder on the Plaza and Empire, 
London, and on the Paramount, 
Paris, is in New York. 

Wertheimer is head of the Shafts- 
bury Estates. His mission is to 
carry on further negotiations for 
the sale of the Coventry street site 
owned by the Duchess: of Lancas- 
ter Estates (property of the Prince 
of Wales) to one or the other of 
the American concerns which are 
understood tu be bidding for it. 

Interested parties are reported to 
be Universal Pictures the 
Woolworth 5-10 cent store chain. 


AUSTRALIA’S TAXES 


Sydney, June 21. 

The Federal Government has in 
mind new tax burdens for Ameri- 
Can picture distributors. 

Authorities declare American dis- 
tribs are able to sell product here 
without the American producers 
Paying the imposts now on the 
Statute books, 

Fact of the matter is that the 
Bovernment needs money and 
American pictures look like a good 
shake, 
bee the distributor tax goes 

or not it seems likely that the 
film trade will have to mect new 
burdens, probably in the form of 
new duty rates above the current 
impost of 6 cents. 


| Toro when playing LONDON 
always stays at the 


Coventry Court Hotel 


Whitcomb Street, Leicester Square 
7 Phone Gerrard 7615 
elegrams COVENCOURT, Westrand 
Met and 
a co water and 
phone in every 


J. F. HOWLETT, Manager 


MILLION DOLLAR FRENCH 
COMPANY STARTING 


Paris, June 21. 

Importantly financed and _ en- 
dowed, a new $1,000,000 picture pro- 
duction company is wiring four 
stages in Nice, using part of the 
old Franco-Ingram studios, with 
actual production commencing next 
month. 

Gervais, prominent French indus- 
trialist, and Dubois, manager of 
Coty’s perfume interests, are back- 
ers. Jean Chataigner is president of 
the new company. Louis Nalpas’ 
(French) recording system is being 
installed. 

Chataigner is president of the In- 
ternational Cinema Critics’ Associa- 
tion and also head of an advertising 
agency here. 

Leonce Perret, known to America 
as a director, is production man- 
ager. First production will be a 
filmization of the popular French 
operetta, “Arthur”; maybe in more 
than one language. : 


Strange Film Mixture 
Big Hit in Amsterdam 


Amsterdam, June 21. 

“City Girl’ (Fox) won excellent 
response from the reviewers, but 
only moderate fan reaction. Fea- 
ture is current at the Avant Garde 
theatre, 

Uitkijk theatre is enormously 
successful with a strange blend of 
material. It has the Sovkino (Rus- 
sian soviet) picture, “Turksib,” to- 
gether with Chaplin’s “A Dog's 
Life.” 

Paramount's “Forgetten Faces” 
is doing moderately at the Roxy. 

Royal Cinema is holding over the 
first sound edition of “The Jazz 
Singer” (WB), to exceiient business. 


New Paris Revue Shows 
It Needs More Rehearsals 


Paris, June 21. 

New “Milliardaire Revue” at the 
Apollo is a miserable flop. 

Shows lack of proper rehearsals 
and a terrible chorus, one of the 
few good things Paris theatregoers 
have been educated to expect, is be- 
ing summarily changed. 

However, not a chance. 


Bobby May in Cabaret 
London, June 21. 
Bobby May opens Monday in the 
cabaret show at the Hotel 
Splendide. 


English ‘Blackmail’ Is 
Big Disappointment in 
Australia After Cuts 


Sydney, June 21. 


“Blackmail” (British Internation- 
al), in for a week at the Capitol, 
Sydney, is regarded in the picture 
trade here as one of the weakest 
talkers shown so far. It comes as 
a severe blow to the interests of 
British producers, in whose behalf 
heavy propaganda has been dis- 
seminated in this market. 

The pro-British element here is 
up in the air and as an alibi is mak- 
ing a lot of noise over what it calls 
anti-British sentiment. One thing 
that particularly is being brought 
forward is the claim that censor- 
ship of English product argues op- 
position to material from the home 
country. General trade retorts to 
this line of argument is boloney. 

The censor refused to release 
“Blackmail” and the owners of the 
rights here took the decision up on 
appeal to the board. The board in 
turn let the picture go into exhi- 
bition, but only after severe cuts. 

Good English product has had an 
entirely fair break here in all quar- 
ters including the censor. “Splin- 
ters,” “Rookery Nook” and “At- 
lantic” all had no trouble with the 
censor and all did well with the 
fans. 


SWISS 


Zurich, June 21. 

Disposition of Swiss exhibitors 
seems to favor pictures of Euro- 
pean origin. 

American film gets a fair showing, 
but the preponderance of bookings 
are for the Continental pictures. 

Switzerland holds a peculiar lan- 
guage position in Europe with some 
cantons (equivalent roughly of 
counties) using German and others 
almost adjacent speaking French. 
In some of the Alpine communities 
Italian is current. 

It is probable that film rental 
prices have something to do with 
the exhibitors’ preference for Euro- 
pean product, as against the Amer- 
ican. 

The Swiss banking syndicate, 
which lately took an interest in pic- 
ture making by the acquisition of 
an Austrian unit, has made its de- 
cision on the sound problem. 

It will do its own recording for 
the home market instead of having 
the sound recording done in one of 
the other European production cen- 
ters. The same thing holds true of 
its film production plans, 


Australia Bound 
Cairo, June 21. 
Christine Hubert and William 
Rimels have left here for Australia. 


Wks English Indie Vaud Held 
Out on Acts by Agents or Blacklist’ 


London, June 21, 

Official agents are not restricted 
to booking acts with one circuit 
exclusively, but in many cases 
pressure is brought to secure to 
certain circuits exclusive service of 
agents, to the detriment of acts. 

The most prominent circuits are 
General Theatres Corp., Moss Em- 
pires, Stoll’s and the Syndicate 
halls, with General Theatres the 
biggest importer of foreign talent, 
particularly American acts. 

There are 16 weeks available from 
independents, comprising Clarke’s 
provincial houses in Birkenhead, 
Dublin, Belfast and Sheffield. In 
these stands features are booked 
up to salaries of $750. 

There are also the seven houses 

(Continued on page 124) 


Revival Only Hit 


Sydney, June 21. 
Only legit show doing any busi- 
ness in Sydney is Williamson- 
Tait’s revival of “The Merry 
Widow.” 
Piece is current at Her Majesty's, 
here. 


‘FOLLOW A STAR’ WITH 
INTERNATIONAL STARS 


London, June 21. 

Frederick Carpenter, formerly of 
Anderson’s “Almanac” in New York, 
has been engaged for the new Jack 
Hulbert-Paul Murray musical as a 
principal and to assist in staging 
the dances. 

This is the show that will star 
Sophie Tucker and Hulbert. It is 
to be titled “Follow a Star.” 

Due to open in the Provinces 
about Aug. 15, coming to the Lon- 
don Winter Garden early in Sep- 
tember, 


CONTINENTALS| 


‘JAZZ SINGER’ BREAKING! 
AUSTRALIAN RECORDS 


Sydney, June 21. 

Warner Bros., first to introduce 
talking pictures in the Island Conti- 
nent three seasons ago, are smash- 
ing all records with “The Jazz 
Singer” now in its fourth month at 
the Lyceum, Sydney. 

Other Warner product is doing 
well as instance “Sally” (FN), now 
in 4th week at the State, here. 

Warner pictures are the 
screens of 11 theatres out of 17 in 
Sydney. 


Ist Egyptian Talker 
Called “Love Wonder” 


Cairo, June 21. 

Condor. Films is producing the 
first Egyptian talker to be called 
“The Love Wonder,” starring redro 
Lama and Soraya. 

At the same time the native pro- 
ducing .company called Egypt 
Awakening, .is presenting. its first 
subject,. ‘Under Moonlight,” at the 
American theatre Cosmograph in 
Cairo, 


“1918” Zurich Success 


Zurich, June 21. 
Nero Film’s (German) sound pic- 
ture “West Front in 1918,” directed 
by G. W. Pabst, is a success here, 
“Noah’s Ark” (U) is much liked 
at the Capitol theatre. 


F. P.-CAN. BUILDING 


Several 


Theatres Underway Over 
Dominion 


Famous Players-Canadian is in 
the midst of an extensive theatre 
building campaign. 

New houses are under way at 
Galt, seating 1,130; Sudbury, 1,500; 
Port Hope, 600; Halifax, N. S., 2,- 
700, and others. 

Halifax theatre is scheduled to 
open in September. 


Hylton’s Popularity 
Amsterdam, June 21. 
The Carlton hotel here has en- 
gaged Jack Hylton and Band for 10 
days’ stay in guest performances, 
At the same time Hylton will do 
recording for the Dutch disks, for 
which he will receive 25,000 Dutch 
guilders ($10,000). 


Greek Laws Keep 
Out; Police Censor Control 


Athens, June 21. 

Effect of the talkers on the Greeks 
is evidenced by the sudden aval- 
anche of legislation concerning pic- 
tures. One phase apparently is 
aimed at producing and distributing 
syndicates and the desire to keep 
them out of the country by stipu- 
lating all new cinema owners in 
Athens, Salonica and Pireus must 
be a Greek subject and permission 
cannot be transferred to foreign in- 
terests. A tax of 3,000 drachmas 
($33) goes with it. 

Parliament also passed a law 
giving the local police full and offi- 
cial censorship control over all im- 
ported films; not so for native 
product (which is negligible). 

Greek Government is also intent 
on moulding its youth via eduta- 
tional films and law bars all tnder 
16 from public cinemas; 
educational picture programs will 
be arranged for the juveniles. 


WAGNER OPERA HIT 
IN HOLLAND’S HEAT 


Amsterdam, June 21. 

The Wagner association, which 
periodically brings splendid operatic 
productions here and commands 
high prices, staged “Siegfried,” the 
Wagner work, for the first time in 
13 years, this time under direction 
of Arnals. 

The German singers are Emmy 
Streng, Lia Fuldauer among the 
women and Schorr Habich, German, 
and Urlus, Dutch, among the men. 

Production has the Amsterdam 
Concert Bouw orchestra conducted 
by Schillings. 

In spite of the intense heat the 
theatre did capacity at the prem- 
iere and the enterprise looks like 
a howling success. 


Buchanan on Way 


London, June 21. 

Jack Buchanan sdiled yesterday 
(20) on the “Bremen” for New York. 
He will stay in the metropolis only 
two days and then go on to the 
Coast. 

He is under engagement to make 
a picture for Metro. So far noth- 
ing has been settled for a Broad- 
way musical production for him 
following the picture engagement. 
He contemplates returning to Lon- 
don early in September. 


DeJehans in Cairo 
Cairo, June 21. 
The Kitcat club here has engaged 
Les DeJehans., 
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Loop Picks Up in Grosses, with 
Chicago Going to $46,000, and 


Palace Again Big with $24,000 


Chicago, June 21. 

Picture business has been on the 
upgrade throughout the loop, with 
only a couple of weak spots this 
week. 

Palace; now vaudfilm, continues 
to set a strong pace, taking $24,000 
with a fair picture and a couple of 
State-Lake, 
vaudfilm rival, also picked up and 
ote better than some time at $20,- 
Chicago led the loop with $46,000 
with “Shadow of the Law.” Oriental 
Fran second, but Buddy Rogers was 
down somewhat from usual draw, 
taking $26,000 with “Safety in Num- 
bers.” 

“Western Front” closed a four- 
week stay at a tremendous pace, 
grabbing a bang-up $22,000 for the 
last full week. Picture could have 
held on another week easily at this 
pace, but the piled up bookings 
shoved it out. “Arizona Kid” went 
into the house and opened nicely in 
gpite of weak notices. 

After a disheartening start “King 
ef Jazz” built steadily and rapidly, 
from day to day, taking a fair $16,- 
000 for the first week at the Roose- 
velt. Unusual is that the flicker did 
better on Monday and Tuesday than 
it did over the week-end. 

“Paramount on Parade” finished 
two poor weeks at the United Ar- 
tists and took it on the lam. “White 


Hell” finally shoved out of the 
Woods with “Midnight Mystery” 
eurrent. 


Two small loop houses surprised 
with excellent returns. “Man from 
Blankley’s” did $9,000 at the Or- 
pheum, about two grand better than 
house average. “High Society Blues” 
came back for a second loop run 
at the Monroe and plenty at $5,000. 

Estimates for Last Week 

Chicago (Publix-B. & K.) (4,000; 
60-85)—"‘Shadow of the Law” (Par). 
Stage show. William Powell, local 
fav, picked house up 10 grand above 
previous week. Neat at $46,000. 

McVicker’s (Publix-B. & K.) (1,- 
865; 50-85)-—-“Arizona Kid” (Fox). 
First two days excellent at $9,500. 
“All Quiet” (U) went out in mid- 
week after tremendous four-week 
gross; $22,000 last full week. 

Monroe (Fox) (1,000; 25-50)— 
“High Society Blues” (Fox). Picked 
up splendidly to $5,000; 2d run. 

Oriental (Publix-B. & K.) (3,200; 
60-85)—“‘Safety in Numbers” (Par). 
Stage show. Down to $26,600; bad 
for this house and for Buddy 
Rogers. 

Orpheum (Warner) (799; 35-50) 
—‘‘Man From Blankley’s” (WB). 
Came into money on first run and 
ghowed punch at $9,000. 

Palace (R-K-O) (2,300; 60-75)— 
"Women Everywhere” (Fox), vaude. 
Successful 3d week, repeating and 
adding another grand, making neat 
total of $24,000. Variety names an 
undoubted aid at the b, o. 

Roosevelt (Publix-B. & K.) (1,- 
600; 50-85)—“King of Jazz” (U). 
After slow start, built. Closed week 
with $16,000. One more week then 
“Byrd at South Pole” taking the 


"house on national release date. 


State-Lake (R-K-O) (2,700; 50- 
75)—“‘Rough Romance” (Fox). 
Vaude. Vaude lineup and western 
flicker with George O’Brien showed 
results to $20,000. 

United Artists (Publix-UA) (1,- 
700; 50-85)—“Paramount on Pa- 
rade” (Par). Dropped off in 24 
week. Down to $18,000. Scrammed. 
“Bie Pond” (Par) current, 

Woods (R-K-O) (1,200; 50-85)— 
"White Hell” (U). Foreign flicker 
left in midweek taking $6,000 for 
¢losing five days. “Midnight Mys- 
tery” (Radio) went in and got $3,- 
000 for first two days. 


Judgments 


Ostend Baths, Inc.; Viking Asso- 
elates, Inc., $77,233. 

Ostend Baths, Inc., and Simon 
ann Sheldon Spencer Corp.; $38,- 


3. 

Sylvester E. Powers; H. W. Fair- 
fax Adv. Agency; $309. 

Ray Productions, Inc.; M. I Stew- 
art & Co.; $683. 

Amplion Corp.; J. W. Wolf et al.; 
$289,290. 

Lew Cantor; Card and Poster'Co., 
Inc.; $5,179. 

J. E. De Mier Pub. Co., Inc.; L. 
Cc. Syms; $246. 

. Bankruptcy 

Bridge Players’ Guild, Inc. 225 
6th avenue; liabilities, $12,457; as- 
gets, $5,730. 


Montreal Doubly Wet 
And Its Grosses Same; 
Week Shot to Pieces 


Montreal, June 21. 


(Draw Pop., 600,000) 
Weather—Very Wet 


Under $60,000 total gross for the 
five main stems indicates sort of 
week it was in this town. John 
Barrymore and Marie Dressler at a 
couple of them couldn’t drag fans 
through sloppy, wet downtown. 


Capitol put up “Man from Blank- 
ley’s and $11,500 lowest gross in 
months. 

Palace was best on the Rialto at 
$15,000, for which Marie Dressler 
mainly responsible. House good 
first couple of nights and then 
faded. 

Loew’s felt combined effects of 
depressing week and sank much be- 
low average at $12,500 on “Young 
Man from Manhattan,” again was 
not the fault of the picture. Prin- 
cess looked like flop first two days 
of repeat week of “Journey’s End,” 
but attendance picked up later and 
gave house very fair gross of $10,- 
000. Imperial so-so with “Crazy 
That Way” at about $8,000. Roxy 
tried to beat it with fight pictures, 
but collected only a bare $2,000 on 
these and “North of ’49.” 
Neighborhoods all down and a 
number complete flops. 

Estimates for Last Week 

Palace (FP) (2,700; 40 -75)— 
“Caught Short” (M-G-M). Marie 
Dressler big draw here and gave 
house best gross in town at $15,- 
000. Fair. 
Capitol (FP) (2,700; 40 -75)— 
“Man from Blankley’s” (Warner). 
John Barrymore couldn’t save house 
from nearest approach to flop in 
many months. Bad at $11,500. 


Loew’s (FP) (3,200; 35 -65)— 
“Young Man from Manhattan” 
(Par). Dropped couple grand be- 


low average at $12,500.’ General de- 
pression cause. 

Princess (CT) (2,300; 35-55)— 
“Journey’s End” (Tiff) (2nd week). 
Looked like flop start of week, but 
picked up later to $10,000. 

Imperial (FP) (1,900; 35-60)— 
“Crazy That Way” (R-K-O). 
Nothing . outstanding and house 
dropped with rest to around $8,000. 

Roxy Ind) (600; 50)—North of 
"49" (Canadian). Even fight pic- 
tures couldn’t help this one out. 
$2,000. 


FAIR IND. WEEK 


Weather Good but Convention Bad 
for Houses 


Indianapolis, June 21. 

No kick on weather, but Grotto 
National Convention parade and 
opening of municipal playgrounds 
and pools hurt biz. 

Picture houses, however, rounded 
out fair week. 

Estimates for Last Week 

Circle — “Journey’s End” (Tiff). 
$11,000, not so well. 

Indiana—“Devil’s Holiday” (Par). 
$17,900. 

Apollo—“Golden Calf” (Fox). $6,- 
500 


Ohio—“Puttin on Ritz” (UA) and 


“Around the Corner” (Col). $2,200. 
Pictures flopped. 
Lyric—“Born Reckless” (Fox). 


$8,000. 
Palace—“In Gay Madrid” (M-G- 
M). $14,000. 


FOX WASH. CUT TO 25-50 
DID NOT HELP GROSS 


Washington, June 21. 

(Draw. Pop. 1,000, 
Weather: Warm 
Fox price scale has been cut from 
60-75 to 35-50. This makes the cap- 
ital almost unanimously a 35-50 
cent picture town. Palace with big 
— shows has a notch higher at 
Fox reduction attracted more 
people but gross was somewhat 
curtailed. 

Estimates for Last Week 
Columbia—“True to Navy” (Par) 
(1,232; 35-50) Not good at $10,000. 
Earle—“Flirting Widow” (FN) 
(2,244; 35-50) Less than fair, 
$10,500. 

, Fox—“On the Level” (Fox) (3,434; 
35-50) Price reduction in operation. 
$18,500. Under average. 
Met—“Bride of Regiment” (FN) 
(1,585; 35-50) For this time of year 
$11,500 satisfies. 
Palace—“Devil’s Holiday” (Par) 
(2,363; 35-50-60) With stage show 
picture led town at $19,600, 
RKO—“The Fall Guy” (Radio) 
(1,875; 35-50) Rather low at $7,500. 


Nothing Outstanding in 
Providence Last Week 


Providence, R. I., June 21. 
Estimates for Last Week 

Loew’s State (3,500; 15-30) — 
“Florodora Girl” (M-G-M), fair at 
$19,500. 

Fay’s (1,600; 15-30)—“Born Reck- 
less” (Fox) quiet at $8,000. 

R-K-O-Albee (2,500; 15-60)—“Not 
Damaged” (Fox). Vaude. Opened 
poorly, but picked up. Good at $10,- 
000. 
R-K-O-Victory (1,600; 15-50)— 
“On the Level” (Fox). Okay at 


$9,000. 
15-50)—“Ladies 


Majestic (2,200; 
of Leisure” (Col). Average $10,000. 


Levoy. 


THE MAESTRO OF CEREMONIES 


CHARLES MELSON 


Congratulations on their 25th Anniversary to the Warner Bros. for 
whom I have just concluded a 3 years’ engagement. 


Now R-K-O White Plains Theatre, indefinitely. 
Many thanks to Mr. Joseph Plunkett, Mr. H. R. Emde and Mr. Sol 


Louisville's Terrific Opposish 
Even River Show Boat Drew $2,100 


‘So This Is London’ Gets 
Most of Extra Change 
From Rose Festival 


Portland, Ore., June 21. 
(Draw. Pop., 400,000) 
Rose Festival week drew visitors, 


generally good for show business in 
spite of competitive attractions. 


houses having trouble making their 
horns loud enough to drown the 


racket outside. Broadway and 
United Artists staged midnight 
shows. 


Legit competish for the week, 
“New Moon,” musical road show, 
was cancelled after being booked 
into the Dufwin. 

Estimates for Last Week 
Broadway (Fox) (2,000; 25-60). 
“This Is London” (Fox), biz-getter; 
F. & M.’s “Good Fellows,” stage 
show, okay. Did well; $19,500, big- 
gest in months. 

Paramount (Publix) (3,500; 25- 
50). “Safety in Numbers” (Par), 
program picture, fair. Stage show 
and band helped; $13,500. 

Orpheum (R-K-O) (2,000; 25-50). 
“Spring Is Here,” fair. Vaude; 
$9,800. 

United Artists (Parker-Fox) 
(1,200; 25-60). “Big House,” dra- 
matic, but not strong biz-getter. 
Fair week; $7,500. 
Rialto (Publix) (2,000; 25-50). 
“Back Pay,” with good femme ap- 
peal. Did nicely; $3,000. 

Music Box (Hamrick) (2,000; 25- 
50), “Courage” (WB). Fair draw. 
$4,500. 

Blue Mouse (Hamrick) (800; 25). 
“Red Hot Rhythm,” good program 
and fairly; $2,500. 


“HELL'S ANGELS”’ CUTS 
TO BREAK ON $30,000 


Los Angeles, June 21, 
(Draw. Pop., 1,500,000) 
Weather: Cool 

Prevailing coo: weather with lit- 
tle or no sun is helping the local 
box offices. All of the grind houses 
started off fairly well, although Va- 
riety’s early press time this week 
does not allow sufficient time for 
estimates, 

“Hell’s Angels” just about shaded 
$30,000 for its 4th week at the 
Chinese, Matinees are reported 
somewhat improved. It is claimed 
the heavy ovérhead has _ been 
slashed considerably and will be 
further reduced so that a. profit will 
show in the gross. 

“So This Is London” opened 
Thursday night at the Carthay Cir- 
cle and had $14,000 on the first half 
week. Pretty good start. 

Pictures Current 

Boulevard—‘Florodora 
(Metro). 

Carthay Circle—“This Is London” 
(Fox). 

Chinese—“Hell’s Angels” (UA). 

Criterion—“Divorcee” (Metro). 

Egyptian — “Lady of Scandal” 
(Metro). 

State—“Gay Madrid” (Metro). 

Million Dollar—‘‘Paramount on 
Parade,” 

Orpheum—“Swing High” (Pathe). 

Pantages—"The Texan” (Par), 

Paramount — “Border Legion” 
(Par). 

R-K-O—“French Gertie” (Radio). 

United Artists—“Big Pond” (Par). 

Downtown—“Back Pay” (FN). 

Hollywood—“‘Show Girl” (FN). 


VAUDE 3 DAYS ONLY 
OKAY AT R-K-0, TACOMA 


Tacoma, June 21. 
(Draw. Population, 125,000) 
Weather: Warm 

New policy of R-K-O-Pantages 
working out big. Vaude and picture 
runs Saturday, Sunday and Mon- 
day only, with straight pictures 
balance of week. Arrangement 
makes Monday a good day, with 
all the folks who crave vaude going 
during those three days. Repeat 
patronage possible rest of week. 
Last four days’ nut cut to two-fifths 
if vaude used. Some item this, in 
any town. 


Estimates for Last Week 
R-K-O-Pantages (R-K-O) (1,500; 
25-50)—“Sweethearts and “Wives” 
(FN) with vaude and “Inside the 
Lines” (R-K-O) split week, okay. 
$5,000. 
Blue Mouse (Hamrick) (650; 25- 


Girl” 


50-75)—“Lost Empire” (Ind). Fair. 
$3,500. 
Rialto (Fox) (1,250; 25-35-50)— 


“Arizona Kid” (Fox). $3,700. 
Colonial (Fox) (850; 25)—‘Born 


Reckless” (Fox). $2,500, 


Bedlam reigned in the streets, some 


Louisville, June 21, 


(Draw. Pop., 500,000) 
Weather: Warm 

Theatres are withstanding some 
terrific competition here. It looks 
like the miniature golf promoters 
are building their links as close to 
the entertainment centers as pos- 
sible. Five little courses are now 
within a block of five different 
houses and 15 more “go'‘f-moors” 
are so strategically scattered as to 
be seen by people approachin., the 
theatre district from any direction, 

There is no doubt but that the 
links are netting much more than 
most of the theatres and in some in- 
stances are actually grossing more, 
Golf courses here have the added 
advantage of opening at six a. m, 
and closing only when the patronage 
stops; at least three centrally lo- 
cated miniature courses were run- 
ning at 2.30 a. m. last Sunday. With 
daily, weekly and tournament prizes 
of cash and trophies offered to play- 
ers the little links are‘’all doing a 
highly profitable business; more 
than can be said for some theatres. 

One real boon to local houses will 
be the closing Wednesday (25) of 
the Greyhound races across the river 
in Indiana. An average of 12,000 
people have been going to the dogs 
every night, most of whom would 
probably have attended the theatres 
otherwise. The combined seating 
capacity of downtown Louisville 
theatres is around 12,000. 

J. W. Menke’s Hollywood Show- 
boat has been here since Derby Day 
(when it arrived for a one-night 
stand) and will.remain indefinitely. 
With 750 seats the show is a sell- 
out four nights a week and does ex- 
cellent business the remaining 
three. Menke operates two other 
show boats and the longest previous 
stop in any town was at Cincinnati 
for four weeks. Aside from that the 
boats have played all one-nighters 
until arriving here; now nearing 
sixth week. 

Betty Fox in person (champion 
woman flag-pole sitter who estab- 
lished a record of 125 hours atop the 
Hotel Seelbach) made four appear- 
ances’ daily at the Strand and this, 
with “So This Is London,” brought 
in a nice gross. Loew’s took in 
close to $10,500; highly satisfactory. 
Other houses did average business, 
but the average here is not so good. 


Estimates for Last Week 


Alamo (4th Ave.) (1,100; 40)— 
box office; only $3,600. 

Mary Andersdn (R-K-O) (1,387; 
30-50)—“Strictly Modern” (FN). 
$3,200. Not so good. 

Brown (Brown) (1,509; 30-50)— 
“Rich People” (Pathe). Constance 
Bennett more attractive than the 


picture. $3,350. 
Rialto (R-K-O) (2,940; 30-50)— 
“Shadow of Law” (Par). William 


Powell in another thriller better 
than most. Maybe it’s the heat that 
makes the grosses here wilt. Some- 
one has said that the Rialto’s cool- 
ing system was installed backwards. 
$4,900. 

State (Loew) (3,252; 35-50)—‘“In 
Gay Madrid” (M-G). Not as good 
as Novarro’s last’ effort but femmes 
went for it at matinees. $10,500. 
Strand (4th Ave.) (1,785; 30-50)— 
“So This Is London” (WB). Flag- 
pole sitter, Betty Fox, in person, 
helped plenty;: only flesh on any lo- 
cal stage last week. $6,000. 
Uptown (4th Ave.) (980; 20-30)— 
“The River” (Fox). Initial run in 
Louisville at this little neighborhood 
house which stepped out last week 
with three first-runs for seven days. 
For three days, following “River,” 
came “Rogue Song” (M-G), and 
week closed with two days of “The 
Big Party” (Fox). °%3,100, good. 

Hollywood Showboat (Menke) 
(750; 25-50-75)—Three-act drama 
and vaude to nearly steady capacity 
brought receipts to around $2,100. 
Next to the miniature golf courses 
probably more profit represented 
here per investment than in any 
— amusement venture in the 
city. 


Denver Hard Hit by 
Outdoor Attractions 


Denver, June 21. 
(Draw. Population, 400,000) 
Weather: Hot 

Miniature golf courses, warm 
weather, stock companies and 
amusement parks cutting in heavily 
on film grosses, 

Estimates for Last Week 

Aladdin (Huffman) (1,500; 35-50- 
75)—“Born Reckless” (Fox). Better 
than week before; $8,000. 

Tabor (Bennett) (2,200; 25-35-60- 
75)—“Other Tomorrows” (FN); $6,- 
500.. Not so good. 

Denver (Publix) (2,300; 25-35-60) 
—Safety in Numbers” (Par). Poor. 
$8,000. 

America (Huffman) (1,500; 20-30- 
40)—“‘Double Cross Roads” (Fox). 
Too many out on the roads; $3,000. 

Rialto (Publix) (1,040; 20-40-50) 
—“Young Man of Manhattan” (Par). 
} Down; $2,800. 


“Rough Romance” (Fox). Roughon . 
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Devil's” Stood Up 


in Pittsburgh at 


$25,500: “Courage” Not Hot at $13,500 


Pittsburgh, June 21. 
(Draw. Pop., 1,000,000) 
Weather: Warm 
-Two-day stand of Ringling-Bar- 
num circus made a dent in show 
business for the first part of this 
week, but good pictures picked up 
‘after that to turn in fair showing 

despite heat. 

“Devil’s Holiday” claimed a nice 
gross at Stanley, about $25,500, sev- 
eral grand over preceding week’s 
figures and a fair figure for this 
house at any time of year. Penn 
had “So This Is’ London” and 
‘showed strength after slow start. 
Down somewhat but still fairly nice 
at $28,300. 
' »“All’ Quiet” started to slip in 3d 
week at Pitt, couple of grand to 
$12,000. Still profitable, although it 
looks more like six weeks than 
eight. Nite trade okay, but mats 
terrible. 

*““Courage” got rave notices and 
might have been good for at least 

‘three weeks in season but combina- 
tion of weather and lack of flap ap- 
peal kept takings down to $13,500 
and picture scrammed after single 
week. “Bride of Regiment” current 
and then house closés several weeks 
for repairs. 

Most notable disappointment was 
“Captain of Guard” at Enright. U 
operetta panned generally and 
house went p‘enty into red at $5,000, 
miserable figure for this big-seater. 
“Social Lion” turned in fair week 
at Aldine and $9,000 attributed to 
Jack Oakie, rapidly developing 
into real B. O. in this town. “What 
a Man” liked at Harris and accept- 
able at $5,300. Takings here gen- 
erally pretty stationary regardless 
of attraction. Sheridan Square off 
with “Midnight Mystery.” Maybe 
$4,300. 

Estimates for Last Week 

Aldine (Loew’s) (1,900; 35-50)— 
“Social Lion” (Par). Over on 
strength of Jack Oakie’s local pop- 
ularity. Around $9,000, and better 
than summer average. 

Enright (WB) (3,700; 25-35-40-60). 
Big-seater had worst week in long 
time in “Captain Guard” (U). Not 
‘over $5,000; awful showing for this 
big one. Stage shows go back here 
in a few weeks in an effort to re- 
coup. 

Harris (Harris) (1,800; 10-20-30- 
40)—‘What a Man” (Sono-Art). 
Better than average little comedy 


with Reginald Denny. $5,200 and 
okay. 
Penn (Loew-UA) (3,300; 25-35- 


60-75)—“So This Is London” (Fox) 


and Wesley Eddy on stage respon- 
sible for fairly presentable $28,300. 
Started out like cluck week but 
picked up after first couple of days 
to turn in nice figure. Stage show 
not so forte but Eddy’s appearance 

Pitt (Shubert) (1,700; 50-$1.50)— 
“All Quiet” (U). In 3d week show- 
ing signs of slipping but still pretty 
strong at $12,000. Nite business fine 
but mats way off. Ad space in 
dailies increased slightly. 

Sheridan Sq. (Radio) (1,200; 35- 
50)—“Midnight Mystery” 
Just programer and tinder average 
at $4,200: Spanked by cricks. 

Stanley (WB) (3,600;° 25-35-60)— 
“Devil's Holiday” (Par). Had re- 
viewers ‘divided. Public put its 
stamp of approval on it, with nice 
$25,500 fine at this site’ for any time 
of year. Women flocked. 

Warrer (WB) (2,000; 25-35-60)— 
“Courage” (WB). In season might 
have gotten two weeks and) possibly 
three. not figured strong 
enough to warrant h. o.‘and flicker 
left after first week. 


LOEW’S CUTS TO 40c in 
ST. L., UNDER FOX’S 50c 


St. Louis, June 21. 
(Draw Pop,, 1,000,C00) 
Weather: Warm 


price war began here 
when Fox cut rates to 50c. Loew’s 
State cut under Fox to 40c. Thus 
far Skouras prices remain un- 
changed. The St. Louis (RKO) also 
sits tight for the present, depending 
‘upon vaude in conjunction with 
films. 

Olsen and Johnson, always. great 
favs here, heading the stage bill at 
the St. Louis this week, did much to 
boost receipts. 

Estimates for Last Week 

Ambassador (3,000; 35-50-65-75)— 
“Safety in Numbers” (Par). Light 
and frothy; Lowry’s stage show. 

Fox (6,000; 25-50)—“So This Is 
London” (Fox). Will Rogers liked. 
Jenks stage show. | 

Loew’s State (3,300; 


Cinema 


40)—“The 


Bad One” (UA). Week’s brightest 
spot. Shorts. 
Missouri (3,800; 35-50-65-75) — 


“Border Legion” (Par). Shorts. 
St. Louis (4,280; 35-65)—“Run- 


away Bride” (Radio). Fair. vaude. 


$28,000 for Minn., and $12,000 for 
Staté, Big Grosses in Dull Town 


Minneapolis, June 21. 
(Draw. Pop, 500,000) 

Weather; favorable 

Vigoruus rally this week in the 
local bear box-office market. Two 
houses, Minnesota and .State, had 
their largest grosses in .months. 

Eddie Dundstedter was the mag- 
net at -he Minnesota which spurted 
more than $6,000 over recent weeks. 
Eddie is the former organist at the 
house and prime local fay. At the 
State El Brendel, rathér tha. the 
film, “Golden Zalf,”. is given credit 
for one of the best draws this the- 
atre has had during the past year. 
This, of course, is one of the big- 
gest Scandinavian communities in 
the country and Brendel’s type of 
comedy goes over particularly big. 

Otherwise along the rialto tak- 
ings held up to or exceeded recent 
levels, except with R. K. O. 
Orpheum, where there was a de- 
cided drop from the previous week 
due to the lack of any particular 
box-office pull, 


Estimates for Last Week 


‘ Minnesota (Publix) (4,200: 75)— 
Safety in Numbers” (Par). Publix 
unit show, “Rivers of Romance,” 


preceding week, but probably good 
enougit :considering lack: of name 
attractions and generally bad local 
conditions as well as stiff opposi- 
tion at Minnesota. Bunch at helm 
going after’ business hard with good 
results. 


Lyric (Publix) (1,300; 40)— 
“Those’ Who Dance” (WB). This 
underworld melodrama showed 


some pulling power and won pa- 
trons’ favor. $4,000. Good enough. 
Aster (Publix) (900; 35)—“City 
(Fox). half; ‘Ridin’ 
Law,” 2d half. 2,500. Satisfac- 
tory. 
Grand (Publix) (1,000; 35)— 


1st 
2d 


“Paramount on Parade” (Par). 

half; “Fu Manchu,” 2d half. 

loop runs. $2,600. Means profit. 
anl E.die Dundstedter at organ 
and on stage with orchestra. Pic- 
ture only so-so, but show as whole 
highly pleasing and Dundstedter 
“knocked ’er. dead” at box-office 


One of best weeks in months. 
$28,000. 

Century (Publix) (1,600; 75)— 
“Courage” (Warners). Picture 


opened very badly but built up as 
week progressed. Pleased. Lack of 


star names affected draw at out- 
set. $6,500. Not so hot. 
State (Publix) (2,200; 60)— 


“Golden Calf” (Fox). Smart show- 
manship displayed in giving El 
Brendel heavy featuring. Picture 
ju t ordinary and Brendel believed 
responsible for surprisingly big 
draw. $12,000. One of best weeks 
in year. 

R. K. O. Orpheum (2,890; 50)— 
“Rough Romance” (Fox) M2diocre 
film but satisfactcrv stage show. 


(Radio). 


Around $11,000. Quite a drop from 


Big Rental for First Runs 
Eats Up Indie Exhib’s 
Possible Profit—Situation 
' Partly Responsible for 2d 
Run, Only, Showings. 


2ND RUN PROTECTION 


Because, as claimed by exhibs, 
there is now more profit for houses 
| operated’ as second runs than those 
in the first run classification, con- 
sidering increased opposition, pene- 
tration of nearly all territories by 
producer circuits and the high cost 
of product, first run indies are 
threatened with decreasing appre- 
ciably during the next year. 

Some are being forced into that 
position through incoming producer 
circuit operation and inability to 
get product needed on first runs, 
while others: are frankly figuring 
the second run classification and 
prices as the way to a wider margin 
of profit. 

Indies point out that with the in- 
dustry going talker, the quality of 
product has advanced noticeably 
over the silent days, with second 
runs as a result getting the best 
break they ever had. The difference 
between the possibilities on busi- 
ness in first and second runs, when 
compared to the distributor’s prices 
and narrowing of protection as has 
occurred during recent years, makes 
the second& run classification far 
more desirable now, it is claimed. 


Big 1st Run Rentals 


Terrific prices are asked for first 
runs on all product. Through bet- 
ter protection deals, getting the 
pictures’ in some situations 15 and 
20 days after the first run, the 
chances for bigger nets on second 
showing: in given territories are 
declared exceptionally good when 
second run cast is figured. 

Indies say that when tossing a 
first run into second, they are en- 
abled through lower rentals to 
chisel admission scales, that acting 
as a further inducement toward 
larger grosses. 

During the past two years, pro- 
ducer circuits have nearly doubled 
in size, with indie strings and in- 
dividual houses, many of them in 
first run classification, taken over. 
Through this, in some communities 
there is such great necessity for 
national distributor product that 
any remaining first runs in. the 
neighborhood are in a tough situa- 
tion getting pictures. Their going 
into second run, even if circuits 
have some second runs in the com- 
munity, solves that problem. Where 
the producer circuit has no second 
runs, the advantages are greater for 
the showman trying second runs; 
exhibs realizing this now. 

There are many pictures with 
drawing power now the big circuits, 
except in’ certain highly congested 
situations, are unable to absorb all 
the worthwhile product. If the in- 
die is a first run, one or two. big 
circuits in his town can, however, 
make it tough by tying up impor- 
tant programs of producers he feels 
he has to count on for a certain 
number of productions each year to 
fill fan demand. 
he gets call on all distributors’ 

By going into second run, espe- 
cially in territories where larger 
circults are operating first run only, 
product. 


UNIT COME-BACK 


Atlanta, Lost Plenty With 
All-Sound 


Par, 


Atlanta, June 21. 

Paramount dark this week for 
renovating and readying for come- 
back of stage units. House took an 
awful nose dive in last six months 
on straight film policy. 

30b Hicks transferred to Califor- 
nia, San Francisco, and succeeded 
by “Doc” Wadkins. 


With 69-Year Diva Main Stage Card 


“No bunk, no hokum, no back- 
stage flapdoodle, no story of mad 
youth, no theme songs.” 

That is the Metro advertising slo- 
gan for the opening at the Astor of 
“The Big House” Tuesday (24). At 
least as regards backstage, mad 
youth and theme songs Metro has 
been very much among those pres- 
ent in the past making the public 
avowal of change the more signifi- 
cant. 

Appreciation for the fact that the 
film-going citizenry is returning to 
the same critical hard-to-please at- 
titude prevailing before dialog ar- 
rived has been apparent recently in 
the handling of pictures on Broad- 
way. That the reaction against 
backstage yarns and actors who 
sing at the slightest provocation is 
pronounced may be gauged by a film 
company emphasizing the absence 
in a $2 film of these characteristics. 

Multiplicity of operettas during 
the last months of the Broadway 
season just.ciosing, most of them 
starting off at $2, has pretty well 
exhausted any demand for. this type 
of entertainment. Extremely low 
grosses for operettas have been the 
rule lately in contrast to the sen- 


Pretty Good in Hot Balto.; 
“Florodora” Got $15,500 


Baltimore, June 24, 
(Orawing Population, 850,000) 
Weather: Warm 


Century (Loew)—‘Hell Harbor” 
(3,200; 25-60). Fine stage unit, 
“Japanites.” Picture comment 


mixed; $17,500. Not bad. 

Stanley (Loew, Stanley-Crandall) 
—‘Florodora Girl” (3,600; 25-60). 
Full of laughs and liked. Fair for 
season at'$15,500. 

Valencia’ (Loew)—‘“Redemption” 
(1,200; 25-35). 

Parkway (Loew)—“In Gay Mad- 
rid’ (1,000; 25-35). Good. This 
one clicked downtown; $4,000 here. 

New (Mechanic)—‘So Thig Is 
London” (1,500; 25-50). Excellent 
for season. Built steadily $9,500. 
Holding over. 

Keith’s (Schanbergers)—“Learned 


About Women” (2,500; 25-50). Re- 
ported okay; $9,000. 
Auditorium (Schanbergers)— 


“Journey’s End” (1,572; 25-$1). Sat- 
isfactory at $9,000. 


Pearson Called West 


Wayne Pearson was due to leave 
for Hollywood. either Sunday or 
Monday. He will remain on the 
coast indefinitely. 

Pearson is Howard Hughes’ east- 
ern representative. 


sational business done by the grue- 
some, sombre “Western }lront.” 

There was very little along the 
street last week that could be hailed 
as awesome. Roxy’s $79,200 with 
“Mamba” is wide of the target core. 
“Social Lion” around $73,000 in the 
Paramount and “Lady of Scandal” 
in the Capito! had averagely good 
but not outstanding weeks. 

Only 12 regular picture theatres 
are currently listed, an unusually 
low number due to the scarcity of 
reserved seat attractions. Pathe is 
bringing “Swing High” into the 
Cohan June 24 for a glossing. 

Estimates for Last Week 

Astor—“Big House” (Metro) (1,- 
120; $1-$2). Opens June 24 for sum- 
mer try. Already released nation- 
ally and showing around country at 
regular scales. 

Capitol — “Lady of Scandal” 
(Metro) (4,620; 35-50-75-$1.50). 
Ruth Chatterton picture liked and 
rated above average programer. Es- 
timated around $66,000, 

Central — “Western Front” (U) 
(910; $1-$2.50) (9th week). Only 
few hundred fluctuation the last few 
weeks, Remarkably steady regard- 
less of weather. $20,100. 

Criterion—‘Silent Enemy” (Par) 
(silent) (864; $1-$2) (6th week). 
Now around $7,000. 

Embassy — “Newsreel House” 
(Fox-Hearst) (568; 25). King Carol 
of Roumania last week’s headliner. 
$9,000. 

Gaiety—“Journey’s End” (Tiff) 
(808; $1-$2.50) (12th week). Esti- 
mated $7,000-$8,000. 

Globe — “Beau Bandit” (Radio) 
(1,065; 35-50-75). Rod La Rocque 
as cowboy not so hot. House had 
plenty of empties. $9,000. 

Paramount—“Social Lion” (Par) 
(3,665; 65-85-$1). Jack Oakie’s first 
ste_ring picture got $73,000, good 
for summer, 

Rialto— “With Byrd at South 
Pole” (Par) (2,000; 40-65-85-$1). 
Opened the day the youthful ad- 
miral arrived in town. Pretty good 
notices. “Big Pond” got $17,700 in 
final eight days. 

Rivoli—“One Romantic Night” 
(UA) (2,200; 40-65-85-$1) (2nd 
week). Figured around $40,000. 
Generally, panned. Highly sexed 
exploitation. 

Roxy—“‘Mamba” (Tiff) (6,205; 
50-75-$1.50). Mme. Schumann- 
Heink as feature stage headliner 
last week, with Gilda Gray this 
week. “Mamba” tallied $79,200, not 
fancy. Advance publicity dwelt 
upon the Mme.’s age, 69—fine for 
flanpers. 

Strand—“Hold Everything” (WB) 
(2,900; 35-50-75) (2nd week). Re- 
tained 2nd week as expected. $32,- 
000. Good. 

Winter Garden—“Numbered Men” 
(WB) (1,416; 35-85-$1) (2nd week). 
Around: $21,000. 
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President Continental Lithograph Co. 
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N. W. Indie Owners About to Break 
Contract with Booth Men's Union 


Minneapolis, June 21. 


War looms between Northwest / 


Independent Theatre Owners and 
the Motion Picture Operators’ Union. 
W. A. Steffes, business manager of 
N. W. I. T. O. A., threw down the 
gauntlet to the union in an an- 
nouncement that the independent 
theatres will withdraw one of their 
two sound operators, in each house. 

Woodrow Smith, business agent 
for the Minneapolis union, retorted 
an agreement exists calling for two 
men. He declares that the union 
entered into a contract with the 
owners Sept. 1, 1929, which re- 
quires the latter to keep two op- 
erators in the booth. 

“This contract does not expire 
until Sept. 1, next,” says Smith. “If 
the owners fail to live up to the 
wording we will take action to make 
them do so,” he said. 

Steffes asserts the theatres would 
be forced to close if they had to 
keep two operators on duty. He 
points out the operators are paid 
$416.50 a week for four hours’ work 
each night. 

“We know other cities through- 
out the country are not compelled to 
keep two operators where only one 
is needed,” stated Steffes. ‘This is 
not an, attempt to create an open 
shop, but an effort .to obtain a 
'square' deal for the theatre own- 
ers,” he added. 

The ‘plan is for 25 independent 
theatre owners in Minneapolis to 
dispense with one of their two 
union operators July 6. This action 
is to be. followed two weeks later 
by the withdrawal of an operator 
in each of the other independently 
owned. Northwest theatres. 

Publix and R-K-O theatres in the 
territory will not participate in the 
fight. 


‘Show Girl’ Gets New Low 
In Topeka at $2,100 


‘ Topeka, June 21. 

Grand with Alice White in “Show 
Girl of Hollywood” ‘scored a new 
low. this week, with. novelty. and 
“Diyorcee” seoring a. new high at 
the,same time, Latter place has 
been the dog house for past six 
months. 

Topekans follow’ the pictures. 

Estimates for Last Week 

Grand—(1,400; 50; Fox) All turn- 
ed down Alice White and “Show 
Girk” $2,100, record low. 

Jayhawk—(1,500; 50; Fox) Big 
end came last half for “On the 
Level.” Ist half, “Men Are Dan- 
gerous,” generally panned and even 
though first hot weather of season, 
Topeka’s only refrigerated house 
couldn’t get them. $3,500. 

Novelty—(1,200; 50; Fox) New 
high with “Divorcee.” $3,200. 


Lifted Ban N. G. 


Montreal, June 21. 

Action of local censors in banning 
“Joan of Arc” got so many squawks 
from French and English citizens of 
prominence that censors reconsid- 
ered, and picture goes on at Roxy 
this week. 

Cuts are minor, and though liter- 
ati interested, general public didn’t 
take to it enough to make it big 
success. 


Loew’s Next Opening 


No more new Loew houses now 
until next Thanksgiving, when the 
new Astoria (L. I.) house is expect- 
ed to be ready. 

No other immediate change of 
summer house policy for the N. Y. 
and Prooklyn houses planned. 


Brendel’s “Yumps” 


Hollywood, June 21. 
El Brendel will have to commute 
between Wyoming and Movietone 
City. He’s in “Oregon Trail,” on 
location, and also in “Just Imagine,” 
proceeding at the studio. 


Bell on “East” 
Hollywood, June 21. 
Universal has engaged Monta Bell 
to direct “East Is West.” 


3 FLOPS IN SEATTLE 


Nothing Big Except “London,” $15,- 
, at Fox 


Seattle, June 21, 


(Drawing Population, 450,000) 
Weather: Warm 

Saturday biz badly off dué to 
dandy weather. Effect also felt 
Sunday. Outdoor resorts had their 
play. Balance of week held fair. 
Publix stage shows opened at Par- 
amount to good start. 

Estimates for Last Week 
Paramount (Pub) (3,106; 25-60)— 
“Safety in Numbers” (Par). Dandy 
picture. “Moving On” first Publix 
stage show with Paul Spor as m. c. 
Well received. $13,600. 

5th Ave. (Fox) (2,500; 25-60)— 
“Not Damaged”: (Fox). F. and M. 
“Milky Way” unit, good. $12,500. 
Fox (Fox) (2,500; 25-60)—‘“So 
This is London” (Fox). Big. Good 
bill in general. $15,500. 

Blue Mouse (Hamrick) (950; 25- 
50-75)—“Captain of Guard” (U). 
$8,000. 

Music Box (Hamrick) (1,000; 25- 
50-75)—“Courage” (WB). Prize 
for best loeal fan criticism of this 
picture, heavily advertised but out 
after first week. $4,200, a flop. 

Liberty (Jansen-von. Herberg) 
(2,000; 15-25-35)—‘“‘Lovin’ Ladies” 
(RKO). $6,100, poor. 

Coliseum (Fox) (1,800; 15-25-35) 
—‘Cameo Kirby” (Fox). Started 
fair. First . run. Off week-end. 
$2,600, bad. 

Metropolitan (Pub)—“Putting on 
Ritz’ (UA). $3,900. 

Orpheum (R-K-O) (2,700; 25-50) 
—"Flirting Widow” (Rad). $10,400. 


‘Angel’s, Warfield, $1.50 


Hollywood, June 21. 
“Hell’s Angels” goes into the 
Warfield, San Francisco, July 14 or 
21, on twice-a-day basis at $1.50. 
This represents a change of the 
house policy from the usual deluxe 
grind. Terms are the same as for 
the Chinese here, that is 70-30, but 
without deducting first money for 
expenses. 
Sid Grauman expects to go to Se- 
attle and Portland soon, apparently 
with the idea of placing the picture 
in the. United Artists houses in 
those cities. 
The scale at the Warfield may be 
$1, but this point remains to be de- 
cided. 


Berlin’s Talker With Six 
Songs in Black and White 


Hollywood, June 21. 

Irving Berlin picture for United 
Artists, “Reaching for the Moon,” 
will start shooting the first week in 
July. 

Berlin is personally writing the 
songs and Douglas Fairkbanks will 
sing one. There will be five or six 
songs in all, but only one chorus 
ensemble. 

Melodies and lyrics may fot nec- 
essarily be tied in with or have any 
bearing on story. In this Berlin be- 
lieves the return of the pop number 
rather than theme songs is the guid- 
ing idea. 

All photography will be black and 
white, 


Kidding Cycles 


Hollywood, June 21. 

Kidding the regular features is 
getting to be a Hollywood habit. 
Eddie Quillan’s next starring pic- 
ture for Pathe will spoof the re- 
cent gangster cycle. 

It will be called 
Trouble.” 


“Looking for 


Mgr. at Home Office 


Kansas City, June 21. 

Edward Sedgwick Chittenden 
Coppock, manager of the Royal, has 
been promoted to the committee on 
program construction, being formed 
by Publix. 

He will have his headquarters in 
the home office New York. 


Dick Anderson at U’s 


for 11 years during the Internation- 
al-Universal newsreel agreement, is 
back in the saddle with the 
Laemmile organization. 

This time Anderson is in charge 
of the business and distribution end 


of the All-Universal reel. 


Dick Anderson, Hearst executive 


Conferencing Plenty 


Hollywood, June 21. 

This should go on record if 
for no other reason that it 
should go-on record. 

Attempt to reach a studio 
exec by phone was met by his 
secretary with: 

“Sorry, he’s greatly con- 
ferencing just now.” 


“All Quiet” in 
Uncooled K. C. 
Legit, $15,000 


Kansas City, June 21. 
“Western Front,” current at the 
Shubert, two shows daily at $1.50 
top, drew much publicity from the 
reviewers. Picture opened well 
Saturday evening and held up nicely, 
considering the house is not cooled. 
Reviewers’ next best for “‘So This 
Is London,” at. the Pantages,. De- 
spite excellent reports business bad- 
ly off. Looks like the fans will not 
go two blocks off the main stem for 
pop pictures. 

Mainstreet, with a double picture 
bill—“‘Midnight Mystery” and “Up 
the Congo,” together with. strong 
vaude, furnished the bargain bill of 
week, and had ’em eoming consist- 
ently. 

“Dumbbells in Ermine” was the 
Royal’s offering and good comedy 
for those who like that kind of fun. 
“In Gay Madrid,” at Loew’s Mid- 
land, and with five acts, proved good 
entertainment.’ Stage show far be- 
low standard set a few weeks ago. 
June 28 house goes straight pictures. 
Orchestra, feature with the theatre 
since opening, goes out, too. 

. Musicians have nine weeks to go 
cn their contract after June 28; and 
as they will insist upon payment 
it will cost the house some $1,200 
weekly whether they play. as 

Estimates for Last Week 

Mainstreet—“Midnight Mystery” 
(Radio) (3,200; 25-35-50-60). With 
“Up the Congo” added and strong 
stage performance, real bargain. 
$17,000. 

Loew’s Midiland—“In Gay Madrid” 
(M-G-M) (4,000; 25-35-50-60). Ra- 
mon Novarro, once real draw here, 
seems to have lost appeal. Picture 
just fair and stage show not up to 
standard with business not so good. 
$16,300. i 

Newman—"“Safety in’ Numbers” 
(Par) (1,980; 25-35-50-60). Buddy 
Rogers came “home” in this fast 
moving but rather’ far-fetched 
comedy. Buddy well supported with 
three leading women and well bal- 
anced cast. $13,300. 

Pantages—"“So This Is London” 
(2,200; 25-50). Best picture in town, 
universal report. $14,400. 

Royal—“Dumbbells in Ermine” 
(WB) (840; 25-35-50). Dumb pug 
trying to win the daughter of fe- 
male reformer. $3,100. 

Shubert—“Western Front” (U) 
(1,600; $1.50). First talker in legit 
house, recently wired. Sound good 
and pictures strong and_ sharp. 
Opened Saturday night to filled 
lower floor, and repeated Sunday. 
Week days badly off in the after- 
noon, but fair at night. Lack of 
cooling system felt as house has to 
be kept closed on account of the 
talkers and heat more noticeable. 
$15,500. 


Tries to Make Columbia’ 
Officers Pay Old Debt 


Los Angeles, June 21. 

Suit for $5,590 loaned the oid CBC 
film sales corporation in 1923 in con- 
nection with the release of “Mary 
of the Movies” has been filed by 
David P. Howells, Inc., against Co- 
lumbia Pictures, Harry Cohn, Joe 
Brandt and Jack Cohn, on charge 
that Columbia took over CBC assets 
and assumed its liabilities. 

Howells cites a loan of $12,500 to 
CBC which was to be repaid by 25% 
of the gross for royalty on “Mary.” 
Any balance was to be payable in 
cash after five years, with Howells 
still to collect the 25% commission 
as any outstanding payments came 
in. He claims the percentage on the 
film amounted in five years to only 
$6,909. — 


Dubbing Short 
Hollywood, June 21. 

‘Vagabond Director,” short series 
made by Aimdee Van Beuren for 
Pathe, will be made in German and 
Spanish. 

Terriss’ 
dubbed in. 


lecture will be 


Vince Barnett Set 
Hollywood, June 21. 


shorts, Vince Barnett has been put 

into features for the same company. 
He is retained as a stock player, 

working in full length subjects. 


After working in a series of Pathe 


Warners Wide Film — 


(Continued from page 103) 


fan is said to overcome thre heat 
so thoroughly that anyone can place 
a hand on the aperture immediately 
after the run. 

Screen and Speed 

Warners is addicted to the five- 
sprocket-hole-to-the-frame theory 
for the 65 width on the contention 
that it makes for steadier projec- 
tion. The mechanical axis also 
maintain that they have found out 
that a 22x45 screen is the most 
desirable, also that both the cam- 
eras and projectors must run at 4 
speed of 112% feet a minute when 
on the giant celluloid. Standard 
film takes and shows at 90 feet per 
minute, 

The studio gang responsible for 
these innovations will tell you that 
it takes around five days to change 
over a modern booth to handle the 
enlarged projectors. The Warner 
interests believe the saving they can 
show in time and money makes 
their projector a cinch for all thea- 
tres. Besides which they’ve lost in- 
terest in whether the studios, as a 
group, decide upon 65m. or 70m., as 
they’re ready in either case—and if 
there’s another change from those 
sizes they’ll be able to handle that 
too. 

That Warners have gone sound 
track from necessity and economy 
to the exhibitor. is seen in the con- 
cession of supplying film with sound 
thereon or by disk as the theatre 
desires. In the case of 65m. with disk 
there will be no spreading of the 
picture on the “frame” to take up 
that slightly less than. a. quarter 
inch devoted. to the sound track. 
Such a practice is described as not 
only impractical but unnecessary 
and undesirable. 

Called Vitascope 

Warners has completed one pic- 
ture on 65m., which stands ready 
for release, Harry Langdon’s ‘“Sol- 
dier’s Playthings” (WB) in black 
and white, with another, “Adios,” 
(FN) in’ work. The tentative, but 
presumably permanent, title for 
Warners wide film Vitascope. As the 
cams have been devised for the pro- 
jector sprockets, to take the various 
sized film; so have the spools in the 
Warner film developing plant been 
worked out to handle any of the 
three widths. The lab will remain 
where it currently stands, on the 
Warner lot, with the probability 
that its present capacity of 25,000 
film. feet an hour will be increased. 

Other lab activity along this line 
is the bringing out of new printing, 
splicing, testing, polishing and wax- 
ing machines for, the various film 
widths, besides what is called the 
Movieola. This is the machine used 
by the film cutters by which they 
listen to the sound in synchroniza- 
tion with the film frames. Actually, 
the Movieola is but a miniature pro- 
jector and will also be versatile in 
the new Warner manner. 

The silent camera is another 
source of pride around the lot, split- 
ting whispered billing with the tri- 
projector. This camera, of which 


three are ready for use, employs 
many new principles, including the 
motor inside the housing, besides 
dual “finders” for the cameraman, 
so that he really sights through 
binoculars. This, it is insisted, for 
the first time gives the cameraman 
the exact image as it will appear on 
the screen. 


An especially constructed two- 
inch lens permits universal focus 
(keeping both foreground and back- 
ground sharply defined), while also 
allowing an escape from the claimed 
“flat” lighting with which, say the 
Warnerites, the big film stuff to 
date has been afflicted. These, and 
what further evolves, will be made 
standard equipment on all Warner 
cameras in either the small or large 
size. What outside company, if any, 
will also turn out these cameras has 
not been decided upon, the three 
machines which are ready for work 
having been planned and completed 
on the lot. 

Studio expects to spend the sum- 
mer breaking in its cameramen on 
the new “box.” In the case of the 


65m. camera, the break-in process — 


also goes for the directors. Due to_ 
the universal focus involved, it is 


explained that while this will ulti- . 


mately make the photographer's. 


duties more simple, he, nevertheless, © 


must be shown how to use it, so the 
cameramen will take turns experi- 
menting and becoming accustomed 
to the new contrivance through the. 
medium of “wild” (random) shots. 


Some tutoring will also have to: 


be done on the color proposition, al- 
though the Warner end anticipates. 
no difficulty here, as their camera 
boys have been turning out so many 
color pictures that most of them 
have had quite some experience 
with it. 

Those men actively engaged in 
this research work estimate that 
$500,000 will cover their entire ex- 
penditure in having perfected these 
developments to date. They spent 
four under cover months working 
on the camera and turned out the 
three-way projector in nine weeks. 
The lab is already equipped with 
the spools to handle any sized film 
which the industry decides to adopt 
for big screen product. 

It seems evident the Warners are 
convinced the giant screen is com- 
ing and will stick with color. 

Those credited for the work in 
conjunction with the new appliances 
are Frank Murphy, chief electrical 
engineer; Fred Gage, superintend- 
ent of laboratories, and Al Tonde 
reau, formerly of the camera shop. 

These studios are now using a 
celluloid sound-proof cage which 
fits over the camera and does away 
with the cumbersome camera 
booths. The new camera will even 
eliminate the cages. It is also un- 


derstood that Warner heads have ' 


but recently been looking over @ 
third dimension device which has 


impressed them to the extent that - 


the staff will do some experimenting 
with the device. 


WALTER 


MEYERS 


Executive Manager Warner Bros. Talent Bureau 
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0 Miniature Reviews trip, after expressing his apprecia- (All Dialog) 


*HIS BIRTHDAY SUIT” 


22 Mins. 
Stanley, New York 
Pathe 

Here's a skit with vaude accoutre- 
ments that makes even a mugg smile 
at slapstick because it’s done with 
an understanding of the theatre in 
all but one phase and that’s where 
the director, Philip Tarrnura, 
It was at the finish, too. 
He shows an audience laughing 
hilariously while their clothing and 
themselves are drenched in a the- 
atre. Recording and photography 

kay. 

. This one is a Gordon Bostock pro- 
duction and is cast with a couple of 
kids that look good. Billy M. 
Greene, Steve Mills, Cliff Bragdon 
and Dr. Carl Herman are principals. 
Story by Harry Sardling. 

About a kid with a new suit on 
his way to show it off to grand- 
mother. Meets his pal and the di- 
rection shifts to the theatre and a 
magician. Magician walking by 
helps plot. Kids get in free on 
promise to help him with act. Rest 
of scene is in playhouse. 

Peculiar mixup of character types 
on stage, and Billy M. Greene plays 
a stooge which gives a natural for 
his fancy falls—and those kind of 
falls were never before seen in pic- 
tures. They’re great. 

Anyway the kid gets all mussed 
and his suit is spoiled in helping 
the magician create cakes and take 
a girl out of a water cabinet. 


LLOYD HAMILTON 

“Honk Your Horn” 

12 Mins. (Comedy) 

Globe, New York 
Educational 

Not good. 

By comparison with Lloyd Ham- 
ilton efforts in the silent days it’s 
surprising. Missing completely are 
the touches that once had Hamil- 
ton just on the threshold of real 
importance as a screen comedian. 
Singularly dull in conception, rou- 
tine and careless in the making. 
only occasionally funny, “Honk 
Your Horn” represents the most 
perfunctory standards in comedy 
shorts, before or after dialog. 

Plot concerns the efforts of Ham- 
ilton to drum up trade for a bank- 
rupt garage by puncturing tires, 
breaking windshields, ete., in the 
neighborhood of the garage. 

That’s comedy routine No. 27. 

Land. 


“KANDY KABARET” 
Dancing—Singing 
17 Mins. 
Rialto, New York. 

Paramount 
4 One of those presentation-idea 
types of shorts which Paramount 
was considering for its Publix units. 
While fine on the stage, with the 
proper coloring and lighting, this 
screen talker in black and white is 
very mediocre. 

Young students of the Merrial 
School of Dancing, under the super- 
vision of Louis McDermott, do their 
paces to the snap of an alecky kid 
m. c. 

Scenic designs, those of a candy 
shop and of the built-up kind fa- 
vored in recent feature revues, too 
crowded. Theme is also missing, 
and reaction is a lot ado about noth- 
ing in particular. Wely. 


“VOICE OF HOLLYWOOD” 
With Norman Kerry 
Radio Revue 
10 Mins. 
Stanley, New York 

Tiffany 
_ Norman Kerry this time is the 
guest announcer. He spots his voice 
and tone on the even register with- 
out diving into dramatic impersona- 
tion of a radio announcer, which 
actors before him have done. Then 
in order but with some sort of rea- 
son attached he shoves Eddie Quil- 
lan, Sally Blane, Patsy Ruth Miller, 
Ben Bard, Fay Marbe and Joe E. 
Brown before the camera and the 
mike. All do okay with Brown tak- 
ing a natural on imitating a kid tell- 
ing a bedtime story. This short all 
right with good recording and 
Photcgraphy. Each tells some gag 
or other while Patsy Miller skips 
rope in a reducing exercise. Ben 
Bard’s job is to do the announcing 
while Kerry spins rope for Pat. 


“HOT FOR HOLLYWOOD” 
Oswald Cartoon 

Mins. 
Loew’s New York 

Universal 

Off moment. for the cartoon 
Species. This one is hardly up to 
what theatre customers expect from 
a cartoon type which has been just 
about a supperting novelty for the 
Short subject field. Here it looks 
iike somebody ran out on biz. As 
is only good for neighb grind. And 
for a cartoon that’s plenty said. 
Synchronization is okay but action 
is next to nil. That’s the fault. 

Oswald brings pass from Will 
Hays to Hol'tywood for screen test. 
He passes Chariie Chaplin on way 
and gets squelched. Hits the “Pu- 
trid Pictures Corp.,” where the big 
rest laugh is the dog character do- 
ing a Benny Rubin laugh. Oswald 
ee piano tunes and flops on the 


“HOW’S MY BABY?” 
Cc d 


Loew’s New York, N. Y. 


Educational 

Here’s another of the Jack White 
productions for Educational release 
that owes its banality and weakness 
equally to third-rate material, a 
weak cast and poor. direction. 
Doesn’t begin to compare with some 
other Educationals or the two-reel 
comedy product, slapstick or other- 
wise, of other companies. 

White needs a material writer 
badly or a director who can conjure 
up a couple of punch laughs when 
scripts do not provide them. Ste- 
phen Roberts, director of this one, 
apparently went right through the 
scripf as it stood. 

T. Roy Barnes, formerly in fea- 
tures; Monty Collins, a comedian 
who tries hard but seems to be bad- 
ly restricted through the material, 
and Addie McPhail, who’s worth a 
second glance, figure in the cast. 
While all do poorly in this effort, it 
may be due to roles, situations and 
other things. 

Barnes and his nutty pal, Collins, 
in early shots are callers on a young 
lady who, unknown to them, owns a 
nursery. On learning the gal has 
plenty of nice “blond babies” in her 
“school,” the two arrange to buy her 
out so they can be teacher, discov- 
ering the bitter truth later. Then, 
looking for laughs, they try to keep 
the kids from crying, bathe them 
and from some of those able to talk 
get a couple wisecracks. The chil- 
dren speak so indistinctly that what 
they say, if comic, is lost. Miss Mc- 
Phail, disguising herself as from the 
Child Welfare League, finally tears 
off the mask, has her little laugh, 
and then accepts Barnes’ proposal. 
That leaves Collins, nuttiest of all, 
still out in the cold. A little colored 
girl comes along, hops onto his lap 
and for the fade says “I'll be your 
sweetheart.” Char. 


EDDIE CANTOR 

“Insurance” 

9 Mins. (Comedy) 

Rialto, New York 
Paramount 

No vaude house hasn’t been hear- 
ing for the past three or four years 
the ones from the coffee and cakers 
that Eddie pulls in this. Listening 
to a Rivoli audience laugh every 
other minute, however, would belie 
any suggestion of this being a flop- 
po, even though an antique themat- 
ically. Apparently Eddie can get as 
_— as he likes and still they like 

m. 

The insurance doctor does with 
Eddie all of those things that are so 
well known, even so well established 
thut folks were giving the answers 
before Eddie, and then shaking 
heartily when he substantiated them. 

Waly. 


~ 


“CHILLS AND FEVER” 

Comedy, Dancing 

20 Mins. 

Cameo, New York 
Pathe 

Slow and unexciting comedy ma- 
terial that attempts to extract laughs 
through placing a stranded autoing 
couple in a deserted hunting lodge 
that is suddenly picked out by a 
high school group to rehearse cos- 
tume numbers. Too weak to rate 
consideration for best houses. On 
novelty angle, will get by with less 
discriminating audiences than found 
in keys and better first run. 

Al Shean, Mary Clark and Evelyn 
Knapp are featured. The girl, re- 
hearsing with school friends at 
home, decides on the hunting lodge 
after mother has been wired an 
uncle and frau arecoming. It seems 
the uncle hates music, dancing, etc. 

The unexpected couple get stuck 
in the rain and take refuge in the 
hunting lodge, with everything 
pointing to it being haunted through 
the students wearing weird cos- 
tumes. Illogical, of course, but not 
making up for that through laughs. 

Dance routines worked into short 
incidental to plot structure but o. k. 

Story and direction by Arch B. 
Heath. Both mediocre. 

Recording fair and photography 
same. Char. 


“THE STAGE DOOR PEST” 
With Boyce Coombs 
Comedy, Singing 
11 Mins. 
Cameo, New York 

Columbia 

Third rate. Not only is this one 
slight of ideas but very poorly made 
as well, with Coombs’ special num- 
bers, one with sneezing interrupting 
purposely, saving it from sinking 
lower. 

Coombs walks into a dressing 
room, deposits some flowers and, 
playing a nut, hands the star’s agent 
$1,500 to go on the stage, That per- 
mits him to try himself out in song. 

Irate mother comes in, delivers 
her ultimatum against the stage, 
threatening to cut the son off from 
the purse strings, and the “nut” 
pays another $1,500 to get off the 
stage. 

That’s the structure and substance 
of this one. 

If Columbia and Coombs expected 
they had something, they guessed 
entirely wrong. Char. 


“With Byrd at the South 
Pole” (Par). Far more than 
authentic film document of 
great expedition. Paramount 
has so photographed, edited 
and titled this work that 
technically and thematically on 
par, as well, with the best of 
Hollywood-made pictures. 

“Caught Short” (M-G-M). 
Marie Dressler and _ Polly 
Moran at their best and a box- 
office smash. Boisterous com- 
edy with sympathetic lights. 
For all classes anywhere. 
“She’s My Weakness” (Radio). 
Only so-so. Not for audiences 
that like a little maturity in 
their hero and heroine, but okay 
where high school puppy love 


is fancied. 

“Movietone Follies” (Fox) 
Rather dull revue. 
“Dangerous Nan McGrew” 


(Par), featuring Helen Kane, 
satisfying comedy release, with 
Victor Moore prominent in 
comedy support. Chiefly bur- 
lesque hoke stuff, but gener- 
ally oke for laff returns. 

“Women Everywhere” (Fox) 
—Jewel among program pic- 
tures that will draw for any big 
first run. 


WITH BYRD 
At the South Pole 


(Part Dialog) 


Official photographic record of the Ad- 
miral Byrd expedition, edited, titled and 
photographed by Paramount, which releases 
it. Edited by Emanuel Cohen. Titles by 
Julian Johnson. Manny Baer, musical score 
and sound effects. Willard Van Dervere 
and Joseph Rucker, cameramen. At Rialto, 
New York, beginning June 19, cn grind. 
Running time, & minutes. 


Cutting 30 miles of film down to 
less than two, Paramount has con- 
structed of the picturization of 
Byrd’s expedition a theme that for 
continuity and perfection of tech- 
nical detail is in a class with the 
best Hollywood-made productions. 
It is unlike, as a whole, any previous 
pictorial story of a visit to Antarctica. 
“With Byrd at the South Pole” is 
one of those pictures which, com- 
mercially, may never stop making 
money and, historically, it is film- 
dom’s most enlightening and im- 
portant contribution to government 
archives. 

The assurance of perfect calcula- 
tion afforded by modern science, in 
which the radio plays as important 
a part as the plane which made pos- 
sible the encircling of the Pole, after 
the 15,000-mile jaunt from New 
York, is one of the picture’s most 
notable features. 


The visitation exudes such a con- 
fidence and steadfastness of purpose 
that dangers, which have proven 
startling and spectacular in several 
other less fortunate expeditions, are 
seemingly minimized. 


Even in the flight over the Pole, 
hopped up by Floyd Gibbons’ accel- 
erated conversation which begins 
and ends over a period of eight min- 
utes of running time, the downward 
camera shows only a field of un- 
changing, streaky white smoothness. 


In fact, at no time during the pro- 
jection of this film chronicle, does 
the tremendous peril and risk en- 
countered really smite an audience. 
Only bonafide drama and authentic- 
ity prevail. Knowing this the audi- 
ence can feel with the airplane 
crew, although they never forget to 
smile, the same as they can with the 
boys back in the snowbound shacks 
of Little America awaiting radio 
messages. 

Unlike other expedition releases, 
the Byrd picture allows little foot- 
age to be wasted in familiar parts. 
Only a few moments are devoted to 
a rough sea, and the “City of New 
York” is at the Ross Barrier hardly 
before it seems the voyage has com- 
menced. 


While never deviating from the 
purpose by dwelling on irrelevant 
matter or minor detail, comedy 
touches afforded by penguins, 
whales, seals, huskies and the ex- 
plorers themselves are neatly knit- 
ted into the cutting. These all af- 
ford a compact variety of actions, 
never before so well blended in a 
picture of this kind. 

The photography is a work of art. 
Under such trying conditions in- 
terior shots of the men in their 
eabins and aboard ship are as fault- 
lessly lighted as though they were 
expertly illuminated by studio’s sun- 
spots. 

Blinding snow during and after 
blizzards; building of a snow hut 
over the Byrd plane; sounding the 
Barrier during the long winter dark- 
ness with flares for illumination; 
second airplane on a scouting tour 
being temporarily torn from its 
mooring and crippled by storm— 
these are a few of the thrill high- 
lights in addition to the big flight. 

Bathing in a dishpan; reminiscing 
about home; conversing with the 
pelicans and a study of dogs, are 
among many human interest points. 

The picture is brought up to the 
present by about 10 minutes in pre- 


tion to the crew and the happiness 
of all to be home. Waly. 


CAUGHT SHORT 


(All Dialog—Songs) 


Cosmopolitan production, for M-G-M re- 
lease. Marie Dressler and Polly Moran co- 


starred. Directed by Charles F. Riesner. 
Story suggested by Eddie Cantor's gag 
book, also called ‘‘Caught Short.’" Willard 


Mack and Jos. H. Johnson contributed sce- 
nario and dialog. 

Other credits are: Photography by Leon- 
ard Smith; film editor, George Hively. 
Song credits include ‘‘Going ‘Spanish,’’ by 
Dave Snell and Ray Egan, and ‘‘Somebody”’ 
(ballad), by. Roy Turk and Fred Ahlert. 


Running time, 75 minutes. At Capitol, 
New York, week June 20. 
Marie Jones..... ....-Marie Dressler 
Polly Moran 
Genevieve Jones.. Anita Page 
William Smith...... Morton 
Frankie........ 
Priscilla... Nanci Price 


Sophy..... MARR 
Mr, Prier 
Miss Alice Moe 
Manicurist....... Gwen Lee 
Lee Kohlmar 
Fanny Lee....... Grandstedt 


Here is comedy for the mob—and 
not only for the mob—and a gold 
mine. 


All that has been reported of the 
picture in advance falls short of the 
reality. It is the apex of the career 
of this pair of sublimated funmak- 
ers. At the Capitol the evening of 
the opening day, typical humid June 
night, capacity ruled—a tribute to 
the team and an indication that a 
foreword of what was in store had 
circulated among the fans. 


Observation above that the picture 
is not only for the mob comes.from 
the production’s usual quality. It 
has hoke, it has comedy that some- 
times becomes horseplay, but it also 
has consummate playing that give it 
the touch of sympathetic humor 
which is as distinct from comedy as 
a clown is distinct from an eloquent 
pantomimist. Here are a couple of 
characters in relations and incidents 
that are often boisterous, but some- 
how never vulgar and always vivid- 
ly human. “ 


The Broadway picture house—and 
that goes down the line—has not 
echoed in months to such solid 
laughter, spontaneous and vibrant, 
that no follower of the theatre trade 
can mistake. 


Polly Smith and Marie Jones run 
boarding houses on the same street 
and are afflicted with small envies 
and jealousies, but at the bottom 
great pals. They fight and wrangle 
and do each other favors for most 
of a lifetime, punctuating kindness 
with conflict. 


Polly gets into the stock market 
and makes money, while Marie is 
the cautious player. “Them Wall 
street sharks won’t get her.’ Mean- 
while Marie’s daughter and Polly’s 
son, back college—nothing 
drab about these boarding house 
landladies, they do pretty well by 
hard work and economies that 
would be mean if they werén’t so 
human—fall in love. 

In one of their fights the two old 
girls unintentionally break up the 
youngster’s romance. Out of re- 
venge Marie, smarting under Polly’s 
patronizing manners, plunges in the 
market herself and is able to stage 
@ grand splurge at a fashionable 
resort out of the winnings. 

Here the two old girls come to- 
gether and their efforts each to out- 
ritz the other is a carnival of high 
comedy blended with robust fun- 
making of the true “vaudeville” 
quality into a riotous mixture, 

In the.end the young people are 
brought together, and for the finish 
Marie and Polly have joined hands 
in the firm of “Jones & Smith, 
Rooms and Board.” 

Finish is a bit that’s a pip for a 
surprise. Marie and Polly are at 
work in their boarding house kitch- 
en. There comes a summons from 
another room. Polly puts down her 
cooking and exits with a nursing 
bottle, on the line, “Grandma’s com- 
ing,” while Marie goes on with her 
kitchen work. Presently Polly calls 
in “It wasn’t the bottle, and Marie, 
with business of folding the infant 
lingerie, exits with “Grandm#’s 
coming,” for the fadeout. 

A picture with fine humor, vigor- 
ous fun, not a sloppy sentimental 
gesture or a hoke appeal, but one 
that is warm and human and often 
almost tender if you are alert 
enough to catch the shadings. Credit 
for everybody in the work, but vol- 
uptuously so for Marie and Polly. 

Two songs are neatly interwoven. 
Once Marie, at a party in her 
daughter’s honor, consents to sing 
an absurd lyric, “I’m going Spanish 
Now,” and a little ballad sung by 
Charles Morton, Polly’s son at the 
same party. The song is mediocre, 
but the side business of Polly and 
Marie sitting side by side in the 
boarding house parlor and beaming 
with motherly pride touched with 
hostility makes the little ballad as 
good as an aria, 

Picture is alive with great bits. 
There’s the small-town sport with a 
habit of carrying around pocket 
tricks, who is displaced in the girl’s 
affections by Polly’s son. There’s a 
rowdy gag of the old gentleman 
boarder, who crashes in his bath- 
robe into the party to demand from 
Marie the key to the bathroom. “And 
I'll give you the quarter in the 
morning.” Rush. 


Radio Pictures production and release, 
Featuring Sue Carol, Arthur Lake, Wil- 
liam Collier, Sr., and Lucien Littlefield. 
Directed by Melville Brown. from J. Walter 
Ruben’s adaptation of the play, “Tommy,” 
by Howard Lindsay and Bertram Robinson, 
Cameraman, Leo Tover. Supervised by 
Henry Hobart. Others in cast: Alan Bunce, 
Walter Gilbert and Emily Fitzroy. At 
Globe, New York, week June 20. Running 
time, 70 minutes. 


Fair entertainment involving the 
love problems of a couple of quite 
childish adolescents, impersonated 
by Sue Carol and Arthur Lake, 
These leads are cast and played 
from five to eight years younger 
than written originally in the play, 
“Tommy,” a moderate stage hit on 
Broadway three seasons ago. 

Needless to report those five to 
eight years make all the difference 
between béing reasonably adult and 
just a couple of sappy kids that 
haven't discovered Freud. That the 
human flavor and plausibility of 
the play are sacrificed to give em- 
ployment to a couple of contract 
actors may be just another typically 
Hollywood fumble. 

There is, however, some diversion 
tucked away in the footage. Enough 
laughs and sufficient regard for 
pace and action to avoid yawns, 
Naturally the Broadway showing in 
the Globe, Radio-controlled, has no 
significance. 

Nobody particularly rates special 
mention. Land. 


HUNGARIAN NIGHTS 


(Silent) 
(GERMAN MADE) 


Aafa Films (Berltn) production, with ne 
release here credited. Directed by Victor 
Janson. Story by Guido Kreutzer and sce<- 
nario by Frans Rauch. At the Sith St. 
week June 7. Running time, 85 minutes. 


Kalman Bartok.........Wilhelm Diegelman 
Ilona, his daughter..... Daisy D’Ora 
Capt. Bartok, nephew......... Hans Stuewe 
Lieut. Bezeridi......... Harry Hardt 
Col. Rekoczi..... Alexander Murské 
Coraly, his Dagover 
Zoltan, servant..........++....Veit Harlan 


No reason for a thing like this, 
here or abroad. It’s a prize winner 
for wasting raw stock. Poor in every 
in except the camera 
work. 


Subtitles are in English and Ger- 
man, but better had been in the for- 
eign language alone, since the trans- 
lation credits an insipid cast with 
using the same kind of conversation, 


Ninety per cent of the action is 
tranied on mob scenes in dance halls 
and bunches drinking. Always the 
number is so great that what there 
is supposed to be of the story thread 
is allowed to show only periodically. 

It is the longest roundabout way 
to the domestic triangle that the 
captain's affair with the colonel’s 
wife is little more than of bit impor- 
tance. Waly. 


MOVIETONE FOLLIES 


OF 1930 
(Songs—Dialog) 

Fox production and release. Directed by 
Benjamin Stoloff with story and dialog by 
William K.- Wells. ‘Titles of songs: ‘‘I Feel 
That Certain Feeling Coming On,"’ ‘“‘I’d 
Like to Be a Talkie Picture Queen,’’ ‘I Am 
Bashful When It Comes to Love,’’ ‘‘Derby 
Day,’’ ‘“‘Cheer Up and Smile Every Day.” 


At Roxy, New York, week June 20. Rune 
ning time, 70 minutes. 

Alex 660606 El Brendel 
Vera Fontaine. Marjorie White 
seorge Randall........... Frank Richardson 
Conrad Sterling........ William Collier, Jr. 
Marvin Huntly Gordon 


Hybrid rich boy—virtuous chorus 
girl meller and a hodge podge of 
musical. revue _ stuff. It is the 
strangest combination ever seen on 
the screen; a combination that isn’t 
but seems to be the aftermath of 
some great juggling room. What- 
ever it is, it is a poor picture that 
evidences no excuse for its budget 
except for a few clowning sequences, 
Chiefly high school appeal. Other- 
wise the hope for this is in El Bren- 
del’s name out front. 

Starting off and continuing for 
half the footage along straight-laced 
third rate indie lines, “The New 
Movietone Follies of 1930” suddenly 
remembers its title and Conrad 
Sterling decides to make his actress 
friend, Mary Mason, keep that date 
by hiring her company to give a 
Sunday show on his estate. 

In these roles William Collier, Jr., 
and Miriam Seegar are as listless as 
the story and direction are flat and 
bromidic. Before the happy ending 
the usual choral and hoofing num- 
bers. None of the girlies is of the 
smart and brisk type, resplendent 
in several other picture revues. 
Theme songs are worked in on & 
one-two basis. Nearly every one in 
the cast has something to solo. Not 
one lingers, except the suggestive- 
ness of the lyrics in two. 

El Brendel, as Svenson, Swedish 

(Continued on page 115) 
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Theatre Ad Reproductions 
in Various Cities as Indicated 


PROVIDENCE 


Suppose Your Wife 
Earned More 
Than You Did— 


as\Ann Vaughn did in “YOUNG 
MAN OF MANHATTAN,” would 
‘it “‘gripe yout”? Would you be 
jealous of her, even though you 
loved her madly, as Toby McLean 
did Ann Vaughn?. 


Come, see ‘““YOUNG MAN OF 
MANHATTAN” at the Para- 
mount beginning Friday, June 20. 
Meet Ann and Toby face to face, 
thrill to the daringly frank unfold- 
ing of their life. They’re the most 
fascinating characters the talking 
screen has ever-produced. You'll 
.understayd and love them. 


First a sensational Saturday Eve- 
ning Post serial. Then the best 
seller of last year. Katherine 
Brush’s sensational novel of 
modern marriage is now a vivid 
and stirringly dramatic triumph 
of the audible screeh. Don’t miss 
“YOUNG MAN OF MANHAT- 
TAN.” 


ALSO 
An Excellent Program of 
Amusement Surprises 
INCLUDING 
JOE ALEXANDER 
AT THE 
GIANT WURLITZER 


THEATRE 


IN PROVIDENCE 


An Acre of Amusement 
In a Palace of Pleasure 


“Laff 
Rioté STRAND 


PROVIDENCE 


_ Fays Theatre Plans Novel 
Carnival Vaudeville Shows 


tnaugurating a new era of vaudeville for the summer, the great 
show now playing being an example of what is to come, Fays Theatre 
announces a serige of Cartiival Weeks, one buliseye show after an- 
ether, each show growing greater in entertainment value. New York 
bovkies are In carnival mood. Vaudevilie’s most fascinating stars are 
now pointed towards Fays Theatre. It’s going to be a carnival summer. 


season of Variety's greatest—in a comfortable theatre. 


This week’s feature act comes from Hollywood, Lntie Sally Rand 
and Her Hollywood Boy Kriends. The girl who deserted pictures to 
dance in Vaudeville. She’s some Sally in her ultra smart revue. if you 

Ike to look at beautiful giris, we have them—trving’s “Flapper 
reshies”. The “IT” gitts and the teacher, imbibing night club etf- 
quette. An act for the eyes of men and the envy of women. And then 


‘comes Vaudeville’s champion drummer boy, “Buddy” Traps, nine years 


oid. How he drums, and sings, and dances. Let the kiddies see him. 
The show starts with a bang. Gaynor and Byron are cyclonic roller 
skaters, a whirlwind attraction gréat enough to open any show. No. 4 
spot is a comic surprise, Bertram, Raliston and Le Van, in one of those 
ludicrous things that. makes the chronic grouch snicker. As the first 
Summer Carnival Show, the entire business on the stage Is a rict. 


In addition to these five great acts, there is a picture of the first 
water. If you have read “Louis Beretti”, you are coming to see the 
picture. If you haven’t read Donald Clarke’s book, see “Born Recke 
less”, as the famous John Ford directs It. Edmund Lowe, Catherine 
Dale Owen, Marguerite Churchill and Frank Albertson interpret the 
story of the roaring gansters’ guns. It’s a knockout. So Is the Comedy 


picture and the Movietone News. So Is the Whole Show. 


The Sharkey-Schmeling fight pictures are an 
additional attraction. 


You Can See It All For a Quarter Up to 1 P. M. 
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Behind the Keys 


Syracuse. 

Franz Westfall, managing direc- 
tor of the Strand (WB), has left 
for Milwd@ukee to become assistant 
to Bernard Depkin, Warner divi- 
sion supervisor, in charge of houses 
recently acquired from Universal. 
Leo Rosen, of Albany, new to War- 
ners, succeeds Westfall. 


Shamokin, Pa. 
The $1,500,000 property of the 
Chamberlain Amusement’ Enter- 
prises, Inc., of this and nearby coal 
region towns will probably stay in 


| control of Attorney Stephen L. Grib- 


bin, Shamokin banker and receiver, 
for the present. Opponents of this 
arrangement, who sought to have 
¢he theatre company thrown into 
federal bankruptcy courts, lost the 
tried before a federal court 


case, 
jury in Williamsport, Pa. Tempo- 
rary receivership of Mr. Gribbin 


will probably be made permanent, 
until the company is finally out of 
its difficulties. It is planned to re- 
finance the corporation and to put it 
on its feet again. John A. Pipa, Jr., 
and J. Augustus Welsh, both of 
Shamokin, represented the Gribbin 
interests, as opposed to a bank- 
ruptey proceeding. It is expected 
that the next move will be applica- 
tion to cancel the leasé given some 
time ago to Louis Berman, of Phila- 
delphia, who was to get full control 
of the Chamberlain Circuit and to 
pay $110,000 a year rental. © 


Wheeling, W. Va. 
Lease of the Court, legit, trans- 
ferred to Warners for nine years be- 
ginning July 1, 1933. Total rental of 
$157,333. 


Canton, O. 
Sol Bernstein has yurchased the 
Ritz theatre in Mansfield, O. and 
will reopen it within two weeks, 
after redecorating and refurnishing 
the house and installing talkie 
equipment. He formerly was half 
owner of the Lyceum theatre here 
and also was interested in the Pal- 
ace theatre, which a year ago he 
sold to the Publix theatrés. 
Indianapolis. 
A. W. (Gus) Carrick, for many 
years with Pathe in this territory, 
has resigned to accept a position 
here as Warner Bros.’ representa- 
tive. 


- .Ogden, Utah. 

When J. D. Marpole, manager 
Publix Paramount, closed the the- 
atre Sunday night and went out 
for sandwich he saw suspicious 
characters loitering near. Suspic- 
ions grew while he ate his mid- 
night meal and he returned to the- 
atre. Entering back way, he found 
an intruder in the orchestra room 
under the stage. The fellow had 
a pistol in one hand and his shoes 
in the other. Cops got him. 

Two partners were later caught. 
They had acetylene outfit for at- 
tacking the Paramount, safe which 
has been cracked about twice yearly 
since 1925. 


Greenwich, Conn. 
Greenwich theatre, dark since 
folding of a stock company last 
December, has reopened with 
straight pictures. 


Milwaukee. 

Succeeding Homer Gill as state 
district manager for Fox is Stan 
Segelbaum, formerly handling the 
southern district. Robert S. Guiter- 
man is the new boss of the Southern 
distrct, while Stanly Gross has the 
management of the two Kenosha 
theatres. W. O. James becomes 
the manager of the Oriental. 

‘Russell Leddy, manager of Wis- 
consin, is now city supervisor under 
A. D. Kvool. Taking Leddy’s place 
at the Wisconsin is Eddie Lurie. 
formerly at Fox Garfield, and Mil- 
ton Harman takes a similar posi- 
tion at the Garfield. Joseph J. 
Kinsky travels from the Plaza to 
the Tower to be succeeded at his 
former headquarters by Abe Sherr 
of the Fox Jeffries at Janesville. A. 
J. Meininger, generally known as 
“Happy,” becomes manager of the 
Jeffries. 

Outside of that the only excite- 
ment in the Fox ranks was the 
visit of Wally Abrams of the Metro 
publicity forces. 


New York. 

Managerial changes in R-K-O 
houses have been confirmed as fol- 
lows: Effective June 16, Kenneth 
Belina as manager of the Engle- 
wood, Chicago, replacing John Rog- 
ers; 20, Earl Payne replaces Harry 
Wren as manager of Palace, Mil- 
waukee; 22, Len Brown supplants 
Henry Kaufman as city manager of 
Fort Wayne R-K-O house (Brown 


was formerly at the Capitol, Madi- 
son, Wis.); John Scharnberg as city 
manager at Madison, Wis., manag- 
ing both R-K-O theatres there, 
Orph and Capitol. 


San Antonio. 
L. C. Baxley, former salesman at 
the Universal Exchange in Dallas, is 
now manager of the local office of 
the company. He succeeds R. L 
Payne, shifted to U’s exchange in 
Oklahoma City. Payne replaces W. 
P. Moran, transferred to the boss 
berth at San Francisco, where W. J. 
Heinman has been promoted to be 
western sales manager, 
Toledo. 
Rollin K. Stonebrook, manager 
Paramount since elevation of Sidney 
Dannenberg to district manager, be- 
comes manager of Publix new May- 
fair theatre, Asbury Park, N. J. 
Raymond Willie, former manager 
Majestic, San Antonio, comes here. 


Chicago. 
Len Brown, former manager for 
R-K-O of the Capital, Madison, Wis., 
has replaced Henry Kaufman as city 
manager for Fort Wayne. Other 


LOOP OPPOSISH 
STAGE SHOWS 


Chicago, June 21. 

To prepare for the tilt with R- 
K-O on name attractions for loop 
stage shows, Louis Lipstone, pro- 
duction manager of B. & K., leaves 
for New York this week to line up 
important talent. 

Chicago theatre this week, for the 
first time in months, is featuring 
its stage attraction above the pic- 
ture in ads, with Will Rogers in 
person. 


Col. Drops Two Films 


; . Hollywood, June 21. 

Columbia is dropping from its 
production schedule, just closing 
two pictures. One of them is “Paris 
Nights.” 

Exhib contracts read that after a 
specified date they do not have to 
accept pictures and the two in ques- 


tion would arrive too late. 


Press Stunts 


Los Angeles. 
A national style tie-up, involving 
more than 400 women’s apparel 


stores and theatres playing Fanchon 
& Marco units, has been put over 
by Fanchon & Marco and Fox 
West Coast theatres. Tie-up puts 
F. and M, in the women’s clothing 
business as an adjunct to its the- 
atre interests. 

‘Back of the plan is the assump- 
tion that Hollywood sets the femme 
styles of the country, and this will 
be stressed in the plugging of the 
styles. 

Plan is to go into effect Aug. :1, 
with 417 specialty shops throughout 
the country branding themselves 
“Fanchon & Marco Mode Shops.” 
Some will be new concerns created 
part of the scheme and others will 
be established firms that will take 
the name to get in on the publicity 
plugs. 

All of the plan is hung to the 
= “Fanchon Decrees the Fash- 
on.” 


Lynchburg, Va. 
Ballyhooing for ‘Paramount on 


| 


word-of-mouth would bring in more 
than 500 lost admissions, some of 
which weren't lost, anyhow. 


Toledo. 
Bathing suits of pre-1910 vintage 
shown in downtown store window as 
part of Loew's Valentine exploita- 


tion of “Florodora Girl” (M-G-M). 
Tieup with “News-Bee” brought 
many entrants in contest, with 


prizes for oldest. First prize went 
to 1908 suit. Winners got orders 
for new bathing suits from Man- 
ager Walter Caldwell, drawn on 
store displaying old _ suits. Not 
costly and plenty of entrants. 


Tacoma. 

“The Gay Nineties” was a big 
event and Manager Douglas S. Kim- 
berly of Fox put over, with co-oper- 
ation of “Ledger,” 10-page section 
in the Sunday paper for it, filled 
with tie-up ads from _ business 
houses. Biggest newspaper special 
section ever put over in northwest 
for a program picture, 

Rialto also pulled an “old timers” 
parade with cycles, buggies, horses 
and folks in “gay nimeties” dress. 


FIRST MOTION PICTURE PRODUCER 


University of Southern California honors J. L. Warner for his contributions to education 


of Vitaphone. 


On the left: George Arliss, Warner Bros. star, delivers address of acceptance, in absentia, 
The Alumni Association of 


TO RECEIVE UNIVERSITY HONORS 


J. L. WARNER 


rner, Jr., on behalf of his father, receives honorary membership. ‘ ; 
anne of the statue in the background which is the university's insignia of honor. 


‘and entertainment through development 


for. 
University of Southern California and 


Warner. On the right: Jack 


changes are Kenneth Belina, man- 
ager of Englewood, Chicago, suc- 
ceeding John Rogers; Earle Payne, 
of Palace, Milwaukee, replacing 
Harry Wren, and John Schornberg, 
manager of Orpheum, Madison, to 
handle Capital there, also. 


Fostoria, O. 
1,200-seat theatre being built here 


has been leased for 25 years by 
Publix. 
Aurora, IIl. 
Fox theatre (Publix’s Great 
States) closed Saturday for re- 
modeling. 
Oakland, Cal. 
Louis Kaliski, who started to 


build the Grand-Lake and later 
merged his interests with the Fox- 
West Coast organization only to re- 
tire last year, has entered the 
amusement field with three neigh- 
borhood houses in Berkeley—the 
Chimes, Strand and Lorin. 

The deal is said to involce $350,- 
000. 

Syracuse. 

Sale of the Novelty, oldest of the 
surviving “store shows” in this city, 
is expected to be consummated this 
week. House is in West Fayette 
street, and dates back to the nickel- 
odeon days. George Smith is the 
present operator. Slotnick and 
Pearlman, who have the Acne and 
Globe here, are the prospective new 
owners. Novelty is a silent house. 


St. John, N. B. 
A new theatre will be built in 


Truro, N. S., by the F. G. Spencer 
Co., of St. John, 


MUNNS FINALLY SELLS 
PUBLIX CHICAGO SITE 


Chicago, June 21. 

After dickering for four years, 
Harry P. Munns, the attorney, final- 
ly sold a site to Publix-P. & K. for 
a house at 63d and Halsted. Munns 
b-ught the property from the Illinois 
Central railroad in 1926 for $450,000. 
Deal with Publix was held up, due 
to an alley on the property, but the 
council last week passed an ordi- 
nance discontinuing the alley as a 
thoroughfare. 

Publix will start building in 30 
days. House to seat 4,000, park 
1,500 autos, and enough space for 
Publix to build a second theatre if 
patronage warrants. 


Warners Miss Texas? 


Dallas, June 21. 

Warner Bros. are still out of 
Texas. In spite of fact that P-P 
and R-K-O have waged a sort of 
tug-o’-war for all worthwhile indie 
circuits throughout the state. W-B 
has not been mentioned in any way 
with any deals. 


Two profitable wheels still stand 


out, Robb & Rowley and Griffith, 
both claiming all set for biggest 
offer. 


Parade,” the Academy here rented 
a whole trolley car, loaded it with 
a jazz band, decorated it with 
poster cutouts, then paraded the 
whole street car track system. Good 
stunt. Cost practically nil. 


Danville, Va. 

Rialto staged a fashion and queen 
of beauty show which got columns 
of free space. Traveling company 
managed the affair and got a cut 
on the theatre’s gate for a week. 
Scheme worked weli, but Rialto 
hasn't announced the cost. Prob- 
ably cut in too expensive. 


Reading, Pa. 

Paul E. Glase, directing Warner 
Theatres here, has effected a long 
list of tieups with bathing pool 
owners in and near Reading, with 
photographers eager to snap the 
many entrants and merchants will- 
ing to costume the winner in a bath- 
ing beauty contest for the Warners’ 
Astor theatre stage. Reading win- 
ner will take part in a district elim- 
ination contest and, should she win, 
would go to the international beauty 
parade in Galveston as “Miss Phila- 
delphia.” 


Pittsburgh. 

Stanley tried a new exploitation 
stunt last week in connection with 
local showing of “The Devil’s Holi- 
day.” At last show Saturday night, 
three days before “Holiday” opened, 
management announced that incom- 
ing feature would be shown free of 
charge to all those who cared to 
remain. 

About 500 on hand for special pre- 
view showing, 


and house figured. 


Special section clicked for 1625 
inches of free space and did not 
cost the house a copper. Even less 
regular advertising used that week 
by Kimberly, total being 287 inches. 
“Ledger” ran teaser ads for two 
weeks in advance. Stapf of that 
paper sold all the advertising and 
prepared copy. Police department 
co-operated at parade and patrolled 
it. Boy ushers dressed in old time 
style. An Oldsmobile car, 32 years 
old, ran on its own power. 


Toledo. 
Interesting display of faded news- 


papers in lobby of Paramount the- 
atre, arranged by Till Exton, p. a. 
No tieup, but brought out a lot 
of entrants and much interest. Re- 
ward of $25 for oldest. Theatre 


also had first of summer lobby en- 
tertainments last week, Jim and 
Carrie Hughes, former Toledoans, 
and their performing dogs. 


Reading, Pa. 

Manager Harry D. Stearn, of the 
Capitol, used a pair of comedians, 
man and woman, traveling in an 
apparently rickety old Ford with a 
Florida license tag to advertise 
“The Cuckoos.” The machine could 
make a surprising rate of speed, 
and did so, racing around the 
streets in every part of town. To 
advertise the same show Stearn 
used also a small car with a box 
mounted on the rear, carrying a 
phonographie device with a sound 
magnifier, that kept on saying 
“cuckoo, cuckoo,” loud enough to be 
heard a block away. 

Stunts cost Manager Stearn about 


$240, but it was worth it. “Cuckoos” 
had a big week. 
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and Put Into Effect 
Gwn Contracts with Exhibs, 
Without Any Arbitration Clause 


Coincident with scheduling of 
date (June 30) for 5-5-5 confer- 
ences two producer-distributors 
have approved individual contracts 
that do not include arbitration 
clauses, either of the voluntary or 
compulsory type. These companies 
are United Artists, and First Na- 
tional. They have sent their new 
contract forms to the exchanges for 
use in selling the ’30-’31 product. 


That virtually means that this 
duo is so little concerned over ar- 
bitration they are not even worry- 
ing about writing their own clauses 
for protection until a new standard 
exhibition contract with arbitration 
is agreed on, if ever. 

Paramount, first out with its own 
individual form, wrote in a com- 
pulsory arbitration clause, refusing 
product to exhibitors unwilling to 
carry all claims to an arbitral 
board. Metro followed, with a stif- 
fer clause through which it hoped 
to circumvent ineffectual operation 
of arbitration and deposits in states 
where laws are unkind in this di- 
rection, 

Universal attempted in its form 
to get around these state laws by 
making it legal to execute contracts 
in other states and hold the arbi- 
tration in these states or where 
designated on signing the contract. 


Competition Contracts 


The UA and FN contracts are 
to an extent serious competition 
against those of other companies 
through their leniency and _ the 
absence of arbitration clauses, as 
well as obligatory deposits. These 
two features of contracts have been 
the distributor whips exhibs have 
long complained about. That they 
are missing with these two com- 
panies brings up the question of 
whether a standard exhibition con- 
tract and compulsory arbitration 
through Film Boards of Trade or 
another medium are as essential as 
the industry has been led to be- 
lieve. 

In framing of sans-arbitration 
contracts, UA and EN are re- 
ported having stuck by the conten- 
tion that a contract is no good with 
an exhib who wants to break it and 
distribs must go to court anyway. 
Attitude also seems to be that if 
an exhib is a known welcher, ir- 
responsible ox a chronic contract 
jumper, why should the distrib do 
business with him at all? 

FN has eliminated the 10% ecan- 
cellation clause which permits an 
exhib, on notice, to drop. that 
amount of the product signed for. 
What the account signs under the 
new contract he will have to pay 
or play, without benefit of 10% can- 
cellation. UA never used this clause 
and doesn’t now because it sells 
pictures singly, rather than in 
groups, and’it is impossible to can- 
cel 10% of one picture, 

Fair Contracts 


FN contract is considerably sim- 
plified and from examination con- 
sidered very fair. 

The UA contract strikes the same 
estimate, but is a trifle more in- 
volved. Its highlights are: 

Eliminates arbitration altogether. 

Provides for deposits, with that 
discretionary with company. 

Relieves UA of necessity of mak- 
ing shipment of film and expenses 
attached thereto when play dates 
are not assigned. 

Gives UA a longer time to make 
the pictures available. 

Provides that if an exhib doesn't 


@elect any dates that he has 
breached his contract and the 
money involved immeliately be- 


comes due and payable. 

Gives UA the right, if he refuses 
to give dates, to canci all the pic- 
tures UA has under contract with 
that exhib. 

Otligates the exhib to play the 
pictures in the order of ther re- 
Jease 
These outstanding features of the 


UA instrument, plus option to go 
into court if serious breach of con- 
tract arises, takes the place of arbi- 
tration as exercised under the old 
outlawed exhibition contract. 


U. A’s Own Play Dates 


‘A clause with UA is on playdates. 
Formerly when the exhib failed to 
set a date, the distrib arbitrarily 
picked a playdate and thereupon 
shipped the picture. If exhib still 
refused to play it, he was stuck for 
express charges, etc. Now UA will 
set a playdate in such cases and all 
sums of money under the contract 
become due and payable, with the 
exhib losing his protection. Ship- 
ment of film,” as required in the 
past, will now not be ntade by UA 
until exhib confirms the playdate 
designated by distrib. 


The second paragraph of the UA 
contract provides the exhib 
shall pay the distrib seven days 
in advance instead of three as in 
the old contract, for pictures to be 
exhibited. Another change is UA’s 
right to examine the exhib’s books 
within a year’s period after playing 
picture on percentage rather than 
60 days. Under this clause, the ex- 
hib is asked to render statements 
at the end of each day of exhibition 
and pay at the end of each day. 


Clause 20 in UA’s form having to 
do with liquidated damages on per- 
centage bookings, provides that if 
an exhib*refuses to play a percent- 
age contract UA can estimate the 
gross on the basis of what exhib 
did for the last 30 days and if the 
exhib does not play a picture for 
the full time, UA figures 75% of the 
previous day’s receipts for each 
remaining day. 


A Year’s Leeway 


On availability and selection of 
play dates, UA has made several 
changes over the old standard ex- 
hibition form. Instead of having to 
make a picture available within a 
year from the date of contract, UA 
reserves the right to make it avail- 
able within 12 months immediately 
following the Aug. 1 next succeed- 
ing date of acceptance of the appli- 
eation. Through this, UA will be 
given more than a year to make the 
picture available and in some cases 
possibly two years. Notice of avail- 
ability is the same as heretofore, 12 
days prior to date picture is avail- 
able, but there is no provision that 
the prints have to be in the exchange 
at the time notice of availability is 
sent out as in the old contract. 


Under one clause UA retains the 
right to cancel individual contract 
in question (single contract goes 
for each UA picture) as well as all 
other contracts with account if ex- 
hib refuses to live up to terms and 
provisions. 

Exhibitors cannot assign con- 
tracts to others without UA’s con- 
sent in writing, with UA not re- 
lieving such exhibs of obligations 
under contract. 


Claims by exhibs for defective 
prints, non-arrival, etc. are barred 
unless such claims are made by 
telegram prior to the second public 
exhibition. Then UA has to notify 
exhib within seven days after re- 
turn of print by him, if it is received 
in a damaged condition or not. 

UA, as other companies practice, 
retain the right to roadshow pic- 
tures on notice of such plan to ex- 
hibitor. 


Clause 20 of the old contract 
which gave the exhibitor the right 
to exclude pictures has been elimi- 
nated as well as Clause 21, which 
covered elimination of pictures be- 
cause of racial or religious reasons. 

FN has eliminated these clauses, 
also, 


While the UA and FN contracts 
waive compulsory arbitration and 
have eliminated the 10% cancella- 
tion clauses, the contract of Warner 
Bros., even though that company 
controls FN, has chosen to do the 
opposite. 

The WB arbitration clause is sim- 
ilar to Metro’s, three times as long 
anil as involved. Par’s is still the 
most simple. 

. WB.’s is the longest arbitration 
clause in any individual contract 
and one which seems to cover every 
point. It will doubfless arouse con- 
siderable discussion in both exhib 
and distrib circles because of its 


unusual features. 


JIMMY MYRTLE 


CONLIN and GLASS 


We have reason to congratulate 
Warner Bros. as they gave us the 
opportunity to make “Sharps and 
Flats” acclaimed the funniest talk- 
ing comedy released in 1928. 

Playing R-K-O Circuit for next 
three months, 


MINIATURE GOLF 
VS. THEATRES 


Topeka. June 21. 
Sunday miniature-golf vs. Sunday 
theatres is now the question raisea 
by the showmen who declare the 
miniature golf has done more to 


hurt their summer business than 
baseball or any other outside at- 
traction. 


. H. G Harryman of Augusta 
pleaded guilty in Butler county 
court this week to violation of the 
Kansas! labor law, forbids 
unnecessary labor on the Sabbath, 
and paid a fine of $25 and costs. 
He immediately served notice that 
he will continue to operate his the- 
atre on Sundays as long as the 
miniature golf courses are allowed 
to operate on Sundays. County of- 
ficers are puzzled, 


The Topeka city commission. is 
trying to dodge the question, but 
neighboring property owners, 
claiming their sleeping hours are 
hit by miniature golf operating un- 
der flood lights, are demanding an 
ordinance regulating hours for the 
new type of amusement. 


City attorney declares state labor 
law which forbids theatre operation 
on Sunday does not include golf in 
its provisions. Property owners, 
however, point out that baseball 
and regular golf are played outside 
the city limits not under the bed- 
room windows and threaten to 
make miniature golf an issue in the 
coming city elections. City officials 
are trying to pass the buck to state 
attorney. 


Convicted “Bomb” Tosser 
Granted New Trial 


Minneapolis, June 21. 

After previously finding Fercy 
Wing, stage hand, guilty of hurl- 
ing a stink bomb in the Grand 
theatre (Publix loop 2d run house), 
Judge P. S. Carroll reversed himself 
in municipal court and granted 
Wing a new vrial. The city attor- 
ney then moved to have the case 
dismissed because of lack of suf- 
ficient evidence. Wing had been 
sentenced to 45 days in the work- 
house, 


Detectives claimed they had 
smelled the bomb on Wing’s clothes 
which he had left in a locker at an- 
other theatre. The throwing of the 
bomb was thought to have been 
precipitated by the refusal of the 
Grand’s operators to walk out when 
Publix refused to put in stage hands 
at this theatre, which has a stage 
but never uses an orchestra or stage 
entertainment. 


State Right Westerns 


Hollywood, June 21. 
Duke Worne is making arrange- 
ments to produce a series of six 
western talkers. . Pictures will be 
distributed through the state right- 
ers by Ray Johnson. First will go 
into production late in July. 


Production Survey 


Hollywood, June 17. 

Production activity on the Coast 
for May dropped three points from 
the peak total attained for the year 
during April. Yet with this drop 
the total is just one point below 
that of the corresponding period for 
1929, and seven points above the 
general average struck for the en- 
tire year of 1929. Studios registered 
to be working closest to normal of 
the 1929 average are Fox, M-G-M, 
United Artists, Tiffany, James 
Cruze, Chaplin, Tec-Art, Educa- 
tional and Sennett. Studios above 
normal of the 1929 average are 
Warners, Paramount, First Na- 


Metropolitan and Tech-Art equal 
foot with one and one each. Short 
subject group of studios remains 
about the same with thesexception 
of Darmour, who rents spare stage 
space to independents. During May 
he averaged one feature to an out- 
side company in addition to two 
short subjects of his own. Roach 
averaged two short units in work 
throughout the month, while Sen- 
nett and Educational had one 
apiece. 

Outlook for future activity is very 
healthy, pointing to a recovery of 
peak production established in April 
of this year. Radio, First National, 
Paramount and Metro, collectively, 


AT THE 
DURING THE MONTH 


GROUPS 


Monthly Production Survey 


THIS TABLE SHOWS SUMMARY OF PRODUCTION ACTIVITY 
19 ACTIVE STUDIOS ON THE COAST 


COMPARISON OF AVERAGE ACTIVITY FOR 
THE SAME STUDIOS DURING 1928 AND 
1929. STUDIOS ARE DIVIDED INTO 
ACCORDING TO 
THEIR CHIEF PRODUCT 


Average Average Total Average in line for 
features shorts units 
working working working oduce 
May May. May. 1928. 1929, tion 
Warner Brothers. eeeeeee 6 ee / 6 6.7 4.8 12 
Paramount eeeeeeereeeeee 6 ee 6 8.8 4.8 36 
WOE. ae ct 7 es 7 8.0 1.2 34 
First National...cccosee §& 2 7 8.8 4.8 15 
M-G-M eeeereeeeeeneeeeee 5 1 6 6.4 6.2 25 
Radio eeeeeeeeeeeeeeeeee 4 ee 4 2.8 2.4 14 
Columbia eeeeeeeeeeeeee 3 ee 3 2.7 1.8 12 
Universal ...cccccccrccce 3 1 4 5.1 6.9 10 
65.6 0440-0 2 2 4 2.7 1.8 21 
United Artists.......+5. 2 1 3 2.0 1.6 14 
Tiffany 2 ee 2 3.0 1.8 12 
Chaplin eeerereeevneeeeeeeee 1 ee 1 0.6 1.0 0 
Leasing Group 
Metropolitan ....cceeeee 1 1 2 3.2 3.6 0 
Tec-Art 1 1 2 2.0 2.5 0 
Short Subjects 
a re 1 2 3 1.8 1.8 0 
Hal Roach ee 2 1.8 9 
1 1 2.0 1.3 0 
. 1 1 1.6 1.6 0 
15 65 71.3 58.5 212 


Total average units working in January, 1930.....cccccccccccee 55 
Total average units working in February, 1930....c.ccccccsccces Ol 
Total average units working in March, 1939....cccccccccecsecsece 67 
TOtAl UNIS Working Im April, 1980.04 68 
Total average units working in May, 1930........cccccccoceces 


OF MAY, 1930, WITH 


Total stories 


acs, 68 


tional, Radio, Columbia, Pathe and 
Darmour, Studios below normal 
are. Universal and Metropolitan. 


Plants leading in activity during 
May were Fox and First National, 
with a total of seven units each 
throughout the month. These were 
followed closely by Warners and 
Paramount, with a total of six each. 
Runnersup in their respective order 
are M-G-M, with five features and 
one short; Radio four, and Columbia 
three; Universal, three features and 
one short; Pathe, two features and 
two shorts; United Artists, two fea- 
tures and one short; Tiffany, two 
features, and James Cruze and 
Chaplin, with one feature each. 

Leasing group of studios registers 


have more than 35 stories in the 
final drafting stages and will start 
work on them just as soon as the 
proper casts can be assembled. In 
addition to this there is another 
total of about 50 stories in final 
preparation ready to be started by 
the balance of the studios. 


As for the general marketing of 
the stories, the studios as a whole 
seem to be well set on their next 
year’s product, as more than 212 
stories are now set among the ace 
tive studios here for production, 
Number of studios selected and set 
for future production by the vari- 
ous studios is listed in the accome 


panying summary chart of produce 
tion activity. 


LEW 


GOLDER 


Veteran Artists’ Representative 
Is now a Warner Bros.’ Executive 


His work has always been in the interest of the best in vaudeville. 
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Cliques Apparent in Allied- 
Indies Don’t Want “Zoning” 


A rupture within the ranks of Al- 
lied States Organization is drawing 
fire from exhibitors numbered 
among Abram Myers’ most consci- 
entious lieutenants. Admittedly 
weary of the way in which they 
state the former Federal Trade 
Commissioner has been “hood- 
winked and steered” by ‘‘a couple of 
men who are in organization work 
for what they can squeeze out of it,” 
these exhibs, one of them among 
the best known in the business, are 
set upon demanding a house clean- 
ing or else openly declaring the 
Allied-Myers outfit for the rocks. 

Introduction of Myers’ monthly 
house organ has precipitated a row 
which is described as being based 
“upon so many other defective moves 
‘that Allied will have to adopt a 
brand-new policy if it hopes to sur- 
‘vive another year. 

Against the advice of organization 
‘members in several states, it is 
‘claimed, Myers ordered the maga- 
‘gine published. 

That the first issue, with a pos- 
isible second, will be the last was 
‘the declaration of one indie organ- 
‘izer, who said that the Allied treas- 
ury at present is too weak to stand 
printers’ bills that are not sustained 
by even a certain amount of adver- 
tising co-operation. 

Not Much from 5-5-5 

The 5-5-5 conference is regarded 
within Myers’ own organization as 
“so much boloney.” One of the 
Myers men said he will attend At- 
Jantic City just out of curiosity, but 
that he and many of the others 
know, by past performance, not to 
expect anything. 

With the imminence of open fire- 
‘works also comes a lowdown that 
exhibitors were first sold on Myers 
by the lordly manner in which he 
dominated producers and distribut- 
ors from the Federal Trade kench, 
Admission is made in some of the 
franker quarters that theatre own- 
ers as a whole did not then visual- 
ize a hand-shaking, head-nodding 


leader which, they say, Myers has 
developed into since the payment of 
that year’s salary in advance. Inci- 
dentally Myers’ salary was widely 
publicized by his own organization 
as 25 grand. That that is also hooey 
is contained in the official revelation 
by aggravated lieuts. 
Against Zoning 

In making these statements, far 
heavier than the attacks which 
Myers has repeatedly stated the 
Hays organizacion has made in a 
now-evident effort to pass the blame 
back of what has been actually 
smouldering within his own outfit, 
these Myers spokesmen also say 
they are in direct opposition to the 
intermediate move being made by 
Hays to get indies into regulated 
zones. 

“In my estimation,” said one, “the 
zoning plan is on a par with the 
arbitration system which the gov- 
ernment ruled out. I for one, and } 
know that there are plenty of others 
who will stand by me, will not coun- 


tenance any kind of zoning regula- 


tion. 

“If an independent exhibitor is in- 
dependent, he is running his own 
business and will not .countenance 
an outsider dictating his policy.”. 


Won’t Kid French 


Hollywood, June 21, 

When Paramount starts this week 
on Jack Oakie’s next starring pic- 
ture, a yet untitled French navy 
yarn, it will change the locale of 
the story due to a possible un- 
favorable reaction from the other 
side. Story, it’s said, takes a semi- 
kidding attitude against the French 
people, hence the studio’s reluctance 
to arouse any ili feeling over 
there, 

Supporting Oakie in the cast will 
be Harry Green, Eugene Pallette 
and probably Ginger Rogers. 


Staying to Gossip 
Hollywood, June 21. 


C. D. Peck, one of the group of 
foreign correspondents, who were 
here two weeks on a good will tour 
of the country, is staying over in 
Hollywood for a few months, 

Peck, identified with an Hun- 
garian political paper, is sticking to 
send home a column each week 
on the lowdown here. 

It is not probable he will stay 
more than two months, because of 
his limited passport privileges. 


THE 6th 


JULY, 


of 


Will Be Issued During 


ANNUAL 


NEXT 


Advertising copy 


from New York City should be for- 
warded as quickly as convenient to 


NEW YORK CITY, U. S. A. 


at far away points 


Myers’ Statement 


Washington, June 21. 


When Abram F. Myers, 
president and counsel of the 
Allied States Ass'n, was 
asked yesterday by a “Va- 
riety” representative for a 
statement regarding a _ story 
“Variety” had obtained from 
members of his organization, 
to the effect he (Myers) is 
being “steered” in the opera- 
tion of Allied States by lead- 
ing associates of Allied who act 
without consideration for the 
remainder of the membership; 
that the Allied States is near 
collapsing and that a new 
constitution for it is needed, 
besides the indie exhibs of 
Allied States giving 
the information adding the 
5-5-5 conference date for At- 
lantic City June 30° looks like 
a gag as far as the whole 
body of indie exhibs is con- 
cerned, he replied; 

‘I know nothing of this 
matter,” said Mr. Myers. “No 
dissatisfaction has been ex- 
pressed to me and unless the 
men are named I decline to 
credit tho story. 

*“T can not understand why 
“Variety” constantly lends it- 
self to this sort of thing. It 
has abandoned its policy of 
handling the news impartially 
and has waged a campaign 
against Allied States for sev- 
eral months. 

“Nothing better could illus- 
trate the. need for a house 
organ’than the fact that trade 
papers ‘ostentatiously , in- 
dependent “should constantly 
take sides against the exhibit- 
ors in the industry 

“Membership on the advis- 
ory board of Allied States is a 
reward for effort in behalf of 
Allied. No clique exists in 
the Ass’n except in the sense 
“hat preferment is giver those 


who do the most for the 
Association.” 
Forgetful 


Mr. Myers did not plead the 
alibi of an anonymity when 
he, Steffes and Richey went 
into a panic over the quota- 
tion of an unknown “Hays- 
ite” in the “Variety” story 
that .first .brought about a 
surmise that Myers was being 
“steered.” That ‘“Haysite’s” 
story specifically referred only 
to Steffes. Richey and Myers. 

After the trio had done their 
shouting over the anony- 
mous “Haysite” they claimed 
the entire Allied States had 
been insulted and Myers is 
said to have threatened to call 
off the 5-5-5 conference un- 
less the name of the “Hays- 
ite’ were divulged. Myers in- 
cidentally makes no threat if 
the identities of his Allied 
States’ members giving “Va- 
rietv” this information are not 
mentioned, Those members 
may be agreeable to having 
their names printed. If Mr. 
Myers expresses the _ wish, 
“Variety” will ask his com- 
plaining Allied members if 
they have any objection to be- 
coming known. It’s possible 
they will make themselves 
known without an invitation. 


Not Pleased Now 

As none of the Allied States 
membership, excepting Stef- 
fes, Richey and Myers, has 
objected to the news policy 
of “Variety” in printing cur- 
rent opinion, whether it be 
between exhibs and distrihs 
or between indie exhibs only, 
Mr. Myers’ opinion that “Va- 
riety” has altered its news 
policy can only be considered 
from the standpoint that “Va- 
riety” of late has not pleased 
Steffes, Richey and Myers. 

Not Apt to Please 

Nor is “Variety” apt to 
please either of them until 
Myers gives more thought to 
all of the indie exhibs who are 
members of the Association 
that is paying him his salary 
to aid and protect them. 

In an announcement issued 
by Myers June 17 mention- 
ing the 5-5-5 renewed con- 
ference June 3, a paragraph 
says: 

“While the Association 
is indignant at the libel- 
ous attacks on its delega- 
tion in certain trade pa- 
pers and inspired by an 
unidentified Haysite, it 
realizes that to  with- 
draw would be to play into 
the hands of this under- 
cover agent who is ap- 
parently bent on wreck- 
ing the Conference.” 

None of Myers’ members in 
the association is indignant at 
the “libelous attacks” except 
perhaps Steffes and Richey. 
Myers’ realization about with- 
drawing seemingly came quite 
late, after “Variety” had 
pointed out that neither he 
nor Steffes nor Richey could 
well withdraw for their pure- 
ly personal reasons, if they 
had the welfare of the Al- 
lied membership at heart. 


. E’s Frigidaire Stunt Went Bust 
Around N. ¥.—Cost About $100,000 


Sweden Is Anxiously 
Awaiting First Output 
All Swedish Talkers 


Stockholm, June 10. 


The distributors here are passing 
through a tough period. They 
started out with American dialog 
pictures and while the biggest 
American sound hits so far have 
really been talkers, opereittas and 
song pictures, the Swedish people 
are naturally not so keen on dialog 
in a foreign tongue. Merely syn- 
chronized pictures have also proved 
to be of even less appeal to the au- 
dience. 


When the Swedish talkers appear 
on the market they are sure to 
clean up, whether good or bad, if 
only because of the novelty. 

Paramount has gone in for Swe- 
dish talkers more than anybody 
else, with the big local producer, 
Svensk. Filmindustri, as practically 
the only competitor. 


Paramount’s first Paris-made 
Swedish talker is ready and the 
following stage plays in Swedish 
are slated for immediate production 
in Paris: “The Doctor’s Secret,” 
“Lady Lies” and “The First Mrs. 
Fraser.” 

Par’s next picture is mostly made 
up of players from the Oscar -the- 
atre, with John W. Brunius as di- 
rector and Pauline Brunius in one 
of the leading roles. 

Among the latest releases Radio’s 
“Hit the Deck” at the Skandia 
(Klang-wired), with American dia- 
log and Swedish titles is okay. 
Scenes of the Negroes’ spiritual 
seance in Harlem were acclaimed. 

Paramount’s “Cocoanuts” at the 
Astoria (W. E. wired) in the Amer- 
ican dialog version with Swedish 
titles drew good houses, further 
helped by the one-reel Ernst Rolf 
talker in Swedish made in Holly- 
wood, describing Rolf’s trip to Hol- 
lywood and showing Paramount's 
west coast studio, with Rolf and 
Tutta Berntzen in the picture. 

Many of the big, theatres have 
closed for the summer, but the ma- 
jority keeping open do a fair busi- 
ness, 


Fox’s Foreign Directors 


Hollywood, June 21. 

Fox studio is now ready to handle 
Spanish releases. 

James Tinling, Dave Howard, 
Richard Harlan and Jack Wagner 
have been assigned as directors in 
the foreign department. 


General Electric’s frigidaire stunt, 
tied in with R-K-O theatres, went 
bust around New York, costing G. EB. 
about $100,000, from reports. 

Theatre patrons didn’t just go for 
the request of sending in an essay 
why the G. E. refrigerator was the 
best, although the prize winner in 
one section is said to have won by 
way less than the required maxi- 
mum number of words—100. She 
wrote: 

“I'm ashamed when the ice man 
calls as my ice box smells.” 

Page ads in the New York and 
other metngpolitan dailies told of 
the essay contest. Each R-K-O the- 
atre was asked for its mailing list 
by the G. E. promoters. The affair 
was also publicized by trailers, but 
the public failed to fall. 


$20 Added Gross 


One house reported its gross had 
increased to $20, but couldn’t swear 
whether it was the G. E. frigidaire 
possibility or the show. Another 
manager mentioned his gross had 
gone up on three days while the 
essay contest was bubbling—$31. 

Several R-K-O showmen are said 
to have suggested to the G. E. bunch 
that the ice boxes, worth $295 each, 
according to the ads, be given away 
by a raffle in each theatre. This 
was turned down by the upstate 
group. 

‘The R-K-O theatre managers aré 
reported to have been given a mar- 
vii for the lucky person with the 
best essay, of offering $250 in cash 
if the winner did not want the re- 
frigerator in person in the kitchen. 


GREEKS NO LIKE GREEK 
TALKER MADE IN U. S. 


By Dr. P. M. YEVTICH 


Athens, June 10. 

Despite the great excitement of 
the first Greek talker and extraor- 
dinarily keen public interest there- 
in, especially with T. Dimitriadis, 
favorite native Greek singer, in a 
principal role, the talker flopped 
quickly. Public deemed it too short 
—it was only a short in the first 
place—and monotonous. Greek press 
panned it mercilessly. 

Orthophonic Pictures Corp. of 
New York, using Universal studios, 
made “The Blow of the Lame One” 
(its literal translation). with N. De- 
larmin and T. Dimitriadis featured, 

Athens is bidding heavily for the 
southeastern European title among 
film centres. Two new cinemas, 2,- 
800 and 1,500 seats each, are being 
built for winter debut. About a 
dozen first run picture houses here 


already. 


LEW 


WHITE 


EXCLUSIVE BRUNSWICK RECORDING ARTIST 
Radio’s Foremost Organ Virtuoso and Roxy’s Premier Organist 

Enjoying his third year (exclusively) with Brunswick. Thanks to his 
colleagues, Louis Katzman and Jimmy O’Keefe, 

A radio program by this international artist, Lew White, heralded by 
N. ByC. as “The Master of the Organ,” is a genuine commercial broad- 
casting novelty—a unique entertainment by a world-famous name 
known wherever radio is a household word. 

Now featured on “Lucky Strike,” “Tone Pictures” and other N. B. G@ 


commercial hours. 


LEW WHITE ORGAN STUDIOS, 1680 Broadway, New York. 
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Pettijohn's Zoning 


Around Chi. 


Shows Nothing Yet—Indies Weary 


Chicago, June 21. 

Indie exhibitors watching the 
Charlie Pettijohn (Hays) hand- 
picked majority big circuit zoning 
ccmmittee accomplishing nothing 
are weary of the whole thing, if not 
compietely disgusted. 

All the indie can see in the move- 


ment is some new protection plan 
for Chicago that will be selfishly in 
favor of the big circuits, if ever fin- 
ished, and without any protection 
for the indie houses. 

One indie exhib sees it_this way: 

“These fellows (committee is two- 
thirds circuits) were appointed 
maybe to try to do something for 
all, but the minute they get together 
each starts to:chisel for his own 
houses. With most of the fighting 
between the circuits on the com- 
mittee, what chance do we get?” 


Indies Satisfied 


Information says .the indies are 
willing to see the circuits fight their 
heads off and then go to a deadlock. 
The indies are satisfied as things 
are at present, they say. 

“Knowing we are not going to get 
anything anyway,” continued the 
indie exhib, “any changes made will 
only give us the worst of it.” 

So fir each Pettijohn meeting has 
been up in the air. Nothirlg has 
been accomplished, with only scuab- 
bles reported. Something may come 
out of the mess, though, today or 
tomcrrow. 

Of: the minority three indie mem- 
bers on Pettijohn’s committee, it is 
reported two did not even attend the 
meetings, considering it a waste of 
time. 


Downstate 

Downstate Illinois. and Northern 
Indiana Zoning Plan suggested by 
J. J. Rubens has tentatively been 
accepted, with several minor 
changes of diminished tion 
dates to smaller towns and houses. 

The entire question seemed to be 


th t the thr:. independent exhib- 
fitors, E. E. Alger, Alex Manta and 
Fred Anderson, instead of represent- 
ing the independent theatre exhib- 
itor in general, fought, and obtained 
less protection against their own 
houses. 

Alger, who gave out'a burn-up 
letter, claimed he was in touch with 
Abram Myers of Allied Exhibitors, 
who had warned him against any 
agreement proposed by Rubens or- 
Pettijohn. 

Alger has issued another letter 
eontradicting himself... 

The Rubens plan diminishes pro- 
tection from 30 to 60 days within a 
radius of 10 miles down to 14 days, 
plus five days for every 5c, less 
charged by the second-run houses. 


A Fox West 
Coast Theatres 
Unit 
Los Angeles 


TUM 


8 
XPLOITATIONS 
ESENTATIONS 


LOOKS 


Life or Death 


(Continued from Page 105) 
first chosen, but the meeting later 
was shifted to Paris. Official rea- 
son as given out by the Germans 
is that change of venue was to save 
the Americans a useless journey. 


Life or Death 


The outcome of the conference is 
a life or death matter for the Ger- 
man electrics, with three-quarters 
of their business in the export field. 
If the conference is. unsuccessful, 
the German trade will be severely 
handicapped if not crippled. 

As a preliminary to the confer- 
ence Will H: Hays was chosen a 
neutral .chairman of .the proceed- 
ings. Each side has three represen- 
tatives. The Americans, have three 
representatives, Otterson (Western 
Electric), Ross (RCA Photophone) 
and Graham, the last named rep- 
resenting Paramount on behalf of 
the producer licensees. 

The Germans Milton. Dia- 
mond, acting for Tobis;. Dr.. Emil 
Mayer, acting for Allemeins Elec- 
trische Gesellschaft, and Dr. Fritz 
Lueschen for the Siemens-Halske 
interests. 


Conference Day by Day 


Concerted action was decided 
upon at a private morning session 
preceding the general sitting which 
took place during the afternoon of 
the first day. Regular course of the 
general conference may be delayed 
by problems inside the German 
delegation. These difficulties in- 
volve intricate considerations and 
may take a few days to iron out. 
Tobis includes Warner Bros., who 
also are represented on the Ameri- 
can side. There are difficulties 
arising from the tangled relations 
between Tobis and the other Ger- 
man electrics. It was this breach 
that Adolph Zukor sought to deal 
with when he was ra Berlin last 
month, 

The parties to the Senteddinds are 
surrounded with political and busi- 
ness advisors, men of great busi- 
ness prestige, who do not sit in on 
the general sessions. One is Hein- 
rich Kuchenmeister. Another is 
Curt Sobernheim, who represents 
strong banking interests. 

Douglas Miller likewise is an ob- 
server and intermediary in a sense 
for the Americans, by reason of his 
post with the American Department 
of Commerce. 

Hays startled the Tobis repre- 
senta®ive by asking whether any 
agreement reached was subject to 
the French approval, thereby re- 
vealing inside knowledge of ar- 
rangements already operative as 
between Tobis and Leon Gaumont, 


MOST IMPORTANT 


most im- 
portant functions was the wedding 
of Miss ‘Mary Todhunter Clark to 
Mr. Nelson Aldrich Rockefeller in 
Philadelphia on June 23—another 
event of social magnitude for which 


One of the season’s 


a MEYER DAVIS ORCHESTRA 
supplied the music—under the per- 
sonal direction of Meyer Davis. 


representing a strong French sound 
and picture group. 

There are also 21 technical ad- 
visors, all pledged to secrecy. 

- The usual official reports handed 
to the newspapers were the usual 
good will oil. Local picture trade 
reporters anc editors and the lay 


press are astonishingly uniformed 


about all angles of the Paris con- 
ference that may make New York 
and Berlin the future poles of a new 
electrical trade globe, apparently 
leaving France ertirely out except 
for the Gaumont-Tobis affiliation 
and possibly an exception in the 
handling of Latin versions of pic- 
tures, 


2d Day—Entertainment 


After the initial business session, 
when the keynote of the American 
and Germans patents’ interests was 
sounded, Hays spent’the second day 
chiefly entertaining the delegates 
and their wives at a formal dinner 
at the Chateau Madrid, the smart 
Bois-de-Boulogne restaurant. 
Friday’s business conference 
broke up early with the social slant 
in view although several technical 
experts aired their views early in 
the day. 

Probably five to 10 more such con- 
ferences are scheduled. 


Another scenario writer in Holly- 
wood has gone literati. Al Cohn is 
collaborating with Joe Chisholm, 
Arizona newspaperman, on two 
novels based on the old Southwest. 


Raymond Guion, now appearing in 
“Young Sinners,” has written a book 
called “Notes on the Experimental 
Theatre.” Macaulay Co. will publish 
it in the fall. 


Widening of Film Sound Track as 
Solution Technical Worries 


Claims by prominent theatre men 
that there is is not a single house 
on Broadway or in the key cities 
not possessed of one or more bad 
sound spots, brings an admission 
from one of the big electrics that 
the only technical solution is the 
widening O6f the present sound 
track on the film. 

That the present track used by 
Western and Radio Photophone 
systems should be at least triple 
the existing width to get the most 
natural effect on the screen, is the 
admission of high electric execu- 
tives. 

The barrier to this improvement, 
however, is strictly one of economy, 
the same that has practically re- 
sulted in the shelving of the wide 
film movement that seemed buzzing 
into actuality last Christmas. 

The picture frame cannot be re- 
duced since, in the minds of elec- 
trical experts, pictures today are 
inferior enough in their projection. 
Making the object smaller, they also 
figure, would meet with the resent- 
ment of the public and a loss im- 
mediately reflected in the country’s 
box offices, 

But, increasing the present sound 
track by even a millometer would 
result in literally the same expense 
for producers and theatre owners 
that adding the much mooted 35 


for the giant effect would. This be- 
ing the junking of standard cam- 
eras and projection machines de- 
signed to accommodate 35 and 
nothing more. 

In the meantime both electrics 
are offering as many substitute im- 
provements as possible. Experts 
on acoustics have been dispatched 
throughout the country to study in- 
teriors. These, however, are often 
discouraging to the heavily tax- 
burdened theatre owner since they 
would in many cases require alter- 
ations practically amounting to the 
erection of a new house. 

Training projectionists and man- 
agers in some of the more intricate 
ways of sound is proving one of 
the electrics’ most valuable contri- 
butions to remedying matters. Dur- 
ing the past six months Radio Pho- 
tophone has put through 600 operat- 
ors in these paces, 

Observing conditions in some of 
the big houses, one high electric 
executive comments that theatre 
owners themselves could largely 
improve the reception of sound by 
keeping audiences piped down, Un- 
like in the old legit theatre where 
a customer whispering or rattling 
paper would be shushed into silence 
by other attendees, picture fans, he 
notes, countenance all kinds of self- 
made noises. 


Night Baseball Cutting-in Some 
In Mid-West—Theatres Fighting It 


Springfield, Nl., June 21. 

Night baseball in Springfield is 
catching right on. Local theatres 
are up against unexpected competi- 
tion. 

Springfield was the third city in 
the country to adopt night baseball. 
Last week three games drew 5,000 
more people than would have been 
there had the games been played in 
daylight. 

Women like baseball in this burg 
and attended in bunches. 

The result has been an epidemic 
of exploitation in the Orpheum 
(R-K-O) and the Senate, operated 
by Kerasotes Brothers. Orpheum had 
Radio’s “The Cuckoos,” while the 
Senate had “Ladies of Leisure.” For 
the Cuckoo talker they had all sorts 
of queer people parading the streets, 


some fishing from the curbings, 
others playing golf at intersections 
and other nut stuff. Signs read: “If 
you think we are nutty you should 
see ‘The Cuckoos’.” 

Three girls in bareback evening 
clothes paraded on an outside stage 
at the Senate to exploit the “La- 
dies of Leisure.” Thermometer 
around 465. All theatres have 
doubled their advertising space. 

Night baseball is taking hold, 
with Des Moines, Decatur, Spring- 
field, Quincy and other mid-west- 


ern towns falling for the bright - 


lights. 

Where double-headers are on tap 
they play one game in the after- 
noon and the seconc game at night, 
making two +reparate cracks at the 
customers. 


Enright Back to Stage 
Shows After Bad Months 
With Two Pictures Only 


Pittsburgh, June 21. 


Warners seem firmly convinced 
of value of stage shows in this 
burg. Enright, neighborhood de 
luxer, returns to presentations July 
11 after a few months of straight 
film. Stage band re-engaged. House 
formerly had peffhanent chorus of 
16 gals, but present plan is to work 
without them. 


Enright has been turning a little 
profit lately with good pictures, but 
bad ones, and this site gets plenty 
of them, have been plunging the 
house way into the red. 


MORE BOMBS 
EXPLODED 
MILWAUKEE 


Milwaukee, June 21. 

There have been enough bombs 
and paint thrown at Milwaukee the- 
atres within the last six months to 
make the natives think that the 
city had become part of Chicago, 
where such bombings are as much 
a part of the daily routine as the 
morning rolls. 

The latest victims were the 
Greenfield and World theares, both 
south side neighborhood houses, 
running with non-union operators. 
A dynamite bomb said to have been 
thrown from a speeding automobile 
in the early hours of the morning 
missed the Greenfield and partly 
demolished a popcorn wagon at the 
side of the house. World escaped 
damage because a police sergeant 
saw the lighted fuse of a dynamite 
bomb and kicked it into an alley, 
where it tore a hole in the pave- 
ment and shattered many windows 
in the neighborhood. 

While polices were of the: opinion 
that the bombings were the result 
of the theatres’ refusal to ally them- 
selves with the union, the operators’ 
officials were vehement in their as- 
sertions that such a proceeding as 
bombing would never be tolerated in 
their organization. 

The following theatres have been 
bombed or spattered with paint since 
January: 

Miramar, paint; Studio, paint; 
Greenfield, paint and bomb; Vene- 
tian, paint; Uptown, paint; World, 
paint and bomb. 


I. A. Rep in Montreal 


Failure of the members of Local 
No. 262 (picture operators) and the- 
atre operators in the province of 
Quebec, Can., to adjust their differ- 
ences, the New York I. A. offices has 
decided to send an international 
representative to Montreal to help 
settle the condition, 

The fuction arose when the board 
of censors caused a lot of cuts in 
Vitaphone films which made it 
necessary to have two records of 
the same reel. 

Local 262, in weighing the mat- 
ter, informed the I. A. execs that it 
could in no way censor members 
when working under those condi- 


tions, 


GERMAN 


INCENSED VS. 
TAX COMM. 


Berlin, June 21. 

Regardless of the Berlin exe 
hibitors’ economic difficulties, the 
Berlin Tax Administration is so rig- 
orous in its methods that the exe 
hibs are now trying to get the pub- 
lic on their side for protection. A 
tax commissioner’s summary at- 
titude towards one of the cinemas in 
the north of Berlin, a 600-seat house, 
who simply took possession of the 
money box over the cashfer’s head 
and departed with the entire sum 
without even troubling to count the 
money, precipitated general resent- 
ment. Only a day later a receipt 
was sent the exhibitor. 

The German Union of Exhibitors 
is protesting officially against these 
forcible methods of the Berlin Tax 
Administration, stating such oc- 
currences only show the lack of 
understanding of German tax of- 
ficials for the German exhibitors’ 
financial difficulties. Such action is 
only creating more disaster apd will 
never tend to improve the present 
state of affairs, 


All-French Talkers in 
Paris Are Passed Up By 
Americans Who Spend 


Paris, Jyne 21. 

Advent of talkers with French 
dialog is costing the Paris cinemas 
dearly. Americans who do not un- 
derstand the language are desert- 
ing the boulevard theatres, resulting 
in empty seats in ‘the high priced 
sections, where only visitors from 
the States can afford to sit. Demand 
for the top priced mezzanine seats 
at the Paramount is slack as com- 
pared to the cheaper locations. 

Situation makes it clear that 
Paris must have houses playing 
versions in English to retain the 
American trade. It is likely houses 
using only French versions will 
have to cut their prices. 


Ukelele Contest 
Syracuse, June 21, 


Tying up with the Wurlitzer Mu- 
sic Co. and “The Herald,” Loew's 
State staged a Central New York 
ukelele contest last weck. Nine- 
year-old youngster, Bernard Mc- 


Ginley, won the title and silver 
trophy. 


Talking Trailer 


ON 
UNIVERSAL’S 
STUPENDOUS MASTERPIECE 


“ALL QUIET ON THE 
WESTERN FRONT” 


Is A KNOCKOUT 
NOW AVAILABLE 


National Screen Service 


New York—126 W. 46th &t. 
Chicago—810 8. Wabash 
Los Angeles—1922 S. Vermont 
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MOVIETONE FOLLIES 


(Continued from page 109) 
nt, is one of the few bright 
Sights. the Sterling household all 
the males, including the hired help, 
icked on the girls in the one show. 
Palming himself off as a millionaire 
friend of his boss, Brendel gets in 
a lot of funny cracks and manner- 
isms, including two of the song 
numbers with the hottest lines. 
Marjorie White, another boopoo 
girl, does some animated work as 
Vera Fontaine, the chorine who 
falls for Svenson. Waly. 


Dangerous Nan McGrew 
(All Dialog) 


mount Publix production and release. 
pirected by Malcolm St. Clair from story 
by Charles Beahan and Garrett Fort. 
Adapted by Paul Gerard Smith and Pierre 
Collnigs. Camera, George Folsey. Features 
Helen Kane. Runs 71 minutes. At Par- 
gmount, New York, week June 20. 
Dangerous Nan McGrew....... -Helen Kane 
Doc Victor Moore 
Bob Hall 
Justace Stuart Erwin 
Muldoon..... Morgan 
BON. 200 Luise Closser e 
t Allen Forrest 


As title indicates, a none too seri- 
ous screen subjeet sufficient for the 
laugh purposes therof, and should 
be treated wholly as such in the ex- 
ploitation. Helen Kane as the origi- 
nal boo-roop-a-dy eval; with the 
strong comedy support in Victor 
Moore and the surprise comic, 
Stuart Erwin, are susceptible to ex- 
hibitor ballyhoo. James Hall is algo 
the lead, and oke for the straight 
flapper appeal. 

Helen Kane is one-half of a stone- 
broke medicine show which Doc 


GEORGE 


PRIZE. 


And His Famous ‘PUNCH and JUDY’ 


Featured in F. & M. ‘Gyp, Gyp, 
Gypsy’ Idea 


AINSLEY 


LAMBERT 


DANCERS 


Now at Publix-Balaban & Katz 
Theatres 


ORIENTAL—GRANADA—MARBRO 
CHICAGO, ILL. 


FAMOUS 


MEGLIN 
KIDDIES 


NEW HOME 
2203 Wenice Blvd., Los Angeles 


Foster (Victor Moore) has been 


heading into the poorhouse. Acci- 
dentally they run into a $10,C00 re- 
ward for the capture of a murderer, 
and, with James Hall as the always- 
gets-his-man N. W. copper, they 
manage to do it after a sequence 
of consistently laughable burlesk 
situations. 

Moore’s comedy diction and style 
are enhanced, if anything, under 
sound-truck treatment. Miss Kane 
tops herself in the comedy depart- 
ment, and Stuart Erwin as a saxo- 
phone addict is quite a click on his 
own in the sap role. He and Miss 
Kane fade out in the final clinch, 
with Hall and Roberta Robertson 
the secondary romance interest. 

Obvious attempts for laugh-timing 
were made, but again the customers 


outguessed the production depart- 


ment by clogging up laughs. 

Paul Gerard Smith’s vaude expe- 
rience is apparent throughongt with 
the “laughing gas” scene in the den- 
tist’s chair and the stooge scene be- 
tween Moore and the murderer, both 
concurring it would be’a good idea 
to give themselves up to the cops 
and split their own reward, but 
somehow, despite all the town blaz- 
ening, they can’t find a cop who 
would take them seriously. 

Miss Kane does three numbers, the 
last two quite good, especially the 
‘I. O. U.” song, selling everything. 

The laffs and the Arctic atmos- 
phere may make this okay summer 
fare. Abel. 


TRIGGER TRICKS 


(All Dialog) 


Universal production and release, 
ten and directed by Reaves Eason. 
Neumann, photographer. 
Gibson, Sally Eilers, Bob Thomas and 
Jack Richardson. At the New Yerk, New 
York, one day, June 5, as half double bill. 
Running time,.60 minutes, 


This western suspense. 
Though minus many others, that 
suspense carries it along at an even 
tempo. Some action is expected at 
times, but both gunplay and fist 
fights are lacking. However, it 
should not prove a disappointment 
to the western fans. 

Gibson in this case is the tough 
speaking, albeit mild looking and 
acting, cowpuncher who hooks up 
with a sheep ranch to avenge the 
death of his brother, foreman on 
the ranch. A girl, Sally Eilers, runs 
the sheep ranch. Gibson hires out 
as a stool to the cattlemen who are 
attempting to put the screws on the 
sheep ranch. Bulldozes the cattle- 
men into believing the sheep men 
are waiting in ambush, and when 
the cattlemen rush to shacks to 
attack by surprise the sheep men, 
Gibson corrals them all, 

This flicker is brought up to date 
by making use of a play back gram- 
ophone to capture the cow punchers. 
Then speak into it and then play 
it back when the punchers are in 
the room. They believe the voices 
to be coming from men lying in 
hiding in the room. 

Gibson looks good in this. Miss 
Eilers makes one sweet looking cow 
girl. Two men, playing Dutch and 
‘eee dialecticians, lend the comedy 
ouch. 


Writ- 
Harry 
Featuring Hoot 


Left-Over Short 
Hollywood, June 21. 
Paramount will release a short 
featuring Rosita Moreno and Nina 
Martina, 
It was originally an item fo 
“Paramount on Parade.” ° 


EXHIBITORS 


“OLD and NEW.” 


“VILLAGE OF SIN” 


EISENSTEIN’S MASTERPIECES! 


“TEN DAYS THAT SHOOK THE WORLD.” 
Four weeks’ run in a Chicago theatre. 
Four Star Picture. I 
“One of the greatest productions of all times.” 


ALSO 


And other silent cinema successes and box office attractions available for 
immediate booking. 


INTERNATIONAL CINEMA 


64 W. Randolph St., Chicago, Ill. 


ATTENTION! 


Four Star Picture. 
Mae Tinee. 

Mae Tinee. 

Rob Reel. 


“HER WAY OF LOVE” 


HIRSCH—ARNOLD 


DANCERS 


Featured in F. & M. “Brunette” Idea 
School Address, 545 Sutter St., San Francisco 


“TWO 


FANCHON & MARCO PRESENT 


JONES and HULL 


in “BOX O’ CANDY” IDEA 


NUTS” 


A Riot with “TOP O’ 


BERNARDO DE PACE 


Now at Chicago Theatre, Chicago, Ill. 


Direction WM. MORRIS OFFICE 


THE WORLD” Unit 


Women Everywhere 


(Dialog-Songs) 

Fox production and release. Directed by 
Alexander Korda from story by Harlan 
Thompson and Lajos Biro. Songs by Wil- 
liam Kernell. At Hippodrome, New York, 
week June 21. Running time, 82 minutes. 
Charles Jackson..........J. Harold Murray 
Aristide Brown...........George Grossmith 
Sam Cook 
Zephyrine....... Rose Dione 
Michael Kopulos..............-Ralph Kellard 


“Women Everywhere” is one of 
those gems occasionally found in the 
herd of program pictures. Despite 
its length and the frequency with 
which it introduces songs, this Fox 
film is excellent in all departments, 
It is a first run of big house attrac- 
tion, and way ahead of many of the 
talkers ballyhooed on Broadway. For 
all other classes of house it’s a find. 

J. Harold Murray and Fifi Dorsay 
do splendid work in the leading 
roles. Murray has a baritone voice 
that records nothing short of gor- 
geousiy in this picture. Miss Dorsay 
does more to establish herself as the 
female Chevalier than in any other 
work, Ba 

William Kernell, credited for all of 
the vocal compositions, hits the bey 
each time... It is the music in one 
the lyric in another. Summed up 
there is not a single -writing. that 
a? some catchy or pleasing fea- 

ure. ; 

The set construction and lighting 
effects are also meritorious. Street 
and cabaret scenes in Morocco, a 
Foreign Legion post, and action 
aboard ship all contribute te the 
vividness, 

The picture opens with Murray as 
Charles Jackson, romantic rover, 
singing aboard ship the hit song, 
titled “Beware of Love and Laugh- 
ter.” Appreciation for it increases 
when parts of it are later repeated 
by Murray. e 

A double-crogsing quartermaster 


turning the crew over to the Mo- 
rocco officials immediately gets the 
theme off on its land quest fer love 
and revenge. Murray does this in 
the conventional Hollywood way by 
meeting Fifi in her cabaret dressing 
room while evading the police. And 
Fifi, shortly before having sung 
“Everybody’s Good to Fifi,” gives 
Murray another opportunity Ly let- 
ting him masquerade and baritone 
“Love Is a Story.” 

But the action thickens and Mur- 
ray dons a dead Leginnaire’s uni- 
form to elude the police and Michel, 
the quartermaster, who pursues him 
with the tenacity of Valiean’s 
Javert. 

Battles with the Arabs brings in 
son.e beautiful desert shots. Plenty 
of melodrama here. Convincingly, 
Murray gets back to the cabaret and 
the evil Michael runs a Leginnoaire 
gauntlet instead of marrying the 
coveted Fifi. Waly. 


MEDICINE MAN 


(All. Dialog) 


Tiffany production and release. Directed 
by Scott Pembroke from the play by Elliott 
Lester. Adapted by Eva Unsell. Max Du- 
pont and Art Reeves photographers. Fea- 
turing Jack Benny and Betty Bronson. At 
Loew’s New York one day, June 12, half 
double bill. Running time, 65 minutes, 


Old-fashioned meller with a dab 
of comedy. Everything over- 
stressed. Father is made to be too 
severe, girl entirely too sweet and 
the boy entirely unbelftevable. Betty 
Bronson and Jack Benny, leads, do 
some good work with weak material. 
Spotty production on the whole. 

Benny plays the flip medicine man 
with a medicine show. Is supposedly 
calloused as to women, taking them 
as he finds them, and deserting them 
for the next town. When he hits 
the town where the action is laid, 
he falls for the sweet little daughter 


— 


of a tough grocery store proprietor, 
and after a one-night courtship 
weds her. 

As a medicine man, Benny looks 
and plays it capably. Spieler’s chat- 
ter put over in a natural manner. 
The story makes him appear as a 
sap. 

Miss Bronson is just a poor, down- 
trodden, father-beaten child, who 
parades around in cotton skirts. 

A few shots of the medicine show 
contains bits of comedy and exposes 
some of the gypping. 

Story kills everything. 


WARNERS WILL TAKE ON 


38 COSTON HOUSES 


Chicago, June 24, 

Intensive Warner operation be- 
gins July 1, with increases in the 
number of houses in the circuit un- 
til by Sept. 1 all 38 theatres in the 
Warner-Coston deal will be under 
the Warner wing. 

Shore theatre, south side deluxer, 
and five nearby Indiana houses 
formally go Warner July 1. Aug. 
1, the Federal theatres, eight south 
side houses, join this list. 

Thereafter, as rapidly as details 
can be concluded, the remaining 
indie houses, scattered in Chicago 
and Indiana, will be added. 

It is set that James E. Coston re- 
mains as operator of this new divi- 
sion. Coston’s assistant will be Al 
Sobler, publicity director for the 
Federal theatres and other houses 


included in Coston’s allied booking - 


circuit, 


New York 


and white. 


\ 


Strange but True 


IT seems almost incredible that - 
sound and color, a combination us- 
ually associated with high cost in - 
motion pictures, can be obtained 
without paying a premium price. 
Yet, Eastman Sonochrome Tinted 
Positive Films give faithful sound, 
atmospheric éolor, at a cost no 


higher than that of ordinary black 


EASTMAN KODAK COMPANY 


ROCHESTER, NEW YORK 


Jj. E. Brulatouy, Inc., Distributors 


Holly wood 


Chicago 
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Inside Stuff—Pictures 


Warners and Radio are in a strategic battle of patent rights, copy- 
rights, ete. all for future protection. Warners, if it can acquire some 
patent on anything, whether it means anything to them personally but 
which might be used as a wedge against Radio, does so, and in that 
wise may be in a position to demand terms from Radio on some other 
things in the future. 


Same thing goes-for the music rights. All building up catalogs of 
valuable copyrights for the future. 


Supreme determination to play opposite Garbo was exemplified by 
Gavin Gordon, an extra who was selected to play his first big part op- 
Posite the actress. : 

The day before he was slated to start work, Gordon received a broken 
collar bone in an automobile accident. _Despite orders of the doctor 
he reported the next day and insisted n& injuries would not interfere 
with his work. 

Studio permitted him to go through the picture for six weeks, at 
which time he completed his work, and then placed himself under the 
care of the doctor for final knitting of the broken bone. 


Before Walter Reade closed his leasing deal with Paramount Publix 
hé is reported as having been near to closing on a sale with Warner 
Bros. but that negotiations were dropped with the veiled hint from 
WEB stated on good authority as having been that they would build 
in those towns in New Jersey where Reade has been intrenched for 
years, starting with a house at Asbury Park. Whether a rebuff aimed 
at Reade or not, through reported determination to build, WB will be 
fighting Paramount more severely in that state than anyone else. 


It’s a 10-year contract that has been given Carl Laemmle, Jr., by his 
father as producing head of Universal. First reported as for five years. 
The contract to the younger Laemmle was reported executed shortly 
before the elder left New York for the Coast, when a couple of deals 
Were on to buy Universal, with Warners and A. C. Blumenthal the 
dickerers. Those negotiations appear to have simmered off to nothing 


but stillness, possibly through the market’s violent fluctuations of re- 
cent days. > 


Those aribtration conferences between the Warners and Western 
Electric, over miscellaneous claims and counter claims, involving figures 
from $3,000,000 and up are off for the rest of the. summer. 

That is, it is conceded in the Warner home office, unless Harry Warner 


and J. E. Otterson do something about it while disentangling the foreign 
patent situation across the water. 


ge, Camera cottages have been abandoned at Warners Flatbush studéo. 
Instead blimps go over the camera, allowing the cameramen to breath 
oxygen instead of the stock yard aromas formerly bottled up with them 
in the cottages. 


It makes summer a pleasant prospect for Ed Dupar and his assistants. 


Standardization of wide film could be easily accomplished and within 
record time if producers were satisfied of the commercial value, en- 


gineers maintain. As the result the mathematicians, after numerous 
pow-wows and much figuring over a period of months, are now making 
no formal effort to solve the “problem.” Wide film only comes before 
them as an informal subject. In such status it will remain, they say, 
until the producers make up their minds and decide whether the public 
wants its screen wide. 


Report along the Coast is that in Universal’s agreement with Brock 
Pemberton on the purchase of “Strictly Dishonorable,” is a clause stat- 
ing the picture cannot be released within the next six or eight months. 

Practice is not unusual in pictures now, but it’s another case of a 
legit manager tying up a studio until after his show has played about 
all the territory he thinks it can cover. 


Members of press institutes and students of journalism are becoming 
pests at the Broadway film houses, guardians of the passes declare. 
These people come in every week asking for comps, claiming they want 
to learn how to cover shows and particularly how to review pictures. 
Three or four a week are now pestering the house press agents and man- 
agers, it is claimed, with most turned down. 


With “Rogue’s Song” dying at the $2 Astor, New York, for several 
weeks, show people wondered why Metro had not sent in “Divorcee” there 
as a stop gap for a few weeks until “The Big House” arrives, It is to 


shortly open there. ° 
It appears, according to a Metro man, that “Divorcee” was sold on 
the regular program, with no advantage to Metro as a $2 picture. e 


The Theatre Guild has found the acoustics of its Guild theatre, New 
York, working so well, it has forwarded the Berliner Acoustics Com- 
pany, which remedied the serious acoustical effect in the house, a letter 
complimenting it. 

The Berliner concern is now installing its acoustical system in the 
Great Hall of the College of the City of New York, 


Reports are that reason for the sudden swinging of the James E. 
Coston houses in Chicago from R-K-O to Warner, was the offer of a 
five-year contract from Warner to Coston. R-K-O was unwilling to 
give Coston operating charge since they have their own organization in 
the mid-west. 


A recent survey of the colored theatres throughout the U. s. playing 
sound films and talkers shows that there are somé 250 houses available 
for such porposes. Of these there are about 75 with seating Capacity of 
1,000 or more, The rest are al! much smaller. BAe 


Due to an error in making up mats and paper for billing of “Floradora 
Girl” (M-G), the picture will continue to be identified as “Florodora Girl.” 


It’s also figured to give the picture added publicity by enticing spelling j 


critics into a controversy over the proper spelling. : 


Ed Fay, of Providence, is said to be a partner of the Shine circuit in 
Rochester, N. ¥Y. This has a bearing on some selling deal underway. 
Warner bought the Shine house in Ohio, but Shine retains its houses 
in New York State, if that’s anything to brag over. 


Proof that ballyhoo technique is not essential to a successful drive 
for charity lies in the figures reported to the Motion Picture relief fund 
membership at its annual meeting on the Coast yesterday (24). Quota 


(Continued on page 126) 


Carrigien Accused 


Utica, N. Y., June 21, 
James B. Carrigien, recent man. 
ager of the Olympic theatre for a 


few weeks, faces a charge of grand 
larceny, second degree. 

Carrigien is accused of appropriat- 
ing $120 in rentals from tenants of 
of the building to his own use. The 
charge is made by Mikran Topau- 
zian, who claims an interest in the 
theatre. Carrigien has been ar- 
raigned. Upon his denial, case set 
down for June 25 for an examina- 
tion, 


New Swedish Equipment 
Augments Four in Field 


Stockholm, June 10. 

At the annual convention of Swe- 
dish exhibitors here the various 
distributors of sound apparatus put 
forth strenuous efforts to increase 
the sale of equipments. Of the four 
makes on the Swedish market two 
are American (Western Electric 
and Pacent), one German (Klang), 
and one Danish (Nordisk). A fifth 
equipment has now entered the 
market, the Swedish-made Aga- 
Baltic, made by a subsidiary of 
Swedish Gasaccumulator, with af- 
filiated companies in America. 

German Klang claims that Aga- 
Baltic infringed. on one of Klang’s 
patents and endeavors to stop the 
local equipment. 


Electro Construction Co. 
Electrical Installations 


Commercial Trust Bldg. 
Philadelphia 


W. T. BROWN, JR. 


ABOVE 


EVERYBODY IS TALKING ABOUT THE TOE TAP STAIRCASE DANCE 
EXECUTED BY 


WHO ARE THE ORIGINATORS OF THIS ENTIRELY NEW NOVELTY 
THIS WEEK—NOW—(JUNE 20-26) 


ARAMOUNT,NEW 


Featured ip Frank Cambria’s Publix Production “GINGER SNAPS” 


NUMBER IS FULLY PROTECTED 


NEXT WEEK (JUNE 27-JULY 3), PARAMOUNT, BROOKLYN 


Direction WM. MORRIS 


ELMER 


MARINO 


“MASTERS OF BALLET COMIQUE” 


Featured in Fanchon & Marco’s “Idea in Blue” 


THIS WEEK LOEW’S STATE, LOS ANGELES 
THANKS TO SHALLMAN BROTHERS 


Under Personal Direction: 


JIMMY 


CHARLES E. HOGAN 
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VASTR 


NEW TALENT 
WANTED 
NBC OFFICE 


National Broadcasting Co., 
through E. W. Scheuing, executive 
of its Artists’ Bureau, is keen to un- 
earth new radio talent and re- 
quested “Variety” to officiate as an 
intermediary in this talent-discov- 
ery quest. 

NBC is of the opinion that un- 
knowns are as likely for ether fame 
as previously established stage per- 
sonalities. While not wanting rank 
amateurs, NBC feels that “Variety” 
will be rendering an important 
service mutually to the ambitious 
performer wanting radio engage- 
ments and to the NBC, 

NBC will arrange for all audi- 
tions at specified periods and sug- 
gests that “Variety” establish a 
bureau to handle such would-be 
radio artists, if “Variety” cared to 
be concerned With it, or for them to 
communicate direct to the NBC 
Artists’ Bureau, The latter is pre- 
ferable, 


ROSALIE STEWART [S 
OFF R-K-0 RADIO HOUR 


Rosalie Stewart, who has headed 
the R-K-O radio -department in 
charge of that company’s programs 
on NBC, is out. She was replaced 
Friday (20) through the appoint- 
ment of Milton Schwarzwald, 
R-K-O’s head of music, who will in 
the future have charge of the build- 
ing and presentation of the R-K-O 
radio hours Tuesdays and Thurs- 
days. 

Miss Stewart joined R-K-O a 
year ago last winter, shortly after 
Hiram S. Brown and the new Radio 
regime came in, taking charge of 
the radio programs that were in- 
stituted, 

Criticism has been levelled against 
the R-K-O hours, both within the 
trade and by laymen, with Miss 
Stewart on one occasion getting a 
note from David Sarnoff, chairman 
of the Woard of R-K-O and presi- 
dent of RCA, asking what was 
wrong with the R-K-O hour. 


Saturday Midnights as 
Fox Bklyn Tryout Spot 


Starting Saturday night (21), the 
Fox, Brooklyn, became a_ midnight 
tryout spet for acts seeking work 
through the Fanchon & Marco of- 
fice in New York (formerly Fox 
Vaude). 

Five acts will be sent into the 
Brooklyn de luxer for a midnight 
show every Saturday night. They 
will be placed with the current F. 
& M. Ideas playing the house, with 
booking officials from the Fox office 
attending to cover the trying talent. 

The Brooklyn theatre will bill the 
last shows on Saturdays as “Mid- 
night Jamborees,” offering added 
attractions through the plan. 


Piazza on Vacation 


Ben Piazza will start on his first 
vacation the end of this week since 
he joined the R-K-O executive 
staff, 


Most of Piazza’s lay-off will be 
spent on trains between New York 
and Los Angeles. Two days across 
the desert at present for Ben are 
€qual to six months of dieting. 


PARAMOUNT SHORTS 


We book them extensively. 
See us. 


Willie, West and McGinty just 
reg for a Paramount Sound 
ort. 


JERRY CARGILL 


1560 Broadway, N. Y. City 
BRYANT 0554-5 


GEORGIE PRICE 


Headliner and Master of Ceremonies 
at the 
R. K. O. PALACE, NEW YORK 
Mr. Price’s new method of master- 
ing ceremonies is fully protected. 


MAIN ST. “SLIGHTED” IN 
PUBLIX PRODUCING IDEA 


Chicago, June 21. 

Agitation is growing in the mid- 
west against the manner in which 
the Publix stage units are reaching 
the smaller towns. Coupled with 
the complaints are demands that 
the Publix stage shows for Min- 
neapolis, Detroit, etc., be produced 
in Chicago. 

Squawks are that the New York 
producers, in turning out shows, are 
guided only by New York and Chi- 
cago tastes. In many cases they are 
claimed to be uninformed on show 
business conditions and tastes in 
the midwest towns. It has been 
pointed out often that better mate- 
rial, better suited to the tastes of 
these audiences, could be sent out 
of the Chicago office. 

Other squawk is that since these 
midwest burgs are on the closing 
weeks of the Publix eastern tour, 
there is a letdown in performance, 
especially in the chorus. Besides, 
shows reaching these towns are 
often played differently from the 
way they were routined in New 
York. 

Spotting is shifted, numbers cut, 
props omitted, it is declared. One 
Publix unit which carried an elab- 
orate electrical finale flash, played 
Omaha, and during the entire week, 
the elaborate lights were lowered, 
but were not lighted. 

The stagehands explained that 
the unit’s carpenter had been drop- 
ped in Chi to cut the nut; and that 
the local hands were not permitted 
to light the bulbs. 


Warners B’klyn Shorts 


William Demarest, who left pic- 
tures to return to vaudeville just 
before dialog pictures came in, is 
re-entering pictures in comedy 
Vitaphone Varieties at Warners’ 
Flatbush studio. First one is “Lost 
and Found” with Lillian Bond, 
Joyce White and Irene Shirley. 

“Seeing Off Service” at the same 
studio had Harry McNaughton, Joe 
Penner, Hazel Forbes and Jessie 
Busley. 

“Stepping Out” included Joe Pen- 
ner, Mary Phillips, Leo Donnelly 
and Sheila Barrett. 


Higgins on Disks 
Peter. Higgins, R-K-O tenor, un- 
der a five-year blanket contract to 
that organization, starts next week 
as a Victor recording artist. 
He has not previcusly recorded. 


Smith-Dale’s Return 
Joe Smith and Charles Dale for 
July 5 at the Palace, New York. 
Mario and Lazarin will be in the 
act. 


Edith Is Clara’s Cousin 
Edith Bow, Clara’s cousin, who 
does a routine of songs as a flap, 
goes north on an intact tour 
R-K-O. 


LABORATORY 


AVE, PROJECT 
TALENT MAKER 


Idea Embraces Vaud, Radio 
Film, Drama, Music — 
Mechanical Entertain- 
ment Can Advance Only 
Through Performances 
and Material Crea‘ors 


VAUD COMEBA«:.. AIM 


The gigantic Rockefeller-RCA 
amusement project to be ready for 
opening in about three years is 
seen from the inside as a develop- 
ment that RCA, NBC, R-K-O and 
other subsidiaries visualize as 
necessary for the control and nur- 
turing of talent that will be needed 
for the various mechanical mediums 
of this family. 

Mechanical entertainment, it is 
pointed out, can go only as far as 
the talent behind it. With fans now 
shopping for all amusements, in- 
cluding radio, it is going to be in- 
creasingly necessary in the future 
to control and develop new talent. 


Through the vyariety, musical 
comedy and dramatic theatres the 
big 5th avenue temple will contain, 
RCA and its children will be con- 
ducting a sort of gigantic labora- 
tory that will supply them directly 
with talent in all branches, includ- 
ing playwrights, librettists, com- 
posers, artists, musicians, come- 
dians, dancers, etc. 


At the same time through class 
operation, these theatres will be 
looked to for revenue but from 
present ideas in inside circles it is 
presumed that RCA’s interest in the 
project springs from the thought of 
a tremendous laboratory that 
would feed talent to their pictures, 
radio, phonograph recording, music 
and other branches. 


Vaude First Thought? 


The variety theatre will be the 
largest of the four, seating 7,000, 
with the musical comedy house 
around 3,200 and the dramatic 1,800 
or 2,000. The all-sound picture 
house will have 5,000 seats. 
From the gigantic size of the 
variety house, likely to present 
shows on a big variety scale, com- 
bined with modern presentation 
methods, it is seen as a noteworthy 
@eveloper in itself of talent that 
can be used in vaude, pictures, on 
the radio and elsewhere by RCA. 
All officials of RCA and .its fam- 
ily are displaying reticence con- 
cerning the underlying thought in 
construction of the $300,000,000 
buildings, covering three entire city 
blocks, this because of a gentle- 
men’s agreement that the original 
announcement sent. out should not 
be amplified. 
Through the selection of the larg- 
est of the four houses for variety 
shows, the indication that RCA and 
its subsidiaries have extreme con- 
fidence in stage entertainment on 
a classic scale is accepted as sig- 
nificant. Otherwise, it is claimed, 
the largest house would not have 
been picked out for variety. 
Through the official announce- 
ment’s use of the term variety, in 
stead of vaude, inner circles see the, 
possibilities as strong that is the 
new designation RCA has chosen to 
supplant vaude. 


Early Denver Reopening 


Orpheum, Denver, first of the few 
R-K-O vaude houses to close down 
for the summer, having gone dark 
in April, will be the first to reopen. 
Date set for resumption of in- 
tact shows in Aug. 16. 


Murphy and Deane Apart 
Murphy and Deane have split as 
a vaude team after together a num- 
ber of years, 


Murphy will do a new act with 


by beter Devlin (Mrs. Murphy) while 


Deane goes with Tom Ward, 2-act. 


+ 


CIRCUITS GO SLOW ON 
TRY-OUTS IN SUMMER 


Vaude circuits have few showing 
spots f6r new material over sum- 
mer with general trend of bookers 
to repeat standards rather than ex- 
periment with new material, ex- 
cepting in known tryout houses and 
the new acts around are laying off 
on showings in such stands. 


R-K-O, Loew and Fox are mark- 
ing time on new material with the 
breaks if any coming from R-K-O 
and with Loew and Fox preferring 
repeats rather than experimentation 
with new material. 


Loew’s is booking on week to 
week basis to provide an out for 
additional policy changes in vaude 
houses that may go pictures for 
summer. J. H. Lubin, booking 
chief, is not signing “names” over 
summer, but has also swung into 
the repeat policies of the other cir- 
cuits. 

Summer has previously been open 
season for showing dates. About 
face attitude of the circuits this 
season is a new development, 


HIPP TOWER DELAYED; 
R-K-0 TENANT INDEF. 


If it wants the house, R-K-O is 
now practically assured of remain- 
‘ing in the Hippodrome indefinitely, 
including not only the coming sea- 
son but possibly an additional year. 

The Fred F. French organization, 
which purchased the property with 
a view to erecting Hippodrome 
Tower, a skyscraper, have aban- 
doned plans for breaking of ground 
this fall, with no approximate date 
set when building will start. 


Fisher Matches Meroff 


Chicago, June 4. 
After letting a one-year option 
run out, B & K will give Mark 
Fisher a new contract as m.c., put- 
ting the singing baton waver in 
the five-year class with Meroff. 
When it was discovered N.B.C. 
was dickering with Fisher, produc- 
tion department remembered the 
slipup and got busy. Fisher will 
be re-engaged at around $750. He 
began m.c/ing for B & K at the 
Harding in 1925. 


Peggy’s Rival Poised 


Dolores Ford, “$20,000,000 heir- 
ess,” who has crashed considerable 
publicity through marrying four 
times, last to Louis Matthews, a 
plumber from Richmond, Va., is 
planning to go into vaude. 

Without any bookings definitely 
arranged, she is getting together an 
act, which when ready, will be 
shown to booxing men in the hopes. 
of getting time. 

Type of act not mentioned. 


Par’s Shorts 


Shorts made at Paramount’s New 
York studio inelude: “Simply Kill- 
ing’ with Willie and Eugene How- 
ard; “Strudel and Schnapps, De- 
tectives” with Smith and Dale; and 
“Office Blues” with Ginger Rogers 
and a troupe of Gamby Girls. 


York and King Short 


York and King, playing R-K-O 
vaude, are under contract to make 
one short for Warners. They will 
do their old act, “The Tin-Types.” 
They start next week. 

Owing to their present vaude 
contracts they will do only one 


subject. 
Full Weeks for Rajah 
Rajah Raboid, mentalist, is being 


given full weeks in all split stands. 


Stock Gifts in Libson Circuit 
Return Cash to ex-Keithites 


Eddie Darling..........$150,000 
Tink Humphries........ 125,000 
W. S. Butterfield....... 100,000 


John F. Royal.......... 50,000 ~ 
Myron Robinson........ 50,000 
Phil 


Above are some of the sums re- 
turned in cash Monday or yesterday 
(24) to gift holders of stock in one 
or another of the “Cincinnati Cir- 
cuit” known as Ike Libson’s. The 
stock in all instances as above was 
paid for by the gift holders out of 
the profits of the theatres, most of 
which have yielded large annual 
dividends for many years 

J. J. Murdock and the E. F. Albee 
estate were the largest individual 
stockholders in the properties, after 
the Libson group. The circuit, pur- 
chased by Radio-Keith-Albee for 
around $10,000,000, was operated by 
Ike Libson before the purchase. 
Libson is said to have declined to 
continue as an operator, through 
not caring for a division manager’s 
title after his absolute dictation. 
R. J. McCurdy, R-K-O div- mgr. at 
Minneapolis, has been transferred 
to charge of the Libson circuit that 
has earned as high as $2,200,000 in 
one year. 

Casey’s Bit, $350,000 

Maurice Goodman, the attorney 
who represented R-K-O in the 
closing of the deal, was interested 
to an amout of $500,000, Pat Casey 
received a commission of 5% on the 
total amount invoived, which, minus 
the chiseling of his commission, 
must have brought Casey around 
$350,000. 

The gifts of “pieces” or stocks in 
the different houses were mainly 
distributed in the former Keith of- 
fice by J. J. Murdock, then general 

manager of the Keith Circuit. Each 

“piece” was handed out long ago, 
before thoughts of Wali Street and 
selling. Murdock is said to have 
protected Royal, one of the several 
ex-Keithites on the free list, with 
Royal having but a nominal claim, 
not having paid enough attention 
to have it placed in proper form, 

Darling, former Keith booker, re- 
ceived his “piece” from the late E. 
F. Albee. Tink Humphries, former 
Chicago gen, mgr. for Keith's, is an- 
other Murdcck beneficiary. W. S. 


(Continued on page 256) 


CHEVALIER FOR PAR. IN 
BROOKLYN PRICE WAR 


Under tentative plans Publix will 
bring Maurice Chevalier east the 
last of July or early in August for 
appearances on the stage of the two 
Paramounts (New York and Brook- 
lyn). The French star will first fin- 
ish “The Little Cafe,” his next talk- 
er being produced on the west coast. 

From all indications Publix is 
planning to round up strong attrac- 
tions, particularly for the Brooklyn 
house, that leading to a report Amos 
n’ Andy are being sought for dates 
following completition of their talk- 
er for Radio, scheduled to begin 
production in July. The Brooklyn 
Paramount is in the midst of keen 
competition, with a price war near- 
‘y started through Fox’s cutting of 
admissions to a 50c top for adults 
and 15c all times for kids. 

Rudy Vallee goes away on a 
month’s vacation June 26, wth Pubg 
lix planning to ship in big attrac- 
tions during his absence. Paul Ash 
goes back to the house a week be- 
fore Vallee leaves. 

Dave Rubinoff, conceded as hav- 
ing draw through his guest con- 
ductorship at the New York house, 
went in last week. 
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SONGS FOR EVERY SPOT 


- 


AND YOU, TOO 
SPOTLIGHT 
YOU SING 


- 


Every type of 
Song for ewery 
situation, From 
the Sob-Ballad 
to the Comedy 
Song—from 
the Rhythmic 
Novelty to 
the Operatie 
Tenor Solo. 
And they’re HITS, 
—All of Them! 


FOR INSTANCE: 
CHEER UP 


(Geod Times are Comin’) 
SINGING A SONG TO THE 
STARS 
From “Way Out West” 
* 
THE MOON IS LOW . 
From ‘*“‘Mentana Meen”’ 
* 
BLUE IS THE NIGH 
From ‘Their Own Desire” 
SHOULD I 
From “Lord Byron of Broadway” 
WHEN PM LOOKING AT YOU 
From “The Rogue Song” 
THE WOMAN IN THE SHOE 
From “Lord Byron of Broadway” 
* 
ANCHORS AWEIGH 
Seng of the Navy 
INTO MY HEART 
From “In Gay Madrid” 
LEAVE IT THAT WAY 


From “Children of Pleasure” 


PROFESSIONAL PERFECTION FOR THE PERFORMER 


The Most Complete and Capable Professional Staff in the Musie Business 
The Airiest and Most Spacious Studios Ever Built,—a Triumph in Modernistic Artistry 


ROBBINS MUSIC CORPORATION 
799 SEVENTH AVENUE, NEW YORK, N. Y. | 
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Producers’ Limit for 
Acts Next Season Set at $1,200 


With abolition of the production 
department of R-K-O Circuit and 
restoration of franchises to several 
former producers, the outside pro- 
ducers are now figured to get a 
break. 

Greater activity than has ob- 
tained for some time among the 
producers came simultaneously with 
the announcement that the produc- 
tion department would fold. Most 


of the vaude producers have snap- 
ped out of the former spell of dull- 
ness to ready production acts and 
flashes for next season, most of 
which had formerly been turned out 
by the R-K-O production depart- 
ment. 


With the announced budget cut 
for next season producers have 
been notified that $1,200 will be 
maximum for flashes with a pref- 


erence for production acts that can 


be booked at $1,000. 

The figures set by the circuit will 
circumvent producers going over- 
board on production expense as for- 
merly and then unable to find an 
outlet for their productions because 
of the heavy nut, 


Twins in Deauville 
Tiffany Twins sailed July 9 on the 
President Harding to open in Deau- 
ville and play the French resorts 
for six months, booked by Ed Davi- 
dow. 


Harry Pilcer Agenting 
Harry Pilcer in Paris is turning 
agent over there. 
He will be chiefly concerned with 
bookings for multi-lingual talkers. 


R-K-Q HAS SELECTED THIS . 
COMEDIAN, TO FEATURE, ON A 
TOUR OF THEIR CIRCUIT FOR 


CHICAGO 


THIS WEEK, JUNE 


Week May 


June 

“ 

ae 

4é 

Oct. 


Nov. 
6é 

sé 

Dec. 

Jan. 
4é 

ae 

6é 

Feb. 

Mar. 

6é 
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— 45 WEEKS — 


SEDLE 


AND COMPANY > 


NOW APPEARING 


. .Buffalo 


. . Toronto 


The Above R-K-O Route Arranged by 


CHAS. H. ALLEN 


M. S. Bentham Office 


Independent Representative, Herman L. Citron, Jerry Cargil Office 


Morris Office with Radio End 
Placing CBS Artists on Stages 


}debut in 
| the last half of next week. 


| 
| 


RADIO TURN CAN'T 
PLAY IN N. Y. STATE 


R-K-O has teamed Baby Rose 
Marie, kidlet on the R-K-O radio 
hour, with the Ipana Troubadours, 
another NBC -feature, for vaude. 
The combination is breaking in this 
week in Newark, 


It must be booked for only those 
states where child performers are 
permitted. That doesn’t include 
New York. 


Judge Pins a Medal on 
Olsen, Johnson’s Antics 


St. Louis, June 21. 


Olsen and Johnson, playing the 
St. Louis theatre last week, were 
arrested for placing 100 cakes of 
ice on the street in front of the 
theatre, charged with obstructing 
the thoroughfare. 

Police Judge Roscane dismissed 
them after complimenting the pair 
from the bench. The judge declared 
that in these days of business de- 
pression and gloom two such fun- 
sters should not be arrested for 
their antics, but extended a civic 
welcome. = 


Auto Racing Champ in 
R-K-O Stage Presentation 


Altoona, June 21. 


Billy Arnold, who added cham- 
pionship points to those already won 
at Indianapolis on Memorial Day by 
winning the Altoona Speedway 
event on Flag Day, until he is now 
practically assured of the A. A. A. 
automobile racing championship of 
the year, left Altoona for Detroit 
late last week to begin a tour for 
R-K-O, it is reported. 

Arnold took his car with him and 
it will be worked into the stage ap- 
pearance. With no other major 
races on any but dirt tracks sched- 
uled before the Labor Day race at 
the Altoona Speedway, Arnold will 
be inactive in the racing world dur- 
ing the summer. He will not hazard 
his car, owned by Harry Hartz, for- 
mer champion, on the dirt tracks, 


Jeffries Back on Floor 


Philadelphia, June 21. 

Norman Jeffries, local agent, is 
again recherche with the R-K-O 
booking office. 

Jeffries was the dean of all the 
R-K-O agents when leaving with 
the others early in the spring. 

In New York the Jeffries agency 
here will be represented on the 
booking floor by Norman’s son. 


Prohibish Over? 


The Casino, South Beach, Staten 
Island, N. Y., is attempting vaude 
for the first time since Prohibition 
came in, next week. 

Playing four acts on each half, 
booked independently. 


NEW ACTS 


Jennie Goldstein, Yiddish actress, 
is definitely set for an RKO vaude 
the Kenmore, Brooklyn, 


Libby Holman, featured in first 
edition of “The Little Show” which 
closed in Chicago last week, will 
enter vaude in a song cycle prelim 
to beginning rehearsals in August 
for a new revue which the Erlanger 
interests will produce. 


George Jessel’s Time 


George Jessel has the July 12 
week at the Palace, Cleveland. 

Between now and the conclusion 
of that engagement, additional time 
will be laid out. 

Jessel has Vera Dunn assisting 
him in his present vaudville turn. 


Ralph Farnum Back 
Ralph G. Farnum, away from his 
office for some time quite ill, re- 
turned Monday considerably im- 
proved. 


On the strength of its Paramount- 
Publix affiliations, William Morris 
agency, with Abe Lastfogel in active 
supervisory charge, is handling all 
the Columbia Broadcasting System 
attractions for stage appearances, 
Paramount owns half of CBS, hence 
the CBS-Morris hook-up. 

Crockett’s Mountaineers, hill-billy 
radio favs, are going into vaude; 
ditto Peter Biljo’s Balalaika or- 
chestra (“Around the Samovar” 
feature). Also Paul Tremaine’s or- 
chestra, doubling from Yoeng’s res- 
taurant; 3 Little Sachs already 
set. 

Morris will route all CBS acts for 
vaude and pictures, sim#lar to the 
NBC’s important bookings cf the 
past, with NBC having its affiliated 
R-K-O theatre outlets. 

Ted Husing and Fred Knight, of 
CBS, the more prominent radio an- 
nouncers, are also going stage. - 

Will Osborne and orchestra al- 
ready stage touring; Feursome 
Quartet due to start socm also. 


Indie Loses Fees on 
R-K-0 Filler Dates; 
Stand Is Cancelled 


Under precedent § affecting 
R-K-O agents, Dave Gordon was to 
receive full commission from the 
Runaway Four for the week of July 
12 at the Palace, Chicago. 

Charlie Freeman ruled that the 
R-K-O representative is entitled 
to full commission whenever an act 
was spotted for a week or two with 
R-K-O by an outside agency. < 

Case involved the William Mor- 
ris office which handles Runaway 
Four for Loew and Publix. Palace 
date was filled in by Morris office 
with R-K-O to take care of open 
time. Gordon has always repre- 
sented act and by the ruling does 
not have to split the Chicago com- 
mission with the Morris office. 

Several recent instances of out- 
side agents spotting an act for a 
few weeks with R-K-O between in- 
dependent dates with the accredited 
R-K-O agent of the act left out of 
the transaction entirely has peeved 
the latter. 

Upon the ruling the William Mor- 
ris office advised Dave Gordon that 
in default of a split on commission 
the Runaway Four Chicago engage- 
ment would be cancelled. 

On Friday, after the R-K-O of- 
fice had ruled that Gordon was en- 
titled to the full commission and 
the agent had notified Johnny Hyde, 
of the Morris office, he did not in- 
tend to split any commissions, Hyde 
went to Sam Tishman to take the 
act out of the date booked. 

Gordon was thereupon told by 
Hyde that since he refused to share 
commissions on the date the Run- 
away Four had been cancelled and 
since they were under contract to 
William Morris for 15 months, 
would be kept out of the R-K-O 
office. 

Threat, it was said, was made 
that at the expiration of that time, 
Jack Curtis would be handling the 
Runaway Four for R-K-O time. In 
a letter to Gordon, advising him of 
the cancellation, Hyde denied Gor- 
don’s statement that he turned the 
act over to Morris for all outside 
booking. This was incorporated in 
a letter from Gordon written Thurs- 
day (19), which read in part: 

“Regarding the commission on the 
Palace theatre, Chicago, date—or 
any other R-K-O bookings—I don’t 
intend splitting commissions with 
anybody. 

“As a matter of fact, if you will 
send me half of the commissions 
that you received on the act for the 
past four years I will be glad to 
send you a check for your share of 
the Palace, Chicago, engagement.” 

Hyde booked the act for Chicago 
for $1,200 following request of 
Marvin Schenck, of Loew's, that 
R-K-O time be arranged to take 
care of four weeks Schenck owed 
the act but could not provide 
through closing of several theatres 


recently. 
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New York City Cramped 
Vaude Center by All Unit-Bills 


Other than for half a dozen the- 
atres, intact unit vaude bills are im- 
practical for R-K-O’s New York 
theatres, according to Charlie Free- 
man. He declares there is small 
likelihood of New York City becom- 
ing 100% unitized along with the 
west and the balance of the east. 


In July the western four-act road 
shows will commence to play the 
Madison, Chester, Jefferson and 
Hamilton, New York, at the begin- 
ning of the westward route. Out- 
side of this group of four, and pos- 
sibly one or two others to be added, 
no further New York time will be 
available to the unit bills, Freeman 
asserted. 


Reasons advanced are that, due to 
the varied tastes in different New 
York neighborhoods, the same bills 
would not be equally strong Iocally, 
as against a comparative sameness 
in attitude in cities away from New 
York; that New York is peculiarly 


George ANDRE & Co. 


ADAGIO FOURSOME 
BOOKED SOLID B-K-O0 


suited to spot-booking in view of its 


“position of proving grounds and 


vaude entrance for all acts; that 
since all but of the few of the coun- 
try’s acts congregate in New York 
for bookings,“ the advantages to 
bookers under the spot system are 
greater. 

Leeway 

Several of the New York R-K-O 
theatres can support acts of high 
salaried stamp that cannot be play- 
ed out of town. To frequently book 
these acts, it would be necessary to 
break up the smooth unit booking 
routine and route. 

With the units 100% in Ne.; York 
as elsewhere, the number of acts 
played would be reduced and the 
chances to uncover new material 
through “showing” and “breakins” 
would be materially slimmer. Free- 
man’s opinion is that the New York 
time must be kept open as a try- 
out territory for acts, besides for 


the greater leeway allowed bookers | 


under the non-unit system. 


N. Y.’s One Open Air 


Open air vaudfilm places in New 
York are few because of the ex- 
pense incurred in installing talkers. 
In other years, when silents were 
on the screen, vaude and pictures 
were offered in many airdromes and 
theatreroofs., 

As far as could be learned, only 
one al fresco place is operated in 
upper New York City. That’s the 
Jewel, Manhattan Playhouses. It’s 
on.116th street, near 5th avenue. 


Wanted 20 Good Looking Chorus Girls 
Those that can sing and dance, sea- 
son of 40 weeks or more; want me- 
dium sized girls; no drinkers need 
answer. 

{Mutual Circuit), the Orpheum The- 
atre, Paterson. Send your home ad- 
dress, also phone number. 


Address ay A Watson, Watson Bidg., 
Paterson, N. J. 


ENOS 


FRAZERE 


“Acme of Finesse” 


Managers 
LEE P. STEWART & LEWIS MOSLEY 


GATES and CLAIRE. 


“ODD STEPS AND TUNES” 
NEW ROUTINES—NEW IDEAS 


Now Playing All R-K-O Junior Orpheum Theatres 


Direction ED MORSE 


CHI REINSTATEMENTS 


Burchill 


and Perkins Back as 


Ass’n Agents 


Chicago, June 21. 

Disenfranchised about three 
months ago, Tom Burchill and Guy 
Perkins have been restored to all 
floor privileges by R-K-O. 

Both had remained active during 
disenfrahchisement; Perkins with 
Greenwald and Weston, producers, 
and Burchill as associate in the Max 
Richard agency. 


BOOKERS FOR 
INDIE HOUSES 


Only seven indepehdently booked 
houses for what's left of the indie 
bookers to scramble for over sum- 
the worst ~"™mer ~et 
for the bookers. 

With seven booking offices also 
functioning, it makes the average 
a house apiece but doesn’t work 
that way, since some have not a 
single house. 


STAGEHANDS WITHOUT 
VAUDE DEMANDS NOW 


There will no new demands on 
vaude at this time by the IL A. 
which at its recent convention in 
Los Angeles decided to continue 
vaude relations as formerly. 


Depot for Units 


Detroit, June 21. 
Repair stations are being set up 
by Fanchon & Marco te overhaul 
and tighten up units here before 
hitting the east. 


oth Ave., Indie Grind 


Proctor’s 5th Avenue, lone house 
not included in the sale to R-K-O, 
will reopen June 24 as a film grind, 
operated by N. Schmukler, an indie, 
who has leased it. 


Colored Split Week 


Colored vaude supplants musical 
stock at the Criterion, Brooklyn, 
next week. 

Five acts on a split week. 


Nashville Joins F & M 


Los Angeles, June 21. 

Fanchon Marco Ideas will be 
routed into the Princess theatre, 
Nashville, for a full week, opening 
there June 28. Nashville will fol- 
low Atlanta on the booking. 

Yakima, Wash., has also been 
added to the F. & M. time. Ideas 
playing at the Capitol for two days 
following Seattle. First Idea will 


hit Yakima July 5. 


Fox Academy Cuts Scale 
_As New Policy Goes In 


Cut rate policy at the second Fox 
de luxer in New York territory is 
slated to take effect today (25) at 


the Fox Academy, 14th street house. 
Scale will be same as at Fox Brook- 
klyn, 50-50. 

Changing of the policy of the 
Academy is in line with the plan of 
Fox theatres to cut down the ad- 
missions and ante the stage shows 
in the de luxe houses which started 
with the Fox Brooklyn month ago. 

Stage policy at the Academy 
shifts to regular house band of 20 
pieces under Jack Roth taking to 
the stage, with John Irving Fisher 
asm.ec. Fisher will festivate a six- 
act stage policy. 


Ettelson’s New Post 


Chicago, June 21. 


Emory Ettelson has been appoint- 
ed assistant booker to Richard 
Hoffman and Willie Berger for the 
R-K-O western booking office ap- 
pointment made by Charles Free- 
man on his trip west. 


SPIELMAN BACK 


Louis Spielman has been restored 
to the good graces of R-K-O. 

Spielman has been a foreign act 
sleuth. 


Buster West in Shorts 


Hollywood, June 21. 
Buster West will do shorts for 
Universal, 


MUTUAL STOPS 
TRAINING GIRLS 
FOR LEGIT 


Mutual's training school for chor- 
isters has been called off this sume 
mer with circuit figuring with lack 
of activity in legit musical comedy 
division there will be plenty of ex. 
perienced choristers available for 


their stocks when the new season 
ushers in on Labor Day. 

Another reason may be on ac. 
count of the school proving a bust 
last season. Quite a number of 
novices enrolled in the school tak- 
ing advantage of the free instruc. 
tion but instead of sticking for the 
Mutual shows hopped out and grab- 
bed jobs in legit musicals. 

An additional drawback was 
charges of favoritism in assigning 
the pupils that stuck, unjustified in 
seme cases through producers not 
bothering to engage their own chor- 
isters, but figuring the school would 
turn out 100 per cent chorus brig- 
ades for all which it didn’t. 
Mutual has again set $30 weekly 
for the choristers with some with 
sufficient ability to lead numbers or 
spot a specialty getting $35. 

With the circuit now claiming 35 
houses for next season, and using 
16 choristers in each the circuit will 
employ over 1,100 brigade gals. 


BRYANT 7800 


CHICAGO 


Marcus Loew 


LOEW BUILDING 
ANNE 


160 WEST 46"ST-: 
NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 


OFFICE 


Personal Manager 
H. N. AZINE 


(Formerly known as “Little Sousa’’) 


THIS WEEK (June 21) RKO PALACE, NEW YORK 


BOOKED SOLID RKO UNTIL JUNE, 1931 


Personal Representative 
PADDY SCHWARTZ (M. S. Bentham Office) 


Return engagement within two months at R-K-O PALACE, NEW YORK. 


and Company 


ERCELWU SISTER 


Late features of EARL CARROLL’S “VANITIES” 


Now Playing (June 21) R-K-O PALACE, NEW aa 


Thanks to IRVING YATES 
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Wednesday, June 25, 1930. 


FILM HOUSE REVIEWS 


VARIETY 


CAPITOL 


(“Cheer Up”—Unit) 
New York, June 20. 

Capitol is using the device once 
employed by Percy G. Williams who 
was a really great showman. It is 
packing up & smash attraction in 
the M-G-M feature, “Caught Short,” 
with a strong name for the stage 
ghow, the technique being to pull 
‘em in with the picture and then 
ghow ’em how good a stage enter- 
tainment they can provide. 

The plan always worked for Wil- 
Hiams and it is pretty sure to work 
here. And if it doesn’t work in this 
instance, it’s good technique any- 
way. The stage name is Evelyn 
Wilson who got her big boost at 
this house and is a member of the 
family for the regulars. 

Surrounding her is a first rate, 
compact stage show with Teddy 
Joyce, violin playing and singing 
m. c, and a trim worker. This 
specialty business altogether is a 
curious trade. They stage an elab- 
orate presentation with all the re- 
sources at their command, and what 
do you suppose copped the applause 
ribbon? Nothing less than Paul 
Sydell and his trained bow-wow, 
“Spotty.” Top that! 

Even if the trained pup is a swell 
little turn, it’s remarkable the way 
this: mob went for it. Dog does as- 
tonishing acrobatic feats-—one of 
them is to have the trainer throw 
it through a double somersault and 
catch “Spotty” in fore leg hand- 
stand on his hand as it comes down. 
Lots of things like that, but the 
thing that turned the trick for a 
riot was when they brought out a 
rowdy little pup—looked like it 
couldn’t be more than weeks old— 
and after Joyce tried to make it 
perform, the midget actually dupli- 
cated the bigger dog’s handstand. 
Caruso never inspired more noise, 

Miss Wilson was a high score 
personality with a repetition of her 
dress-suited man about town stew 
song, working with Joyce for fine 
effect. 

Stage dressing is striking, done 
in gobs of brilliant lacquer red and 
silver, with the Chester Girls’ run- 
ning to the same brilliant tones in 
some of their dressing. Nice trick 
of lighting here is to spread the 
scarlet-skirted girls across the stage 
and then by throwing yellow lights 
on the crimson turn one group into 
pale pink, another into purple with 
greénish lights while the rest under 
a dead white spot remained more 
than ever Chinese red. 

Opening ballet is hurt by dull cos- 
tuming, with half the girls in black 
kni¢tkerbockers and bare legs and 
second ballet is complicated by hav- 
ing the girls build a stairway out 
of boxes for a stair tap routine. 
Building process slows things up 
and isn’t worth the trouble. Finale 
was. better. This involved the red 
color trick matching the back- 
ground, 

Joyee does extremely well in the 
m.c. assignment. He’s the tall, thin 
dancing light comedian type, some- 
what on the order of Clifton Webb 
in appearance. He has an agree- 
able singing voice-and does a brief 
violin solo. Admirable in style as 
a presiding figure for the show 
with pleasant, unassuming manner 
of handling announcements and a 
quiet trick of casual comedy. 

Russian medley for overture and 
some good clips in the Movietone 
and Metrotone, one of special in- 
terest is a closeup of U. S. Senator 
Watson, Republican leader of the 
upper house, who ballyhoos the ben- 
efits and blessings of the new tariff. 
Good piece of reporting, hot news 
of the minute and worth listening 
to whether you're for it or against 
it. Clin actually got a scattering 
of applause. Rush. 


ROXY 


(Presentation) 
New York, June 20. 

Gilda Gray’s cooch, censored by a 
long Roxy skirt that refuses to top 
knee-caps even during the fastest 
Swirl, takes less than two minutes 
of' the current stage show. The 
program is average here for the 
summer, 

In a characteristically well staged 
and costumed theme, this one, called 

Aladdin,” extending through four 
scenes, has light operatic tendencies 
that at times confuse,the principals 
in the mind of the audience. Al- 
though Miss Gray is featured as the 
Princess she is not really identified 
until in the Mandarin Hall scene at 
the very last. When she slips off 
a long red cloak and reveals an 
equally lengthy hemmed lowe piece, 
the audience again figures it has 
Scratched on judgment. Not so, 
however, not so. When the heavily 
veiled hips and netherlimbs com- 
mence to souffle. But, it’s all over 
like that, leaving that long waiting 
feeling. It’s the first time Miss 
Gray has been stage around for 
some while. 

“Aladdin,” in fact, does not move 
with the snap and precision of most 
of Roxy’s stage work. Neither is it 
told as comprehensively as such a 
fairytale could be with a little more 
attention to the theme. 

As the title player Harold Van 
Duzee was afflicted with a slight 
hoarseness of voice that contrasted 
With previous renditions. Beatrice 
selkin, ensconsed in a suspended 
cupola in the opening scene, where 


Aladdin descends to the cave with 
the Genie, sang exceptionally well. 

The Roxy chorus, ballet and Roxy- 
ettes worked throughout with more 
than their usual effectiveness. 
Grace de Faye gave a great exhibi- 
tion of contortionism which won in 
the applause judgment of the house. 

Against a summer night’s back- 
ground with Ruth Durrell and Henry 
Segal dueting in a canoe borrowed 
from Wanamaker’s, Patricia Bow- 
man and Leonide Massine did one 
of their regular dances, although 
more limited than usual. The Roxy- 
ettes again capered prettily in sev- 
eral shades of fluffy blue. 

Quite a few high school children 
and out-of-towners tonight's 
audience found plenty of chuckles 
in the feature picture, “The Mew 
Movietone Follies of 1930,” which 
did not get over, however, with the 
regular patrons. 

The Roxy Symphony Orchestra 
offered the most appreciated number 
of the program in an overture called 
“Tschaikowskiana.” Newsreel!s: 
Fox and Hearst. Waly. 


CHICAGO 


(Presentation) 
Chicago, June 20. 

Nice, solid and dignified show 
running 50 minutes, and with 22 
minutes of sock provided by Will 
Rogers. At $9,000 per Rogers gave 
this house a holdout box office draw 
the tirst show and then inside dis- 
pensed fresh, extemporaneous mon- 
olog for a laugh a minute.un politi- 
cal subjects and personalities. An 
impersonation of his friendly enemy, 
Cal Coolidge, was a wow. 

Alene and Evang, opening talent, 
are a neat pair ot workers for in- 
dividual handstand feats on table 
and chairs,. with five good stunts 
in five minutes, including graceful 
slow lifts. Ted and Al Waldman, 
blackface comics in a short musi- 


‘cal novelty, mostly harmonica, were 


another solid act based on one’s 
never-miss hot playing. Rogers 
followed. 

Around it all a colorful yignette 
set resembling lace, an Eton suit 
and knickers-of-gold opening by 
the Lambert girls with m. c. Bob 
Nolan singing and dancing, and a 
flared skirt and radium finish with 
flourishes. Not at all hilarious. 

Peculiarity about Rogers is that 
he came out cold, straw hat in hand, 
didn’t have a lariat, and was alone 
in “one.” He didn’t shoot a pistol 
and shout “Hello Chicago.” 

Leopold Spitalny led a quiet or- 
chestral medley, “Rhythm and Ex- 
pression”; five Par sound shots in 
five minutes, a Par fashion short, 
“Vogue,” crediting Saks Chicago, 
and “Lady of Scandal” (M-G). 

Loop. 


Paramount, Seattle 


(“Moving On”—Unit) 
Seattle, June 18. 

A melange of vaude acts tied to- 
gether by the m, c. is the lineup of 
the first Publix show to be staged 
in Seattle in many a moon. 

Return was not so very hot. While 
the stage entertainment had good 
spots, it lacked flash anf’ topnotch 
headliners. As a unit under the 
name, “Moving On,” it missed co- 
hesion and distinctiveness. 

Paul Spor debuted as stage host 
and mingled to advantage with the 
setup. He lived up to his “pep” rep. 
Band on stage in simple setting. 
Some hot “blues” and various mem- 
bers sing lines about their particular 
gal. Good laughs. Bevy of dozen 
“nonies” trot out, some rather heavy, 
but they have nice routine and 
shape up in form. 

Marie Sweeney, on rope, 
clever contortion acrobatics. 
Curtis is the songbird. 

The line gals did their second trot, 
which took on aspects of a mara- 
thon, with little variation. Al Nor- 
man made the hit as a mimic. Eddie 
McGill, tenor, megged to good re- 
turns. McGill is reg vocalist with 
local house. 

Clyde Hager had ’em with his 
street vendor sales talk, the lingo 
being good, although some of the 
jokes bewhiskered. In,» finale the 
Locke Steppers again. 

Malotte, on the organ, registered 
okay, and songologs went over. 
“Safety in Numbers” (Par), with 
Paramount News shots, and band 
overture, “Ohpheus.” Trepp. 


does 
Peggy 


Theatres Proposed 


Charlotte, Mich—$50,000. Also store. 
Cochran street. Owner, C. R. Beechler. 
Architect, R. V. Gay. 

Chicago—$370.000. 
Owner, c/o architect, W. 
not given. 

Chicago—$ 2,060,000. 


Also apartments. 
Sevic. Policy 


Also stores and 


offices. 92nd and Commercial avenue. 
Owner, Fox Chicago Co. 
Fostoria, O.—$500,000. Also hotel. 


Cc. Guernsey. 
Y.— $250,000. 


Attorney, R. 


Geneva, N. Also stores 


and offices. Owner, Schine. Architect, 
A. Rigaumont. 

Michigan City, Ind. — $15,000. 814 
Franklin street. 

Perth Amboy, N. J.—Maples avenue 
and Smith street. Owner, Norkin, Inc. 
Lessee, Warners. Architect, J. Eberson. 

Platteville, Wis.—$59,000. Also stores. 


Second and Main street. Owner, W. C 
Tracey. Policy not given. 

Reading, Pa.—$500,000. Also stores. 
721 Penn street. Owners, Wilmer & Vin- 


cent. Architect, W. H. Lee. Policy not 
given. 

Schenectady, N. Y.——-$400,000. Owner, 
c/o architect, John Eberson. Policy not 


given. 


PARAMOUNT 
(“Ginger Snaps”—Unit) 
New York, June 20. 

Good laff show at the Par this week 
on stage and screen. “Dangerous 
Nan McGrew,” film, with the Frank 
Cambria unit, “Ginger Snaps,” 
strongly sustained by Rome and 
Gaut on the comedy end. 

A touch of sentiment, too, with 
the organing Crawfords publicly 
celebrating their seventh wedding 
anniversary via cycle of “wedding 
songs,” building up into “Us and 
Company,” the theme. Might be re- 
garded as wishy-washy showman- 
ship, but even in a tough burg like 
this here Noo Yawk, especially con- 
sidering the general neighborly feel- 
ing for the Crawfords, via Par stage 
and the radio, it’s quite in order. 
They make the most of it, and the 
responsive recognition manifested 
an extra bit of conviction on the 
customers’ salvos, which removed all 
doubt, 

Paul Ash tees the bijl off with 
“Pianology,” conducting the house 
orchestra, with Hans Hanke and 
Hanke and Homer Phillips at the. 
baby grands. Ash is not on the 
stage for the unit, which Al Evans, 
a not too energetic nor convincing 
m. c., paces. Show runs away from 
him. 

Second to Rome and Gaut for the 
eccentric comedy, Dick and Edith 
Barstow’s extraordinary toe clogs 
clicked. Their elevated hoofing is 
amazing for its intricacy, doing 
credit to a straight buck-and-wing- 
er. Harrington Sisters slowed it up 
a bit; also did too much—three 
numbers in ali Gamby Girls were 
nice terp choral background. ' 

Par newsreel heavy on the Ad- 
miral Byrd: welcome-home stuff, 
legit enough, of course, but an ob- 
vious asset considering the Byrd 
film down the street at the Rialto. 

Newsreel and house trailers are 
Cistinguished by the manner in 
which Par is now tucking up its 
loose ends to co-ordinate all affiliat- 
ed interests. It is noticeable that 
songs published by the Famous 
Music Co. (a 50% Par property) now 
comprise the musical background 
for the shorts, trailers, newsreel, etc. 
Abel. 


CAPITOL 


(Presentation) 


Chicago June 19, 

This Fanchon & Marco Idea is 
titled “Broadway Venuses,” but in 
spite of the venuses, squeezes in a 
blackface m. e., couple of hoofers 
and a pair of aerialists. — 

Mel Klee, blackface m. c., started 
the show too slowly with weak chat- 
ter. He spends too much time on 
the stage while other acts are work- 
ing. Presentation picked up speed 
with the entrance of the 14 Venuses, 
In street clothes at first, but glad- 
dened the neighborhood eye shortly 
in some nifty bathing suits. Bath- 
ing suits brought the girls out one 
at a time for, some song and dance 
specialties; some good, some n. s. g., 
but who ever heard of a Venus ina 
bathing suit laying an egg? 

Wells and Winthrop have added 
hoke comedy to hoofing, and have a 
neat turn. 

Girls were on again for a weak 
line routine. Freda Sullivan led the 
girls, and then contributed some ex- 
cellent acrobatic dancing, going big 
with her back-bend and twist stunt. 

Klee in front of the drapes for his 
own act. He has gotten away from 
the Al Herman impression and is 
developing his own style. Talk has 
some laughs and went over nicely. 

Finale was a knockout for flash. 
Miniature lighted city as back- 
ground, with a prop airplane dan- 
gling from the flies. Bartletts. man 
a. woman aerialists,° perform their 
ring and perch work suspended 
from the plane. Cloud, wind and 
motor machines working overtime, 
giving an impression of roaring 
speed. New note and oke. 

Business above normal at first 
evening show Wednesday, witr 
plenty of lobby holdouts. Evidently 
due to feature, “Caught Short.” 
(M-G). Loop. 


FOX, B’KLYN 


(“Internationale”-Idea) 
Brooklyn, June 21. 

The bid for bigger trade here 
through slashed box office tariff has 
met with a hearty response, éspe- 
cially among children who can 
crash this house at any time dur- 
ing the week for only three nickels, 
a dime and a nickel or 15 pennies. 
Where the Fox formerly played to 
few kids, it’s now getting a valuable 
percentage of patronage from the 
young ’uns, with the kids in turn 
swelling adult business through 
necessity of being accompanied by 
someone over 16 years. 

Cutting of admissions has had no 
palpable effect on the show, which 
with a Fanchon & Marco Idea in 
addition to Will Osborne in another 
spot, held over for 3rd or 4th week, 
and Bob West at the organ and the 
pit orchestra under direction of Al 
Lyons, provides plenty entertain- 
ment and variety. 

Current picture not the strongest 
on draw the Fox de luxer has had. 
It’s “Not Damaged” (Fox). 

Osborne, with his radio following 
and acknowledge b, o. vasue, ought 


(Continued on page 122) 


New 


Acts 


MARK HELLINGER (5) 
Comedy 
19 Mins.; Three (Parlor) 
Loew’s State, New York 

Usual commentary expected, with 
the usual cracks about the “Mirror” 
columnist being a better newspaper- 
man than an actor, but, in the first 
place, starting as a gag, and getting 
$2,500, it could be one of those 
things safely enough. That Mark 
Hellinger’s act happens to turn out 
good vaudeville to the degree he is 
now being accused of being a better 
actor than a writer, is all the better. 

One of the pioneer Broadway col- 
umnists, although more a column 
stylist with sob-story stuff, Mark 
Hellinger is quite a name locally 
and, in a measure, nationally, 
through syndicating. Locals cer- 
tainly know him, dating from the 
“News,” with its more than 1,000,000 
readers, and now on the not so 
widely read “Mirror.” 


They certainly recognized him at 
the State, and evidenced it on the 
first split week at the Boulevard 
(Bronx) and Gates (Brooklyn), 
where his business has the house 
managers asking for him on a re- 
turn. 

Mark takes it as a gag, only wants 
five or six weeks of it, although 
could go it indef, and frankly admits 
he’s not doing a Heywood Broun. 
He’s out for that $2,500 a week be- 
— of the dough, and nothing else 

ut. 

Five people in support, with 
Gladys Glad (Mrs. H.) unofficially 
making the sixth for the final bends. 
of the quintet, Patsy O’Day, out of 
‘Simple Simon,” is a cute looker 
and clicks with a buck specialty. 
George Haggerty, so long Billy Gax- 
ton’s “office boy,” does ditto as the 
fresh assistant to Mark. Manny 
Kay, Billy Barker (nance) and Eddie 
Marr, first and last playing the last 
and front legs of the horse, respec- 
tively, complete the company. 

Charlie Moscowitz, of Loew’s, con- 
ceived the Hellinger act idea, giving 
Mark $1,500 for himself and paying 
the company for the first break-in 
week and setting Hellinger at $2,500 
thereafter for as long as he wants. 
Mark is heavily ballyhooed at the 
State, in the marquee tungstens and 
the special banners, with “in person” 
sub-billing also prominent. 

Hellinger has a galaxy of av'thers 
(not billed), starting with Harry 
Ruskin and including. Fred Allen, 
himself, and others. Hellinger: said 
before breaking in that he’s taking 
no chances, hence the many authors 
and the large company. 

Some of the gag stuff a bit too 
fly, such as the one abdut the Bond 
building layoffs. making room for 
him on thé sidewalk now that he’s 
an actor. That crack about Rudy 
Vallee (to the pansy character) ig 
also inside stuff, considering Hellin- 
ger’s picking on Rudy all along. 
When one gag died, Hellinger told 
his office boy to give it to Winchell. 

Main substance of act are the 
black-outs, which did pretty well on 
the whole. Mark’s opening trio of 
cracks were mild, but the crisp 
crossfire between him and the office 
boy carried it along nicely. Office 
boy razzed Mark, with everything at 
the columnist’s expense. 

Hellinger has one original nifty, 
wherein he turns his pockets inside 
and shows the “Hoover flag” (indi- 
cating he’s financially clean). Went 
big and ought be established here 
as Mark’s for the columnist’s pro- 
tection. Still, that can’t stop Win- 
chell from printing it and phrasing 
it as one of Hellinger’s gags, 

Mark troups fairly well and looks 
ever better. A Broadway gal who’s 
been to Paris for almost a year still 
thinks Mark has a double doing his 
stuff; can’t believe a guy with all 
that color and extra weight could 
be the former nite club paleface. 

Walter Winchell also threatens to 
invade vaudeville and. perhaps 
achieve a lifelong ambition of play- 
ing the Palace. 

Sidney Skolsky, the “News” col- 
umnist, sez he’ll only go into vaude- 
ville with Singer’s Midgets (refer- 
ring to his own modest stature). 


Of the thespian newspapermen 
thus far, Mark rates with Donald 
Ogden Stewart (legit) and Marc 


Connolly (sound shorts), wisely es- 
chewing the Hey-Hey Broun mono- 
log idea and going heavy for com- 
edy support. Abel. 


BILLY KELLY 

; with Paige Sisters 

‘Taking the Heir” (Sketch) 

15 Mins.; Three (Parlor) 

RKO 86th St., New York . 

Billy Kelly has Paige Sisters in 

support, this s. and d. team almost 
stealing the act. Geraldine Wood 
and Edith Haran complete the 
femme quartet. Act is credited to 
J. J. McNally, Jr. 
Obvious development from the 
start. Kelly woos all three daugh- 
ters at the same time and in each 
case is told that mama holds the 
purse-strings. Kelly winds up in 
a clinch with mom. 

Paige girls in their specialty 
make one wonder why they don’t 
step out on their own unless be- 
cause of personal reasons. 

Kelly has been around before 


with light comedy skits. Abel. 


YALE U BAND 
Mixed Program 

29 Mins.; Full Stage 
Hip (V-P) 

Nothing startling is disclosed by 
the Yale University Band at its 
opening theatre engagement here 
this week in the way of musician- 
ship. It is good. What is still bet- 
ter is that the boys have more va- 
riety and a faster and fresher rou- 
tine than many of the graduate 
clusters. 

Everything that Yole boys have 
in the ways of syncopation are in 
this debut; so are many little man- 
nerisms and details, ali helping to 
put them over. 

Singing “Eli Eli,” the Yale chant, 
just before the curtain parts for 
full stage, the lads then give way 
to seven brasses, As quickly they 
are replaced by a trio of voices. 
Then the surprise of Yale, a 
pretty blonde who later changes her 
white to blue satin, emerges from 
the wings to contralto a solo. She 
reappears twice, dancing the sec- 
ond time and singing the last; Dur- 
ing the dance she picks for her 
partner a six-foot sax operator who 
glides with amazing accompanying 
grace. 

A little bit of Vallee asserts it- 
self twice in the form of another 
boy who uses a large meg. Diction 
here is not good, despite the aid of 
the amplifier. Voice is soft and ef- 
fective, however. 

A burlesque on the Stein Song 
brings many laughs and is well 
handled.- In fact all of these boys 
move with a naturainess that is re- 
freshing. 

College classics, .during which 
pennants of Harvard, Princeton and 
a larger one of Yale are let down, 
was evidently intended for. the 
finale. Bat the first audience liked 
the performance so well that a Ha- 


waiian number had to be used for 
closuré, . Waly. 
SADIE BURT 

Songs 


13 Mins.; One and Full (Special) 
58th Street (V-P) 

Sadie Burt, formerly of Whiting 
and Burt, is alone in a new song 
cycle. delivered in her inimitable 
chattery Way and goes over big. Her 
introductory number, parody on “All 
Alone,” explains George Whiting’s 
absence, latter on’ coast writing 
theme songs for pictures. ~_ | 

Most. of “Miss Burt's. ‘numbers 
sound, Hke. specials. ‘After the. in- 
troductory, Miss. Burt remained on 
for “Wish I Was Big,” singing it 
perched atop the piano with Jerry 
Green accompanying. .“Wish My 
Dad Was a Nice’ Bootlegger,” com- 
edy plaint in kid fashion about a kid 
next door -being allowed to play 
with bottles and other implements 
of her dad’s racket stood up plenty 
in follow up with a ballad, two other 
comedy songs, and “Sleepyhead,” 
latter holdover from the former 


the song rep. 
Did very nicely in No. 3 on this 
six-act bill “here Saturday. Edba, 


VERCELLE SISTERS and Co. (6) 
Dance Flash 

14 Mins.; Full 

Palace (St. V). 

Class dance production, all sight 
and no substance, Girls are vivid 
blonde and striking brunet and 
they come from the last “Vanities.” 

Backed by six singing and danc- 
ing boys and they call the affair 
“A Study in Rhythm.” Girls open 
with a bit of stepping and a light— 
very light—song number. Off for 
change while two of the boys do an 
acrobatic stooge dance. 

Girls back for a fan dance, blonde 
in black and brunette in silver- 
white and ar. effective stage picture. 
Sisters have some excellent “con- 
trol” steps here. 

Off to change again while one of 
boys in comedy get-up as Rudy 
Vallee makes announcement and all 
six megaphone “Vagabond Lover” 
until girls are back fn beach pa- 
jamas of brilliant hues for bit of 
toe work and a whoop-hurrah danc- 
ing finish. 

Just a pretty, simple dance turn 
helped immensely by its’ sim- 
plicity. Rush. 


BRUNO WEISS Trio 
Perch 
8 Mins.; Two 
Hip (V-P) 

Boys in this are versatile. In 
addition to juggling treatment 
given the pole from both ends, plus 


performers finaled as musicians. A 
fiddle, accordion and uke sent them 
out. 

Regular business is highest in 
its class. Hip used turn as opener 
and it registered better than usual 
for that spot. Waly. 


Whiting and Burt act rounding out — 


downstairs flips, etc., afterward, the® 


~ 
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Wednesday, June 25, 1930 


PALACE 


(St. Vaude.) 

First getting it on the record that 
it’s the best comedy specialty bill 
the Palace has had in months, let’s 
get to the meat of the matter by go- 
ing into a discussion of Will Ma- 
honey as an exponent of knock- 
about as a fine art. 


Mahoney closed the first half and 
did about 16 minutes, counting a 
curtain speech, and then he had to 
beg off. This Mahoney person must 
have an instinct for showmanship 
amounting to divination. He opens 
quietly with a Scotch dialect num- 
ber that any one of 50 comics could 
do nearly as well. That’s craft- 
manship, because it makes a start- 
ing point at scratch from which he 
can work up. Then he goes into a 
dance which accelerates the interest. 

Mahoney has, for instance, a top- 
pling wing step ending in a crash 
that -is dramatic suspense itself. 
Thence: into the Mahoneyphone 
dance which is a blending of a side- 
show on a carnival lot, Fritsch han- 
dling a hot liner at short and a 
touch of Roxy’s precision girls. By 
then he was bathed in perspiration 
and came out\in “one” for a curtain 
speech, the most exquisitely melan- 
choly acknowledgement of a triumph 
you can ‘imagine. Score major 
sized panic on Mahoney's 2d or hold- 
over. week. 

Returning to the Palace from 
these altitudes of enthusiasm, it 
should be recorded next in order 
that Georgie Price made a first 
class m. c. in his first appearance 
here in that capacity. He has the 
vigor the job calls for but he needs 
two things. One is a knowledge of 
the power of understatement and a 
crisper handling of talk. With those 
two he ought to be up in the van 
with perhaps three other specialists 
in the m. c. field. He has resource, 
commands the superlative vaude- 
ville specialty knack, and the suave 
manner should be easy to acquire. 

Show was top heavy on comedy 
at the first performance, with an 
overload in the first half and little 
toward the finish: For that reason 
it was proposed to move Eddie Con- 
rad and Marion Eddy to open inter- 
mission from No. 4, where they de- 
livered everything a top notch 
standard comedy turn can. Conrad 
is the last word in smooth low com- 
edy and Miss Eddy rivals him for 
distinction by being probably the 
greatest foil for such a combination 
in vaudeville. They did something 
like 26 minutes at this performance, 
topping off with a whale of a gag 
involving Price’s efforts to date up 
Miss Eddy and the grief it all 
caused. The thing is all ready as it 
stands to go into a new Broadway 
show as a blackout or skit. 

‘Bobbe Arnst followed, opening 
with a spicy lyric or two and a bit 
of pop songs which didn’t particu- 
larly matter and wouldn’t if she 
weren't the most piquante little 
trick there is hereabouts in person 
and style. She goes then into her 
dance, wearing as tittle as possible 
and still too much, and finishes with 
a duet with Price, trifling in sub- 
stance, but a delightful performance 
as it is done here. Opening she 
seemed to be ragged with nerves, 
but even with that handicap she 
was a high light for the Talace 
audience, which was pretty slim for 
Saturday’s fine afternoon, but with 
this bill will be better as the week 
wears on. 

Anyhow, counting backward from 
intermission, the running was Ma- 
honey, Miss Ernst and Conrad and 


Eddy. That’s a handful of enter- 
tainment for any bill no matter 
what it has around it, and this 


frame-up had plenty that was good 
vaudeville and class entertainment. 


There was Reinald Werrenrath 
starting after intermission in a 
smart booking, brought about 


through the NBC radio connection. 
It’s really a concert item, of course, 
but it gives this riotous bill a 
dandy class touch, for the baritone 
is a commanding hame and a: per- 
suasive personality on the concert 
platform, vaudeville stage or before 
the mike. He sang four songs here 
nicely chosen for his purpose: 
Gypsy number, unfamiliar to this 
reviewer; “Una,” sentimental trifle; 
“Danny Deever,” of. course, and 
“Road to Mandalay,” also of course, 
and all enjoyable if you stop to con- 
sider that all a concert singer like 
Werrenrath can do in a smashing 
vaudeville show like this is to be as 
different from vaudeville as possible. 
That goes two ways. It heightens 
the vaudeville and it gives point to 
the straight number. 

Arthur Petley and Co., trampolin, 
opened nicely. String bean flyer has 
genuine comedy in his style but he 
doesn’t make use of grotesque make- 
up and dress to emphasize his comic 
shape. Imported act that had been 
around three or four years. 

Raymond Baird, “Typical Ameri- 
can Boy” playing the saxophone 
straight, doesn’t look like Palace 
but in No. 2 he created a furore 


which shows what reviewers know 
about it. It’s the youngster’s ap- 
pearance’ and audience approach 
that does the trick. 


No. 3 were the Skelly Sisters, 
Monica and Ann, in the skit, “What 
Price Society.” Miss Ann is mak- 
ing headway toward a nice command 
of rough comedy and both already 
are trim’ steppers. This ‘sketch 
doesn't do them justice. 

Vercelle Sisters in a dance flash 
with six boys (New Acts) closed the 
show at 5.12, and nicely. Rush. 


ALBEE, BROOKLYN 


(Vaudfilm) 


Cutting of prices at the near-by 
Fox (de luxer) 'as not appreciably 
‘done any damage to R-K-O's vaud- 
film in downtown Brooklyn. Busi- 
ness was near capacity at the first 
Saturday performance, that topping 
the ordinary matinee take on the 
first day of the week. 

Yorke and King, after a long stay 
abroad, are eredited with providing 
most of the attraction at the b. o# 
They head an all-around satisfying 
five-act bill that runs 92 minutes 
and is a trifle long. 

Picture is “Midnight Mystery” 
(Radio), which ought to bring a 
few in on the strength of the title 
and what it suggests. But what- 
ever gross is done on the new show 
will be due mostly to the entertain- 
ing stage program. Not a new act 
in layout. 

The Lee Twins and Co. open in 
pleasing and different dance offer- 
ing. It is a nice little flash, worthy 
of more of a response than received 
here, where let down very lightly 
It seemed the specialties of the Lee 
girls, though nicely done and effec- 
tive, did not get over one-tenth as 
good as they should. Derickson and 
Brown score in their song and piano 
classic. An ideal No. 2 act, here or 
anywhere else. 

In the middle of the bill Loring 
Smith, heading the almost age-old 
skit, “Waiting at the Church,” as- 
sisted by three others. The story of 
a man and girl, unknown to each, 
being left at the church on wedding 
day, and the drowning of their sor- 
rows through the chance meeting, is 
carried out interestingly, with song 
relief. Over nicely. 

James Burke and Eleanor Durkin 
were spotted next to closing, with 
Yorke and King and their large act 
thus farced to the end. 

Burke and Durkin, working with a 
smoothness that counts, and each 
dispensing comedy, found the going 
encouraging all the way. To the 
material the pair owes considerable, 
and on the strength of Burke's char- 
acter numbers, including Chevalier 
impersonation and Lena’s tale of 
woe, in dialect, the act goes over the 
top nicely. 

The, new version of Chick Yorke 
and Rose King’s “The Old Family 
Tintype,” with a dash of English 
thrown in, gives this w. k. team a 
real production. It runs 26 minutes, 
and, except for a couple of s.cts, is 
fast entertainment with a punch. 

Organ recital by Gertrude Dowd 
(o. k.), Pathe Sound News and over- 
ture balance of show. Char, 


86TH STREET 


(Vaudfilm) 


So-so show at the 86th St. topped 
by Bill Robinson who might have 
been sufficient warning to any 
booker that the dance department 
would be well sustained, instead of 
which the show went overboard on 
hoofing. 

Armand and DeVore led off with 
“Dance Diversions,’ an 18-minute 
terp revue, wherein Alma and Ro- 
land, featured in support, steal the 
act away. Both teams are dancing 
couples, the latter’s buckology get- 
ting to ’em better than the stellar 
pair's ballroom stuff, Blundon Wills, 
Helen Durr and Myra Tracey billed 
in instrumental support, but only 
two showing, the femme pianiste 
and the xylo player. The femme 
accordioniste has been dropped and 
act can re-personneled still 
further. Of the Alma-Roland team, 
Alma’s toe clog was nifty, not 
handicapped a bit by her shapely 
gams. 

Johnnie Mills and Tim Shea’s 
knockabout dancing-tumbling in- 
troduced a needed measure of com- 
edy. Irvin O’Dunn, now soloing in 
the billing with “handicapped by 
Mary Daye” in support, tried hard 
along conventional lines to be 
funny. Succeeded only in a meas- 
ure. Is one of those comics who 
doffs his chapeau, even if only kid- 
dingly, with each gag. Strives too 
obviously to impress and doesn’t 
quite altogether. 

Billy Kelly-Paige Sisters (New 
Acts) and then Bill Robinson who, 
for all the verity of his encore 
speechlet, is probably not quite be- 
lieved by all in his audience that 
he was 52 last month. Robinson 
cutely gives his own impression of 
Bill Robinson, announcing it is only 
fair to do since there has been a 
sudden epidemic of stair steppérs. 
Also quite intelligently kids his color 
and flatters the audience and, at the 
same time himself, feeling pardon- 
ably proud that he can come be- 
fore white audiences and click with 
‘em as he does, 

Opening day biz 50%. ‘Ladies 
Love Brutes” (Bancroft), feature. 


STATE 


(Vaudfilm) 


Everything’s Mark Hellinger this 
week at the State. Special bally- 
hoo, special newspaper invites, spe- 
cial section reserved for the scribes, 
special backstage greetings and 
should also be special biz. No ques- 
tion that the “Mirror” columnist 
oughta draw. Seems recognized 
readily enough and ballyhooable as 
a freak draw because of his tabloid 
following. 

Hellinger (New Acts) was spotted 
in the trey. His opening show was 
also etherized over WHN, along 
with part of Ruth Ford’s act (No. 
2), and for the rest of the bill from 
then on. 

Good show this week, Arnaut 
Bros., among the top-notchers in 
their style of musical-clowning, 
substantially sustaining the tempo. 

Blomberg’s Alaskans, dog (mala- 
mute) act, opens in usual manner. 
Ruth Ford, Fannybriceish, okay 
deucer with a cycle of character 
stuff. Opens with “Yiddisha Flap- 
per,” then does Spanish wop, hokum 
-prima and a concluding and corking 
high-kiecking specialty. 

Then Hellinger, followed by the 
Arnauts. Their bird stuff remains 
the big kicker, now nicely trimmed 
and not as prolonged as heretofore. 

Swan and Lewis Revue, dance 
flash, closed. The male team, pre- 
sumably Swan and Lewis, are sturdy 
buck-and-wingers.. Girls’ ensemble 
work on /the rope ladder, a la Ger- 
trude Hoffman-Allen K. Foster acts, 
and the usual military stuff, is sat- 
isfying background.: 


“Florodora Girl’ (Davies), fea- 
ture. 
Opening day’s initial mat. biz fair. 
Abel. 


81ST STREET 


(Vaudfilm) ; 

Feature picture, “Women Love 

Brutes,” is the draw over the stage 
show for first half here but didn’t 
draw much Saturday afternoon. 
Scarcely quarter of a house in, 
Stage show of four acts had 
plenty of diversity but nothing wal- 
lopy. Good summer bill with all 
forgotten before reaching the sub- 
way. 
Arthur Prince, ventriloquist, top- 
lined and spotted next to shut, got 
over with a wide margin on con- 
temporaries on the bill with a ven- 
triloquial novelty. Prince has a 
man-sized dummy and plants most 
of his act as a twosome with repar- 
tee with the dummy. A fellow do- 
ing cop and gal doing goofy dame 
assist but mean little to the turn. 
Should Prince desire to chop, 
neither would be missed. Prince 
and dummy do a couple of drunk 
swells. leaving a night club with 
repartee centering around dame 
grabbing. A novel act, not over- 
burdened with comedy. 

Preceding were Angus and Searle, 
mixed foursome of twins, clicking 
more on novelty than laughs in a 
hokum mistaken identity skit. A 
Bible student and frau engage suite 
in hotel, later invaded by another 
couple, ex-chorine and _ tippling 
hubby. Whatever comedy there is, 
is gleaned through shuffling of the 
couples with both recognizing each 
other as sisters and brothers at the 
tag. Act has freshness but needs 
plenty of funnying up to amount. 

Furman, Sharkey and Lorraine, 
male rathskeller trio, opened and 
practically copped hit honors of 
the show with some good harmoniz- 
ing and clowning. “An Impromptu 
Revue,” likable flash with Madge 
Whiteside, got over, closing. 

“Women Love Brutes” (Par) on 
screen. Edba. 


PALACE 


(Vaudfilm) 
Chicago, June 21. 

New bill not conducive to smooth-. 
ness with only two wallops in two 
singles following each other: Venita 
Gould and George Jessel. 

Don Lee and Mlle.. Louise, two 
men and four girls, dancing, slow 
opener but a click with Spanish 
number. Good sets helped. 

In the deuce Roy Sedley, hoke 
comic with high silk hat and small 
comic as foil, and girl, had mo- 
ments of freshness. Smith girls’ 
control kick dance was excellent. 

In center position Miss Gould 
caught with the Ted Lewis imper- 
sonation and as big with her Chev- 
alier. Addition to act is a ‘Moanin’ 
Low,” done with bedroom set and 
Phil King. Nice skit but question- 
able for unsophisticated audiences 
and didn’t go here, 

Jessel followed with his drawling 
Yiddish ways and two girls not here 
on previous appearance. One de- 
livered a Fannie Brice Indian even 
to looks. Jessel a stopper. 

Duncan’s dogs closed well. 

Feature, “Not Damaged” (Fox). 

Business off with weather very 
warm first Saturday show. Loop. 


STATE-LAKE 


(Vaudfilm) 
Chicago, June 21. 
Olsen and Johnson brought a 
gang here for a lot of roughhouse. 
They rushed up and down the 
aisles, fired shots that were heard 
round the Loop and generally en- 


Abel. 


joyed themselves, with the audienc: 


evidently having a good time too. 

The boys closed a four-act line 
up led off by a very dignified and 
quiet dance turn, Tinova and 
Baikoff, assisted by Ralph Peters. 
Act makes splendid flash with some 
pip sets and the damneers deliver 
some oke stepping. Started slowly 
but finished nicely. 

Spotting of next two acts should 
have been reversed. Adela Verne 
with her concert piano, but she 
spoiled her act by using a pit band 
to accompany her. 

Irene Chesleigh and Rush Gibbs 
next and over nicely, with some fair 
chatter and a couple of songs. Lot 
of hoke talk, but satisfied. 

“He Knew Women,” Radio talker. 

Business oke first show Saturday. 


HIPPODROME 


(Vaudfilm) 


Very good bill, without a displeas- 
ing item, current here and being 
appreciated if the consistent appro- 
bation of a small matinee crowd 
Saturday is regarded as criterion. 

The Fox feature, “Women Every- 
where,” is worth the price of admis- 
sion in itself. 

On the stage Joe E. Howard gave 
Joe Marks and Co. and the debuting 
Yale University Band the closest 
Yale University Band (New Acts) 
the closest run for entertainment 
values, whick the last. two equally 
copped, from point of. maximum. 

Howard and Marks did their reg- 
ular acts. The first with his two 
girls, one at the piano and the other 
at the harp, and the second more 
agile in his Hebe comic caperings 
than in many a previous appear- 
ance, Encores were numerous for 
both but Marks got in a couple of 
extra ones, thereby scoring even 
over the Yaleites, by monkeying for 
hands, 

The Yale University musicians 
didnt miss a bet, leaving many of 
the professionals without the circle 
of comparison. 

Bruno Weise Trio (New Acts) 

made their perch act versatile by 
terminating it with a musical touch. 
They opened. 
Gold and Raye did their regular 
tapping special and yet were called 
out for more. The burlesqued part 
liked best. 

Abbot and Bisland in their night 
club slapstick and slugging to the 
mirth of the Saturday fans. 

Overture by Charles Stein’s boys 
was usual, as was the organ solos 
by F. Kingsley, who is getting more 
popular every week with a notice- 
able improvement in his in-between 
story tellings. 

Plus the newsreel and trailers the 
entire show, also not forgetting the 
encores, runs 215 minutes. Waly. 


58TH ST. 


(Vaudfilm) 


Plenty of laughs on the first half 

show here with four out of six acts 
carded leaning toward comedy and 
getting results. Biz away off like 
others Saturday night. . 
Kasewell Sisters, trio, opened and 
got over in a neat routine of posing, 
acrobatics and bar work, The un- 
derstander_ for the balancing stunts 
in early pirt gives additional good 
account in the horizontal bar stunts 
later. Nice act. 
Scott Sanders, Scotch character 
comedian, started the mirth pro- 
voking festival in follow up with 
monologue and characterization of 
a yesteryear legit forced out by the 
talkers, Sander’s succession of 
chatter kept them happy. 


Sadie Burt, with Jerry Green at 
the piano, registered with a song 
cycle in next niche (New Acts) with 
Cunningham and Bennett also roll- 
ing up a solid hit with their tab 
revue “Criticizing Critics.” Cun- 
ningham does most of. his stuff in 
the auditorium exchanging repartee 
of wisecracks with Miss Bennett on 
stage and sort of m.c.’ing for the 
support specialty folk which in- 
cludes O'Reilly: Sisters,’ dancers; 
Mildred Crewe, acrobatic: dancer; 
George Moeser, dancer, and Westley 
Thomas, pianist and hoofer. All 
contribute good specialties spacing 
the Cunningham and Bennett num- 
bers with ¢he combine making for 
&@ peppy and classy offering that 
provoked plenty of palm slamming. 
Val and Ernie Stanton ran off 
with comedy honors of the snow tn 
next to shut with a series of black- 
outs interspersed with nut comedy. 
Talbot Kenny and girls, latter a 
foursome specialty dancers, 
closed and satisfied with a fast 
dancing revue. 
“Women Love 
screen feature. 


Brutes” (Par) 


Edba, 


Sam Kelly’s Stock 


Burlesque stock goes in as sum- 
mer policy at the Park, Engelwood, 
N. J., next week with Sam Kelly 
operating house and stock. 

Company includes Eddie Riley, 
Joseph Smith, Mae Cunningham, 
Bonnie Lord, Jack Kennelly, Mazie 
Ward, Elsie Leininger, Ruth Hutch- 
inson, Larry Brooks, Mae Kennelly, 
Will Sullivan, Ruth Murphy and 
Lorraine Kelly, Harry Smith will 


stage the shows. 
William L. Mayer editing “Air- 
Stories,” new air fiction 
monthly. 


ACADEMY 


(Vaudfilm) 


Summer lethargy affected the 
show here Saturday afternoon. Nong 
of the acts could make much head-/ 
way against it. In the girj band 
closer, the specialty people, notably 
a toe dancer doing taps, stretched 
their ligaments in awesome manner 
but without audience response og 
mention. 


Miriam Hoffman who directs the 
girl band and megaphones most of 
the songs has a dynamic punch, 
Others programed outside but not 
individually identified in the act are 
Loma Roth, Rita Howard, Joan 
Rigett and Gloria Lee. 

Even Ben Blue’s hokum failed te 
whack the bell although the jury 
consented to be moderately amused, 
It may be again reported that Blue’s 
girl assistant, Flora Vestoff, is a 
nifty creature, 


Gilbert Bros., equilibrists, opened 
the show, with Raynor Lehr and Co 
fast comedy song and dance turn, 
following, and in turn deferring to 
Smith and Hart. Each act has been 
seen around. 


Ruby Norton kept the peasants 
engrossed. A few punch lines 
would be heaven-sent for Miss Nor- 
ton, who is obliged to rely too much 
on her Sophie Tucker imitaticn at 
Still, a neat performer 
with class ideas. And a piano-play. 
ing assistant in Clarence Senna, 
who .can announcements in 
rhyme and make them sound intel« 
ligent. 


“Not Damaged” (Fox), on screen, 
Light biz. Land, 


FOX, BROOKLYN 


(Continued from page 121) 


to make up in draw what the 
ture lacks. 

A fair estimate for the down floor 
at 2 oclock would place the kids ag 
representing, about one-fourth of 
the audience. House approximately 
four-fifths filled at this hour, con- 
sidered better than usual under the 
old scale and particularly good for 
this time of the year when the hot 
weather, beaches, the country and 
Coney Island get in their dirty work. 

Osborne got the first crack at the 
youth element. “The king of the 
crooners,” as he bills himself here, 
remained on only nine minutes, ab- 
breviating his usual routine consid- 
erably. Singing to the mike, as itn 
vaude, Osborne’s voice reaches to 
the far corners of the large house. 
A neat looking bunch of lads (10) 
with the radio croonader. Fox has 
dressed it up nicely here, with ef- 
fective lighting adding to its ime 
pressiveness. 

New Idea is “Internationale,” 
with a flag waving finish that tops 
anything ever conceived or tried. In 
that finale the girls of the en- 
semble are dressed in fancy cose 
tumes of the flag colors and dee 
signs of various countries, with 
many other flags unfurled on the 
stage. A very colorful finish and 
the sort that tears loose that hand, 
no matter what has gone before, 
Unit is well staged and mounted 
but runs too much to dancing and 
too little to comedy. If the dance 
ing with few exceptions wasn’t ex- 
cellent and the routining of num- 
bers original, it would be just too 
bad for this Idea. Only comedy 
is brief monolog work of Jimmie 
Lyons, who acts as master of cere- 
monies, and the incidental laughs 
worked into Markell and Faun’s 
hoofing routine. Markell and Faun 
are known in vaude and picture 
houses. They cop the gravy in the 
unit, their comedy dance for an 
encore standing out as most sure- 
fire bit in unit. 

Frederico Flores sings Spanish 
and other numbers, vocaling fa- 
miliar tunes of various countries in 
line with the flag-flourishing finish. 
His voice only fair, but the Spanish 
dance number worked around one 
of his numbers effective. 


Pics 


For Japanese atmosphere, unit 
contains: the: Osako Boys, Risley 
artists and foot: jugglers who, 
through striving for laughs,  he- 
come a. trifle .too. theatrical and 
vaude-like, for best results. Their 
risley . routine outstanding when 


finally goné into. 

Joe Rose, specialty dancer, doing 
a fast acrobatic number, joined the 
Idea with this engagement replac- 
ing Jimmy: Carr. Rose virtually 
flies through. his. routine but what 
he does make§ little of an impres- 
sion, 

The girl ensemble with “Inter- 
nationale” includes dancers capable 
of doing specialties. A much bet- 
ter trained group of girls than 
usually with the F. & M. Ideas. . 
Al Lyons and the band in the 
pit remained there throughout, 
staying off the stage while Idea was 
on. Running time of unit, 26 min- 
utes. 

For the dcugh, 50c. Saturdays 
and Sundays, all times, it’s the full 
money’s worth here. 

Char. 


Cargill’s Bookings 
Slim Timblin opens for Publix, 
July 7 via Jerry Cargille 
Latter also booked Willie, West 
and McGinty for a Paramount short. 


Evelyn Dyer Ill 
Dyer, in vaude with the 
forced to quit the stage 


Evelyn 
3erkoffs, 


indef because of ill health. 
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Wednesday, June 25, 1930 


TIMES SQUARE 


VARIETY 


Inaccurate Biographies 


D. W. GRIFFITH 


By Claude Binyon 


Hollywood, June 20. 

Let us dissect the soul of David 
Wark (Awk) Griffith as though in 
a zoology. class. First, we take a 
tray of wax and pin Awk into it. 
While we do this the girls squeal 
and lift up heir dresses. The boys 
laugh and watch the girls. Grif- 
fith says nothing. 

The professor bends over the wax 
tray and makes an aperture in Awk 
go that the soul may be revealed. 
Awk says “Awk!” and there lies 
the soul. It steps from the body 
and gazes dreamily at the girls. 

“There is poetry in womanhood,” 
it muses. “There is the poetry of 
limbs. They come in the rhythmic 
meter of two — two by two they 
march through the parks with their 
lovers. Ah, glorious spring! Ah, 
gorgeous womanhood! Would that 
man could bear the brunt of wash 
boards so that woman’s life might 
be one long laugh. 

“Who’s stopping you?” asked one 
of the dames. “Why don’t you go 
out and get yourself a brunt to 
bear?” 

“Ah, nuts,” replies the soul. It 
fis crying. 

“What is your theory of life?” 
asks one of the boys, to relieve the 
embarrassment. 

“Ah, life is not a theory,” says 
the soul. “Life is a gorgeous 
parade of dreams at times; at 
others a roaring, torrential, cy- 
clonic onrush of base passions. 
Man is a beast. Man is a savage 
ogre. Man is lousy.” 

“Is this for publication?” chimes 
in a girl. 

“Nothing,” says the soul, “is for 
publication. If an interview is 
taken from me it is because I am 
caught unawares. I lose myself in 
my own fantasia. The initials are 
D. W., and don’t forget “The Birth 
of a Nation.” 

Awk was born in La Grange, Ky., 
and the scant population got on his 
nerves. “Whatever I do,” he used 
to say, “I’ll do it with crowds. In 
Hollywood later thousands of ex- 
tras were benefited by that resolve. 

When Awk was 15 he decided 
he’d-be a poet. Seated in the liv- 
ing room one nighi he batted off 
this ditty: 

“J must draw my sword and slay me 

When Youth lifts its wings for flight ; 
Who wants bitter yellow mem’ries 

of a red, red night?” 


In the Woodshed 

His dad looked it over. He looked 
ft over again. Then he called his 
son into the woodshed. 

“Where,” he asked, “did you get 
ideas like this?” 

“What ideas?” evaded the Awk. 

“Have you—you-——,” the father 


floundered. He tried again. “Have 
you—have you—have—” 

“No,” said Awk. 

The father sighed. “Go to bed,” 


he said. “Go to bed and get some 
sleep.” 

“I’m busy,” protested Awk. “I’ve 
got to finish this thing. I’ve got to 


describe the red, red night in de- 
tail.” 

“Not in my parlor,” said the fath- 
er stiffly. He was a Southerner 
named Griffith. 

As time wore on, Awk tried play- 
wrighting, acting and newspaper 
work. None of them appealed to 
him particularly because the hours 
were either too long or _ there 
weren’t any hours. In 1908 he en- 
tered pictures, and later directed 
some of the screen’s greatest pro- 
logs. He was first to discover the 
advantage of employing hordes of 
extras. One extra appearing in a 
picture would bring at least 20 rela- 
tives to see it, and by employing 
enough of them Griffith was sure 
to get his investment back. 

Anfong his films, besides the “Na- 
tion,” are “Intolerance,” “Way 
Down East,” “Broken Blossoms” 
and a picture which became known 
in the trade as “Potatoes.” His 
latest is “Abraham Lincoln,” shot 
80 quickly, for Griffith, the studio 
was still testing for leads when it 
was finished. 

Griffith is a retiring man despite 
his greatness. He loves to sit be- 
fore a fireplace reading a book. 

“A book,” he once said, “is like 
a dog. It is a man’s best friend.” 

“Your books certainly are,” re- 
torted his butler. ‘Every other page 
is dog-eared. Do you read slowly, 
or are you just cautious?” 

Griffith fired the butler. 


GIANNI VIAFORA, SUICIDE 


Cartoonist Shoots Himself in Bath- 
room of Home 


“Society destroys a beast that is 
suffering. But a human is com- 
pelled to suffer,” stated Gianni 
Viafora, 55, famed caricaturist, and 
husband of the erstwhile noted 
opera star, Mme. Gina Giaparelli, 
just before he ended his life by 
shooting himself through the right 
temple in the bathroom of his home, 
310° West 79th street. 

The cartoonist had been ill of a 
heart ailment for some time. He 
recently left the Italian hospital 
where he had gone in the hopes of 
obtaining some relief. But his pain 
became acute. 

Mme. Viafora was giving vocal 
lessons to a pupil in the parlor of 
her home when she heard the report 
of the pistol. She never knew her 
husband had a gun. She was 
prostrated. 


BANGED-UP GIRL CAN'T 
BE LOCATED BY COPS 


Despite part of her right ear is 
missing and that she received a 
vicious “cuffing” she asserted, 
Margaret Hartley Gallagher, erst- 
while dancer, failed to appear in 
West Side Court to prosecute John 
Lennon, 33, of a “whisperlow” at 


117 West 49th street. 

Assistant District Attorney Max 
Wieder explained to Magistrate 
McQuade that detective Clarence 
Gilroy and John Walsh of the West 
47th street station had made futile 
efforts to locate the complainant. 

A gun was found near Lennon’s 
barroom. He was charged with as- 
sault and violation of the Sullivan 
law. Discharged on both charges. 


ARMLESS VAUD GOLFER 
DOES 18 HOLES IN 89 


Buffalo, June 21. 

Tommy McAuliffe, vaudevillian 
and armless trick golfer, home in 
Buffalo for the summer after an 
R-K-O tour, played the difficult 18- 
hole Erie Downs course in 89. It 
was the first time McAuliffe has 
played an 18-hole course in 20 


years. He was accompanied by 
Ray, his brother, professional at 
the course, and gallery made up of 
local theatrical celebrities. 

McAuliffe has a special set of 
clubs, stroking the same from be- 
tween the shoulder and the head. 
He putts holding the club in his 
mouth, and performs in this man- 
ner the Joe Kirkwood stymie line- 
up of six balls on the green, 
dropping them one by one in the 
cup. 

While in Australia on a vaude 
tour last year he did 88 over the 
par 72 course at the Royal Queens- 
land, Brisbane. 


Subtle “Advice 


Chicago, June 21. 
Prominent hotel has put new 
sign: “We Cash Checks.” 
Underneath is a large frame 
containing a big array of rub- 
ber checks. Pinned to each 
one is a newspaper clipping 
telling of the arrest and con- 

viction of the guilty party. 


Comely Femme Garbage 
Can Tosser in Square 
Does Chores on Farm 


Anna Semenuck, 18, of 89 County 
avenue, Secaucus, N. J., the young 
Hercules that is seen daily in 
Times Square about 7 a. m. tossing 
cans of refuse from restaurants 
into a truck that she drives, was 
haled to West Side Court before 
Magistrate Francis X. McQuade on 
the charge of having her truck im- 
properly covered. 

The Court was impressed by the 
young defendant and suspended 
sentence when she promised to sin 


no more. William Beiner, chief 
sanitation inspector, served the 
summons on the “strong girl.” He 


stated to the Court that she was 
negligent in covering the truck. 

Miss Semenuck came to court ac- 
companied by her sister, Christena. 
The latter is two years older. Their 
paterfamilias conducts a pig farm 
in Secaucus and the sisters do most 
of the heavy chores. 

The defendant is an expert chauf- 
feur and has been the cynosure of 
all eyes in the “Main Stem” during 
the early hours by her tremendous 
strength and beauty. She is at- 
tired in overalls and a jumper. 


MORE OR LESS CELEBS 
PICKING ON GREAT NECK 


Great Neck, L I., during the pres- 
ent season has witnessed an influx 
of newspaper folks and literati, who 
are establishing a colony there. 

Whitney Bolton is the latest. 
Others include Nunnally Johnson, 
Thyra Samtner Winslow, Stanley 
Walker and Sam Hellmann, 


SPEAKEASY BOYCOTTING 


Truant Customers Must Be Faith- 
ful, or Else— 


Jealousy among speak proprietors 
has developed what amounts to a 
blacklist as a retaliatory measure 
of chastising the playboy patron 
who flits from one joint to another. 
Props are doing picket duty keep- 
ing tabs on truant customers and 
if, seeing them patronize a rival 
place early in the evening, barring 
them from entry to their places 
after midnight when the locked 
door is on, 

New angle has precipitated plenty 
of wrangling among the props as 
to taking each others’ customers, 


peeved prop bringing a possession 
pinch for the competitor. 


Operatic Penthouse 
Chicago, June 21. 

To be near his Chicago Civic 
Opera building, Samuel Insull, who 
erected and put through the $10,- 
000,000 enterprise, moved into the 
penthouse on the top floor, only 
during the opera season. 


Price of Popularity 


By Joe Laurie, Jr. 


“I knew him when he first started. He had good breaks, that’s all.” 
“He isn’t a bit clever, just knows the right people.” 
“Everyone says he is great, but he can’t hand me a laugh.” 


“He is using everybody’s stuff in 


show business.” 


“They say he has a guy writing all his ad-lib stuff.” 
“Who couldn’t be a hit with a fat part like his.” 
“He plays golf with managers and booking men, that’s why.” 


*T never see him spend a dime.” 


“He drinks too much, always half stewed.” 

“Has a sweetheart in every show he’s in.” 

“He is a real hick off stage, don’t know a thing.” 

“I hear he beats up his wife regularly.” 

“His old man is a porter in Brooklyn.” 

“His brother is funnier than he is, but can’t get a job.” 
“He can’t dance a step, just a faker.” 


“He owés dough to a lot of guys 


that helped him get started.” 


“He sure is getting high hat since he’s on top.” 

“My kids play with his kids and they tell me they never see him.” 
“But they didn’t renew his option in Hollywood.” 

“He can’t sing a note but women go for him.” 

“I guess he knows where the body’s buried.” 


with anonymous complaints from a 


Hollywood As Is 


By Cecelia Ager 


They serve the salad first. 
Can't get out of a gas station before a swarm of radiator-fillers, wind- : 
shield-cleaners, and tire-pumpers attack your car. ° 

Last day on The Chief so hot breathing singes your nostrils. 

Only broadcasts fit to listen in are transcontinental. 

California golf courses so easy you can’t bet with certainty. 

Picture previews a closed shop, tickets going to the studio. Rest 
bought up by neighberhood house fans who storm the box office at 6 
p. m. 

Hollywood so spread you can never be sure you are living in the right 
part. 

No thunder showers in summer to break the heat. 

Stage shows cast with actors, either hopeful of picture producers at- 
tention, or those who had it for just a little while. 

No soft shell crabs. 

Picture house stage presentations last longer than the picture. 

Oh, where is there a barber with enough talent to cut ycur hair? 

Golf courses need water hazards or at least a grove of trees. 

No bright colors left to paint your car. 

No place to sit around. They make you take your hat off in the 
Roosevelt. 

A sunburn doesn’t prove anything because everybody has one, 

Timid cover charges make you laugh. 

Can't get thick cream for coffee. 

Famous Hollywood boulevard’s eating places just a string of sand- 
wich joints. 

Filipino chauffeurs work for $80 a month. 

Concrete tennis courts jar your ankles. 

New crop of people every three mouths. 


ROUND 


Making Phoning Harder 


Telephone company adding: one more number for operators to get aa 
wrong. New system going into effect in December leaves present num- Ae it 
bers unchanged but prefixes them by a single numeral after the ex- 
change name and before the regujar number. Idea is that the exchanges ia 
have a number 2 company as it were or a number 9 as the case may i4 
be. Shortage of usable names, limited tremendously by the dial sys- 
tem, is the cause, Company is already attaching the new numbers to 
private instruments but leaving a temporary card over the present 
one to be removed when the new system goes into effect. Also a book 
of instructions. Reason for the early start at adjusting is the enormous De 
number of people and phones to be reached, New Yorkers being addicted 
to calling people up. 


mortars 


> 


Auto Shopping at Stops 


Another indication of the anemic condition of business is the variety 
of articles thrust through automobile windows at most traffic stops. 
Merchants have tired of waiting for customers to come into the shops 
so they are going out after them. No hunting license required. 

Among the latest commodities to try this form of window shopping 
are flowers—though the Fifth avenue cops gave short shift to the 
carnation laden salesmen—and woolen materials. “Direct from Leeds, 
England, finest worsted, enough in each piece to make a suit.” Not - 
stolen evidently since his supply base is a tricky car advertising his 
wares. 

Possibly the most permanent at least the mast amusing peddler is ' é 
the towering negro selling_novelty snakes and whips. He dresses for : 
his part in typical cowboy outfit, handling out a’ humorous line despite 
the “No” men of the wheel. 


| 


“Boys” Now Talking 

The Broadway “boys” are talking quite freely, now that the Boxing 
Commission officially awarded the heavyweight title to Max Schmeling, 
about his recent fisticuffs with Jack Sharkey and to what extent the 
“wise” money was on the German, with the definite proviso in all those 
wagers that fouls counted in paying-off. ; 

If Schmeling and Joe Jacobs okay a return bout with Sharkey in 
September, which isn’t likely although there is a possibility, according * 
to the inside dope, there is a definite proviso that, should Sharkey rem 
regain his title, Schmeling be accorded equally quick action by a 


return in June, 1931. However, very likely Jacobs will hold off every- 
thing for a year at least. 


64 Miami Boys in N. Y. 

The Miami Chamber of Commerce band, made up of 64 youths, whose 
parents are prominent in the southern resort, visited New York over the 
week-end. Sunday they were guests of Joe Leblang and were taken by 
busses to Ebbetts Field to see the front running Brooklyn ball team 
in action. Leblang is interested in the Hollywood hotel, near Miami. 


The Street Fakir 


Auctioneering under the L on 6th avenue has taken a mechanical : 
turn. One of the high-pitch boys, aware of the power of street bally- 
hoo, has a microphone erected in front of his sales block to carry his 
dulcet voice out to mingle with the other sweet sounds on the Avenue. 
The broadcast is good showmanship. It trades on the dramatic element 
of suspense. 

“Ladies and gentlemen” deciares the microphoned voice, “you see 
here a box. You don’t know what’s in it. But I do—and I advise you 
ladies and gentlemen, to bid for this rare prize. Who will start the 
bidding with 15c?” 

When the bidding appears to be stationary at 60c, the auctioneer 
injects a note of agonized pleading with, “What, only 60e? The box 
alone is worth more than that. Where’s your sportsmanship? Take 
a chance on the richness within.” 

By this time street loiterers, children of Pandora whose curiosity 
over-weighs their wisdom, drift through the shop doors while the auc- 
tioneer, apparently unconscious of their arrival, watches them out of 
the corner of his eye, and has another trick ready to spring as soon 
as the crowd becomes large enough, 

With the air of a benefactor, he announces: 

“Now I’m going to give you something.” 

Holding up a silver pen and pencil impressively set in blue velvet, 
he continues: “This is what we gave away Saturday”; displaying a 
black enamel boudoir clock: “This is what we gave away Monday,” 
_ this (brandishing a tiny purple box) “is what we’re giving away 
today.” 

Quickening his tempo: “There are only 12 of. these, ladies and 
gentlemen. First come, first served. Fifteen cents and one of these 
prizes is yours.” 

Whereupon he collects, neglects to give out the “prizes” and, pro- 
ceeding with the auction, keeps 12 goofs, who have paid for-the 
privilege of being shills, waiting until he decides to give out the shoddy 
prizes. 
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TIMES SQUARE 


Wednesday, June 25, 1930 


Broadway Chatter 


Those candy vending machines 
the Publix by-products department 
are spotting in all lobbies have made 
their appearance in the Paramount, 
New York, studio. 


Jack Robbins’ pansy music pub. 
office is a credit to the interior 
decorator—who happens to be Rob- 
bins. Cost quite a few orchestra- 
tions to doll the joint up that way. 


After having saved for a year in 
order to buy “himself a new suit of 
clothes, Bill O’Brien of the M-G-M 
office was presented with a Siamese 
cat who promptly ate holes in the 
1ew suit. 


The question of whether Harry 
Richman will make a second talker 
for UA is under discussion now, 
with Joseph M. Schenck’s sched- 
uled arrival Friday (20) to settle 
the matter then or in a few days. 

Walter Winchell did a burn up in 
his column over having been drop- 
ped out of “Variety’s’” Dramatic 
Critics Box Score. It’s a little 


is staying here with her Billy Rose, 
Fourth time across for kids, who 
are on their fourth language. 

Ward Moorehouse’' back 
Europe. 

Fifth Ave. Coach Co. has learned 
about women, Next each signal 
bell is a warning “Don’t forget your 
parcels.” 

At the refund desk at Macy’s: 
‘I'd like a refund on this silver I 
got for a wedding present a year 
ago. I can use the money now.” 

Among New York's places of 
learning is the Institute for Artistic 
Pastry and Candy Work, 3rd Ave. 
and 53d street. 

During his picture-making visit 
to New York Jack Oakie spends a 
lot of his time visiting back stage 
with former pals who were with 
him a couple of seasons ago when 
he was a spear-carrier in musical 
comedy himself. 

Carol Lombard is.the only femme 
member of the cast set for “The 
Best People,” at the Par, N. Y. 


from 


thing like that that makes a Win- 
shell column. 

‘The world’s record as a toastmas- 
fr may go to Mayor Walker, but if 
it does, Harry Reichenbach claims 
to -be positively second. In 10 years 
Harry has hurled jibes at 701 groups 
of diners. Whether these include 
speeches at the Association of Mo- 
tion Picture Advertisers, which have 
the habit of meeting weekly, Harry 
did not state. Nor do they include 
personal re-par-tay. 

‘Lew ‘Leslie’ blew ‘$300,000 of his 
wife’s and his own money in his 
itst White show. ‘Now his only 
alarm is that someone may think 
Edgar Allen has a piece of another 


“Blackbirds” by Lew. Lew says 
“Variety” said Edgar did. Lew 
says Edgar hasn't. Lew adds 
he never has any partner ex- 


cept his wife in one of his shows. 
Recalling that $300,000 Mrs, Leslie 
is probably happy that Lew is go- 
ing back to Harlem. 

Jake Lubin has never drunk wine, 
gone to nite clubs, stayed out late, 
eaten wild game or highly seasoned 
food; never mixed with company he 
hadn’t oughter—and still he’s got 
gout! Out for the first time in four 
weeks Monday. Says what’s the use 
of going away, the gout goes with 
him? 

Free feed on Saturday (28) at 
the Ritz for Admirai Byrd by 
Adolph Zukor. At 1:30 p. m. in case 
you mislaid the invite. 

Les Huffman is now in his new 
penthouse at 235 East 45th street. 
Les sen* out some funny announce- 
ments of his new hangout. 

Benny Fields, with Blossom See- 
ley, to Lake Placid with Lou Clay- 
ton; golf. Reopen for R-K-O in 
Aug. 

Mark Hellinger’s gone. actorish 
in a big way. Started with the 
opening matinee at the State, tell- 
ing the Broadway and newspaper 
bunch to “please be sure and come 
in and catch me at a better show 
later on. You know how it is the 
opening performance,” etc. 

Eileen Healy back. on “Majestic” 
Tuesday, after hoofing abroad, 

Natalie, 16, daughter of Bill Nor- 
ton of Music Box, operated on for 
acute appendicitis at Park West 
Hospital. Okay. 

Jimmy Johnston, ticket broker, 
fell at 51. Married. 

Another summer of Paris by that 
Bert Feibelman. 

New Yorkers went to Philly Mon- 
day for the Godfrey-Carnera 
fight. Philly gamblers over here 
laid eight to five on colored man. 
Advance sale over $100,000. 

Marking his second anniversary 
with United Artists, Paul Berger, 
eastern division sales mancger, has 
been presented with a solid gold 
watch by the sales foree. The 
watch is the new-fangled type that 
fits inside a case protecting it from 
breakage. 

Doing the Briarcliff course in 89 
strokes and winning a couple of 

cups and a plaque to boot, Charlie 
Einfeld is very much satisfied with 
himself these days. When he rem- 
inisces at the same time that the 
same 18 holes requires another con- 
testant in a film trade paper tour- 
ney to make 560 chops, Charlie is 
particularly effused. 

Barney Stager, the 46th and 
Broadway: popular cop, daily ex- 
pects his 17-year-old son to die in 
Bellevue, concurring with the doc- 
tors it might thus end the boy’s 
great suffering, resulting from an 
automobile accident. Mayor Walk- 
er, dedicating a new hospital wing 
at Bellevue, somehow heard of Bar- 
ney’s boy’s condition and paid him | 
a special visit. 

Fannie Brice’s kids saued abroad | 
last week, with a governess: Fannie 


studio. 

When Joe Lee first called upon 
his latest theatre charge, Bushwick, 
Brooklyn, he went into the man- 
ager’s office. Finding no one there 
and seeing a bell push, Joe touched 
it. The police department respond- 
ed. He had touched off the burglar 
alarm. Joe looked out of the win- 
dow and said that anyway the 
Bushwick had drawn a crowd. 

E. H.: “Manny” Goldstein, for- 
merly of Universal, has joined the 
Wall street brokerage firm of Frank 
B. Cahn, in charge of their branch 
at Seventh avenue and 38th street. 
He succeeded Sidney Katz who re- 
eently died. 

The first of the Schulte-Huyler 
luncheonettes spotted in Schulte’s, 
Broadway and 45th, occupies more 
than half of the Schulte store. 
Huyler rentals are sufficient to carry 
the cigar stores on velvet. 

“Minute Man” Charlie Levy back 
from coast. 

Watermelon season on. Evidence: 
Many colored players in “Green 
Pastures” in H & H 8th avenue 
eatery feasting on that fruit nightly. 
Mansfield stage entrance next door. 

Martin Herman, returned from 
abroad recently, would have sailed 
back, on the “Europa” but his laun- 
dry didn’t come back in time. 

Herman Mankiweicz back in New 
York and writing for Par’s Astoria 
plant. He will alternate between 
the coast and the Long Island plant. 

Jonas Perlberg, Jacksonville man- 
ager for Publix, on Broadway with 
a Florida tan, Pan and fan, the fan 
most conspicuous, Kinda pansy 
here, the fan is oke in southern 
territory and J. P. hasn’t lost the 
habit. 

Phyliss Perlman, 
Million Frenchmen,” 
June 26 to find out. 

Ritz Bros. entertain nightly in the 
Belvedere Hotel lobby. 

Two Broadway musicals, “50 Mil- 
lion Frenchmen” and “Sons 
Guns” both plug Joe Zelli’s Paris 
nite club, with a Zelli character, 
and also plug that notorious rue 
Blondel (Paris) joint. 

Nan Bell left for Hollywood last 
week on a round trip ticket. She 
may fall for pictures if properly 
approached. 

Bill Carlo is through with play- 
ing host to flaming youth. Closed 
his nite club in the Village and 
has gone back to portrait painting. 

Jed Harris and Herman Shumlin 
are palling around a lot. Shumlin 
was Harris’s former g. m. 

Sam Salvin is concentrating on a 
home talker equipment and pro- 
duction company and is. out of 
Lyons & Lyons agency, of which he 
was treasurer. 

Winthrop Ames has returned to 
New York from Hollywood. 


“Variety's” Bulletin 
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ager for California. San Francisco 
will probably be his base. 


p.. a. for “50 
goes to Paris 


Players tendered new Warner 
contracts include Milton Douglas, 
Robert Elliott and Charles Judels, 


A meeting this week in Chicago 
between Louis B. Mayer, Irving 
Thalberg and J. Robert Rubin will 
decide whether Metro makes foreign 
versions in Europe. Rubin is due 
to go abroad shortly. 


Sennett studio is tripling its stage 
space by extending two stages. 


Radio is after i,500 horses for 
“Cim»maron,” but nags are scarce. 
500 the limit around here. Scouts 


have been sent to Mexico to fill the 
equine quota. 


Chatter in Loop 


Milt Schuster caught a foul ball 
on his ear at the Sox park last 
week. 

The Harry P. Munns office is cel- 
ebrating the closing of a realty deal 
that makes everybody practically 
a millionaire. 

Aaron Saperstein is putting in 10 
to 14 hours at the office, with the 
indie exhibs squawking plenty 
about the new zoning schemes. 


Newspaper muggs got a free ride 
to Waukegan and back to see and 
hear the new Photophone wiring 
installed in the Viking, crack Chi 
and Northwestern rattler. 

Josie Walton is changing to Joan. 

Ralph Kettering in plus fives. 

Dr. Jack Yates trimmed his 
brother Irving on the links before 
sending him back to Times Square. 
Ed Morse is giving up solf for 
bowling. 

Will Singer polishing his guns 
for the annual Wisconsin trip. He 
shoots the rapids. 

Ben Benjamin of the Radio ex- 
change ‘establishes as the Beau 
Brummel of film row. 

Henry Shapiro likes to ‘stroll on 
the stem in his vest on hotter days. 
Claims it makes him look pros- 
‘perous. 

Al Kvale riding around in a 1900 
Cadillac as a plug for “Florodora 
Girl.” 

Elliott Stuckel, Alexander Mc- 
Kaig’s p. a., has been subbing for 
the columnists on’ vacation, doing 
the gossip for Gail Borden, drama 
ed of ‘the “Times,” ‘and Ashton 
Stevens of the “Exatniner.” 

The boy Madeliné ‘Woods picked 
out to try philanthropy on never 
showed up for ts factory job she 
got him. 

Rumored eae Clyde Eckhardt 
learned how other muggs play 
poker on the way to the Fox con- 
vention. 

Lou Abramson’s fatal day is get- 
ting hot; June 29. 

Sam Herman drops an occasional 
tear when he hauls out a photo of 
himself when he was 29 inches 
around the waist. 

Estimated that in the past two 
months, Jimmy Coston has spent 
more time on trains than in either 
New York,or Chi, 

Harry Atwell, commercial mugger 
of Randolph street, will live on fisa 
the rest of the summer. Tried the 
sport for two weeks in Wisconsin. 

Sex shows for femmes only and 
for the boys getting good play in 
Loop houses. 

New beach sport here is waicer 
cycling. Regular bikes, except they 
float, at 10c per ride. 

Tail-less shirts are being worn by 
the boys who Zollow the style ideas 

New sleeper buses, Detroit-Chi- 
cage, leaving in sections. 

On account of public turmoil over 
gangs, censor board has gone strict 
on pistol pictures again and barred 
“Good Intentions.” 


Paris Chatter 


Edna Ferber burned when inter- 
viewer told her “Lummox” (by 
Fannie Hurst) was her best book. 
Wouldn't talk any more to reporters 
or any other. Confusion arose 
through having followed Fannie 
Hurst into the same identical hotel 
apartment. 

Ethel Barrymore seeing 
shows with Irvin Marks. 

Sidney Ross, once with Kenneth 
Macgowan, now on: his own, in 
Paris, planning things in a big way. 

Howard Benedict on auto trip 
with Ward Morehouse. Some em- 
barassment when they went to hire 
the car when discovering none in 
party had driving license. Talk, 
tipping, strategy and more talk got 
them a quick license. 

Jules Brulatour for Hope Hamp- 
ton has a big yodeling program in 
Europe arranged, with coast 
operatic concerts to follow. 

Princess Matchibelli, who nunned 
in Morris Gest’s “Miracle,” says 
she’s off the stage for life; joining 
hubby’s perfume and beauty racket. 

Montparnasse more and more 
coming into the lead in the night 
club racket. New flash dive around 
the corner of the Dome named the 
Parnasse. Hot band of shines and 
good tango ensemble. Class decora- 
tion by far outdoing most of the 
Montmartre joints, no champagne 
musts and drinks marked down to 
15 francs (60 cents). Others like 
it building and all packing ’em in. 

Ciro’s now closing on Sundays. 
While popular eating place during 
week, last two Sunday luncheons 
saw four and six customers; every- 


new 


one away at the resorts. 


Chatter in London 


English Inde Vaude 


(Continued from Page 105) 
of Fred Collins in Liverpool, Glas- 
gow, Eginburgh and Aberdeen with 
a salary limic of $400. 

Lumley’s Pavilion, Glasgow, pays 
as high as $1,000. Others are Col- 
lins & Gladwin's Empire, Kingston 
—top salary $400. 

Astoria’s, Ltd., formerly the Berk- 
eley Syndicate, has five de juxe film 
houses with another seven to be 
completed within a year. It pays as 
high as $2,500. 

Bookings for these places have 
to go through agencies who have 
tie-ups with the independents, 
which méans split commissions. In 
some cases wugents for imported 
acts, rather than split the fees, have 
kept independent time quiet, tell- 
ing acts they have played all the 
time available and may as well go 
home, Other agents willing to split 
commissions. with indie agents have 
been warned by more important 
circuits that they will be. black- 
listed if. they cater to ome inde- 
pendents. 

One tricky custom healt here is 
to give acts return dates three 
months after. their original book- 
ings, thereby barring other circuits. 
Thus the act has to: lay off three 
months or accept Continental dates, 
usually at a cut salary. 77" 


Nice Chatter 

Edouard Corniglion-Molinier and 
Rex Ingram are hitting in the 
clinches, leaving his Stutz roadster 
as about the only person or thing 
the ex-director hasn’t quarelled 
with. Current row is because 
Franco Film wants to oust Ingram 
from their studio grounds. They 
were once his studios and in selling 
to Franco he reserved a villa in the 
center of the lot. . This he leased 
for 3,000 francs ($120!) a year for 
several years. This “in” annoyed 
Franco, as it alowed Ingram to ride 
in and out of their private property 
whenever he pleased. They found 
a flaw in the lease. It was signed 
by Corniglion-Molinier all right, but 
several days before he became an 
actual officer of Franco Film, while 
he was in fact still Ingram’s at- 
torney. Since then Molinier has 
moved to Paris and is now out of 
Franco. Ingram threatens to sue 
him if Franco succeeds in breaking 
the lease. Row may be settled out 
of court, however, as Franco is will- 
ing to buy itself out of a bad bar- 
gain. 


“Variety’s” crack about rain on 
studio roofs interfering with talker 


Holidays in the air. 

Drawback of the new steel clubs 
is you can't break ’em in rage. 

Competition for the poorest golf 
rounds are getting popular. 

Tallulah in vacation vein. 

Victor Taylor, Sr., one of the 
pioneers of film papers, this side, ig 
dead, 

Randle Ayrton’s novelty is a kene 
nel collection. 

Madeleine Caroll vacationing on 
the Riviera. 

Benita Hume rates gll British 
cameramen the same. 

First night applications for new 
Sheriff play, ‘“Badger’s Green,” 
breaking records. 

Gordon Harker into musical com- 
edy. Now tried everything at least 
once. 

Sam Eckamn, Jr., back at Metro 
offices after New York trip. 

Current joke in show biz is policy 
of West End cinemas, who try for 
indefirfite runs, find the _ talkers 
won't hold more than six days, 
change 'em and swear they only 
mean weekly changes, after all. 

In reply to “Variety’s” outline of 
color situation it should be notéd 
there ain't a color problem here, 
Producers have never heard of it. 

Robert E. Sherwood, New York 
“Life,” here. Looking around. “ 

Maurice Elvey putting the ‘sex 
appeal in Sheridan's “School for 
Scandal.” 

1780 linger i¢ the vogue in studios, 
Producers ‘Admit knowing little 
Shout 

Ronald Gow, 
ing amateur flicker maker, 
writing professional scripts. 

Development of television motion 
picture this side hasn’t been noticed 
yet. 

J. L. Sachs just out of hospital 
after four weeks’ stay. Says they 
cut out his bad luck.’ 


this country’s leads 
busy 


takes has been taken up on this side 
as an alibi for bad recording. Point 
is, excuse is easier here. It some- 
times rains in Hollywood. It never 
stops in London. 

A “welcome home” dinner was 
tendered John Abbott and Eddie 
Day at the Trocadero, at which were 
present representaives of all the 
gramophone companies, plus all the 
band masters and a plentiful smate- 
tering of performers. Fred Day, 
chairman of Francis, Day & Hunter, 
Ltd., presided. 


Next to the stage door of the 
Palace Theatre. the new home ot 


MRS. GERSON’S GRILL 


After 11 Years on Broadway 


MARIE DRESSLER 
POLLY MORAN 


in “CAUGHT SHORT” 


a Metro-Goldwyn-Mayer Cosmopolitan 
Production 


Stage Revue—Bunchuk- 
Orchestra 


APITOL B’WAY 


ROX 
O 
X 


50th St. & 7th Ave. Dir. 
of L. Rethafel (ROXY) 


The New Movietone 


“FOLLIES OF 1930” 


Tuneful Comedy Sensation 


GILDA GRAY 


Stage Spectacle—Brilliant Cast of 
Entertainers—Midnight Pictures 


10th MONTH 
BROCK PEMBERTON Presents 


Strictly 
Dishonorable 


Staged by Antoinette Perry & 
Pe TRE, 45th 
AVON Sat.2:30 
T attraction never at cut rates 
7TH MONTH 


GRACE GEORGE 


in the St. John Ervine comedy 


“FIRST MRS. FRASER” 
with A. KE. Matthews 
and Lawrence Grossmith 


Always Cool and Comfortable 
REINALD WERRENRATH 
BOBBE ARNST 
GEORGIE PRICE 
WILL MAHONEY 


NEAR 
AVE. 
Wednesday June 25-27 


COMPSON 


im “MIDNIGHT MYSTERY” 
with Lowell Sherman 


PETER HIGGINS 
and Other R-K-O Attractions 


Wednesday te meridey. June 25-27 


COMPSON 


ian “MIDNIGHT MYSTERY” 


RADIO’S FUNNY FAMILY 


The Theatre Guild Presente 
THE NEW 


GARRICK GAIETIES 


62d St., W. of B’way. Evs. 8:30 
GUILD Matinees Thurs, and Sat., 2:30 


None of the pieces in Kirby 
Page’s mag, the “World Tomorrow,” 
are paid for. And plenty of con- 
tributions at that rate, too, especial- 
ly by the writers of poetry. 
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TO THE LADIES 


VARIETY 


New York's a Year Behind 


By Cecelia Ager 


Ideas flower luxuriantly in Holly- 
wood’s tropical clime. Some of 
them are good and grow up into 
big strong_fads. Most die swiftly, 
killed by their own unbounded mad- 
ness. Pushing their way out of the 
jungle of wild ones, the hardy sur- 
* yivors develop quickly, for they gét 
all the encouragement that an idea 
on its way to becoming a fad could 
hope for. 

Hollywood is fertile soil for fads. 
Imitating engagess most of Holly- 
wood’s time, whether it be in the 
business of making pictures, throw- 
ing parties, or dressing itself. Any 
idea that is new its assured of an 
overwhelming rush, 

Because pictures must take their 
idea of life from life as it is lived 
in Hollywood (for nowhere else do 
things happen as they do on the 
screen), whatever is done or worn 
in Hollywood is put right into pic- 
tures,- Straightway it receives an 
advertiser’s dream of exploitation 
for Hollywood’s picture cameras 
ser.d it throughout the country. 
reccrd time the new Hollywood fad 
has been displayed to _ picture 
audiences. 

Oftimes it happens that a fad 
sprung out of Hollywood lushness 
strikes a responsive chord and is 
taken up by the rest of the nation. 
Whereupon Hollywood goes all to 
pieces and pointing to the signs that 
proclaim all over its streets “Holly- 
wood is the style center of the 
world,” says, “There, what did we 
tell you?” But Hollywood is so 
busy making pictures that it doesn’t 
stop to ponder that there is a dif- 
ference between a fad and style, 
and even if it did think about it, 
wouldn’t care anyway. 

In the Shops 


The Hollywood clothes fads that 
do crash into general acceptance are 
always those that have to do with 
summer, When those who have the 
power to make them significant 
adopt Hollywood fads, it is always 
with the thought, “Now isn’t this 
just too amusing?” Since it is fash- 
ionable now for summer clothes to 
be as fanciful as possible, Holly- 
wood fads are getting a fine break. 

‘New York shops are displaying 
some fashions for this summer that 
Hollywood thought up last year all 
out of its whimsical little head. 
Hollywood ladies shopping in New 
York can feel right at home, for 
they will see the fuzzy white polo 
coats that they like so much. 
Searching for furs, they can find 
pairs of white foxes to snuggle 
around their necks. They can re- 
plenish their store of berets with- 
out sales ladies wondering what 
they’re asking for. Gob trousers are 
waiting for them to be worn on the 
beaches. Hollywood men can get 
the same polo shirts in New York 
that was uniform for them at home. 
THose piercingly blue shirts that 
were such knockouts in Hollywood 
can be bought now right on 5bBth 
avenue. 

Even the camel’s hair coats that 
used to stamp a man in New York 
as a stranger from Hollywood are 
worthless this season for such ac- 
curate identification, 

Hollywood, which gave all these 
conceits to the rest of the country, 
fs quite self-satisfied about its fash- 
fon originations. But where Holly- 
wood takes these’ fads seriously, 
wearing them determinedly the year 
round for any and all occasions, 
New York has approached them 
gingerly. 

In New York Hollywood Style 
has definite restrictions. It is used 
for only the most informal wear in 
mid-summer, for resort or country 
use, never in town. Looking over 
the fads that Hollywood offers to 
the rest: of the world, fashion-set- 
ters carefully discriminate, chosing 
the amusing ones. They regard 
them as such, to be worn only when 
{t is appropriate to wear things of 
that sort. 

The basic difference between 
Hollywood fads in Hollywood and 
elsewhere is the seriousness with 
which Hollywood regards them, 
Compared to the indulgence they 
meet elsewhere, In Hollywood they 
are work, but elsewhere, fun. If 
they are any good at all they will 
have every chance to catch on, for 
the power of pictures is behind 
them. 


\ 


BIRTHS 


Mr. and Mrs. Frank Iane Bradley, 
June 10, in Providence Hospital, 
Oakland, Cal., son: Father in pic- 
tures and vaude. 

Mr. and Mrs. George May, Jr., 
Son. Father is attached to Loew 
General offices, 


In. 


[GROWN UP BOY SCOUT 
STILL CARRIES ON 


Times change. Centuries ago 
explorers went adventuring to open 
up new routes to commerce; now 
they set out for deeds of deering— 
and on the side, go on location for 
a motion picture concern. 

It is the constant reminder of 
that fact that keeps “With Byrd at 
the South Pole” from being a great 
picture. There can be no great 
suspense about four men stranded 
in snowy wastes, when one is con- 
scious of a fifth who not only 
brought along a motion picture 
camera, but possibly enough food 
to tide the quintette over until the 
arrival of a rescue party. Nor can 
one agree with Floyd Gibbons’ 
monolog accompanying the Polar 
flight when he describes a note sent 
by the Admiral to his pilot as be- 
ing “a matter of life or death’— 
and the excursion takes time out to 
take a close up of the note. 

Aside from the fact that its never 
very tense, the picture is interest- 
ing, photographically fine and re- 
lieved in spots with light comedy 
touches. Byrd looks grand—just 
like a darling Boy Scout who, hav- 
ing grown up, has gone right on 
Scouting. 


Dolores Del Rio Awfully 
Good Despite Ogling 


If the jury that condemns Dolores 
Del Rio in “The Bad One” could 
only have seen the preceding reels 
of the film, it would not have mis- 
judged the heroine. Even though 
she is a dancing girl in a Mar- 
seilles dive, flirting outrageously 
and brazenly flaunting her charms, 
she is really as pure as a lily, the 
script wasting no opportunity to es- 
tablish her innocence with touches 
just a little too naive to be con- 
vincing. 

The picture is a studio’s idea of a 
great iual-part picture for Miss 
Del Rio and Edmund Lowe. It im- 
plies a lot of so-called wickedness, 
but pauses every so often to smile 
at the censors and say, “See, we’re 
only fooling.” It has a prison re- 
volt in accordance with the now ac- 
cepted theory that there must be a 
jail break for every film on Broad- 
way. 


MARRIAGES 


Mary Blair to Constant M. Eakim, 
June 15, at Redding, Conn. Miss 
Blair is in cast of “Lysistrata.” She 
was recently divorced from Ed- 
mund Wilson, editor of “New Re- 
public.” Eakim is sales manager 
for Frigidaire Corp. 


Rosina Galli to Giulio Gatti-Ca- 
sazza, June 18. Miss Galli is bal- 
let mistress of the Metropolitan 
Opera. 


Aida Emily Robson to C. T. Spen- 
cer, recently. Bride is daughter of 
Clarence Robson, Eastern Div. gen- 
eral manager F. P. Canadian Corp. 
Groom manages F. P. house in 
Wakerville, Can. 

Virginia Cass to Stanley Davis, 
in McGregor, Ia., recently. Bride is 
daughter of Hazel M. Cass (Cass 
Repertoire Co.). Groom is an actor 
with the Cass troupe. 

Ruth <A. Peiter to Raymond 
Knight in New York last week. 
Bride is Toledo Times book review- 
er and feature writer. Groorh is 
playwright, 

Hilda Hairgrove 
to Samuel. Mass 


(Tiny Waites) 
in Indianapolis 


June 12. Bride is with Tishman & 
O’Neil’s “The Big Parade (vaude). 
Groom works with Sid Lewis 
(vaude). 

Helen Schwartz to Kenneth T. 
Collins, in Fort Wayne June 11. 
Groom is manager Apollo, Ft. 
Wayne. 


Muriel May and Bob Carbangh, 
both of Loew road show, “Eton 
Days,” engaged to wed in July. En- 
gagement announced while playing 
Syracuse last week. 


Dangerous Boop-a-Doops 


“Dangerous Nan McGrew” is 
Everyplot soaked in laughing wat- 
er, farce as the pictures rarely get 
it but as audiences readily under- 
stand it. Helen Kane is back 
to heroine size and Stuart Erwin is 
most of the feature. “Dangerous 


Nan McGrew” could shoot, but her 
menace 
doop. 


lay in her boop boop a 


Conde Nast started as advertis- 
ing manager of “Collier’s Weekly.” 
He bought “Vogue” and revived it 
successfully. He made another hit 


with “Vanity Fair,” and proceeded 
with other periodicals. 

With financial triumphs came so- 
cial ambition. He engaged Frank 
Crowinshield, society bachelor, as 
managing editor and social adviser. 
Crowninshield arganged parties 
where fashionable folk were enter- 
tained, and society women were 
flattered when their pictures were 
published. 

Nast was divorced by Clarisse 
Coudert, mother of Natica and 
Charles Coudert Nast. She then 
married J. Victor Onativia, Jr. Ona- 
tivia had been divorced by Clara 
Barclay, who then married Andre 
de Coppet. Nast merried Leslie 
Foster, considerably his junior. 

“Vanity Fair’ recently published 
photos of persons humorously nom- 
inated for “ oblivion,” including 
Henry Ford and Bernarr Macfad- 
den. Ford straightway directed 
none of his interests ever advertise 
in Nast papers, and Macfadden de- 
cided not to proceed with his plans 
to have “Dance Magazine” printed 
by Nast. 


Consuelo Flowerton has a few 
lines in “Lysistrata.” Formerly a 
“Follies” beauty, she divorced Dirk 
Fock, well known Dutch composer 
and orchestra leader, father of her 
daughter Nina. 

Dirk then married Editha Simons, 
who had been a close friend of Con- 
suelo, 


More Lines 


With a few lines also in “Lysis- 
trata” is Gloria Braggiotti, society 
girl of Boston and Newport, where 
her sister, Francesca Braggiotti 
(now Mrs. John Davis Lodge), she 
conducted dancing classes. She 
has two brothers, Isidore and Se- 
bastiano, the latter named after his 
grandfather, the late Sebastian 
Schlesinger. Grandmother Schles- 
inger later married Count James 
de Pourtales. 

Gloria was reported engaged last 
fall to Frederic Cameron Church, 
Jr., who was divorced by Muriel 
Vanderbilt, of Newport. 


Preventing Confusion 


Donald MacDonald, of 260 West 
72nd street, has become engaged to 
Dorothy Roberts of 1112 Park ave- 
nue. He is not to be confused with 
Donald MacDonald, society man, of 
760 Park avenue, nor with Donald 
MacDonald, actor, who married 
Ruth Hammond, actress. 

Nor is Arthur MacArthur, society 
man of 34 Gramercy park, to be 
confused with Arthur MacArthur, 
actor. 


Lonely in Register 

Ilka Chase is the only film ac- 
tress recorded in the Social Reg- 
ister. She plays one of the sextet 
in “The Florodora Girl.” 

Daughter of Edna ‘Woolman 
Chase, é¢ditress of “Vogue,” she is 
the stepdaughter of Richard New- 
ton. 


No Immediate Worry 

Mr. and Mrs. Charles E. F. Mc- 
Cann have had a theatre built on 
their estate at Oyster Bay, and plan 
to engage artists to appear there 
to entertain guests. Dr. Russell, of 
Princeton University, will give a 
series of recitals on the fine organ 
that has been installed. 

Mr. McCann commutes to and 
from New York on his yacht. Mrs. 
McCann was Helen Woolworth, 
heiress to half of the ‘five-and-ten” 
millions, the other haif going to her 
sister, Mrs. James B. Donahue. The 
net income of the Woolworth Co. 
for 1929 was $39,664,252. 


Heir for Posts 

A son was born to Mr. and Mrs. 
Langdon W. Post. Before becoming 
an assemblyman Langdon was film 
critic on “The Evening World.” 

Son of the rich and fashionable 
Mr. and Mrs. Waldron K. Post, he 
is a nephew of the exclusive Mrs. 
Hamilton Fish Webster, of New 
York and Newport. His wife was 
Janet Kirby, daughter of Rollin 
Kirby, the “World” cartoonist. 


Aubrey Eads has leased a large 
anartment at 30 Sutton place. He 
is the husband and partner of 
Peggy Hoyt, the milliner. Gilbert 
Seldes, adapter of “Lysistrata,” has 
leased a house at 10 Henderson 


place. 


News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
San Francisco, Hollywood and London. 
for these news items; each has been rewritten from a daily paper. 


Variety takes no credit 


NEW YORK 


Daniel Frohman will supervise 
final rehearsal of “Trelawny of the 
Wells” for the Manhattan Repertory 
Theatre, Bristol, Conn. It was 
Frohman who produced the original 
production. 

Walter Hartwig is in charge of 
the company, already fully cast. 
Players include Margaret Wycherly, 
Curtis Cooksey, Hugh Miller, May 
Ediss, Octavia Kenmore, Kate May- 
hew, Carl Reid, J. Harold Forster 
and Anton Bundsman. 


N. Y. dailies carrying story of 
death of Tivadar Nachez, 71, noted 
violinist. Died at Lausanne, to 
which. place musicians from every 
part of Europe traveled to attend 
funeral. He was born in Budapest 
in 1859. 


Metropolitan Opera has’ gone 
American. Out of eight new sing- 
ers, three are Yanks. Two women 
and one man. One of the girls is 
Beatrice Belkin, soprano, and of 
“Roxy’s Gang.” She is native New 
Yorker but brought up in Lawrence, 
Kan. Myrna Sharlow, other girl, 
is from Jamestown, N. D.; edu- 
cated in St. Louis. Man is Claudio 
Frigerio, baritone, born in Paterson, 
N. J., but spent much time in Italy. 
He is 26. Miss Belkin formerly 
sang with Philadelphia Opera and 
in St. Louis. Miss Sharlow made 
operatic debut with old Boston 
Opera. 

Frank Parker Stockbridge, Mil- 
waukee veteran of some kind after 
spending 50 years in the so-called 
journalistic profession, had _ the 
temerity to look 50 years ahead. He 
predicts newspapers then will be 
written by impulse and supplied 
with news by radio. And—the 
pages will be transmitted to sub- 
scribers by radio. 


Dispatches from Washington, D. 
C., tell about new litigation over 
patent rights for talking pictures. 
Group of foreign and domestic cor- 
porations and German citizens have 
brought suit issuance of papers pat- 
ent to them, naming as defendants 
General Talking Pictures Corp., De 
Forest Phonofilms, Inc., and Dr. Lee 
De Forest. Plaintiffs are American 
Tri-Ergon Corp., New York City; 
Tri-Ergon Holding A, G. of Switz- 
erland; Josef Engl, Joseph Massolle 
and Hans Vogt, all of Berlin, Ger- 
many. Trio claims to be original 
inventors and claim De Forest was 
given patents “inadvertently and 
erroneously.” 


Walter Huston, under contract to 
both First National and United 
Artists, goes by prior right to U. A., 
after which he fullfils for F. N. Ex- 
planation goes because of reported 
conflict on contract dates. 


John P. Medbury, newspaper col- 
umnist, has been signed to write 
two short stories for Columbia. 


Transmission of daily stock quo- 
tations and weather reports by radio 
to liners at sea is being mapped 
out by Radio Corporation. Daily 
picture service is to follow on ships 
of the U. 8S. Lines. 


Jefferson De Angelis, appearing 
in current “Apron Strings,” cele- 
brates 60th anniversary of his first 
stage appearance June 26. Big party 
planned at theatre for performers 
who appeared with De Angelis forty 
years or more ago. These include 
De Wolf Hopper, Jennie Weathers- 
by, Willis Sweatnam and John Hen- 
shaw. 


William fF ox’s 60-foot cruiser, 
“Mona-Delle,” was dashed against 
the rocks off Far Rockaway when 
the ship’s motor went dead. About 
$5,000 damage estimated. Yacnt was 
en route from Bayonne, where she 
had been stored all winter, to the 
sore at Fox’s home in Woodmere, 


Authorities are trying to discover 
what happened to millions which 
passed allegedly through the hands 
of Harold Russell Ryder, Wall street 
broker and familiar on Broadway 
as a night club habitue and spender. 
His firm, Woody & Co., failed for 
$3,000,000. Ryder has admitted a 
loss of $3,000,000 in the big stock 
crash last fall Several Broadway 
show girls and actresses were linked 
by the papers as having received 
gifts from Ryder in his heyday as a 
spender. He was one of those $100 
tippers on the nite club route, 


LOS,ANGELES 


“The Green Pastures,” by Marc 
Connelly, America’s Pulitzer prize 
play and smash hit of the season on 
Broadway, where it has been play- 
ing at the Mansfield since Feb, 26, 


has been banned in England, ac- 


cht 


cording to cables in the dailies. Lord 
Chamberlain denied permit on 
grounds said to be that a Deity is 
represented in the play and there- 
fore blasphemous. Play liberally 
adapted, including dialog on Roark 
Bradford’s book, “Ol’ Man Adam an’ 
His Chillun.” 


Trene Armitage won a divorce 
from Merle Armitage, director of 
the Los Angeles Grand Opera Assn., 
on charge that Merle told her he 
didn’t love her. They had been 
married only three months, 


Ernest Westmore, makeup artist, 
won custody of their seven-year-old 
daughter from his first wife, Mrs. 
Veoda Westmore. He claimed she 
was incompetent in caring for the 
child. He was also freed from pay- 
ing $50 a month alimony. 


Hinton Phillips, Negro, withdrew 
a labor complaint against Congo 
Pictures, producers of “Ingagi,” for 
$20 claimed due for playing a gor- 
illa in the film. Phillips said he 
feared a boycott in pictures if he 
pressed the charges. 


Just a Picture Actor 


With everybody loving a bandit 
(the bigger and badder, the better) 
the odds are greatly in favor of Rod 
La Rocque who dons dark paint and 
a sombrero to play the lead in 
“Beau Bandit.” The only hitch is 
that Mr. La Rocque never seems to 
be a bandit. He is just a picture 
actor masquerading. That is enough 
to keep any performance from being 
taken seriously. 

Doris Kenyon has little to do, ex- 
tept ride with the grace and confi- 
dence of a trained horsewoman, 
Aside from being in rare moments 
too consciously sweet, she gives a 
likable performance, 


Crawfords Celebrate . 


Of Paramount importance this 
week is the seventh wedding an- 
niversary of Mr. and Mrs. Jesse 
Crawford which they are celebrat- 
ing on blossom decked consoles, 
saying it with songs past and pres- 
ent. Their applause was extra 
generous in congratulation. of 
tourse the fact that each half of 
wedding cake carried eeven candles 
complicated the situation unless # 
was meant to be two cakes which 
lit up for the finish. 

Ordinarily brown is a dull color 
for the stage but “Ginger Snaps” 
makes it tastey occasionally as in 
the buffant ballet by the Gamby 
Girls. Remarkable toe tapping by 
a mixed team whose names were 
never announced and not caught 
on the screen put the real snap in 
this presentation. Harrington 
Sisters tried for the ginger and 
made it. A tray passing routine 
went smoothely for the Gambies. 


Hays’ Own Ideas 


(Continue? from page 100) 


read it literally believing that only 
the most emasculated pictures may 
be produced under it.” 

Most censors like to see their pic- 
ture heavies regenerated rather than 
taking the rap, the info further 
states. This is true of all boards 
except New York, Ohio and Chicago, 
Divorce and infidelity is absolutely 
out so far as Quebec and Ontario 
are concerned, This irrespective of 
moral values involved. 
Unnecessary dressing and bath- 
room scenes are in for a tougher 
break than ever. As for drinking, 
it will be @allowed generally only 


where the booze hound is the 
“heavy.” One censor explained his 
stand on this question thusly: 


“Liquor should be used only as &@ 
bullet is used—whomever it strikes 
drops.” 
Country wide censors are watch- 
ing comedies closer than ever, and 
the message warns that cartoon 
comedies, heretofore untouched, are 
in for the works unless the trend 
toward warmth is curtailed. 
Advertising paper is on the pan 
aplenty, the tip-off further states, 
In states and Canadian provinces, 
where billboard advertising is regu- 
lated by legislation, the censors aré 


threatening to get busy unless the 
sex tinge is cut. 
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15 YEARS AGO 


(From Variety ana Clipper.) 


No. 11 


Theatre trade was beginning to 
tire of serial pictures. In one case 
e the Loew circuit, impatient at the 
quality of a chapte= story, was con- 
sidering cancellation right in the 
middle of its story action. 


Charles Dillingham took a lease 
on the New York Hippodrome and 
promised even bigger productions 
for the following season. The Shu- 
berts had just relinquished the 
house. 


General Film Co., which now con- 
trolled distribution of Chaplin pic- 
tures, immediately jacked up prices. 
Old rate of $15 a day for the first 
week was raised to $25 a day for 
the first two weeks. The Greater 
N. Y. Film Exch. (Fox), which was 
fighting the “trust” tooth and nail, 
served notice on Essanay (‘trust” 
ally) that Fox would insist on hav- 
ing Chaplin prints to which it was 
entitled under an old contract. 


Announcement was made that 
Percy Hammond would leave the 
Chicago “Tribune” to become dra- 
matic editor of the New York 
“Tribune,” tre two “Tribs” being in 
no way related. 


Pedro de Cordoba was signed for 
pictures by Jesse Lasky. 


Corner store in the remodelled 
Victoria (Rialto), New York, was 
leased at $32,000 a year. Original 
lease was to a drug store chain 
(United Cigar Store here now). 


London legitimate managers were 
in desperate straits and if the war 
continued much longer it was pre- 
dicted there would be bankruptcies. 
It was also evident that the death 
of Charles Frohman would change 
the London theatre map. 


American legitimate managers 
saw a new menace. They warned 
their stars that they must not ac- 
cept picture contracts, holding that 
screen appearances injured the 
prestige of stage luminaries, partic- 
ularly for the road. 


50 YEARS AGO 


(From Clipper) 


New York showdom was much 
excited over publication of the vast 
plans of P. T. Barnum for a new 
Barnum’s Museum on the site of 
the old Madison Square Garden. 
The enterprise was backed by Wil- 
liam K. Vanderbilt and involved 
$3,000,000, an enormous sum. It was 
proposed to place under one roof a 
museum, opera house, coliseum, 
public assembly hall, aquarium, 
circus menageries and skating rink. 


Promoters were going to the pub- 
lic for capital and used data sup- 
plied by Barnum, who related that 
his old American Museum (this 
was about opposite St. Paul's 
church near the present N. Y. post- 
office) had frequently made as much 
as $300,000 in a year. He added 
that the tour of Jenny Lind under 
his management had taken in $700,- 
000 in nine months with 10 con- 
certs a month. This data was to 
indicate the profit possibilities of 
the bigger new enterprise and en- 
courage investment. 


The old Garden had been the 
scene of many great athletic events, 
society functions, and had housed 
the revival of Moody and Sankey. 


Sarah Bernhardt was about to 
make an American tour and the 
Clipper publishes a report of the 
terms under which she would ap- 
pear. She had demanded that the 
American impresario deposit $10,000 
in Paris as a preliminary. Upon 
completion of the deal he was to 
post an additional $40,000, the $50,- 
000 being to insure the salaries of 
the company. It was estimated 
that this and other incidentals 
would total about $70,000 for the 
tour. 


Inside Stuff—Pictures | 


(Continued from page 116) 
of $75,000 was topped in a quiet campaign from which newspaper pub- 
licity and professional commission workers were eliminated. Result 
was that all collections are net for the fund. The actual cost of con- 
ducting the campaign (exclusive of time contributed by individualsy 
was under $1,000, paid by the Association of M. P. Producers. It went 
mostly for telegrams, with an item of about $75 for stamps. 

No publicity went out on the drive, and a news story in Variety was 
the only published report that it was in progress. Fred W. Beetson’s 
preliminary step, in conducting the campaign on a theory of his own, 
was to send personal letters to 250 of the most prosperous individuals 
in the picture industry. These were followed by letters to 750 prominent 
and regularly employed film people. On the opening day 40% of the 
quota was subscribed. 


Jealously guarded by leading film publicists, some of them would 
have it, is the key to the Code and Advertising Honor System which the 
Hays Organization released Monday to city editors of the land. © This 
is not another code, essentially, but more an “explanation sheet” as to 
how the rules as publicized shall actually be applied to advertising. In 
other words, just the lowdown. 

Prosties on the screen must be prosties on the bill boards. But all 
of those “caught-in-the-act” and “pinching and feeling” poses must 
be substituted. Still the poses must not infer virginity since that would 
misrepresent the picture and thus violate the basic principle of the 
printed code which is “truth,- honesty and integrity.” This unveils 
Clause II, which specifies to the reading public that “Nudity with 
meretricious purpose, and salacious postures, shall not be used. In- 
cidentally a producer’s dictionary defines “meretricious” as “pertaining 
to or befitting a harlot.” ; 

The lowdown on Clause No. 4 is admitted one of the severest for some 
publicity directors, Pictures that get panned by the daily reviewers 
must stay panned. The old trick of working in astricks for re-prints 
and theatre fronts, making the show size up with the sobbers as the 
most 100 per cent Broadway thing they have ever seen, is definitely 
out or—Hays will spank. ; 

Mack Sennett would be put out of the business, according to Clause 8 
(the printed version). But it isn’t that way at all on’the inside. So 
long as cops are ridiculed in a comedy, okay. Slap all the pies in the 


if*it’s about a cop in a meller, that’s different. Cops then must all be 
Whalens. They can’t do or go wrong—at least in the advertising. 

“But,” lisped the sweet little thing at this point in the explanation, 
“Supposin’ it’s in the picture. Then it would be a lie if the bill boards 
made a bad cop on the screen a hero.” 

“But” interrupted the stern story teller, “there will be no more pic- 
tures of that kind made in Hollywood.” 

Clause 7 was a tough one even to explain to the press agents, it was 
admitted. It reads simply: “Profanity and vulgarity shall be avoided.” 
It couldn’t be any longer or stronger, it was related, because then some 
of the more learned public might have gotten the impression that the 
screen once had gone in for a little of both. 

Clause 10, dealing with Prohibition, is another tough one. It reads 
well as written for the dailies but the fact is that if there is drinking 
on the screen there must be glass lifting on the bill boards, posters and 
in the newspaper mats. Advertising the guzzling angle, however, should 
be handled in a different way. A drunk, it is conceded in the lowdown, 
should be made as near dignified in the posters as a drunk’ of the better 
order could be. 

Clause 9 is designed to keep posters from luring student crooks into 
dark theatres for a wise-up on new gagging methods, safe cracking, etc. 

Respecting the flag-waving feelings of all countries is the essence of 
Clause 6. Producers have lost plenty in foreign trade through some 
over-patriotic artist in the past. This must not be repeated. The more 
flags a picture waves the better it will meet with this covenant. 

The rest of the clauses, and there are 12 in all, can be interpreted from 
the newspaper version. ~ 


Clara Bow’s continuous attempts to wash herself up in pictures 
through such publicity as she has received in the Harry Richman affair 
and the Texas smeller, if not wholly successful for the lucky girl from 
Brooklyn, will at least cost her a hunk of dough from Paramaunt. 

The Clara is said to have been named the beneficiary of a bonus of 
$500,000 at the expiration of the five-year contract Paramount gave her, 
if she didn’t run wild and into such publicity as of late. 

However, the “It” gal is reported to have gotten $307000 on account 
out of Paramount to square the Texas alienation suit started against 
her by the wife of the Dallas doctor. But when the affair leaped on 
the front page and Clara helped to give it impetus, in person in Dallas, 
Clara counted herself out by the contract’s “moralty clause” of the half 
million, with Paramount saving that amount, minus ‘the 30 G's nick. 

Clara hasn’t been keeping track of the grosses later. They have 
dropped faster than Wall Street, and the Bow’s losses at the box office 
apparently bumped those for Richman’s U. A. picture also. Many 
agreed who saw the “Ritz” talker it was all right, but not enough saw 
it, which may be undesirable publicity’s kick back double. 


Cutting scales in theatres here and there isn’t as simple as it may 
sound. Some houses have nearly chopped their prices in half. It’s not 
too common so far. Judgment may be withheld for the box office state- 
ments. They, as ever, will tell the story. 

Some things that happen when a scale is slashed are that the balcony 
empties while ,the orchestra fills up, those who have gone to the balcony 
at because of the lower price above instead with the cut go downstairs, 
or the cut may draw from other houses that class of trade that did 
not go to the theatre with the higher prices, and if the balcony doesn’t 
hold many people, the increased orchestra at the cut scale can hardly 
fill up the gross void left by the upstairs empties. 

While the cut scale may draw a larger attendance, the gross at the 
week’s end may not grow, if even it does not reach the previous average 
under the former scale. 

Admission to the picture houses did not go up by leaps. The advances 
were gingerly put on and often with some trepidation. Decreases 
might be tried in the same way to at least hold the built up steady 
patronage, as a new crowd pushing into a house drawn by a slashed 
admission may push the regulars out in time. 

Of course it’s understood the capacity must be capable of standing 
a cut scale. In the olden days a pop price vaude house tried the cut 
but forgot at the same time to cut the overhead. For several weeks 
the house, in a New England city, appeared always in the red. Think- 
ing the opposition had stolen the business, one of the circuit’s execs 
dropped in to investigate. The house was playing to capacity, but at 
the cut scale its capacity couldn’t meet the overhead. The house man- 
ager had neglected to mention that in his reports. 


Paramount-Fox product deal was one-sided, Paramount agreeing to 
use 48 Fox talkers next season. Last season Par did not use any of the Fox 
product owing to a disagreement arising in the preliminary negotiations 
through William Fox.® 

Fox has been a steady user of Paramount features where available 
to Fox. A Paramount contract with Fox would not have meant a great 
deal in territory, since Paramount product is pretty well sewed up 
against Fox in opposition spots and also in Greater New York. In New 


York, Loew and R-K-O have first and second call for Paramount re- 


leases, while in Chicago, Detroit, St. Louis, Coast, etc., Paramount's 
first runs go into its own houses. 

That Fox had sold Paramount 48 pictures was sent over the news 
ticker in New York’s financial district but it had no bearing upon Fox's 
quotations. First time a strictly trade picture matter has been given 
out as a financial item of moment. 

Metro has temporarily shelved “The March of Time,” while putting 
it through a process of re-editing. This is the picture for which a 
number of old time stage stars were brought to the Coast from New 
York, with the studio intending to put it out on this year's schedule, 
From the way it looks now it may not be shown until next year. 

The wane of revue type pictures is another reason why Metro ig 
holding back on this one. 


mediocre business domestically for “Silent Enemy,” the picture saga of 
the North American Indians. Fact of picture being silent, with excep- 
tion of sound effects, and American opposition to anything which might 
be called educational, are the reasons. . 

However, execs look for the heavy pull from Europe. Anything about 
the Indian is still good b. o, there, and Par’s foreign managers who 
have seen the picture say it is in for coin abroad. 


Small town circuit theatre manager complained that if he ever ran 
his houses as they do on Broadway, the natives would run him out of 
town. Says the Broadway houses have no idea of how to handle their 
theatres; too much front office direction; too much formula and blue- 
print stuff, and that a house manager is nothing but a head usher as a 
result. 

In a small town the district manager lets the local manager strut his 
stuff, with the result the house falls or rises by the local manager's 
showmanship, so the small towner said. 


Inside Stuff—Legit 


Last week’s managerial conferences ever the divisibility clause in the 
copyright bill is but one phase of a long discussion that has been going 
on for six years. It concerns the same Vestal bill that has been cons 
tinuously in committee and which is the purpose of the managers and 
authors to get on the floor of the House before the session adjourns, 


studio bakery at ‘em on the bili boards, the boys are informed. But| with the idea to have the Senate pass it in the fall. 


The managers are somewhat steamed up over the chance of not being 
admitted in the International Copyright Union at Berne. Only countries 
outside the union are the U. S., China, Russia and Siam. The Berne 
conference appears to have been irritated over America’s dalliance and 
passed a resolution that if it did not join before the end of the year, 
the U. S. will be excluded. The Vestal bill provides for joining the 
other countries and explains why showmen want the measure to be- 
come a law. 

Membership in the Berne conference means that plays and books 
copyrighted here would automatically be copyrighted in other coun- 
tries. Otherwise all works must be individually filed for copyright: in 
each foreign country. 

Another copyright group is kn wn as the Rome conference. Managers 
want no part of that body, since there is a provision stipulating that 
an author has the right to sue for damages if his work is changed, even 
though he grants permission to make changes. 


Despite C. R. Reno’s “Ten Nights in a Barroom” company had 
stranded at.Catskill, N. Y., the troupe is and will continue to give 
performances of the temperance play during the summier in the resort 
section. 

Reno declares that while the show failed to draw at Catskill and 
did not do much business in other Hudson Valley towns, it attracted 
paying audiences in Schoharie County. 


Billy Grady, the legit agent, had to buy “Penny Arcade,” the stage 
show, and sell it to Warner Bros., to make them buy James Cagney 
and Joan Blondell of the cast also. Both aré now set with Warners and 
on the Coast. Cagney and Miss Blondell were in the show. Grady 
bought all its rights and resold the film rights to Warners only on con- 
dition his proteges go with it. 

Miss Blondell is Ed Blondell’s daughter. 


Amused eavesdroppers at Tony’s the night “Garrick Gaities”’ opened 
listened to an after-theatre round table in which Howard Dietz and a 
bunch of those connected with “The Little Show” put the Guild revue 
on the pan as an imitation of their own show. 

Dietz, et al, seemed to forget that the original “Garrick Gaities” pre- 
dated “The Little Show” by several seasons. 


Inside Stuff—Vaude 


Report of any animosity between President William F. Canavan and 
the retiring secretary-treasurer, Richard J. Green is not only denied 
by Green who says he resigned, but was given special comment by 
Canavan in a talk before the 1. A. convention in Los Angeles. In his 
convention speech he declared that he was sorry too, that his old friend, 
Dick Green, was not to be with him again. He stated that some dele- 
gates had formed the opinion that there was bad feeling between him 
and Green. This he denied, saying that he and Green were the best of 
friends and always would be. 

Green is shaping his books up so that he can step out of the New 
York I. A. quarters June 30. He left Friday with Canavan for Chi to at- 
tend the testimonial dinner there for Tom Maloy of Chi local No. 110. 
He expects to come right back for a farewell getaway from Broadway 
before the Fourth. Then he’s going back to Chi. i 


That the R-K-O office was contemplating a change in its radio hour 
direction was speculative some time ago but Rosalie Stewart remained 
as its conductor. James H. Turner, assistant to Hiram Brown in R-K-O, 
gave the matter his personal attention. A number of things came up 
that made it imperative that a change be made. 

One of the things that also had its disadvantages was the absence 
of the complete program form in the evening papers carrying them. 
N.B.C. office said that R-K-O to get the benefit of that printed program 
must have it ready a week in advance, 

The R-K-O hour.on the air on Thursdays was recently cut to a half 
for the summer and the short time permitted only several old R-K-O 
air standbys and Milton Schwarzwald’s orchestra in selections. In 
toto the R-K-O broadcast had just about simmered to a poor repre- 


sentation of the huge circuit. Miss Stewart was receiving $18,000 yearly 
for the radio labor. : 


Edgar Allen says he has Max Schmeling alone and officially for vaude, 
that nobody else was authorized to offer him and that Allen did nothing 
‘until Arthur Buhler, the German’s agent’s claim between the heavy- 
weight champ and Joe Jacobs was settled. Buhler holds a contract for 
Schmeling for everything expiring Oct. 30, 1930. That contract was 


bought off Friday (20) and settled by Schmeling-Jacobs leaving a lump 
sum with the Boxing Commissioner to insure Buhler’s claims. 
| Allen hopes to place the champ in vaude. 


Although it’s a critic’s rave, Pararhount doesn’t foresee better than * 
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TICKET TEST 


Shuberts May Help Producers 


Finance New Plays Next Season 


Shuberts will adopt a financing 
plan for promising young producers 
next season somewhat similar to 
the plan previously announced by 
Erlanger interests. 

Erlanger’s have the edge, how- 
ever, through a heai start and have 
already lined up Max Gordon, Mor- 
ris Green, of Jones and Green, 
George Lederer and may also get 
John Murray Anderson upon com- 
pletion of his contract with Uni- 
versal. 

Stanley Logan, general stage di- 
rector for the Shuberts, is reported 


lining up the producers which the 
Shuberts will finance, with none set 
as yet but Logan interviewing pos- 
sibilities daily. 

With most of the former allies 
inactive and sans bankrolls, Shu- 
berts may swing some of the latter 
into the proposed financing plans 
and give them an opportunity for 


- comeback in the producing field 


next season. 


According to the plan as now out- 
lined, the producers will be per- 
mitted to pick their own scripts 
and casts, with Shuberts financing 
production with producers on salary 
and @ percentage of profits on suc- 
cessful production, with Logan in 
post of general supervisor on pro- 
ductions. 


MANY THEORIES 
STOCK MGRS. 
GABFEST 


Stock managers convention held 
at the Hotel Pennsylvania last week 
closed with the few attending mem- 
bers as far away from a solution of 
ways and means to combat talker 
opposition than ever. 


James Thatcher’s declaration that 
he had sufficient faith in the come- 
back of stock that he may operate 
30 stock houses under a certain 
theatre circuit alignment next sea- 
son was taken with the proverbial 
grain of salt by the wise ones. Latter 
pointed out that Thatcher through 
being interested with Thomas Kane 
in the Century Play Company, with 
rentals on stock releases the main- 
stay of the brokerage for years 
might plunge into such an activity 


perforcedly to enhance earning 
power of his products. 
Equity President Frank Gill- 


more’s plan of granting Equity as- 
sistance in Hning up financial back- 
ing for stock hit home with a few, 
but the showman group couldn’t 
see this angle either. The dissen- 
ters claimed they had their own 
coin, didn’t need either outside 
money or its attendant interference 
any more than they intended toss- 
ing good money after bad to stay 
in a racket that has been a contin- 
ual loser for the past two seasons. 


Revival Hope 


Many of those still hoping for a 
strong comeback in the stock divis- 
ion next season have hitched their 
hopes that their public will demand 
flesh rather than photographic tal- 
ent, but not laying any heavy odds 
that it will happen but still hopeful. 

Reduction of operating expenses, 
stagehands and musicians’ salaries 
and for a lesser number of both, as 
well as lower royalties for play re- 


‘leases was again talked about as in 


Previous sessions with the mob ad- 
journing for social activities for re- 
mander of the convention. 

Aside from the social angle for 
the visiting stock men the third 
annual convention of the Theatrical 
Producing Managers’ Association 
was just a nice holiday for all, but 
far from any solution to resuscitate 
a demand for stock shows. 


— 


SAN ANTONIO’S OPERA 


First Southern City to Tackle Out- 
door Musicals 


Dallas, June 21. 

Following the example of St. 
Louis, San Antonio is building a 
municipal outdoor opera in Breck- 
enridge Park. Town, noted for his- 
toric spots and scenery, has heavy 
summer tourist trade which is be- 
lieved will put it over. Is first of 
type in south. 

Opening with “Yoemen of the 
Guard” (Gilbert - Sullivan), with 
semi-pro and native amateurs, 

To give project class, promoters 
building arena in middle of sunken 
garden. 


ANN MURDOCK LOSES 
ALF HAYMAN FUND 


Appellate Division has decided 
that Ann Murdock is not entitled 
to a trust fund of $250,000 left her 
in the will of Alf Hayman, and has 
upheld a decision by Surrogate 
Foley that the fund goes to nephew 
and niecmes. The money was part 
of the $1,503,612 left by Al Hayman 
partner of Charles Frohman, to his 
wife, Minnie Hayman, with the pro- 
vision that she was to get the en- 
tire income for life and on her 
death $250,000 of it was to go to 
his brother, Alf, with power to dis- 
pose of it. 


Mrs, Hayman outlived her 
brother-in-law and he never got 
any of the income, but he made a 
will leaving the fund to Miss Mur- 
dock and on her death the Actors’ 
Fund was to get $10,000 and the 
rest was to go to two Catholic and 
two Jewish charities. 

Court decided that because the 
will of Al Hayman failed to say 
what was to be done with the money 
in the event that his brother died 
before his: wife, the money must 
go to the near relatives of Al Hay- 
man, 


Daniel Frohman Will 
Launch Bristol Stock 


New Britain, June 21. 

Walter Hartwig’s company will 
open the Manhattan Repertory The- 
atre season in Bristol on July 7 with 
“Trelawney of the Wells.” Eight 
plays will be given. Among the 
players who will appear in the pro- 
ductions are Margaret Wycherly, 
Custis Cooksey, Louise Prussing, 
William Podmore, A. J. Herbert, Oc- 
tavia Kenmore, Carl Reid, Daisy 
Atherton, Fuller Mellish, May Ediss, 
Hugh Miller, Adele Ronson, George 
Hare, Kate Mayhew, J. Halford 
Forster and Anton Bundsman. 

It is announced that Daniel Froh- 
man, who made the original produc- 
tion of “Trelawney of the Welis” in 
this country, will supervise the final 
rehearsals and address the audience 
on the opening night. 


Weiting, Syracuse, 
Turned Into Garage 


Syracuse, June 21. 
Faint hopes that the present own- 
ers of the Weiting Opera House, 
ancient home of the traveling legits, 
would reconstruct it for theatrical 
purposes were blasted completely 
when directors of the Lincoln Na- 
tional Bank announced they would 
form a separate corporation to pur- 
chase the property for conversion 
into a seven-story ramp garage. 
In a statement issued by the bank 
the intimation was most apparent 
that Syracuse needs adequate ga- 
rage facilities more than it does 
road shows. 
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NOW 
FOR JULY START 


Nothing Much During Sum- 
mer to Handle—Test Will 
Come with Season’s Open- 
ings and Hits—Especially 
“Smashes” — Outsiders 
Doing League’s Policing 


ENOUGH MANAGERS IN 


By the middle of last week there 
were enough managers reputed to 
have signed up with the New York 
Theatre League to assure the test 
of a plan to control ticket agency 
prices. Wednesday Col. Harlow D. 
Savage, former head of Interna- 
tional Combustion Engineering Co., 
retained as general manager of the 
League, was informed by Arthur 
Hopkins, the League’s head, to pro- 
ceed with engaging a staff and per- 
manent offices, which will be in the 
Paramount building. July 19 is the 
tentative date for the League to 
start functioning. 

Col. Savage, who has specialized 
in the building up of sales organi- 
zations of the various corporations 
he headed, feels confident of bene- 
fiting the legit theatre. He does 
not regard ticket agencies as a 
“racket,” but as something compar- 
able to department stores, offering 
the tickets of all theatres within 
the agencies or offices. Under con- 
trol and elimination of unnecessary 
costs, Savage predicts an increase 
in the number of tickets to be sold 
by agencies and a better margin of 
profit. He is expectant that show 
runs will be lengthened. 


Outsiders 
management of the 
League’s offices, Savage’s imme- 
diate staff will, like himself, be 
made up of aids outside of show 
business. There will, however,: be 
practical ticket men for the actual 
handling of tickets. All tickets to 
be allotted to the agencies must 
pass through his office. No less 
than 25% of all lower floors must 
be retained by the box office. No 
“buys” and not more than T75c pre- 
mium is the League’s slogan. 

The percentages to be allotted to 
each ticket broker are not yet fixed. 
That was to have been up to the 
agency men themselves, but they 
failed to agree, most of the 16 brok- 
ers recognized by the League are 
said to have claimed to have sold 
more tickets than they actually did. 
The claims were to have been the 
basis of the allotment percentages. 


Inflated Figures 

The brokers, if failing to agree 
among themselves, must turn over 
the percentage squabble to the 
League, which will adjust the allot- 
ments from time to time anyway. 
The agencies are said to have sold 
3,000,000 tickets last season. Mc- 
Bride’s claims to have disposed of 
well over 1,000,000. Others claim to 
have sold as high as 300,000 and 
more each. These figures appear 
to be inflated. 

McBride’s asked for 33% of the 
League’s total allotment, by far the 
largest. A suggestion of 25% was 
left on the table. All the agencies 
appear to be seeking a bigger al- 
lotment than they rate. Col. Savage 
said that the agency percentage 
matter was being cleared up and 
that there was not much difference 
in the figures then proposed. 

High prices for tickets to hits 
have been associated with Broad- 
way from the early days of the 
legit theatre. Buys have been an 
insidious factor. Federal admission 
tax law is another. One provision 
of the law calls for the manager to 
pay the government one half of all 
money he receives for a ticket over 
the box office price. Before the law 
there was a gratuity to the box of- 
fice which was generally split with 
the manager. After the law be- 
came operative, the manager did 
not figure it worth while to collect 
and split with the tax collector. 

Since that time theatre admission 


In the 


3 Shubert Shows Equity-Allowed 
To Lay Off, No Pay, in July 4th Wk. 


THE FAWCETT FAMILY 


Geo, Frau and Daughter Enjoyed 
Themselves in L. A. 


Hollywood, June 21. 
George Fawcett will ring the 
curtain down on his legit activities 
after a six weeks’ tenancy of the 
Vine Street. He vacates June 28. 
“Great John Ganton,” starring 
himself, ran four weeks. “Under 
Virginia, Mocn,” starring his wife, 
Percy Haswell, and written by his 
daughter, Georgia Fawcett, runs 
two. 


Everybody had a lot of fun. 


Altman’s Kin as “Find”? 


Besides Jans and Whalen for 
“Bird of Paradise,” Arthur Ham- 
merstein will feature his ‘“discov- 
ery,” Ruth Altman, kin of B. Alt- 
man, founder or the 5th avenue de- 
partment store bearing his name. 
Hammerstein will alter Miss Alt- 
man’s professional name. 


Lillian Bond also set for same 
musical. 


Wotta Show? 


“Artists and Models” being 
strengthened, revised and re-staged. 

Shaw and Lee going In to boister 
the comedy. 


prices have advanced and the ulti- 
mate price asked for good tickets 
jumped as much as the increase 
and more. 


Zieggy Off League 


Flo Ziegfeld, soon to return from 
the coast, issued a long statement 
declaring himself opposed to the 
League and its plan, also taking a 
shot at cut rates, giving it his opin- 
ion that that is more the matter 
with the legit than high prices. Al- 
hough there is no managerial affec- 
tion between him and George White, 
Zieggy says he is with White and 
Jed Harris in being off the League 
and its 75c premium plan. ~ 

How many other managers have 
taken a srmar stand was not cer- 
tain late last week. The League 
stated that both Erlanger and the 
Shuberts have signed. Ziegfeld is 
on the board of the Erlanger di- 
rectors and while the board has 
voted the Erlanger houses in the 
plan Ziegfeld’s own theatre will be 
on its own. He is interested in the 
lease of the New Amsterdam along 
with Charles Dillingham and the 
Erlanger estate, 

Earl Carroll also voiced objection 
to the League last week. That came 
after he sought a buy for his “Van- 
ities,” which opens the New Ams- 
terdam next week. Carroll wanted 
the buy at least up to the time the 
League starts functioning. The 
house is Erlanger-controlled and 
his objection will hardly count, In 
addition, the known objectors are 
White and the Chanins. Latter are 
so classed because the buy for “The 
Green Pastures” extends until La- 
bor Day. Same applies to White’s 
“Flying High.” 

The League expects to have some 
trouble along the lines mentioned 
by Ziegfeld—the bootlegging of 
tickets, but is expectant of curbing 
the violations. 

The League’s aim is to remove 
the admission tax entirely. At pres- 
ent 10% applies on all theatre 
tickets priced at more than $3. Rev- 
enue to the government from Broad- 
way is comparatively small on such 
tickets. A downward readjustment 
is anticipated with the tax off. 

The League will start in the mid- 
dle of the summer, at. which time 
few tickets command “a _ price.” 
When the hits start in the new sea- 
soon, the new system of price con- 
trol will get its first real test. 

A rule of the League is that any 
manager not a member by July 19 
will not be permitted in for six 
months. 


Three Shubert attractions will 
lay off next week (30) which in- 
cludes July 4 (Friday). Anticipat- 
ing a heavy exodus over the holi- 
day the suggestion of closing was 
made .to Equity, with permission 
granted. 

First time for that sort of lay- 
off trick but somewhat in line with 
Equity’s idea of prolonging engage- 
ments at the tail end of the season 
and in summer. Heretofore regular 
lay-off weeks provided for are those 
immediately preceding Christmas 
and Easter. Shuberts guarantee at 
least two weeks or more from the 
date of resumption. 

Shows are “Three Little Girls” 
(Shubert), “Young Sinners” (Mo- 
rosco) and “Topaze” (Music Box). 
Since asking for the lay-off privi- 
lege it was decided to end the run 
of “Topaze” this Saturday, 

Instead of “Young Sinners” ac- 
tually laying off, it may be sent to 
Atlantic City next week, with 
Brighton Beech week of July 7 and 
back to the Morosco July 14. Open 
booking appears to have developed 
at Atlantic City when the season 
reaches full stride on or about July 
4. “Three Little Girls” due to re- 
sume July 7. 


ONLY ONE IN “SOUTH” 
SQUAWKED ON 25% CUT 


Chicago, June 21. 
All members of “Solid South,” at 
Harris theatre, Chicago, except one, 
consented to a 25% salary cut. 
Objector was not Richard Bene 
nett. 


Lieggy and “Follies’”? 


Ziegfeld may do another “Follies” 
although where he'll put it the legit 
agents don’t know. Still he’s talk- 
ing of “looking around” for suit- 
able people. i 

Zieggy’s Marilyn Miller-Astaires’ 
show for the Ziegfeld is set, with 
William Anthony McGuire having 
started writing “Tom, Dick and 
Harry’; Vincent Youmans on the 
score. McGuire meantime is with 
Joseph M. Schenck on the coast and 
the usual McGuire search is on for 
him to finish up. 

Ziegfeld has a $30,000 stop clause 
with Earl Carroll for the new “Van- 
ities” at the New Amsterdam, which 
may be an out for Zieggy should hea 
need the Amsterdam for the “Fol- 
lies.” 


“Frisco Kate” for Mae 


Mae West will make another try 
at vaude prelim to returning to legit 
in autumn in “Frisco Kate.” 

Flaming Mae played _ several 
weeks for Fox Circuit in an act that 
was a scorcher. After undergoing 
censoring Mae lost her act. 

Miss West may do a new one, 
song cycle with pianist. 


Michigan Stockless 


Chicago, June 21, 
For the first time the entire state 
of Michigan is without any stock 
company. Only exception is the 
Henderson Players at Ann Arbor, 
which are subsidized as a come- 
munity little theatre. 


JUST IN CASE 
Hollywood, June 21, 

Figuring that his first name 
would probably look too lengthy in 
lights, Oliver McLennan, from musi- 
cal comedy, has changed his front 
handle to Rod. 

McLennan is out here for a try 


in pictures. 
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Literati 


50c. Headache 


Another headache for the book- 
geliers is the plan of the United 
Cigar Stores to place on sale at its 
stores mystery and detective books 
to sell for 50c. It’s half the price 
of the dollar books gotten out by 
some of the publishers. None of 
the booksellers have anything to 
compete with the 50c. thing. 

The United’s 50c. books will be of 
quality, with Edgar Wallace and a 
number of other  top-notchers 
signed up. 

The 50c. book is another argu- 
ment against the contention of some 
of the ptblishers that a book can’t 
be gotten out at less than $2 and 
show a profit. It might be pointed 
out that a number of British pub- 
lishers, notably Herbert Jenkins, get 
out mystery and detective story 


‘- books selling at two shillings, or 


about 50 cents at the rate of ex- 
change. They have been doing it 
for years, and prospering. 

United has been in the book busi- 
ness before this. Some time ago it 
acquired a huge quantity of pub- 
lishers’ remainders, or odd _ lots 
\which failed to sell, and has been 
disposing of them at cut-price. 

Pessimistic booksellers see in this 
the eventual finish of the strictly 
bookseller, with books to be dis- 
posed of along with general mer- 
chandise. At least, retail book- 
selling the past year would bear this 
out. 


Newspapermen Everywhere 


An issue in the conterhpt of court 
proceedings against the Los An- 
geles‘Record” arrays a lawyer, who 
.a few years ago was a newspaper- 
man working in the “Record” office, 
against his old associates. 

William Gibbs McAdoo for the 


_.“Record” has gone to the California 


supreme court with charges that 
the superior court judge trying the 
contempt case is prejudiced. De- 


fense of Judge Frank C. Collier has 


been assigned to Robert W. Kenny 
of the Los Angeles county counsel. 
Kenny used to be night correspond- 
ent for the United Press and worked 

a the other side of a glass parti- 
«ion from Gilbert Prown, one of the 
“Record” editors cited for contempt. 


We have hundreds of satistied policy- 
holders thronghout the country 
There Must Be a Reason! 
We Do More Than INSURE— 

We Advise You 
SERVICE from COAST i COAST 


JOHN J. KEMP 


Specialist in All Lines of 


INSURANCE 


551 Fifth Ave. N. Y. 
Phones Murray Hill 7838-9 


Sonny McLaren Killed 


Lorrimer (Sonny) McLaren, who 
formerly did Broadway for the 
“Morning Telegraph,’ was run down 
by an auto near a smal! Illinois 
town last week and killed. He was 
hitch-hiking to the coast with two 
other fellows. After leaving the 
“Telegraph,” McLaren went to the 
“Daily News” and more recently 
#as making up for the New York 
“Evening Telegram.” 

It was to have been his second 
trip to Hollywood, where he wrote 
several years ago. McLaren was 
25. A young widow survives. Re- 
mains were brought back to New 
York for burial, 


Rockwel) Refunds 


Doc George Rockwell ceremonied 
the blow-off of his monthly “Mus- 
tary Plaster’ with a heavily shad- 
owed bereavement card. Attached 
to the card was a refund for each 
subscriber to the defunct humorous 
mag. 

The Doc stated his baby had 
passed out Feb. 12, last, from “an 
acute attack of inflammation on the 
rumble seat,” but “the family was 
at the bedside and a good time was 
had by all.” 

No reason given, no liabilities and 
no assets mentioned. Just a bust 
of a good idea that didn’t get over. 

Doc can blame’ it on Wall Street 
or the tariff or the Shuberts. 


G. D. Eaton’s Death 


With the death of G. D. Eaton 
last week, “Plain Talk” may pass 
out. The mag was the individual- 
istic expression of its editor, one 
of the reasons why Burton Rascoe 
stepped out as associate editor. 

Eaton harbored the idea of “Plain 
Talk” for years, and his concentra- 
tion on his task led to the break- 
down leading to his death. 

Before establishing “Plain Talk,” 
“G. D. E.” was book reviewer for 
the “Morning Telegraph” and a 
special writer on other newspapers 
and news syndicates. 


Clow Merely on Staff 


Steve Clow stresses he is only the 
editor of the “New Broadway Brev- 
ities” and in the publishing cor- 
poration’s employ; that of the 
“about eight pages of Broadway Gos- 
sip.” nothing is scandal; that Sena- 
tor Loring Black, the publisher’s 
attorney, is the first subject of a 
New York Who’s Who series. 

Adv. rate card says “there is no 
room in this publication for mis- 
representation, intimidation or co- 
ercion,” and that all advertising is 
devoid of any editorial strings, and 
vice versa. 


Contest Extended 


Dorrance & Co. having some dif- 
ficulty getting that story on pro- 
hibition which it hopes to be the 
“Uncle Tom’s Cabin” of the dry era. 
Contest, which closed last month, 
was unproductive of a single book 
thought meritorious by the com- 
mittee. All the entries have been 
returned and the contest extended 
until November. Prize is $1,000, ir- 
respective of royalties. 


True Sleuth Stories 


Chance for police reporters on 
the dailies to cash in is the new 
fad in detective stories of first- 
person accounts by detectives and 
police in solving mysteries, “as told 
to” ete. 

Capt. Billy Fawcett is changing 
the policy of his “Startling Detec- 
tive Adventures” in which he will 
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eliminate fiction and use only the 
true detective tales. 


Real Names of Authors 


Sefton Kyle listed here recently 
as Roy Vickers. G. Durham and 
Frederick Lady are also Roy 
Vickers’, Ursula Bloom is Mrs. 
Charles Gower Robinson, John Jer- 
vis Connington is Alfred Walter 
Stewart, Robert Barclay Dillingham 
is William Dudley Foulke and Gor- 
don Holmes is Louis Tracy, but 
who is Bridget Dryden? 


Missed Cash 


Reorganization of the floppo book 
publishing house, Louis Carrier & 
Co., has Alan Isles in, with the 
new name Louis Carrier & Alan 
Isles. 

Original firm came down from 
Canada to cash in on the American 
field, but found no cash here. 


Hy Daab Guiltless 
That forthcoming Putnam book, 
“Three Titans,” was not written by 
Hy Daab. 


“Music World” is a new monthly 
magazine on the Coast published by 
Walter David, formerly associated 
with a music company. 

John Smallman, Dr. Sigmund and 
Charles Wakefield Cadman are co- 
editors. 


Maybe the book business not so 
good now, but William Seward and 
Anthony Salmon have organized 
the Huntington Press, with offices 
in New York. Seward was formerly 
of Doubleday Doran, 


Street and Smith have a new mag, 
“Excitement.” Lawrence Lee, of the 
staff, will edit. 


Engaging, Anyway 

Aarons & Freedley are engaging 
people for their new Bert Lahr mu- 
sical despite the arbitration over 
Lahr’s contract not being ad- 
judicated as yet.. George White has 
a claim on the comic also. 
June Carr is slated for the Lahr 
show. Jack McGowan and Guy 
Bolton are co-authoring it; score 
either by Rodgers and Hart or 
Gershwin. 


Stock on Hudson 
Summer stock in this week at the 
Elverhoj, (Milton-on-the-Hudson, N. 
Y., with “The Bad Man” as opener. 
Company includes Fairfax Burgh- 
er, P. J. Kelly, Pennington Young, 
Emily Smiley, Starr Jones, Jess Sid- 
ney, Isabelle Jones, Douglas Dum- 
brille, Wells. Richardson, Antonio 
Salerno and Paul Jones. 


Miss Hastings’ Escape 
Altoona, Pa., June 21. 

Catherine Hastings, of this city, 
appearing in “Little Accident,” New 
York Theatre Guild play, but home 
for a brief vacation since late last 
week, figured in a little accident 
with a commercial plane Saturday 
from which she escaped with only 
briuses. 


“Ghosts” in Hollywood 


Hollywood, June 21. 

“Ghosts” settle In Hollywood to- 
day (24) for a 10-day run at the 
Play Shop, a little theatre near 
Gower and Santa Monica. Produc- 
tion is directed by David Graham 
Fischer and has Lucille La Pointe, 
Frank Dall, William Moran, Virginia 
Barbe and Allan Brock in the cast. 
Producer is Ralph Herman. 


“Candle Light’s” Added Month 
Chicago, June 21. 
“Candle Light” will stay at the 
Princess until July 26, and not close 
as reported. Show will go west and 
open at Santa Barbara, Cal, July 
31, and at the Gerry, San Francisco, 
Aug. 3. Cast, with Eugenie Leon- 
tovitch, Donald Brian and Allan 
Mowbray, will remain inttact. 


Another Goes Sound 
Chicago, June 21, 
Englewood district lost its only 
stock spot, the National theatre, to 
talkers. House opened as a wired 
spot last week, operated by S. 
Abrahamson, indie. Last dramatic 
troupe here had a tough season, 
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COAST STOCK OPPOSISH 


Fulton Playing Against Dufwin at 
Oakland 


Oakland, Cal., June 21, 

Fulton finished its first week un- 
der the resumed George Ebey man- 
agement with good returns for “Her 
Cardboard Lover” with Edward 
Everett Horton starred, outrunning 
in box office returns “Little Acci- 
dent” at the Dufwin with a no- 
name cast. 


The week Fulton revived “Just 
Married” with Horton. Its 3d week 
will have “The Bachelor Father.” 
Jane Fooshee returns in “The 
Bachelor Father.” 


The Dufwin line-up includes ‘‘The 
Wasp” and, as a_ possibility, 
“Nancy’s Private Affair.” 


Future Plays 


“The Lawless Lady.” by Samuel 
Ruskin and Paul Dicky, produced 
by Pilgrim Productions, with Helen 
MackKellar in lead. Set for early 
season. 


“Nimble Fingers,” comedy by Ann 
McGrath, will be given stock trial 
next week (June 30) by the Stam- 
ford Players, Stamford, Conn. 


Piece will be given legit repro- 
duction next season by Thomas 
Lawless, newcomer to producing 
ranks, 


“The Long Road” is the new title 
selected for the Hugh S. Stange re- 
hearsing for a try-out at the Long- 
acre. First called “Valor. Herman 
Gantvoort producing. 


“Strut Your Stuff,” colored mu- 
sical by Alex Clark and Dabney 
Carraway, which Harlem Produc- 
tions is producing, has gone into re- 
hearsal and scheduled to open cold 
at a New York house, July 14. 
Cast includes Alex Clark, Dabney 
Carraway, Lucille Mays, Ted Hunt, 
Lulu Grimes, Adele Blair, Grace 
Pearsall, Tom Iimery, Frank Har- 
rington, Ruth Green, Lyke Peters 
and Ned Randolph’s Lenox Synco- 
pators, latter a 10-piece band out- 
fit doubling stage and pit. 

“Taxi Fare,” farce by Martin 


Mooney, is set for production next 
season by a new producing firm in 
which the playwright will be fi- 
nancially interested. 

Mooney co-authored “Sisters of 
the Chorus” with Thomas Burtis, 
now current in Chicago. 

“Up and Up,” comedy by Martha 
Madison and Eva Flint is set as 
initial production of the producing 
combine of Edward A, Blatt and 
M. J. Niholas. 

New film was to have made en- 
try with a revue tentatively titled 
“New Yorker,” but side- 
tracked musical until next. season to 
give non-musical precedence on 
schedule. Latter now being cast 
and goes into rehearsal in two 
weeks. 

“Marching As to War,” by Rob- 
ert Sherwood, for production next 
season by MacGowan & Reed, who 
have taken piece over from Win- 
throp Ames, previously reported re- 
turning to production field. 

“Crumbs,” dramatization of the 
novel of the same title by William 
Hemmings, will reach production 
next season via’ George Lunney. 
Arthur Bowers will make the dra- 
matization. 


“Blackbird’s Cast” 


Complete line-up of Lew Leslie’s 
new “Blackbirds” has Ethel Waters, 
Buck and Bubbles and Miller and 
Lyles heading the cast. Also 
Valada Snow from Paris nite clubs, 
Minto Cato, Bill Bailey, Broadway 
Jones and Eubie Blake’s Blackbirds 
Band. 

Leslie states that Edgar Allen 


did not have any “piece” of his 
$300,000 “International Revue” nor 
of his new “Blackbirds.” Em- 


phasizes he and his wife went for 
the 300 grand alone without any 
outsiders. 


Felix Sues Zieggy 


Hollywood, June 21. 
Seymour Felix filed suit here 
against Flo Zeigfeld for $3,750. 
This is allegedly unpaid balance 
at $1,500 weekly for staging dances 
of “Simple Simon.” 


“Maybe” Doctoring 
“Maybe She Will,” musical pro- 
duced by Beaux Arts actions, 
Inc., folded for repairs recast- 
ing last week after two weeks try- 
out, 
Piece will make a fresh start in 


August, 


UNION CONTRACTS FOR 
LECIT COMING UP 


With delegates of the stage hands 
and musicians unions back in New 
York last week from conventions, 
the matter of, new contracts with the 
legits for the coming season arose. 
Contracts covering wage scales for 
two years expire Labor day, cover- 
ing New York, Boston, St. Louis 
and other key cities. 

The bad season just ended fo- the 
legit field especially gave rise to an 
idea that the unions would hardly 
seek a high scale. It is the policy 
of union labor to go forward, never 
to recede. Cagncessions were made 
by stage hands and musicians in 
several stands last season, notably 
Philadelphia and Cincinnati, where 
theatres were kept dark through 
autumn. The condition demanded 
was pay for dark weeks. 
Regardless of what terms are ar- 
rived at, the problem of the road 
hardly figures to be improved. The 
number of theatres playing stage 
shows outside of New York is about 
60% than in i916. With local costs 
up, the matter of railroading is the 
main hurdle, since shows must 
make longer jumps and must pay 
fare rates of three and six-tenths 
per mile as against 1%c. per mile 
before the war. 

The stock managers in conven- 
tion here two weeks ago declared 
they would engage but three men 
back stage. That is a matter to be 
locally adjusted and will probably 
precipitate trouble. Stock theatres 
are now required to use four and 
five men crews. 

In New York 

No indication has been had what 
demands will be asked by New 
York unions. In other points the 
unions appear tu be content with 
less work rather than reduced 
scales. Some iocal unions have pro- 
tected themselves with closed shops. 
St. Louis is an instance, no men 
having been admitted tc the stage 
hands’ union there for 10 years. 
When more help is needed back 
stage there is. a reserve list called 
upon. These men must pay $1 a 
night to the union for the job but 
are not members of the: union. 


Shapiro’s Jam 


Buffalo, June 21. 
Lawrence Shapiro, theatrical 
company (Yiddish) manager of To- 
ronto, has been imprisoned here ac- 


this country, overstayed his time in 
Canada and requested Shapiro to 
get him back. 

They were arrested at the Ameri- 
can end of the International Bridge. 
Shapiro is being held in $5,000 bail. 


Union-Operated Denham 
Closes for Summer 


Denver, June 21. 

Denham stock company, which 
has been backed by stage unions 
in the Denver Amusement council, 
closed for three months Saturday. 
Hot weather and the opening of 
the Elitch company for an eleven- 
week run proved too much. The 
Denham cut their prices in half two 
weeks ago but could not pack ’em in 
solid enough to make up for the 
slash in admission. 

About fifty union men, including 
an orchestra of 25, were employed 
on a co-operative basis. The stage 
hands worked in two crews, one 
bunch working five days a week and 
the other four. The actors and 
stage managers received regular 
salaries. 

“Dracula,” mystery play, was the 
closing offering. 


“Little Show” at Royale 

Playhouse, New York, will not get 
the second and forthcoming edition 
of “The Little Show” through a de- 
cision to continue run of Grace 
George in “The First Mrs. Fraser” 
throughout the summer at that 
house. 

Brady, Wimain & Weatherly 
may place the new edition at the 
Royale, New York in latter August, 


Staging “Man Saul” 

Arthur Lubin, of the Crosby 
Gaige office, left for the Coast, 
where he is to direct the stage pro- 
duction of “The Man Saul,” by Sid- 
ney Buchman, Paul Muni, Fox star, 
will have the principal role. 

The show is to be tried out at the 
Pasadena Playhouse, Lubin will re- 
turn in five weeks to the Gaige of- 


fice, 


cused of helping an alien, Essa 
Wanchell, to enter the United 
States, 

Wanchell, a former resident of 
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LICK SPECS 


Los Angeles, June 21. 

Five local legit houses are dark 
this week, but no one seemed to 
notice it. It didn’t help those still 
running. “Caprice” opened at the 
Belasco and took top honors for 
the week with close to $11,000 on 
the seven days. Piece is in for 
four weeks. 

“The Last Mile’ at the Majestic 
slia to $6,500. MacLoon started to 
fight the ticket brokers with this 
one and it looks as if he picked the 
wrong play as a wedge. At the El 
Capitan, Henry Duffy opened 
“Nancy’s Private Affair” after giv- 
ing it a moral cleansing to conform 
with his clean play policy. That 
the cleansing didn’t help is evi- 
denced by a take of $6,000 on the 
week. 

“Crime” at the Président opened 
to fair business for this house at 
$5,000. The President has a mys- 
tery complex; this is the. fifth play 
in succession of tuat type to come 
in. “Decency” folded at the Mayan 
to $3,700 after two and one-half 
weeks of pains. Produced with a 
flirting wink toward possible pic- 
ture purchasers, it failed to get over. 
“Molly Magdalene,” new play by 
Crane, Wilbur, opened ‘Sunday. 

“Under a Virginia Moon,” pro- 
duced at the Vine Street by George 
Fawcett, with his wife, Percy Has- 
well starred, got away to a poor 
start at $4,500. Piece is by Georgia 
Faweett, daughter of Fawcett, mak- 
ing’it quite a family ‘affair. 

», Estimates for Last Week 

“Caprice’—(Belasco, 1st week). 
Only fair at $11,000 with the play 
going over the heads of the locals. 
Draw credited to Fay Bainter. 

“The Last Mile’—(Majestic, 3d 
week). With the producer fighting 
the agencies and selling only at the 
b. o0., take was down to $6,500. 


“Nancy’s Private Affair ”— (El 
Capitan, Ist week). Stine taken out 
via, Duffy purifieation; $6,000 


trickled through the b. o. 

“Crime”—(President, 1st week). 
Got away to fair start at $5,000. 
This house is headquarters for mys- 
tery vlays on the west coast. 

“Decenaqy”—(Mayan, 2d, last 
week). Failed to make any impres- 
sion and folded Saturday to $3,700. 
“Molly Magdalene” opened Sunday. 

“Under a Virginia Moon”’—(Vine 
Street,: Ist week). Estimated at 
$4,500, which is about the average 
draw-at this house. 


CHI. SANS MUSICALS 
IN BLFAK SUMMER 


Only Three Against Last 
. June’s List of Eight 
Attractions 


Chicago, June 21, 

It is and will be a very slack sum- 
mer. 

Only three productions on tap, 
and one of them, “Solid South,” 
scheduled to close Saturday (28). 
Cast took a salary cut last week, 
however, and continuing is a possi- 
bility contingent on business. 

Corresponding week last year 
there were seven attractions on the 
boards including two musicals. This 
year the only draw for visiting tour- 
ists is “Sisters of the Chorus,” with 
a come-on title. 

Last year’s list for the eorrespond- 
ing week shows “Harlem” in its 
eighth and final. week; “Connecticut 
Yankee” in its 12th week; “Nut 
Farm,” which ran all .summer; 
‘Pleasure Bound,” which did the 
same; “Dracula” in its 12th week: 
“100 Years Old,” and “After Dark.” 
Frankie and Johnnie” had been 
closed by police. 

With only three pieces splitting all 
the business, a nice rise was noted 
both by “Solid South’ and “Sisters 
of the Chorus,” with the former 


leading. “Candle Light” t ought up 
the rear. “Sisters” has sliced very 
little since the piece opened in 


Brooklyn last year and was closed 
by bluecoats. Police here have other 
worries, 


Estimates for Last Week 

Candle Light” (Princess, 10th 
week). Will now make a bid for 
Summer run, reversing plans to 
Close, tentative, a fortnight ago. 
Was up to around $8,200 and getting 
by on less. 

“Sisters of the Chorus” (Apollo, 
7th week). Roughneck show of soul- 
ful chorines rose again and hit $10,- 
000. Although on cut rates, box 
office regulars are in the majority. 
Solid South” (Harris, 6th we 
seen rose again, and broke 

90. At this figure can show t 


3 cast has taken a 25% cut. 
tative closing date, June 28. 


Ten- 


Frisco Grosses 
San Francisco, June 21. 

Improvement all along the line 
was noted at the legitimate theatre 
box offices last week with “Strictly 
Dishonorable,” at Erlanger’s Colum- 
bia, copping cream trade and show- 
ing a decided build over the open- 
ing week. This show, which opened 
disappointingly, picked up _ before 
end of first week and second stanza 
climbed more than two grand over 
the takings for initial week. Got 
$15,000. 

“The Student Prince,” in third 
week at Curran, held up to nice 
profit at $15,000, Next door at the 
Geary “Journey’s End,” film, in bow 
out seven days brodied heavily fin- 
ishing off to bare $4,000. 

Both Henry Duffy’s houses showed 
a spurt. Leo Carrillo in “The Bad 
Man,” at the President, pulled nice 
$6,000 with heavy advance indicat- 
ing arun. “Nancy’s Private Affair,” 
at the Alcazar, above average and 
still profitable at $4,000. 

Tiny Green Street, with “Hot ’n’ 
Bothered,” slipped some, but can 
still stay on at around $900 because 
of inconsequential overhead. 


Only Owed $9.35, Each 


Warrensburg, Mo., June 21.. 
When the Clarence Cramer com- 
pany with the “Passion Play” quits 
its five-week run here, Cramer only 
owed each member $9.35. 
That’s a record nowadays for 
traveling managers in the sticks. 


Renamed “Gay Paree” 


The Chic Sale show, “Hello 
Paris,” which closed in Chi and 
was not brought into New York for 
a summer engagement, is to re- 
open early in August by the Shu- 
berts as “Gay Paree.” 


Maude Won’t Travel. . 


George C. Tyler is trying to inter- 
est Cyril Maude in a repertory for 
next season. 

Maude, who is doing .“Grumpy” 
for Paramount, may agree to ap- 
pedr in New York, but has flatly 
1 ‘used to tour in America. 


“Fioretta” Suit Dropped 


Marie O’Connell, who sued Ear}‘ 
Carroll for $50,000 for services on 
the ground that she helped per- 
suade Mrs. Frederick Courtland 
Penfield to back “Fioretta,” with 
big loss to Mrs. Penfield, got a de- 
cision from the Appellate Division 
permitting her to discontinue the 
suit after she found out that it 
wouldn’t be heard by a jury. 


Carroll’s attorneys figuring that 
she intended to bring a new action 
and ask for a jury trial, wanted 
the court to compel her to stipulate 
that if she sued again she wouldn’t 
ask a jury trial, but the case was 
dropped without any stipulatien. 


Tab Stock with Films 


Canton, O., June 21. 

George Sharp Players, after 62 
weeks in Pittsburgh, will inaugurate 
a summer season of stock at the 
Palace theatre here Saturday June 
28. The venture will be an innova- 
tion here, the stock presentations 
being offered in connection with the 
regular film program. The stock 
bills will be offered in tabloid form 
and with a smaller cast than for- 
merly. 

“The Nut: Farm” is the opening 
bill, to be followed by ‘‘Danger’”’ and 
“Salt Water.” 


Edward Royce’s Spectacle 


Edward Royce is reported about 
to sail for London, to produce a 
stage spectacle over there along the 
lines of “Chu Chin Chow.” 

Following the stage run, it is said 
Royce will direct the show as a 
talker for British International. 


“Jungle Love” Revamped 


“Jungle Love,” withdrawn for re- 
vision after tryout at Atlantic City 
two weeks ago, will make a fresh 
start at the Brighton Beach Music 
Hall, Brighton Beach, next week. 

Agnes Ayres and Herbert Rawlin- 
son, pictures, and Mabel Bunyea 
comprise featured triumvirate of 
cast. 


Shows Out 


| With a minimum of five with- 
drawals from Broadway the total 
number of legit attractions will 
have dropped under 20 for the first 
time in years, 

' “It's a Wise Child,” presented "by 
David Belasco at his theatre, closed 
Saturday after piling up a fine run 
of 47 weeks. Said to be the most 
consistent high gross comedy ever 
at this house. Held around $20,000 
for two-thirds of the engagement. 
Might have spanned summer but 
is going to coast. 


IT’S A WISE CHILD 


Opened Aug. 6. Atkinson 
(Times) reported “immensely 
entertaining.” Few of the 
critics were on the job so early 
in the season. 

Variety (Ibee) said: “Should 


be a cleanup.” 


around 
legally through inducting patrons 
into membership prior to perform- 
ances and for a sum equivalent to 
price of admission. 


“Ada Bedts the Drum,” presented 
by John Golden at his theatre, 
closed last week, when illness of 
leed (Mary Boland) cancelled per- 
formances, after ‘Tuesday night. 
Slated to have closed last Saturday. 
Played .six weeks and.two days. 
Down under $5,000; opened in heat 
which killed chances. 


ADA BEATS THE DRUM 


Opened May 8 “Old and 
shopworn,” ‘reported Seldes 
(Graphic), with most of the 
scribes: concurring. Garland 
(Telegram). led the affirmative, 
declaring it “the best of the 
springtime entertainments. It 
has sophistication, wit, and a 
very pretty malice.” 

Variety (Ibee) said: “Not 
strong enough to combat the 
mercury.” 

ra 


“Hotel.. Universe,” . presented . by 
the Theatre Guild at the Beck, 
closed Saturday. Played 10 weeks. 
Started well enough with a smart 
draw and might have lasted longer 
if presented earlier. Puzzling na- 
ture of play caused distinct differ- 
ence of opinion. Got $15,000 or more 
during subscription period. Last 
weeks away off, under $7,000. 


HOTEL UNIVERSE 


Opened April 14. “An even- 
ing that can only be described 
as a pretty terrible beating,” 
said Littell (World)... “A sad 
echoed Anderson (Jour- 
nal). 
‘Variety (tbee) 


wrote: 
“Chances: against run.” 


“Topaze,” at the Music Box, will 
end its season Saturday, completing 
an engagement of 20 weeks. Some- 
thing of a surprise: : 


TOPAZE 


Opened Feb. 12. Darnton 
(Eve. World) found the pro- 
ceedings “naive and indiffer- 
ent.” Brown (Post) reversely 
thought: .“sharply edged and 
amusing French satire.” 

Variety (Char) said: 
“Chances for a run look slim.” 


“Uncle Vanya,” presented at the 
Cort by Jed Harris, closed Satur- 
day; 10 weeks. Comedy from Rus- 
sian started at $14,000 gait and after 
first two or three weeks drew $12,- 
000. Though it was profitable, was 
not expected to last and past three 
— dropped away off. $5,000 last 
week, 


Art—Heat—Village 


Bandbox theatres of Greenwich 
Village are in keen competition to 
survive the summer heat and at- 
tract whatever patronage may be 
hitting the Village austrict. 


Triangle and Cherry Lane Play- 
house, survivors of the arty group 
and employing sandwich men and 
handbill distributors, the latter tour- 
ing the restaurants at dinner hour 
and distributing literature on re- 
spective playhouses and current at- 
tractions. The Triangle is project- 
ing “Bare Facts,” intimate revue, 
while “The Gimme Girl,” musical, 
is at the Cherry Lane in its final 
two weeks previous to being sup- 
planted by “Cherry Lane Follies.” 

Both Triangle and Cherry Lane 
are unlicensed and operate under a 
subscription . method. Both get 
the subscription angle 


Shurr Returning 
Hollywood, June 21. 


Louis Shurr, legit and picture 
agent, leayes here for the East 
Thursday. 


Shows in N. Y. 


and Comment 


{ mediocrity or loss. 


play is also considered. 


admission scale given below. 


Figures estimated and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 
The variance is explained in the difference in 
' house capacities with the varying overhead. 

with consequent difference in necessary ‘gross of profit. Variance 

in business necessary fer musical attraction as against dramatic | 


Classification of attraction, house capacity and top prices of the 
Key to classification: 
D (drama); R (revue); M (musical comedy); F (farce); O (operetta). 


Also the size of cast, 


C (comedy)3 


“Ada Beats the Drum»” John Golden 
Stopper last week; six weeks, 
with business gone to pieces; 
Broadway generally off with warm 
weather. 

“Apron Strings,” 48th St. (29th 
week) (C-950-$3) Around $5,000 
but with operating costs down 
and pooling, can go along; cut 
rates help materially. 

“Artists and Models,” Majestic (3rd 
week) (R-1,776-$5.50). New re- 
vue with comparatively little op- 
position okay to date; around 
$30,000. 

“Fifty Million Frenchmen)” Lyric 
(31st week) (M-1,406-$6.60). Last 
week held to about same as previ- 
ous week when trade improved to 
$29,000; indefinite. 

“First Mrs. Fraser,” Playhouse (27th 
week) (C-870-$3.85). Pooled and 
showing some earnings; estimated 
at $6,000; hardly figures to last 
much longer, 

“Flying Highs” Apollo (17th week) 
M-1,168-$6.60). Leader will have 
opposition for that rating next 
‘week when “Vanities” arrives at 
New Amsterdam; again over $40,- 
000. 

“Garrick Gaieties,” Guild (4th week) 
(R-951-$3). Guild’s junior revue 
+d excellently; claim of $18,- 

00. 

“Hotel Universe,” Peck. Stopped 
Saturday; 10 weeks. . 

“Lost Sheep,” (8th week) (CD-1,067- 
$3). May be breaking even at 
$6,000 to $7,000. 

“Let and Sublet,” Biltmore (6th 
week) (C-1,000-$3). One of sev- 
eral small gross shows which go 
along in some manner; lean $3,- 
000; reported closing last Satur- 
day. 

“Lysistrata,” 44th St. (4th week) 
(C-1,323; $5.50). Remarkable bus- 
iness to date; $34,000, above week 
before; summer surprise. 

“Mystery Moon,” Royale (1st week) 
(M-1,118; -$3).. Preséntei inde- 
pendently (James M. Graf); mu- 
sical show with mystery plav plot; 
only opening of week; premiere 


23. 
“Sons o’ Guns,” Imperial (31st week) 


Admission tax applies on tickets over $3 


M-1,466; $6.60). Like most other 
run attractions, now on summer 
salary scale: again quoted at $33,- 
000 and slated to stay into Sep- 
tember. 

“Stepping Sisters,” Masque (10th 
week) (F-700; $3). Attendance 
looks okay, but tickets sold at low 
prices; claimed around $5,000. 


“Strictly Dishonorable,” Avon (41st 
week) (C-830; $3.85). Last week 
nearly as good as week before; — 
$14,000, and indefinite. ; 

“Strike Up the Band,” Times Square 
(24th week) (M-1,057; $6.60).~ 
Week to week and among shows 
due to stop soon; maybe $20,900. 

“Green Pastures,” Mansfield (18th 
week) (D-1,050; $4.40). Prize win- 
ner seems as strong as ever; $26,- 
000. 

“The Last Mile,” Harris (20th week) 
(D-1,051; $5.50). Under recent 
average pace last week, but satis- 
fied with $8,000. 

“Three Little Girls,” Shubert (11th. 
week) (M-1,395; $5.50). Waver- 
ing; estimated around $16,000: 
lays off next week and resumes’ 


” Music Box (20th week) 
(D-1,000; $3). Final week; suc- 
cess that fooled talent; sround 
$7,000; may resume in August. 

“Uncle Vanya,” Cort. Closed Sat- 
urday; 10 weeks; had to better | 
$5,500 to play this week; didn’t. 

“Wise Child,” Belasco (47th week) 
(C-1,050; $3.85). Final week; 
comedy smash and big money- 
maker; due to open on coast July 
21 after a week or so at seashore.. 

“Young Sinners,” Morosco (3ist 
week) (CD-893-$3. Money maker ° 
in lesser degree, but success; un- 
der $9,000; goes to seashore for 
two weeks. 

Special Attractions 

“Song and Dance Man,” Fulton; 
Cohan closes season with revival 
this week. 

“Michael and Mary,” Hopkins; final 
weeks announced for past month,’ 

“Bare Facts,” Triangle (Village.) 

“Gimme ~Girl,”- Cherry ‘Lane (Vil- 
lage). 


Bayard Veiller Must Pay 
Broker $85,000 Royalty 


Bayard Veiller has lost out in his 
row with the American Play Com- 
pany over royalties from “Trial of 
Mary Dugan.” The Appellate Divi- 
sion has upheld a decision that 
when he got $3,000 from the play 
broker in December, 1922, on an 
agreement to give it 10 per cent of 
the royalties from his plays for 


three years, and then put out “Mary 
Dugan” just four months before 
the time was up it was binding on 
the “Mary Dugan” royalties even 
if he assigned his rights to his wife, 
Marguerite Veiller. 


The American Play Company was 
entitled to 10 per cent anyhow, and 
the other 10 has been held up since 
the suit was started three years 
ago, but the entire 80% has been 
paid to Mrs. Veiller. More than 
$85,000 is now due the play broker 
as a result of the decision. By the 
time the case was tried in March 
the income was more than $400,000, 
which included $125,000 for the film 
rights. The broker charged that 
Veiller said he assigned his rights 
in order to be “judgment proof’ 
and defeat the claim to the addi- 
tional 10 per cent. 


Southampton Stock 


“Let’s Get Married,” comedy by 
Frances Goodrich and Albert Hack- 
ett, will be given a stock trial by 
the Southhampton Players at 
Southhampton, L. IL. July 2, 

H. C. Potter and George Haight 
will operate the stock for the sum- 
mer’ in the fashionable colony. 


Alfred Lunt, D. Litt. 


Milwaukee, June 21. 
Alfred Lunt, New York Theatre 
Guild star, who with Mrs, Lunt 
(Lynn Fontanne) is spending the 
summer at the Lunt summer home 
at Genesee Depot, was made a doc- 
tor of literature by Carroll College. 
He studied there at the time of his 
first stage effort in “The Private 


Secretary.” 


HARTMAN STILL UP IN 
AIR OVER OPENING 


Hollywood, June 21. 

Ferris Hartman’s tribulations in 
trying to launch a season of Victor 
Herbert operettas here may be- 
come an eventuality, with Hartman 
as director of a brand new organ- 
ization financed by A. H. Mauer, 
local attorney. 

Hartman’s own venture went 
blooey with Lew Jacobs, the man- 
ager, still to decide what to do 
with the advance sale. 

Meanwhile new group _ starts 
June 26 at the Philharmonic Au- 
ditorium with “The Fortune Teller.” 


Duffy Creditors Will 
Meet July 1—Solution? 


San Francisco, June 21. 

First meeting of Henry Duffy’s 
creditors is scheduled for July 1, 
under a call issued by the United 
States referee in bankruptcy. 

Reported solution of the com- 
plications is-for Duffy to step out, 
permitting the bankruptcy to take 
its course. 


Alcazar and President theatres 
here would revert to the Winship 
estate, whth owns them, with 
Duffy probably returning later to 
operate houses for the estate with 
its backing. 

Confirmation is unobtainable in 
the absence from the city of Duffy 
and Receiver G. A. Blanchard. 


Coast ‘‘Code” Cast 


Los Angeles, June 21. 

Coast production of “Subway Ex- 
press” is rehearsing at the Mason 
theatre under direction of Ralph 
Simone, who was stage manager of 
the New York production. It opens 
June 30. 

Leo Curley plays the inspector 
here and is set for the same part 
in the London production next fall. 
He came to Los Angeles with “The 
Criminal Code.” Juvenile leads in 
“Subway Express” here. are by 
Lilian Rich and Edgar Reeves. 
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VARIETY 


CONGRATULATIONS 


TO 


WARNER BROS. 
PICTURES, INC. 


Their 25th Anniversary 


DARRYL ZANUCK 


ROY DEL RUTH 
MICHAEL CURTIZ 
AL GREEN 

ALAN CROSLAND 
LLOYD BACON 
HOBART HENLEY 
WILLIAM WELLMAN 
RAY ENRIGHT 
JOHN ADOLFI° 
ARCHIE MAYO 
ROBERT MILTON 


fy. WV“. 


ASSOCIATE PRODUCER 


Also Takes Pleasure in 
Thanking His Co-Workers for 


Their Endeavors— 


LUCIEN HUBBARD 
SIGMUND ROMBERG 


ARTHUR HAMMERSTEIN, 2nd 


BOBBY CRAWFORD 
ERNO RAPPE 

LOU SILVERS 
WILLIAM KOENIG 
JOHN BARRYMORE 
GEORGE ARLISS 
AL JOLSON 
CHARLES KENYON 


WARNER BROS. WEST COAST STUDIOS 


J. G. ALEXANDER 
ARTHUR CAESAR 
WILLIAM K. WELLS 
HARVEY THEW 
MAUDE FULTON 
REX TAYLOR 

L. G. RIGBY 

JOE JACKSON 
PERRY VECKROFF 
GEORGE ROSENOR 
SID SILVERS 
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BADGER 


CLASS OF SERVICE DESIRED 

TELEGRAM Y 

DAY LETTER 

NIGHT MESSAGE Yj 

NIGHT LETTER 

Patrons should mark an X oppo~ Y 

site the class of setvice desired: 

OTHERWISE THE MESSAGE g 

WILL BE TRANSMITTED AS A G 
FULL RATE TELEGRAM _4 NEWCOMB CARLTON, PRESIDENT Jf GEORGE W. E. ATKINS. FIRST VICE-PRESIDENT Zz 

‘Send the following message, subject to the terms on back hereof, which are hereby agreed to aes y 

JACK WARNER j 

FIRST NATIONAL PICTURES Gj 

NEW YORK CITY 

I'M GLAD YOU THINK BILLIE DOVE WAS SO GOOD IN 

nia “SWEETHEARTS AND WIVES” STOP PREVIEW AUDIENCES ARE National j 

Pictures gy CRAZY ABOUT LILA LEE SIDNEY BLACKMER AND FRED KOHLER IN Pictures ] 

THE TECHNICOLOR SPECIAL “WOMAN HUNGRY” BUT YOU Y 

HAVEN'T SEEN ANYTHING UNTIL YOU HAVE SEEN WALTER HUSTON ] 

AND 0. P. HEGGIE IN “THE BAD MAN” j 

CLARENCE BADGER j 


Directing for 


FIRST NATIONAL PICTURES 


The Warner Bros. Vitaphone Film Editors wiseh to extend to Warner Bros., on their 25th Annwersarsi 
their heartiest congratulations 


H. J. McCORD 


JAMES GIBBON 

HAL McLERNON 
EDWARD McDERMOTT 
DESMOND O’BRIEN 
ROBERT CRANDALL 


RALPH DAWSON 
JACK KILLIFER 
OWEN MARKS 
GEORGE MARKS 
WILLIAM HOLMES 


I 


H. M. WARNER J. L. WARNER 


WARNER BROS, 25th "ANNIVERSARY 


WILLIAM KOENIG, General Manager 
WARNER BROS. WEST COAST STUDIOS 


BENJAMIN WARNER 


MAJOR ALBERT WARNER 
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CONGRATULATIONS 


from 


FRANK 
LLOYD 


DIRECTOR 


TO THE BROTHERS WARNER 


FELICITATIONS 


OF 
“DIVINE LADY” 

“WEARY RIVER” 

| “DR AG” 4 


“SON OF THE GODS” 


Now in Production 


“ADIOS” 


YY 
YY Z 
Yy 
f 
V4, 


First National-Vitaphone 


MERVYN 
LEROY 


DIRECTOR 


WOO OW 


Box Office Successes 


“BROADWAY BABIES” 
“HAROLD TEEN” 
“SHOW GIRL IN HOLLYWOOD” 
“NUMBERED MEN” 

“HOT STUFF” 

“OH KAY” 

“LITTLE JOHNNY JONES” 
“NAUGHTY BABY” 


And Now—LATEST RELEASES: 
“TOP SPEED” 
“BROKEN DISHES” 


IN PREPARATION: 
“LITTLE CAESAR” 


AA 


I Have the Honor To Be, Sirs 


SS 


M8 


Your Obedient Servant 


VULTOW COL.HUSSARS 
(WALTER PIDGEON) 


QQ QQ yi 


For 


First National Vitaphone Pictures 
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Every CONTACT WE HAVE EVER HAD WITH 


ARNER BROS. 


affords us 
added gratification because we feel our efforts and our 


fabrics share, in a small measure, the public acknowledg- 
ament of the genius displayed tn their productions. 


DAZIAN’S, Ine. 


142 West 44th Street, New York City 
CHICAGO, LOS ANGELES, PHILADELPHIA, DETROIT, BOSTON 
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OTIS SKINNER 


IN 


First National Studio 


IT’S FUN 


writing comedies for 


WARNER BROS. 


REX TAYLOR 


“Big Boy” 
“Sit Tight” 
“Red Hot Sinners” 


“The Egg Crate Wallop” 
LESLIE HOWARD 


HAMA MMOD 
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WEISS BROS. 


Electric Displayed, Inc. 


686 East 138th Street, New York City 
LUDLOW 1210 


eer @ 


Making 


ELECTRIC SIGNS 


For 


WARNER BROS. 


Since the inception of the 


VITAPHONE 


4 


CREATORS OF KLIEGLIGHTS 


KLIEGL BROS 


(UNIVERSAL ELECTRIC STAGE LIGHTING CO., Inc. 


ESTABLISHED 1696 


FHEATRICAL + DECORATIVE « SPECTACULAR 


LIGHTING 


32! West 50th Srreer 
NEW YORK, N.Y, 


Manufacturers of Lighting Specialties for Stage and Studio 


W. “CREAMER. & CO. 
Special Studio Work to Order 


Castings in Grey Iron, Brass and Aluminum 


COMPLETE MACHINE PLATING BRASS 
AND PATTERN SHOP AND BRONZE 
EQUIPMENT REFINISHING ALUMINUM 


- 572 Smith Street, Corner Creamer Street 
ESTABLISHED 1856 BROOKLYN, N. 


We are happy to announce that we furnish nasdware to all 


Warner Bros. theatres in our district 


Horn Hardware Co. 


223 South Street _ __ Philadelphia, Pa. 


Made by HURLOCK BROS. CO., INC. 
PHILADELPHIA, PA. 


DR. EDMOND PAUKER 
INTERNATIONAL PLAY BROKER 


Capitol Theatre Building 
NEW YORK CITY 


*the master sweeper 
absent-minded 


system 

the collegiate model 
devil’s parade (book) 
yamekraw 

*strong arm 

the matinee idol 


the emergency case 
*the substitute 


special material 


boys—lee morse 


*co-authored 


Yj 
Yj 


shaw and lee—yacht club 


FOR TWENTY- 
FIVE YEARS 


Warner Bros. have been out- 
standing in their part in the 
development of the motion 


picture industry. They have 
aided very materially in the 


perfecting of the “talkies” 
and through their fine work 
have contributed immeasur- 
ably to the enjoyment of 
millions. 


Lupton, too, is playing its 
part in this great industry. 
They have satisfied a great 
need for storage equipment 
with a variety of attractive 
steel racks and cabinets spe- 
cially designed to fill the re- 
quirements of leading pro- 
ducers. 


Recent Lupton installations 
may be found in the Chicago, 
Kansas City, Dallas, Phila- 
delphia, Charlotte, Minneap- 
olis and Cleveland exchanges 
of Warner Bros., where they 
are daily rendering efficient, 
satisfactory service. 


David Lupton’s 
Sons Company 
8 Murray St., New York, N. Y. 


LUPTON 


WHERE STEELIS FUSED WITH SINCERITY 


Supply Co. 


INCORPORATED 


NEW YORK 


TEL. CIRCLE 1625 


APPLETON MFG. COMPANY 

UNIVERSAL 
BONNELL MANUFACTURING CO. 
BURGESS BATTERY COMPANY 


FUSE COMPANY 
A.B.C. CABLE 


EVEREADY BATTERIES 
NATIONAL METAL MOULDING CORP. 
RAWL PLUGS, SCREWS & STAPLES 


RODALE MEG, COMPANY 
TUBES CUNNINGHAM 


Record Racks 

Poster Racks 

Trailer Cabinets 

Exchange, Theatre 
and Office Equip- 
ment 

Check Room Equip- 
ment for Theatres 
and Exchanges 

Storage Cabinets, 
Inspection Tables 
and Desks 


Crason Electrical 


131 West 49th Street 


N 
APPLIANCES § WESTINGHOUSE Congratulation 


to 


CORY CO 
GLE Cc 
wre. co, WARNER BROS. 
KIRKMAN ENGINEERING CORPORATION Upon Their 


oN 0 T 
PASS & SEYMOUR, ere 25th Anniversary 


THE ORIGINAL 


OF JEFFERSON COUNTY, PEN 
MINERS AND SHIPPERS OF 


PUNXSUTAWNEY, 


BROOKLYN, N. Y. 


to Warner Bros. 


FROSTBURG COAL CO., Inc. 


NA. 


High Grade Run-of-Mine Bituminous Coal 
Main Office: 116 East Mahoning Street 
Punxsutawney National Bank Building 
Bell Telephone No. 284 Summerville Telephone No. 567 


JAMES C. Mc GUINNESS 


99 South Portland Avenue 


PLUMBER TO BROOKLYN STRAND THEATRE 


REX LY. 
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Distributors 


EASTMAN FILM 


WO 


SS 


TO 


WARNER BROS. 
j ON THEIR 


25th ANNIVERSARY 
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CAPITOL 

\S TAGE 

4 LIGHTING 
APPARATUS 


ALIMAN 


Capitol Stage Lighting Co. 
626 Tenth Avenue, New York, N. Y. 


Manufacturers of Complete 
Stage Lighting Apparatus to 
meet the requirements of any 
theatre or eee 


Allied 
Ribbon Mfg. Corp. 


54 Leonard Street 
New York City 


CHALK ‘TALKS 
CARTOONS 


will carry more punch if you use 
Gold Medal Chalk and Wax Crayons 


Made by 


BINNEY & SMITH CO. 


41 East 42nd St., New York 


JOHN KANCYLARZ, Mer. 


Empire Window 
Cleaning Co. 
144 Washington St. 

Paterson, N. J. 
Tel. Sherwood 7028 


Yor 
GY 


ANNIVERSARY | 


| CORPORATION, 


one of the largest in the country, planned to ac- 


quire a valuable site in Indiana. Details had 
been practically completed and, on the advice of 
their attorneys, application was made to our 
National Search Division for a title policy. Our 
investigation disclosed facts which in our opinion 
made the title unsound. Another site was secured. 
The difference is that they now have a property 
which is easily salable, in place of one with a 
clouded title. 


National Search Division 


NEW YORK 
TITLE AND MORTGAGE 
COMPANY 


Capital Funds over $60,000,000 
135 Broadway, New York 


Telephone: Barclay 4000 


SEARCHES : CLOSING : ‘TITLE INSURANCE 
to real estate located anywhere in the United States 


ENAMELS 


1115 WASHINGTON BLVD. 


CHICAGO, 


Offices and Factory 
Newark, N. J. 


Maas & Waldstein Co. 


Pacific Coast Branch 
Los Angeles, Cal. 
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‘Success to 


WARNER BROS. 
Is the Sincere Wish of 


RICHARD BARTHELMESS 


ROBERT (BOBBY) NORTH 


Produced During 1930 


the following 


First National Vitaphone Productions 


“BRIGHT LIGHTS” 
“NUMBERED MEN” 

“A NOTORIOUS AFFAIR” 
“TOAST OF THE LEGION” 
“ONE NIGHT AT SUSIE’S” 

“GIRL OF THE GOLDEN WEST” 
“THE ROAD TO PARADISE” 
“WHEN WE WERE TWENTY-ONE” 
“QUEEN OF MAINSTREET” 


Ln NN 


Best Wishes to 
WARNER BROS. 


and 


MR. RICHARD BARTHELMESS 


“THE DAWN 


MR. OTIS SKINNER 


LOTTI LODER 


“A SOLDIER’S PLAYTHING” 
“NANCY FROM NAPLES” 
“THE GAY CABALLERO” 
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How Warner Brothers 
make the INSIDE 
bring patrons from WITHOUT 


In 1928, Warner Brothers opened, in Hollywood, one 
of America’s foremost moving picture theatres. 

A monument to Warner achievement, and more ; ; 3 
Warner built, szside out! A beautiful 3000 seat house. 
architecturally impressive, strong, dignified. — 

Warner Brothers built to attract the public... to make 
the inside bring patrons from without. Comfortable, beau- 
tiful, acoustically correct American Seating Company 
chairs were selected. Chairs that make an evening at War- 
ner Brothers enjoyable to the fullest measure. Deep chairs, 
roomy chairs, sound absorbing chairs that bring voice or 
music to an enraptured audience clearly and undistorted. 


FREE—A Reseating Service and Sound Booklet 


The American Seating ge rd has made an extensive study of 
the acoustical properties of theatre chairs and their effect on 
sound in auditoriums. Our booklet —“Acoustics and Its Relation 
to Seating”, and our reseating service are available to theatre 
Owners and managers contemplating building new show houses 
or reseating the old. Address Dept. V5. You incur no obligation. 


American Seating Company 


m%, Makers of Fine Seating for Churches, Schools and Theatres 
General Offices: 14 East Jackson Boulevard, Chicago, Illinois 
BRANCH OFFICES IN ALL PRINCIPAL CITIES 


The interior of Warner Brothers Theatre, Hollywood, California. 
Equipped throughout with comfortable, attractive, acoustically correct 
American Seating Company chairs. G. Albert Lansburgh, Architect. 
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Composer and Director of Music 


WARNER BROS. EASTERN STUDIOS 


Congratulations to the Warner Bros. Upon Their Great Success and Also for Having 


JOE YOUNG 


Recent Songs 
“CRYING FOR THE CAROLINES” “HAVE A LITTLE FAITH IN ME” 
“TELLING IT TO THE DAISIES” “ABSENCE MAKES THE HEART GROW FONDER” 


Cotp. 


ORIGINALS 
Yy “ROSELAND” with Ruth Etting “MASTER SWEEPER?” with Chester Conklin 


“LET’S MERGE” with Betty Compton “A PRIVATE ENGAGEMENT” with Yacht Club Boys 
“GROUNDS FOR MURDER” 


WARNER BROS. EASTERN STUDIOS 


NEVILLE FLEESON 


Stories and Songs 


apie 


WARNER BROS. EASTERN STUDIOS 


ELA 


’ FELICITATIONS 


| 
HARRY WARREN 
Recent Compositions 


“CRYING FOR THE CAROLINES” “HAVE A LITTLE FAITH IN ME” - “REMINISCING” 
“TELLING IT TO THE DAISIES” “| REMEMBER YOU FROM SOMEWHERE” 
“ABSENCE MAKES THE HEART GROW FONDER” 


with 


Remick Music 
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CONGRATULATIONS te WARNER BROS. 
WALTER 8. GARDE, President W. F. POWELL, Sec’y and Treas. 


THE PARKVILLE COAL COMPANY 


HARTFORD, CONN. 


Importers and Makers of 


ENVELOPES 


J. L. GILLESPIE Co. 
PITTSBURGH, PA. 


Distinctive Lighting Effects 


WHOLESALE AND RETAIL DEALER IN 


ANT ane BITUMINOUS COAL 
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Y 
: It’s a Picture from a 
BOOK 
S the : look for Grosset & Dunlap on the title 
¥ page, and you can be assured of reciprocal 
é co-operation. 
principal bankers : Coincident with the announcement of the 
release of 
of “THE DAWN PATROL” 
: Starring Richard Barthelmess, you will 
Warner Brothers find the complete novel by Guy Fowler, 
- written from John Monk Saunders’, author 
= of “Wings,” story in a Grosset & Dunlap 
75 cent edition, fully illustrated, on sale 
everywhere, with dealers and exhibitors 
rers enthusiastically working together for 
= worth-while displays. 
yo { Co ani : Thi t i earnest of the 
Ci § mp 3 Wad seat tn Picture 
NEW YORK : and Book by J | 
: GROSSET & DUNLAP | j 
takes pride in the steady : egies j 
= 1140 Broadw-v, New York Ui 
progress of Warner Brothers 1019 W. Jackson Boulevard, 
and congratulates them upon : Chicago, Il. J 
their twenty-fifth anniversary : 
in the amusement world : j 
Interior Decorating 
for Y 
«Homes and Theatres Heartiest Congratulations 
Rugs, deco- | to WARNER BROS. if 
= BROOKVILLE | 


CARPET “TRADE WORKROOM : Y 

ugs, Linoleums an enera oor Coverings 
DAVID E. MELTZ i NEW YORK, N. Y. | | 
14 East 30th Street, N York 50 Piedmont Ave. 
TELEPHONE: BOGARDUS 5156 S.H.B., PITTSBURGH, PA. 


MAX 


Electrical Contracting Engineers 
NEW YORK, N. Y. NEWARK, N. J. 


The foremost sound contractors on talking moving pictures, having installed more sound installations in the United States than 
any other five contractors together. 


A partial list of the hundreds of jobs completed with sound by us: 
STUDIOS THEATRES 
WINTER GARDEN, NEW YORK 
WARNER BROS. ROXY, NEW YORK j 
SOUND STUDIOS, INC. ADOLPH ZUKOR'S ESTATE 
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EDWARDS ELECTRICAL 
COMPANY 


SPECIALISTS IN | 


THEATRE LIGHTING 


GRAND CENTRAL TERMINAL : 
NEW YORK 


SSS MOO 


a 


ELECTRICAL CONTRACTORS AND ENGINEERS 


SINCE 1872 


BC QQ QQ. yj 


THE LARGEST, ‘MOST CAPABLE AND BEST EQUIPPED ORGANIZATION FOR THIS CLASS OF WORK 


SOME THEATRES EQUIPPED BY US 


Yy WARNER’S York HAMMERSTEIN’S. Now York RKO HIPPODROME, New Work 
WARNER'S WINTER GARDEN..............New York CAPITOL THEATRE Now York RKO HAMILTON. - Now York 
WARNER'S STRAND. New York SHUBERT’S Pa, BEKO JEFFERSON New York 
WARNER’S Brooklyn, N. Y. SHUBERT’S CENTURY. New York RKO PROCTOR........ Schenectady, N. 


WARNER'S STRAND, . oc Worcester, Mass, NOW York RKO PROCTOR N. 
WARNER’S STRAND... Troy, N. ¥. SHUBERT’S FORREST. NOW York RKO ORIENTAL........ Detroit, Mich, 


| YY WARNER’S ROYAL N. J. SHUBERT’S JOLSON. NOW Work RKO OTTAWA........ Ottawa, Canada 
WARNER’S STANLEY. N. J. SHUBERT’S AMBASSADOR. Now York PARAMOUNT RIVOLI....... New York 
WARNER'S MOSQUE. Newark, N. J. SHUBERT’S 49TH STREET...................New York PARAMOUNT MANSFIELD............Montreal, Canada 
WARNER’S HUDSON. Kearny, N. J. SHUBERT’S IMPERIAL Now York PARAMOUNT Canada 
WARNER’S Britain, Conn. CHANIN’S ROYALE. Now York PARAMOUNT HAMILTON.............Hamilten, Canada 
WARNER’S Montclair, N. J. CHANIN’S MAJESTIO New York PARAMOUNT Canada 
CHANIN’S MANSFIELD... New York FOX’S PALACE ..... Bridgeport, Conn. 
LOEW'S PARADISE. New Yerk CHAIN’S BILTMORE ...... FOX’S PALACE ....... Waterbury, Conn, 
LOEW'S VALENCIA... New York CHANIN’S 46TH York FOX'’S Haven, Conn. 
LOEW’S STATE...... New York MUSIC BOX New York FOX’S LYRIC......... Bridgeport, Coan. 


LOEW'S BURNSIDE. New York EARL CARROLL....... FOX’S PALACE. Worcester, Mass. 
LOEW’S GREELEY SQUARE NeW York york FOX’S JACKSON HEIGHTS Jackson Heights, N. ¥. 
LOEW’S DELANCEY STREFT..... Now York THEATRES... York FOX’S BOULEVARD. Jackson Heights, N. Y. 
LOEW’S 5TH ST. AND AVENUE B New York VANDERVILT...... FOX’S WOODHAVEN ...... Woodhaven, N. Y. 


LOEW’S 86TH STREET. New York EMBASSY Port Chester, N. FOX’S PALACE ..... Conn, 
LOEW’S City, Mo. N. ¥. ABT... New York 
LOEW’S STATE Norfolk, Va. OXFORD........... RUBY TTT New York 
LOEW'S GLOBE... Boston, Mass. BEVERLY ........ PALESTINE ..... New York 
LOEW'S Boston, Mass. EMBASSY......... STILLWELL. Brooklyn, N. 
LOEW'S CONEY N. ¥. CRAIG THEATRE. York STRAND........ Portland, Me. 
LOEW’S N. RIALTO Del. HOWARD....... Atlanta, Ga. 
LOEW'S GATES Brooklyn, N. Y. Mow York MARBORO ....... Brooklyn, N. ¥. 
LOEW’S ALPINE. N. Y. PREMIER Brooklyn, N. Y. MIDDLESEX.......... Middletown, Conn, 
LOEW’S BAY N. ¥. STADIUM EANOOEM THEATRE. Trenton, N. J. 
ST. GEORGE....... 0606000 Brooklyn, N. Y. 


000800 6 kly N. Y. 
LOEW'S BORO PARE. N. MIDWOOD York 


RIALTO THEATRE. Allentown, Pa CINEMA. a N. ¥. 


*ww’"'W 


LOEW'S ASTORIA... . Astoria, L. I 
“LOEW'S NEW UTRECHT. .. Brooklyn, N. Y. 
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72 


arco POWER VACUUM CLEANING 


are being used in Brooklyn and Los Angeles studios of Vitagraph, 

Inc.—for production process—and in many theatres of the WARNER 

BROS. chain—for protection of the investment in floor coverings, 
drapes, upholstery, etc. 


ARCO VACUUM CORPORATION 


(Division of American Radiator Company) 
40 WEST 40th STREET, NEW YORK, N. Y. 


J. D. BROPHY, Eastern Sales Manager, 37 West 39th St., New York, N. Y. 

R. H. PERSONS, Western Sales Manager, 820 South Michigan Ave., Chicago, III. 

FRED. A. KRENWINKEL, Southern California Agent, 315 West 6th St., Los 
Angeles, Cal. 


Yy 

SP 


FRED LEY and CO., INC. 


OFFER THEIR BEST WISHES 


TO 


(Warner Bros. On Their 
25th Anniversary 


dj 


y It has been. our privilege to render service to WARNER BROTHERS 
y We extend our sincere wishes for their even greater success 


GG, WN 


ALBERT M..GREENFIELD & Co. 


A COMPLET REAW ESTATE 
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ANNIV-ER: 


FRANCS 


WARNER BROS. 
DIRECTOR OF 


SS 


On Their 25th Anniversary 


“SALLY” 
“BRIDE OF THE REGIMENT” 
“GIRL OF THE GOLDEN WEST” 

“FAST LIFE” 
“ONE NIGHT AT SUSIE’S” 


NOW IN PRODUCTION 


“KISMET” 
With MR. OTIS SKINNER 


FOR 


MQ 


ZIEGFELD’S “SIMPLE SIMON” 1930 j 
Ziegfeld Theatre, New York Y 


| First National-Vitaphone Pictures 


JOE BROWN 


HAPPY TO BE WITH 


RS 
MRR 


SW 


WARNER BROS.-FIRST NATIONAL PRODUCTIONS | 


] 


WY 


“ON WITH THE SHOW” 


| “SONG OF THE WEST” 
“SALLY” 


“HOLD EVERYTHING” 


Coming Releases: 


QQ 


“MAYBE IT’S LOVE” 
“TOP SPEED” 
“GOING WILD” 
“SIT TIGHT” 
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Congratulations Warner Bros. 


EDW. STEGE 


520 WEST 36th STREET 


MUSIC 


NEW YORK CITY 


PRINTERS ENGRAVERS 


VEL: Yj 
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eR BROS ANNIVERGARY 


Directed 


“Back Pay” “Prisoners” | a 


“Going Wild” 


fo- 


“The Toast of the Legion” | 
“Footlights and Fools” | 
“When We Were 21” Tl 
“The Flirting Widow” | | 

“Smiling Irish Eyes” i 
“The Love Racket” il 
“Strictly Modern” 


First National-Vitaphone 
Productions | 
HOBART HENLEY 
PRODUCTIONS FOR 1930 
Ne 


“The Lady Lies”— Paramount 
“Roadhouse Nights”’— Paramount 
“The Big Pond”— Paramount 


GO 


SSS 
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an 


IN PRODUCTION: 


“Captain Applejack”— Warner a 


IN PREPARATION: 


“Mother’s Cry”— First National 


FOR 1931: 


Three World Famous Plays for Warner Bros. 
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SS 
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QQ 


ALAN CROSLAND 


DIRECTOR OF THE PICTURE THAT REVOLU- 
TIONIZED THE MOTION PICTURE INDUSTRY, 


“THE JAZZ 


AND SINCE THE ADVENT OF SOUND 


“GLORIOUS BETSY” 
“ON WITH THE SHOW” 
“GENERAL CRACK” 
“SONG OF THE FLAME” 
“VIENNESE NIGHTS” 
“BIG BOY” 

“THE GAY CABALLERO” 


WARNER BROS. VITAPHONE PRODUCTIONS 


Felicitations to Warner Brothers 


MICHAEL CURTIZ 


Director of 


QI 


A.W. 


“UNDER A TEXAS MOON” 
“MAMMY” 
“MATRIMONIAL BED” 
“RIVER’S END” 
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akes this occasion offer 

its earnest felicitations 
the twenty-fifth anniversary 
their advent into the 
upbuilding producing 
and organiza: 
lion that has become 


Vice President andJreasurey 
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SIDNEY 
TOLER 


Wishes to Congratulate the 


Warner Bros. 


and to Thank the 


Vitaphone Staff 


for Courtesies 


CONGRATU LATIONS 


ON YOUR 
25th ANNIVERSARY 
FROM 


225 W. 34th ST. NEW YORK, N. Y. 


THE WORLD'S LARGEST MAT HOUSE 


Manufacturers of 


PERFORATED RUBBER MATS 
PERFORATED TYL-A-MATS 
MATS OF EVERY DESCRIPTION 


My Respects to 


HARRY, ALBERT and JACK WARNER 
SAM MORRIS and HARRY CHARNAS 


May They Produce a Few Road Shows 


AL GREENSTONE 


1547 New York 


REPUTATION 


When you entrust this organi- 
zation with any electrical instal- 
lation work, you share in the 
reputation of a well established 
name and—master workmanship. 
Moreover, you share these 
things with an ever-increasing 
and satisfied number of clients. 
They realize the advantages of 
dealing with a pioneer organiza- 
tion. For your next installation 
job, may we be of service to 
you? 


GEO. WEIDERMAN 


ELECTRIC CO., INC. 
191 FLATBUSH AV., B’KLYN 
Phone Nevins 4800 Est. 1892 


N. Y. Office—35 Rose St. 


= 


Pulaski 4737-0350 


M. & S. METAL 
PRODUCTS CoO. 


249-255 Varet Street 
BROOKLYN, N. Y. 


MANUFACTURERS OF 


Film Shipping Cases Welded Cases 
Record Cases Combination Cases 
Export Cases Reels 


Lendon Cans Vault Cans 
Negative Cans 


Titles and Caples for 


WARNER BROS. 
PICTURES 
FIRST NATIONAL 
PICTURES 
VITAPONE VARIETIES 


Are Made by 


GENERAL 
ART SERVICE 


DICK KLAUSSEN 
201 W. 49th St., N. Y. City 


Willmann Paper 


Company, Inc. 


530-536 Canal Street 
NEW YORK 


Co. 


59 E. 59th St., N. Y. 
Volunteer 7184 


ontinued Su 


ON 25th ANNIVERSARY 


WARNER BROS.—VITAPHONE 
FIRST NATIONAL PICTURES 
to Serve You 


SCREEN 
SERVICE 


TRAILERS 

SILVER ANNIVERSARY 
Warner Bros. Pictures Corp. | 
COMPLIMENTS OF 


Us 


jApollo Stationery Co. | 


Incorporated 


37 E. 28th St., New York, N. Y. 


Telephones: Ashland 6570-1-2 


Everything for the Office—‘‘From a Pencil to a Cabinet” 


LIBERTY 


SHOW PRINT 


PITTSBURGH 


Lafayette Mirror & 
Glass Co., Inc. 


Manufacturers and Jobbers 
Plate Glass and Mirrors 
68-76 Rutledge Street 


BROOKLYN, N. Y. 
L. E. BLUMENCRANZ 


Private and Class Instructions 
Phone, PENNnypacker 6019 


JOHN G. FRANK 
Professional Stage Make-Up 
Wigs and Toupees 


228 S. Eleventh Street 
PHILADELPHIA, PA. 


CONGRATULATIONS TO 


WARNER BROS. 


SUPPLYING ALL FLOWERS TO 
WARNER BROTHERS AND FIRST NATIONAL 


Kelly’s Flower Garden 


5529 Sunset Blvd., Hollywood, Calif. 


PHONE HE. 6418 


=== SS 
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ESTABLISHED 1869 


Robert Teller Sons Dorner 


LITHOGRAPHERS, MUSIC ENGRAVERS AND PRINTERS 


311 W. 43rd Street 


SEND MANUSCRIPT AND IDEA OF TITLE FOR ESTIMATE 


Oldest ‘aa Best Music Printer in U. S. A. 
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DIRECTOR 


“THE GOLD DIGGERS 
BROADWAY” 


“HOLD 
“THE LIFE THE 


All Technicolor 
Specials 


BROS. PICTURES, Inc. 


LUCIEN HUBBARD 


Supervisor 


WARNER BROS. STUDIO 
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Congratulations to Warner Bros: 


JAMES HALL 


Featured in Y 


Warner Bros.-First National-Vitaphone Pictures 


FRANK McHUGH 


First National-Vitaphone Pictures 


RAY ENRIGHT 


Directed 
“SONG OF THE WEST” “SKIN DEEP 
“GOLDEN DAWN” “DANCING SWEETIES” 
“SCARLET; PAGES” 


for 


WARNER BROS. 


Congratulations to 


WARNER BROS. 


from their friend 


ARCHIE MAYO 
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BRUNSWICK-WARNER: 


You are dedicating a New and Greater Service 
to the World of Musical Entertainment 


To the theatre-going public, the merging of these two great institutions 
is bound to bring new and greater benefits—in better and more eco- 
nomic entertainment. 


Such a 25-year achievement in this competitive age, and in such a scien- 
tific field, is the reward of your vision into future and in the application 
of sound engineering principles. 


Crown, this year, is likewise commemorating its 15th Year of growth, 
which we think has also been due to Crown’s vision into the future of 
Modern Electroplating and the eres of sound engineering prin- 
ciples. 


We are proud to have been able to play our behind-the-scenes part in 
your great drama—in supplying the equipment for plating and polish- 
ing of your high standard products. 


Complete Plating and, 


: 1910 MAYPOLE AVENUE 
DETROIT CHICAGO ST. LOUIS 


| NUTS “EXECUTIVE OFFICES ESTABLISHED 1889 
SCREWS 
WASHERS BAEDER ESINRAM BROS., Inc. 


MOUNTING LUGS 


FOR USE IN MANUFACTURING OF RADIO SETS 


United Screw and Bolt 
Corporation 


ADAMSON {Anthracite COAL Bituminous 


YARDS AND POCKETS 


O Sith Street and E. R.—Tel. Vanderbilt 10202-3-4 
¢ 109th Street and E, R.—Tel. Lehigh 6990-6991 
176th Street and H. R., Bronx—Tel. Sedgwick 7970-7971 
DELIVERIES TO ALL PARTS OF MANHATTAN AND BRONX 


AN, Large stocks carried on hand Manufacturers of NEW YORK 
for prompt shipment in QUALITY ABRASIVES 
icago, 
SSS LOW MELTING POINT 
We Will Cheerfully Send Sample 
Blake-Butler Paper Co., Inc. STROM STEEL BALL C0. THE LENK MFG. COMPANY 
225 Varick Street five. NEWTON LOWER FALLS, MASS. 
NEW YORK P hoawue Office CHICAFO OFFICE 506 S. CANAL ST. 
Telephone WALKER 2856 309 Pacific Mutual 
“MARKOWITZ ‘STUDIOS WARNER BROS. FIRST NATIONAL 


514 Tenth St., N. W., Washington, D. C. ‘Joseph 
POSTER ARTISTS FOR FR. & R. LOOSE LEAF CO., Inc: 


WARNER BROS. THEATRES “Be Yourself’’ 
IN THE NATION’S CAPITAL 121 VARICK ST., NEW YORK 


CONGRATULATIONS TO WARNER BROS. 
ON THEIR 25th ANNIVERSARY 


WOOD LUMBER COMPANY 


“GOODS OF THE WOODS” 
ON LOCATION AT 4701 SANTA FE AVENUE, LOS ANGELES, CALIF. 


ONE OF THE MOST COMPLETE STOCKS OF LUMBER OF ALL SIZES AND GRADES 
ALSO COMPLETE STOCK OF WALLBOARD, PRESDWOOD AND iNSULATING MATERIALS 


SERVICE WITH A PERSONALITY 


SS 


Y 
| 
Y 
Z 


QW EAM Dd MAG GGG GGG 


4 154 | 

Yj 

| Y Y 

Gj f Y 
i 
i Yy | } 
EE 
Yj / 
Y 
i Z 
| : 
| = | 
Y | 
Y 
Y 
} %Y 
Y 
| 

G 

Z 

Vig 


VARIETY 


QQ 


MO y SY RM 


Wi 


LZ, 


AB 


VEC 


/ 


WuR 


US PAT 


4 


The World’s Foremost 


BUFFALO - - BOSTON 


SAN FRANCISCO 


Manufacturers of 


and All Principal Cities 


ORGANS 


Extends Sincerest Congratulations to 


WARNER 
BROS. 


on their Twenty-fifth Anniversary 


And Wishes Them Success in All 
Their Enterprises 


The Rudolph Wurlitzer Company 


Factories: NORTH TONAWANDA, N. Y. = 


NEW YORK - - CINCINNATI - + CHICAGO 4 
PHILADELPHIA 


LOS ANGELES 
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FELICITATIONS 


JAMES RENNIE 


“THE GIRL OF THE GOLDEN WEST” 
“THE BAD MAN” 


In production 


“ADIOS” 


CONSTRUCTION Inc. 


1697 
NEW YORK, 


JOHN HALLIDAY 


NOW UNDER CONTRACT 


TO 


WARNER BROS. 


WARNER BROS. “BRUNSWICK” RADIOS USED COREY STEEL 


THE COREY STEEL COMPANY 


SHEET AND STRIP STEEL 


1834 South 54th Avenue 
(Suburb of Chicago) 


Cicero, Illinois 


“AMERICA'S FINEST SHEET STEEL WAREHOUSE” 
LARGEST SUPPLIERS OF STEEL TO THE RADIO INDUSTRY 
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First National Pictures 
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OUR COMPLIMENTS AND CONGRATULATIONS TO WARNER BROS. 


AND HIS 


ORCHESTRA 


Just finished one of the most delightful engagements of our career with the distinguished International Ido’ 


MAURICE CHEVALIER 


Herewith are the comments of the Los Angeles press which we gratefully acknowledge: 


Elizabeth Yeaman, “HOLLYWOOD parts. First, Bernie and his music and smile, the piquancy of his humor—his 
CITIZEN” then Chevalier. effervescent gayety, persistent in its spell 
A 4istinguished audience packed the ‘ of sunshine, captured the first night crowd, 
Mayan theatre last night to greet Chevalier Ben Bernie, in an entirely different vein, 
and Ben Bernie. Pp furnished plenty of competition. Repartee 
Ben Bernie and his orchestra offered a receded by a comprehensive program between members of the band, their very 
f ished by B Berni d hi hest “ 
variety of entertainment that met with urnishe y Ben rnie an Ss orchestra, original “Knights of the Round Table.” 
in an impromptu rotation, the Parisian 
much enthusiasm for the first half of the tar ti t a ti 
program. In addition to the popular songs iS khe ae. was a tremendous ovation 
played by the entire orchestra with in- 
fectious rhythm, there were vocal solos by Bernie’s knights had a round table con- 


clave as a novelty, and surprising enough, 
= Dies’ corking xylophone most of his musicians sing well, especially 


Pat Kennedy, a eee. Dillon Ober, an 
xylophone soloist with a comedy flare, pro- of the evenin 

9° g. It is a difficult assignment 
vided some hilarious moments. to entertain an audience that is waiting 
Llewellyn Miller, “LOS ANGELES —— rather impatiently for Chevalier, but 


RECORD” Edwin Schallert, “LOS ANGELES Bernie’s organization succeeds admirably. 

Ben Bernie and his band of musical TIMES” His men have plenty of versatility, sup- 

clowns were exceptionally good. Surpris- plying song as weil as jazzed instrumenta- 

ing to be exact. The program, excellent tion, and passing the moments along with 
all the way through, is divided into two g00d comedy. 


NOW CURRENTLY AT EGYPTIAN THEATRE, HOLLYWOOD, ALSO BLOSSOM ROOM, ROOSEVELT HOTEL 


“WARNERS PLEASE FORGIVE” 


EXCLUSIVE BRUNSWICK ARTISTS 


“LOS ANGELES DAILY NEWS” 


Patterson Greene, “LOS ANGELES 
EXAMINER” 
Ben Bernie’s Band fills up the first half 


The program provided an intimate view 
of Chevalier skill and presence and of his 
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My Sincerest Congratulations to the - Congratulations to 


~ 


VITO 
MONACA 


Musical Director 


Warner Bros. 


CLAUDIA 
ELL 


“SWEET KITTY BELLAIRE” 
“BIG BOY” 


Stanley Theatre, Philadelphia, Pa. 
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| knew.you when! 


familiar” with th, one 
knows’ better; than |: -doxth hegobstaclesxyou" had 


tozovercome, 
Butryou- never’ gave_up, 


Vislon, persistence; nervegandyexecutive- ability 
pulled’ Yous fromx thea bottomXto xyour” present 
eminence! 


And the beauty of itis “1s that no: one begrudges you 
yourzgreat™ “success* fordt 


Ont the Universal}Pictires Corporation 

and its family, ly,throughoutith world, | -congratulate 

youand you ‘cOntinuéd Successand J happiness: 


GARLILAEMMLE 
— 


Wednesday, June 25, 1930 


| 


‘ 


VARIETY 


HN 


QAQAAAY 


Y 


CLL 


Miller 
WAY” 


about Warner Brothers! 
Gordon-Baker 


Printing Corp. 


142-146 West 24th Street 
New York City 


You see, |. Miller knows all about this 
pioneering business. For |. Miller was 
creating distinctive shoes for the theatrical 
profession when Hollywood wes nothing 


but @ grove in the wide open spaces! 


“‘Who,: then, can appreciate better then’ 
Miller the pioneering spirit of Warner 
Brothers? Who better can appraise vision 
‘end the will to be frst’? 


And who understands better then |. Miller 


the importance of gracing this new art 


UN IF ORMS > 
For Ushers and Other Attendants of 


WARNER BROS. THEATRES | 


MADE BY 


Russell Uniform Co. | 


1600 Broadway, New York City 
Corner 48th Street 


‘of talking picturestwith beeutiful, 
fashionable footwear? 


We have also made rma for | | e MM | | L L E R 

R-K-O—LOEW’S—FOX 

And other chain and independent theatres Ss h ow f oO | k $s S h oes h re) Pp Y 

Send for mee Prices 

BROADWAY st 4614 STREET 

MANUSCRIPT MUSIC PAPER 7 

Score Paper—Gummed Music Paper Y 

At Very Reasonable Prices ; Y 

Send for Free Samples and Prices 7 

PASSANTINO MUSIC PAPER CO. ] 


NX 


1587 Broadway New York, N. Y. 


Congratulations to Warner Bros. 


ASSOCIATED BAKERIES 


265 Court Street 
BROOKLYN, N. Y. 


THE ¢ Ou D MASTERS PAPER & PULP CORP. 


154 Nassau Street, 22 West Monroe Street, 
New York, N. Y. P Chicago, Ill. 


In commemoration of the Chief’s 
5999th trip back east 


WITHOUT CAESAR 


Suppliers of High-Grade Tissue Paper for Condensers 
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Cleveland, Ohio Chicago, Ill St. Louis, Mo. 


Cc. W. Poe Co. Walter L. Schaeffer i. Mundet & Song, Inc. 


PERFECT ACOUSTICS 


i y are obtained in Talking Picture Studios, Theatres and Broadcasting Stations that are equipped with 


GIMCO ACOUSTIC FLEXFELT 


Gimco Acoustic Flexfelt has a highly efficient sound absorption value and is a permanent correction of THEATRE ACOUSTICS, Made of pure 
silica fibre ACOUSTIC ROCK WOOL covered with fireproof muslin and felted between metal screening—it is FIREPROOF, 


“FOR CLEAR, 


"ANNIVERSARY. 


NATURAL TONES” 


Z WARNER BROS. have used hundreds of thousands square feet in their STUDIOS and THEATRES on the West Coast and in the East 
Yj Coefficient of Sound-Absorption for Rock Wool 
Lj 128 256 512 1024 2048 
Yy —— — — 
Yy d.v. d. v. d. v. d.v. d. ve. 
inch. eee ee 40 56 .65 68 
Ww inch.. 49 61 67 69 
—Y The amount of A€>:)'STIC ROCK WOOL and the proper places for its application can 
U; readily be determine.) by our scientific methods. Submit your acoustical problems to our 
y Y engineers at any of the following offices and you will receive their prompt advices 


General Insulating Co. 


Alexandria, Indiana 


Eastern and Export Office: GENERAL INSULATING AND MANFACTURING CO., 370 Lexington Ave., New York 


California Representative: BR. P. Carmien, Hollywood, California 


FH. M. Gassman 
Birmingham, 


Representatives: 
BK T. Kelly N. Marion Denver Fire Clay Co. Jones Bros. Seattle Asbestos Co. 9. J. Schneider 
Ala. Houston, Texas Detroit, Mich, Denver, Colo. San Francisco, Calif. Seattle, Wash. Indianapolis, Ind, 


THE BOY AND His GANG 


who proudly boast the fact that they “PLASTER THE 
TOWN” of Philadelphia and help put over in a BIG 
WAY all the 


WARNER BROS. 
FEATURES 


Gpproved b 


rE lectricalR Research 


Exhibitors are obtaining best results and 
eliminating all needle troubles with this 
product. 


Write for samples and prices 


Pro by NG cpp 


"El ectri¢ 
SYSTEM 


Phonograph 
Needle Mfg. Co. 


- 


NEEDLE MFG.,CO. 42 Dudley St., Providence, R. I. 
ROVIDENCE. RHODE ISLAND 
. CONGRATULATIONS TO WARNER BROS. ON THEIR 25TH ANNIVERSARY 


GOLDINGER SILK COMPANY 


GOLD BRAND Silke Used Exclusively by WARNEB BROS. 
756 SOUTH LOS ANGELES STREET, LOS ANGELES 


and Subsidiary Companies 
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“WARNER BROS. 


STAGE, SCREEN 


Y UYU. 


Gi 


and RADIO STAR 


DEDICATES THIS PAGE TO 


THOSE MIRACLE MEN OF THE 
THEATRE 


WARNER BROS. 


and thanks the entire Warner Organization 
for bestowing on her the honor of a return 
engagement at the Earle Theatre, Philadel- 
phia, within ten weeks after breaking all 
previous house records. 


By the same token thanks to the Loew ex- 
ecutives for the extremely pleasant tour and 
their kind offer of additional time, after hav- 
ing lived up to their every expectation, which 
unfortunately could not be accepted due to 
sailing shortly for Europe. 
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THE 
| |  BROUN-GREEN 
COMPANY 
Supplies 
Stock Certificates 
and Bonds 


For Fifty Years 
Service and Quality 
Always 


48 John Street 
New York 
N. Y. 


Tel. John 6110. 


SERVICE 
ENGRAVING 


NAtional 
3435 


y Box Company 


Yj 
Y 
Z 


Muskegon, Michigan 
Uj Manufacturers of 
L, Folding and Set Up Paper 
Boxes 


Best Goods Are Packed in 
PAPER BOXES 


SX. GG 


SNS 


MAN ABOUT TAE 
LIBERTY ENGRAVING CO 


OPEN PITTSBURGH, “NIGHT 


Established 1875 Tel. Bryant 6739 


Calo Art Galleries 


American—PAINTINGS—Foreign 


128 WEST 49th STREET 
Between Broadway and Sixth Ave. 
D. CALO & SONS NEW YORK 


SS 
MH 


OUR FRICTION DOOR CATCHES 


_ have always 
been used 
on 
Brunswick 
Cabinets 


Western Brush Co., Inc. 


175 West Lake St. 
CHICAGO, ILL. 


John C. Chambers Co. 
Successors to 
JOHN C. CHAMBERS 


Talismanic Dressings 
Office and Factory 


1827 Leclaire Ave., Chicago, Ti. 


C. L. Frost & Son, Grand Rapids, Mich. 


WARNER BROS. 


y 
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Felicitations to Warner Bros. on Their 25th Anniversary 


MANUFACTURERS OF 


METAL PRODUCTS 
630-632 HUDSON STREET 
NEW YORK 


Manufacturing 


FILM SHIPPING CASES 


Exhibitors Everywhere Know That Films in Moss Steel Cases Arrive in 


Perfect Condition 
Moss Cases Are Practically Indestructible 


STANDARD WITH THE LEADING FILM COMPANIES 


(List of Customers Upon Request) 
Also Manufacturers of 
METAL RECORD CASES 
VAULT CANS REELS 
COMBINATION FILM AND RECORD CASES 


GOWNS 


AFTERNOON 
and EVENING 
y: 
OSTU MES 


STREET 


and 


On this Twenty-fifth Anniversary cf Warner Bros. 
Pictures, Incorporated, Yates-American Machine Com- 
pany extends sincere congratulations to their progressive- 
ness and enterprise in developing and_ perfecting 
VITAPHONE, the creation of which revolutionized 
the motion picture industry. Yates-American is proud 
to serve Warner Bros. and its affliated companies with 
high quality woodworking machinery. 


W orld’s Largest Manufacturers of Woodworking Machinery and Heads and Knives 


OOOO 


Yates-American Machine Company 
Rochester, N. Y. 


Beloit, Wis. Hamilton, Ont. 


A GOOD SHARE OF 
my success with the fastest 
growing printing business in 
Central New York is the 
prestige received from doing 
work for Warner Bros. I 
sincerely trust Warner Bros. 
will continue to EXPAND 


in the future as in the past. 


FILKINS 


The Printer 


105 Canal Street 
SYRACUSE, N. Y. 


CONTINUED SUCCESS 
To the Pioneers 


WARNER BROS. 


CALGARY 
ALBERTAN 


CALGARY, CANADA 


Alberta’s Only Morning and 
Most Influential Daily 


Picture News and Film Reviews 
Daily by “Spotlight” 
PHOTOGRAPHIC 
DEVELOPERS 


Newport Chemical Works 


Incorporated 


260 West Broadway 
NEW YORK 


Made Especially for 
Theatres and Music Publishers 


PIANO CO. 
452-454-456 10th Ave. 


Between 35th and 36th Sts 
NEW YORK CITY 
Telephone Medallion 0860 
Since 1881 


uit 


Congratulations to WARNER BROS. 


Adams & Riddle 


_ Dealers in 
Motion Picture Requirements 
754 So. Los Angeles St., Los Angeles 


QUALITY CUSPIDORS 


Detroit Metal Specialty 


Corporation 
Sales Dept. 
176 West Adams St. 
CHICAGO, ILL. 


The Illinois Nail Company 
CHICAGO 


Red Ch | 
HIGH SPEED DRILLS 


‘THE STANDARD (a 
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| Compliments of 


and GEO. RAPP 


ARCHITECTS 


CHICAGO | NEW YORK 


Y 

Uj 

Y 


At Your V/érvice 
- Day: and Night 


Let Us Solve Your Problems! 


Over 20 Years of Experience Qualifies Us as Specialists in 


MOTION PICTURE INSURANCE 


STEBBINS, LETERMAN 
GATES 


INCORPORATED 


1540 Broadway, New York City 


TELEPHONE BRYANT 3040 


FORPORATION 


| 250 WEST. 54" ST. NY.C. 
Columbus 6741-6742-6743 
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OTIS ELEVATOR COMPANY 


CONGRATULATIONS 
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WARNER BROS. 


ARCHITECT FOR 


Film Exchange 


ARCHITECT NEW YORK 


Vitaphone Studios 
BROOKLYN, N. Y. fa) 


607 FIFTH AVENUE ---NEW YORK 


Office and Film Exchange 
BUFFALO, N. Y. 


Vol. 4194 


PicTURES, Bi 


3 
=z 
| 

= 


THE FIRST SOUND FILMS a 
SHOWN IN ARGENTINA AND URUGUAY 
STILL SETS THE PACE ALWAYS SET THE STANDARD || 
DISTRIBUTED THROUGHOUT 
ARGENTINA, URUGUAY, PARAGUAY, CHILE, PERU, BOLIVIA, ECUADOR h iE 
Y 
] BUENOS AIRES | 
Y NEW YORK OFFICE—729 SEVENTH AVENUE—JACOBO GLUCKSMANN, Manager g at 


| 
>| 
| 
| 
em 
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ARE SERVING 


WARNER BROS. 


Y With the same attention as when they served Biograph, Tanhauser, Edison, Imp, Victor, Gaumont, American Cinema, B. A. Rolfe, Kalem, World Pictures, 


E. Clair, H. Brenon Studios, Universal and other pioneers of the motion picture industry. 
An immense and ever changing stock of furniture is always at hand, and an association of over 40 years with the leading legitimate producers enables Mr. 


YG 


Ly Bradley to give his clients the benefit of his wide experience. Yj 
G A partial list of the producers we have worked with— 4 

Yy AARONS & FREEDLY LYLE ANDREWS CHARLES FROHMAN JONES & GREEN CARL REED 4 

Y DAVID BELASCO CHARLES DILLINGHAM JOHN GOLDEN KLAW & ERLANGER GEORGE TYLER a 

Yy EARL CARROLL CIVIC REPERTORY THEATRE JED HARRIS OLIVER MOROSCO GEORGE WHITE, AL WOODS WY i¢ 

Yy GEORGE M. COHAN A. E. ERLANGER MRS. HENRY B. HARRIS BROCK PEMBERTON FLORENZ ZIEGFELD Yy j 

Y GEORGE CHOOS DANIEL FROHMAN SAM HARRIS LAURENCE RIVERS YY 
Y AND THE MAJORITY OF LITTLE THEATRES AND SCHOOLS THROUGHOUT THE COUNTRY Yy : a) 

“EVERYTHING OR ITS WHEREABOUTS” | 
Z 318 West 43rd Street | NEW YORK CITY 7 i) 
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Phone- Columbus 8735 


ORIGINAL 
COSTUMES 


2A2 West 55th. Street 


DESIGNERS 
CREATORS 


QW 


Supplying on Rental All the Warner Presentation Theatres 
Costumes for Entire Shows, Presentations or Acts 


We Congratulate WARNER BROS. PICTURES, INC. 
On the Occasion of Their 


25th Anniversary 


To number among our clientele an institution with such an out- 
standing record of achievement is a source of pride to this bank. | 


REPUBLIC NATIONAL BANK AND TRUST COMPANY 


DALLAS, TEXAS 
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VITAPHONE 


YY 


BROOKLYN, 


WARNER BROS. 


Directing 


~ 


SECOND CONSECUTIVE YEAR 
Short Subject Director 
EASTERN STUDIOS 


Director-in-Chief 
WARNER BROS. 


ARTHUR HURLEY 


EASTERN STUDIOS 


MURRAY ROTH 
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OME people put in 


American Radiator Heat- 


ing to keep up with the 


Joneses—and then discover 


MR &@i °»°&@ MOH 


that the Joneses put it in / 


to save money. ... j 


Hs 
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Convenient Payments 


Cheerfully Arranged 


HOH 


Just drop us a card for details y 
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AMERICAN RADIATOR COMPANY 


40 West 40th Street | New York City 
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| May Your Silver Anniversary 
But Anticipate 
[Chicago's Leading YourInaulation | 
Insulation Factory Requirements E The Glor “y of Ye our Z 
Golden Jubilee 
Right at Your Door 
Dilecto and Vulcanized Fibre ‘ 
Celoron Gear Stock : 
| | Moulding Powder PAINTS ARNISHES 
_ Diamond Fibre Trucks and Receptacles LACQUERS ENAMELS 
Special Shapes and Machined Parts : 
i THE OHIO 
District Sales Office SE AMLESS \ \ ] 
3208 Palmolive Building : TUBE MIL AUKEE 
SUP. 7233 7 COMPANY LEATHER 
SHELBY, OHIO 
Chicago Factory AL” BELTING 
| 2100 N. Racine Avenue Lincoln 6031 SE ESS STEEL CO, 
Uj CARBON AND ALLOY 
Cupogeaphers to GRADES MANUFACTURERS 
2701 N. Broadway, St. Louis, Mo. 
| j Crushers, 208 for : 
j Z ‘Galdoor GODFREY LUDLOW 
i y Advertising Corp. i WARNER BROS. : Brunswick Recording Artist 
Y PAINTED DISPLAYS THROUGHOUT NEW JERSEY fy Brunswick-Balke-Collender Corp. 
j ELECTRIC SPECTACULARS AND NEON : Steindler Paper Company 
REPUBLIC FLOW ‘METERS ‘COMPANY | i: JOSEPH JACKSON Congratulations to 
CHICAGO, ILLINOIS ; “See Naples and Die” W ARNER BROS. 
Manufacturers of Industrial Instruments t 


THE PROFESSION 
APPRECIATES CORONA 


Members of the Profession use more Coronas than any other portable 
typewriter. Corona’s sturdy dependability is the reason. It stands 
the knocks of travel and hard usage. In two models—Corona Four, 
$60.00; Corona Special, $39.50. 


“IT IS EASY TO CORONATYPE” 
L. C. Smith & Corona Typewriters, Inc. 


330 FIFTH AVENUE NEW YORK CITY 
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$4 


It Is a Privilege to Be Associated with 


THE WARNER BROS. 


HAL. 
WALLIS 


GRAHAM 
BAKER 


ASSOCIATE EXECUTIVES 


in Charge of 


PRODUCTION 


SALUTE! 
HARVEY THEW 


EXTENDS CONGRATULATIONS 


TO 


WARNER BROS. 


AND ACCEPTS CONGRATULATIONS 
ON BEING HIMSELF WITH 


WARNER BROS. 


WARNER BROS. 


PRESENT ADDRESS 


WARNER BROS. 
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To Warner Brothers on their twenty-fifth anniversary, 
I extend my heartiest congratulations, my thanks and my 
assurance that the new Pacent Reproducer Systems are keep- 
ing pace with the great strides in sound recording since VITA- 
PHONE first thrilled the world. 


4 


Only this new and better equipment 
can justice 


the new and better pictures! 


: HE greatest array of talking pictures in the history . Pacent has kept pace with every development in the 

L | of the industry is scheduled for the coming season. _ talking picture field. Now new and exclusive features 
ia Only the last word in sound equipment will do these new make Pacent the outstanding reproducer equipment on 
ia) pictures justice... only new and better equipment will _ the market. Pacent has the quality; Pacent makes every 
make them letter-perfect to the eyes and ears of youraudi- performance a better performance; Pacent prices are 


ences. They demand true, faithful, life-like sound repro- lower; and you can own your own Pacent equipment on 
duction— you owe it to them and to your box-office to —_ one of the most liberal partial payment plans ever of- 
install the new Pacent Reproducer System. fered exhibitors. 


| {| SOUND-ON-FILM 


Pacent brings you 
ae many new features 
VDPF que PACENT TONE COLOR CONTROL: Corrects 
varying acoustical conditions—assures faithful repro- 
VDPFD Disc and Sound-on-Film.......... 2395.00 j 
For houses up to 500 seats OIL-DAMPED PICK-UP: Adds a full octave to 
Other New Pacent Models ys range of reproduction. Eliminates record-jumping. 
For 1000 Seats or less— h i 
LOUD SPEAKERS: Auditorium speakers with new 
WC. $149 5.00 3 horn baffles. Different sizes to meet the needs of 
2195.00 large and small houses 
XDPFD Sound-on-Film and 2595.00 
For 2000 Seats or less— For 4000 Seats or less-—— PACENT SOUND-ON-FILM SYSTEM: Plays vari- 
Synchronous Equipment Synchronous Equipment able area and variable density recordings with equal 
$2750.00 XLD Disc........ $3750.00 efficiency. 
XXF Sound-on-Film 3250.00 XLF Sound-on-Film 4250.00 
XXFD Sound-on- XLFD Sound-on- hes There are many other Pacent features you should know about 
Film and Disc... $750.00 Filmand Disc.... 4750.00 before installing any reproducer system. 


The low prices of the new and improved Pacent Reproducer Systems make rental uneconomical. 
Purchase your own equipment on our attractive pay-as-you-show plan and you will be ahead in the end. 


More than 1600 installations 


HERE are more than 1600 Pacent installations in theatres throughout the munity. Let Pacent leadership reflect itself in your theatre—in better perform- 
world. Regardless of the capacity of your theatre Pacent is ready to supply ances, in larger more enthusiastic audiences. 
your requirements at a price which your receipts will justify. Write us for the complete details, stating location of your theatre, capacity, 
Pacent equipment will make every performance in your house a de-luze per- type of pictures you show and any other information you think we should have. 
formance. Pacent equipment will give your house a new standing in the com- This involves no obligation, of course. 


PACENT REPRODUCER CORPORATION 4. ,M CENTER BLDG. CABLE ADDRESS: 


630 NINTH AVE., NEW YORK, N. Y. PACEPRO 


Sales and Service Representatives in Principal Cities throughout U. S. A. Agents in Majority of Countries Abroad AL EF i u 


PACENT 


OVER 1600 PACENT REPRODUCER SYSTEMS IN SERVICE THROUGHOUT&THE WORLD! 
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ADVERSARY 


FRED 
Settings for : J ACKMAN | 


Warner Bros. First National f SUPERVISING DIRECTOR 
V itaphone ictures of the Trick 


NS 


: FIRST NATIONAL 
are designed by : and 


| WARNER BROS. 
JACK OKEY 
ANTON 


-PHOTOGRAPHIC EFFECTS 
and SPECIAL PROCESSES 


~ 


WW 


GUTHRIE 


LOCATION MANAGER 


FILM 


of 


First National 


congratulate 


WARNER BROS. 


JOSEPH BARRY 
BENNIE SINGER 
ORVILLE STEWART 


OUIDA RUSSELL HUGH BENNETT, AL HALL 


LE ROY STONE GEORGE AMY 
FRANK WARE ED SCHROEDER 
RAY CURTISS PETE FRITCH 
HAROLD YOUNG JOHN RAWLINS 
TERRELL MORSE FRED Y. SMITH 


WARNER BROS. 


and 


FIRST NATIONAL 


WO 
WS 
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EARL BALDWIN 
FRANCIS FARAGOH 
ROBERT N. LEE 


NS 


Yy 


BEST WISHES 


from 


LOU LUSTY 
HENRY McCARTY 
B. HARRISON ORKOW 


| HUMPHREY PEARSON 


A. D. T. PROTECTS 
LEADING THEATRES 


A. D. T. Central Station Services are providing sure protection 
against fire and theft to many leading theatres throughout the 
country. These are typical users of A. D. T. Service: 


CAPITOL THEATRE, N. Y. 
STRAND THEATRE, N. Y. 
ROXY THEATRE, N. Y. 
PARAMOUNT THEATRE, N. Y. 
HIPPODROME, N. Y. 


And These Theatres in Many Leading Cities: 


LOEW, KEITH, FOX, SHUBERT, WARNER BROS., 
STANLEY CO. and others 


Where watchmen are on duty A. D. T. Central Station Watch- 
man’s Compulsory Tour and Manual Fire Alarm Service provides 
protection against fire and theft. Other A. D. T. Services are 
Central Station Automatic Sprinkler Supervision, Burglar Alarm 
and Holdup Alarm Services and Aero Automatic Fire Alarm. 
A. D. T. Central Station Protection Services are available in 
principal cities throughout the country. Ask for descriptive 
bulletin. 


| COMPANIES OF 


‘AMERICAN. DISTRICT: 


TELE GRAPH “COMPANY 


SIXTH AVENUE NEW YORK NY 


WRITERS 


Congratulations from 


Elk Interstate 
Delivery Co. 


525 W. 47th Street 
NEW YORK CITY 


PHONE CHICKERING 5400 


CONGRATULATIONS 
WARNER BROS. 


Opening of Film Vault Vents. 


Used and Recommended by 
Brunswick-Balke-Colldender Co. 


STINE SCREW HOLES 


The Stine Screw Hole Co. 
JACKSONVILLE, FLA. 


66 99 Y 

Automatic” Sprinkler 

Congratulations Yy 

Corporation of 

Warner Bros. p j 

ON THEIR A ° —Y 

25th Anniversary merica Y 
Sign Animation Corp. Cleveland, Ohio Yj 
37 East 28th Street Z 
NEW YORK CITY Uj 

OSEPH 

E J A . KS Q N Complete “Automatic” Fire Protection for all ij 
E “Maybe It’s Love” phases of the Motion Picture Industry. —Y 
Deluge Systems for Film Vaults, Cutting and 
CRAHAM Finishing Rooms. 
: Expert Theatre Chair Man Lowe “Automatic” Fire Door Releases for Y 
BEPAIRUNSTALLATION Quick Closing of Fire Doors. —Yy 
88 No. Lowe “Automatic” Vent Releases for Quick 
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MAUDE FULTON 


“WARNER BROS. 
WARNER BROS. 


Titles on 
“DON JUAN” 


Present 
Assignment 
“CAPTAIN APPLEJACK” 


First Picture Assignm 
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Modern 


GLUE ROOM EQUIPMENT 
GLUE POTS 

GLUE MIXERS 

GLUE SPREADERS 
VENEER PRESSES 

GLUE CLAMPS 

ETC., 


play a most important accom- 
paniment in the manufacture of 
cabinets, speakers, 


nets and sound devices. 


Used the World Over 


CHAS. E. FRANCIS CO. 


Specialists Since 1880 


Rushville, Ind. 


horns, etc., [i 
for. radios, phonographs, pianos, |n 
organs, and other musical cabi- /§ 


Wwe 
ir 
ull 
ti 
i 
tHe 
GENERAL OFFICES & SHOPS f 
Fullerton, Clybourn & Ashland Aves. }i 
CHICAGO 
Manufacturers of 
ORNAMENTAL IRON, BRONZE 
AND WIRE WORK = 
Iron stairs and fire escapes, metal |! 
grille work, iron and wire fences, ~ 
lawn furniture, wire cloth and fu 
screens, stock room partitions, ten- - 
nis court enclosures, weather vanes, |i 
fireplace equipment, etc. ~ 
: 
Congratulations |: 
il 


MASSCE & 
COMPANY 


Incorporated 


116 Broad Street 
NEW YORK 
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BEST WISHES 


TO 


WARNER BROS. 


David Belasco 


CONGRATULATIONS 


FROM 


CHESTER 
GAYLOR 


“The Whispering Serenader” 
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BRASS 

BRONZE 

COPPER 

NICKEL SILVER 
PHOSPHOR BRONZE 
ZINC 

TIN COATED METALS 
SPECIAL ALLOYS 


Gauges 
Widths ..1/16-in. to 16-in. 


BALTIMORE BRASS CO. 


BALTIMORE, MD. 


LITHOGRAPHED 


LETTER 
HEADS 


$1.25 per 1,000 


IN LOTS OF 50,000 


25,000 at $1.50 — 12,500 at $1.75 
6,250 at $2.25 or 3,125 our minimum 
at $3.25 per 1000 
Prices Include Paper and Delivery in 
Greater New York 
Engravings at Actual Cost 
Send for Booklet of Paper and 
Engravings 
ON OUR 20 LB. WHITE 
PARAMOENT BOND 
A Beautiful, Strong, Snappy Sheet 
Printing at Equally Low Prices 


Mi Manifold Work, Office Forms 


and Color Work 
Our Motto—Quality and Service 


Geo. Morrison Company 
" 560 West 22nd St., New York City 
FOUNDED 1898 
Phones: Chelsea 1447-1448-1449 


B E I E R 
COMPANY 


320 East North Water Street 


CHICAGO, ILL. 


SUPERIOR 3756 


and Twine 


Congratulations 


WARNER BROS. 


Brunswick-Balke- 


Collender Co. 
on Your 25th 
ANNIVERSARY 


and Best Wishes 
For Your Continued Success 


B. R. Hunt Mfg. Co. 


Consolidated Case Corp. 
Union City, Ind. 


“The Barker” 


CONGRATULATIONS TO 
WARNER BROS. 
Rapid Bus Advertising 
Company 
WORCESTER, MASS. 


Production Manager 


Warner Bros. Vitaphone Eastern Studio 


| 


FELT PRODUCTS 


MANUFACTURING 


SAM SAX 


Gaskets, Washers, etc. 


1508 Carroll Avenue 
CHICAGO 


Die Cutting 
Special Shapes 
Insulating Materials 


Phone Mayflower 3663-3664 


BINGLER TRANSFER 


General Hauling 


Theatrical Work a Specialty 


Cor. Center & Morewood Aves. 
PITTSBURGH, PA. 


ARTISTIC BRASS 
and Other 
METAL GOODS 
Western Sales Office 
29 E. Madison St., Chicago, Ill. 
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CONTINENTAL 


THEATRE ACCESSORIES, INC. 


QUALITY SERVICE 
HOME OFFICE 325 W. 44TH STREET 


NEW YORK 


Alexander Smith & Sons Carpet Co., 
Yonkers, N. 


Gentlemens 


Approximately a year ago wo installed Crestmood Carpet 
in a New England Theatra. Its appearance and ita long 
wearing quality have convinced ue that Crestwood Carpet 
fs an ideal floor covering for theatres. Since this 
first installation we have placed this grade of carpet 
in over forty theatres in the East. 


Very truly yours, 
CONTINENTAL THEATRE ACC 


Bident., 


CRESTWOOD CARPET 


HOLDS THE LEAD! 


Leading theatres in the East have used thousands of 
yards of Crestwood during the past year. The largest 
theatre chains have standardized on this quality. Crest- 
wood is a product of Alexander Smith & Sons Carpet 
Co., weavers of fine rugs and carpets for over 70 years. 
For better wools, designs, colors and sturdy wearing 
qualities—for the utmost in value—specify Alexander 


Smith Carpet. 


Crestwood Installations Recently Made: 


ALEXANDER SMITH & SONS CARPET CO. 
W. & J. SLOANE 


577 FIFTH AVENUE Sole Selling Agents NEW YORK 


ESTABLISHED IN 1812 


THE BANK 
AMERICA 


National Association 


NEW YORK 


ONE OF THE OLDEST OF 
AMERICA’S FINANCIAL INSTITUTIONS WITH DIRECT 
AFFILIATIONS OF WORLD WIDE SIGNIFICANCE, EX- 
TEND HEARTIEST CONGRATULATIONS TO 


WARNER BROS. 


On This Their Twenty-fifth Anniversary 


Member Federal Reserve System 
Member New York Clearing House 


BEST WISHES TO 


WARNER BROS. 
ON THEIR 25TH ANNIVERSARY 


WE TAKE PLEASURE IN ANNOUNCING THAT 


MR. J. C. ENSLEN 


HAS BECOME ASSOCIATED WITH OUR FIRM AS 
GENERAL SALES MANAGER 


GENERAL REGISTER CORPORATION 
PARAMOUNT BUILDING TIMES SQUARE 


NEW YORK 


TELEPHONE CHICKERING 4065 


“TICKET REGISTERS” 
“AUTOMATIC GOLD SEAL” 
“SIMPLEX TICKET REGISTERS” 


CAPITOL .cccceeese++ Springfield ROGER SHERMAN...New Haven, Ct. 
CAPITOL.........Middletown, Ct. elizabeth, N. J. 
CAPITOL.........Belleview, N. J. Newark, N. J. 
COLONIAL......Hagerstown, Md. NEW HOBOKEN ...... Hoboken, N. J. 
COLONY ....... Washington, D. C. NEW HUDSON......... Kearny, N. J. 
SAVOY ......... Washington, D. C. Hackensack, N. J. 
CENTRAL......Washincton, D. C. ALHAMBRA Philadelphia 
CAMEO. ....... ....Bridgeport, Ct. MOSQUE. Newark 
GARDEN ..........Paterson, N. J. STANLEY Jersey City 
PALACE. Ct. CENTRAL. jersey. Cay - 
CAPITOL..........Bridgeport, Ct. HAMILTON..... Lancaster, Pa. 
GARDEN.......New London, Ct. WILLIMANTIC........\:ilumantie, Ct. 
PP Martinsburg, W. Va. 
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Brothers 


4 


The re Criminal > 
Rain or Shine 


Fathoms Deep 
The Miracle Woman 


wy 


Nho Came Bacl 


q 
4 
176 
% artici ate in an in ustr 
| 
| Su perior 20 
Charley’s Aunt 
H Chariey’s Aun 
‘ ‘e ; 
| The Lion | 
k | 
2 
Meet the Wife 
| Dirigible | | 
The Last Parade 
| Madonna. 
of the Streets ve 
Broth 
ii 
Lover Come Back rove rom 
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“WARNER BROS. 


CONGRATULATIONS 


to 


Warner Bros. 


~ 


on their 


29TH ANNIVERSARY 


PHOTO ENGRAVING 
CORP. 


ASSOCIATED SCREEN NEWS 


LIMITED 


MONTREAL, CANADA 


HENRY HAUG, Ine. 


WE CONGRATULATE WARNER BROS. 


| J on their 25th Anniversary ; 
J Again we were chosen to do one of Broadway’s most beautiful theatres. j 4 ot 
y All the Curtains, Draperies, Wall Coverings in the CONGRATULATIONS TO —Y ‘t 


HOLLYWOOD THEATRE, 
NEW YORK CITY 


were designed and made by us 


MO 


WOO 


WARNER BROS. 


Here is a list of a few of the theatres we have done for the Warner Bros. 
Circuit, thanks to the Continental Theatre Accessories and Mr. Jules W. Catsiff: 


S 


HOW York City 
Mastbawitt. -Philadelphia, Pa. 
oc cece City, . 


WM 


Upon Their 


SS 


Wr 


Davis. Pittsburgh, Pa. 
Uj We would consider it a pleasure to give you an estimate without any charge 
Yj for whatever work you anticipate in our line, no matter where you are located 
J HENRY HAUG, Ine. 


512 West 41st Street, New York City 
PHONE: MEDALLION 4679-1804 E 
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OF THESE PREPARATIONS BY THE USE OF THEM IN 


D. & H. Anthracite Exclusively 


44 


DEPENDABLE 


QUALITY — UNIFORMITY 


SERVICE 
ON 
WAXES — & — MELTABLE 
INSULATING and WEATHER- 
PROOFING COMPOUNDS 


WAXES—AIl kinds. 


IMPREGNATIONS—Condensers, Coils, Rubber-Covered and 
Weather-Proofed Wire, Telephone and Electric Cables, Etc. 


SEALING COMPOUNDS—Coils, Condensers, Batteries (Wet & 
Dry), Pot Heads, Cables, Wiring Devices and Specials. 


FINISHING—AIl grades of Weather-Proof and Rubber-Covered 
Wire. 


4444 444444444 


Plunkett Chemical Company 
OF CHICAGO 


Specialize in the manufacture of Chemical preparations to 
sterilize and purify the air in theatres, buildings, hotels, etc. This 
method eliminates plumbing troubles by the cleansing of the 
plumbing equipment and the maintenance of a perfectly clean, odorless 
and sanitary condition. 


WARNER BROS. TESTIFY TO THE EFFICIENCY 


THEIR VARIOUS THEATRES AND BUILDINGS. 


SPECIAL COMPOUNDS 


Candy Company 


WAXES 


2515 W. 35th St., Chicago, III. 
“For Over 35 years” 


Plunkett Chemical Company 


General Offices 3500 S. Morgan St. 
CHICAGO, ILL. 


Branch Offices and Service Departments in all 
Large Cities 


HEATING OILS—COAL 
419 Franklin Street 


SILVER Ake, N. J. 
THE PITTS COMPANY 
Distributors Telephones: Branch 
Belleville 2-4000 INCORPORATED 


58 Park Street, Newark, N. J. 
Telephone Mulberry 1124 


ROOFING ON 


Twenty-three WARNER BROS.’ THEATRES 


Thirty-two STANDARD OIL BUILDINGS 
and Hangars at the Following Air Ports 


TEETERBORO, N. J.; HADLEY FIELD, N. J.; J.3 
FARMINGDALE, N. Y.; WES STFIELD, 


The State Chemical Mfg. Co. 


Cleaning Materials and 
Sanitation Supplies 


CLEVELAND, OHIO 


Office, Yard and Trestles 
14th and Water Streets, S. W. 


(Opposite Bureau of Engraving and Printing) 


WASHINGTON, D. C. 
Phone Dist. 0744 Phone Fr 7458 


A. I. Friedman & Co. 
Incorporated 


Artists’ and Draftsmen’s Supplies 


8 West 45th Street 
NEW YORK 


Rogers Fish Glue 


The Purest and Strongest 


After exhaustive tests adopted for use 
by Brunswick-Balke-Collender Company 


ROGERS PROCESS GLUE 
Used by Warner Bros. Pictures, Inc. 


Congratulations 
Warner Bros.! 


Four Winners 


ESTEX INK 


For Fountain Pens and General Use 
Signatures Made with This Ink Cannot 
Be Faded by Blotting 


Willstick Photo-Office Paste 
Packed in Attractive Desk Jars 
Willstick Special Glues 


One for Every Purpose 
Samples on Request 


SCRIPTEX INK & PASTE C0. 


PHILADELPHIA, PA. 


B. DELGADO 


1183 Sixth Ave., New York _Phone Bryant 2604 
MOTION PICTURE TITLES 


DOMESTIC AND FOREIGN 
Positive—Negative—16 mm.—Standara 
For SOUND or Silent Films 


Eagle Lock Co. 
LOCKS FOR ALL PURPOSES 


179 N. Franklin Street 
CHICAGO, ILL. 


Automatic Devices Company 
ALLENTOWN, PA. 


IRVING SAMUELS, Pres. 


Knickerbocker Lighting Studio 


Designers and Manufacturers of 


Lighting Fixtures of Every Description 
1223 Sixth Ave., New York City 


The Keeler Press 
THEATRE PRINTING 
DANBURY, CONN. 


Congratulate Warner Bros. on Their 
25th Anniversary 


Anniversary Greetings to Warner Brothers 


KAY STROZZI 


FEATURED IN 


WARNER BROS. VITAPHONE PRODUCTIONS 
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Warner Bros. and all those with whom they have surrounded them- 
selves are responsible for 


Business Phenomenon 


Fair dealings and sincere human consideration in urivhio and business affairs 
has brought deserved and rare good fortune at home and i in busnesis to ‘Warner 
Bros. and their Associates. : 


May increased success and happiness come to you and may the well earned and 
thoroughly established good will and respect of the public and all those who have 
come in contact with you grow to make you still more successful and happy! 


VQ{i 


JOHN EBERSON 
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CONGRATULATIONS | 


: 
HH NATIONAL LAMP WORKS 
e 
We Specialize 
| O -HO Permanent Magnets 
Interi D Lamination Stampings 
interior Decorators... § Dies 
CALIFORNIA’S OWN SONS) 
Painting Tools 
Yy Yy 
Yj Boston, Massachusetts Yj 
Yy ~ Thirty years’ experience : Y 
Yj insures dependability O M R N 
3, Specializing in Modern Theatre Decorating U 
Yj 
Steel Products Company — 
1120 E. 23rd St. Y | 
4 Yj th 
INDIANAPOLIS, INDIANA Yy 
| : NOW FEATURED Y 
i Yj ome recent contracts completed: 
WARNER BROS. CAPITOL, Springfield, Mass. HARRY J. FREEDMAN 
| WARNER BROS. STRAND, Lynn, Mass. 5 413 S. 2nd St LINCOLN TAVERN 
-_ Yj WARNER BROS. STRAND, Worcester, Mass. : Lom 6173—Philadelphia, Pa. : CHICAGO, ILL. 
WARNER BROS. Strand, Akron, Ohio Electrical Contractor = 
i Yj Embassy Theatre, Waltham, Mass. Complete an 
| ’ AND DISPLAY Co. RECORDING ARTISTS AMERICA i 
i ” e YY 
| DECORATING—SHOW CARDS = 
i 
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ANTONIO MORENO 


TITLE ROLE 


“EL HOMBRE MALO” 
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Anniversary Greetings 


IRENE 


FRED 
KOHLER 


| tbe DE LRO Y | 

VITAPHONE 


PRODUCTIONS 


y “BROADWAY BABIES” 
“WOMAN HUNGRY” 
“THE RIGHT OF WAY” 


ANN) 


Management 


“ADIOS” 
“CAPTAIN BLOOD” LOUIS SHURR | 


HENRY BLANK 


SUPERVISOR 


FOREIGN PRODUCTION DEPARTMENT 


WARNER BROS. 
FIRST NATIONAL 


MAK 
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Program delays, break- 
downs, poor sound 
quality, cause—losses in 
returned admissions or 


disappointed patrons. 


Wednesday, Jun 


e 25, 1939 Wedn 


YOUR 


ERPI SERVICE 


INSURANCE 


essential, 


equipped can be reached by 
expert assistance with a supply 


SPEED 


If trouble comes, speed is 
Most of the 4,000 theatres now 


rts within an hour. 
ver 200 service points — engi- 


neers available day and night— 
$500,000 stock of parts at 38 
branch headquarters. 


Regular inspections for 
sources of trouble by ERPI 
Service organization of 600 
skilled engineers in every 
Western Electric equipped 
theatre. 

Application of every sci- 
entific method of prevent- 


PREVENTION 


ing program interruption. 
How Western Electric 
equipped theatres profit — 
1928 — One emergency 
call per theatre per month. 
1930 — Less than one 


Heaviest lines indicate operating ¢ 

visions. Medium lines indicate branch 

= territories. Lightest lines ™ 
wate resident engineer terri 


PERMANENCE 


Only with this standard of service 
and quality of Western Electric 
equipment has talking picture 
success been made possible. 
ERPI will continue these ex- 
clusive features during the con- 


emergency call per theatre 
every six months. 


tinuance of its contracts—with an 
ever increasing effort to improve 
the standard of talking picture 


performance. 


PROFITS 


80% of the theatre profits 
gained by talking pictures is 
credited to the 4,000 theatres 
now equipped with Western 


Electric and receiving ERPI 
service—proof positive that the 


best sound equipment costs less 


—any way you figure it. 


Northern Electric in Canada 


Electrical Research Products Intec. 


250 W. 57th Street, New York, N, ¥. 
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CONGRATULATIONS 


WARNER 
SKOURAS BROS. 


ANNIVERSARY 


ED. LOWRY 


AMBASSADOR THEATRE, 
ST. LOUIS 


QQ 


“It increased our box-office receipts,” 


says this theatre owner 
(name on request) 


His story, as told in a recent letter, is typical of hundreds 
of theatre owners in city and town the country over. Perhaps his 
experience can be turned into profit for you. A few brief phrases 
tell the story. 


“We changed from silent to talking pictures . . . faced 
with necessity of correcting acoustics . . careful investiga- 
tion . . . decided BALSAM-WOOL Acoustical Blanket was 
the best material for this purpose . . . applied direct to walls 
and covered with a figured damask . . . not only corrected 
acoustical defects, but gave a handsome decorative effect as 


And here’s the net: “This change was made last fall—since 
using your material and with the good results obtained we have 
increased our attendance and our box-office receipts to a very sat- 
isfactory degree. Several acoustical engineers as well as some of 
our patrons have told us that we have the best acoustically cor- 
rected theatre in the city.” 


The Wood Conversion Company have the experience, the fa- 
cilities and the right material to help you solve your acoustical 
problems. A letter or call will put you in touch with a com- 
petent representative who will be glad to tell you about 
BALSAM-WOOL Acoustical Blanket and the Acoustical Correc- 
tion Service that goes with it. 


WOOD CONVERSION COMPANY 
Mills at Cloquet, Minnesota 


NEW YORK — DETROIT — KANSAS CITY 
MINNEAPOLIS — CHICAGO — SEATTLE 


Mf 


THE MACEY 
COMPANY 


Manufacturers of 
Fine Office Furniture 


945 Fifth Avenue NEW YORK, N. Y. 
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5533 Santa Monica Blvd., Hollywood, Calif. 


COMPLIMENTS TO WARNER BROS, 


Hangrite Shade Co 


WINDOW SHADES, LINOLEUM, RODS 
4657 Santa Monica Blvd., Hollywood, Calif. 
Phone OL. 4716 


THE NEW MODERNISTIC . 


Metallic Signs 


For Lobbies, Marquees and Frames 
Sent on approval to any theatre in the United States 
Write us at 1007 BROAD ST., NEWARK, N. J. 


from publishers’ prices 


Shade Company 


Levy Company 
Sign Makers, Inc. 


Commercial and Electric Signs 


27 Wooster Street, New York 
Established 60 years 


WM. CHASIN, Pres. M. VAN VEEN, Sec’y 


All current books for sale at 15% discount 


The Arlington Window 


Calhoun Show Print 
HARTFORD, CONN. 


Established 1852 
We are proud that our posters help to contribute to Warner Bros. Success 


_ Plumbing and Heating 
No. 507 Shipley St., Wilmington, Del. 


Agent for 


th 
“HOME COMFORT” OIL BURNER 
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| Warner Bros. 
Those vibrant tones that sweep in thrill- 
in the WARNER BROS. Theatres gain Yy 
Each New D ay rich satisfy the G 
‘ ' j eye as the music does the ear, are Galla- Yy 
gher design and make. Y 
} yf Gallagher Stands and Yj 
| Each new day inventive genius Resonant Basesare prac: 
showmanship. Send for Yj 
rig widens the uses for electricity. interesting information yj 
Pid From the home, from industry GALLAGHER ] 
| j and from commerce comes the 616-18 Elm Street, Chicage y 
ever increasing call upon your Th Gallaher 
on , Electric Service Company. The ‘Resonant Y 
expansion of this service has be- 
and tone, very muchas 
Yj come vital to your well-being and 
entire floor of the Y 
Erie Lighting Company 
O M R A i | Elwyn E. Seelye & Co. 
101 Park Ave. ,N. Y. C. 
“os Seer ‘STRENGTH OF THEATRES 107 Glenwood Avenue 
Electric Service Contracts ~ Berry & Homer EAST ORANGE, NEW JERSEY j 
with Public Utilities Large Display Photos and PHONE NASSAU 1758 7 
Y Investigations of Demands 
Yj and use c — oc” in the 604 Arch St., | Vitaphone has used Matthews Wax from the start 7 
ocust Stre | 
PHILADELPHIA, PENNSYLVANI BEST WISHES TO WARNER BROS. 
GEORGE M. VAIL CHESTER RAKEMAN fF Overseas Travel Service | FROM y 
, 55 West 42nd St. é 
NEW YORK i PARAGON ENGRAVING | 
Oser Brothers COMPANY, Ine. 
Y SCENIC CONSTRUCTION CO. RI NT G Phones: WATkins 8378—8379 
Builders of Scenery and Mechanical Effects Vine n Y 
Y 204 West 63rd St., New York City § =o: U eedour Printing Ser vice ] 
Phones Canal 7234—7235—7236 i ‘ D Y 
7, CONGRATULATIONS TO WARNER BROS.— Coco Bros., Inc. “A Printing Service that Excels” 7 
25TH ANNIVERSARY H and Bronze, Works | 152-186 W. 25th Street NEW YORK CITY 
GENERAL CONTRACTOR : Beacon Wiper Supply Co. Engelhard & Peck 
yy 14800 Superior Rd., East Cleveland, Ohio 110-113 Marginal Street Attorneys and Counselors Y 
Y Builder of following Warner Bros. Theatre Building ft CHELSEA, MASS Y 
a | VARIETY THEATRE—Cleveland Estimates given cheerfully m™ for all cleaning, polishing and dust- MILWAUKEE, WIS. UY, 
q Congratulations to Warner Bros. THEATRICAL Yj 
: Bros. and COSTUME FABRICS 
Tower Circulating Trimmings of Every Description Y 
The Earl Hays Press , Tower Circulating 
RESEARCH—CINEMA INSERTS oom J. J. WV yle Bros., Ine. 
it 
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1 “WARNER. BROS. 


Miner D. Woodling installation, showing 
part of a compressor room with syn- 
chronous motors, compressors and con- 


trol board. 


Congratulations and Best Wishes i 
WARNER BROS. 
on Their THE THEATRE MANAGERS... 
A N N i V H A R We are in a position to take over old theatres, re- 
25th RS Y model, establish a complete HEATING, VENTI- , ang 
~ One of Our Highly Regarded Business Associates LATING AND SUMMER COOLING SYS- any 
| TEM and turn it back in perfect operating condition. | | ; 
: MINER D. WOODLING If you desire an estimate we will be glad to do so y | Hy | 
| without charge. ij 
MINER WOODLING 
Heating and Ventilating Company g i 
11 West 42nd St., New York i 
We have just com- 
pleted the heating and 
ventilating system in the new Warner Bros. Holly- , Hei || 
wood Theatre, New York, and are now installing 1 | 
heating, ventilating and summer cooling in the fol- at 
lowing theatres for Warner Bros.: 
WARNER, West Chester, Pa. 
VICTORY, Philadelphia, Pa. aa 
LOGAN, Philadelphia, Pa. 
STANTON, Philadelphia, Pa. | 
PALACE, Philadelphia, Pa. 
REGENT, Elizabeth, N. J. 4 Ug 
MONTAUK, Passaic, N. J. 
CAMEO, Bridgeport, Conn. 
HEATING + 
j COMPANY J an 
j THE HEALTH AND COMFORT OF ] 
THE PUBLIC IS OF PARAMOUNT 
IMPORTANCE. 
Y Proper ventilation with control of tem- =U | 4 
j perature and humidity is essential to the Z a 
successful operation of theatres and all j ia 
] buildings where people congregate in Y vt 
| 7 large numbers. Y 
| The illustration on the right is.a typical : 
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The equipment for heating, ventilating, and cooling of many Warner Bros. Theatres ts installed by 


HEATING AND COMPANY 


NEW YORK OFFICE MAIN OFFICE 
Salmon Tower Bldg., 11 W. 42nd St. 810 Midland Bldg., Kansas City, Mo. 
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: Exclusive Brunswick Recording Artist Brunswick Recording ‘Artist 
IRVING HAROLD (SCRAPPY) 
and Scrappy Lambertand | 
i HIS “HOTSY TOTSY GANG” fis Woodmansten Music 
| “Jungle Band” under the direction of Irving Mills 
i WOODMANSTEN INN 
West 46th Street, New York 

Z Williamsbridge Road and Pelham Parkwaz 


SERVICE /Disperso Carbon Black 
ENGRAVING The “Record” Black 


Used in Warner Bros. Records 


WISHNICK-TUMPEER, Inc. 


A.W. 


Pos CHICAGO NEW YORK 
BUILDING 
NAtional CENTURY CARBON CO. 
5435 GUS F. ZIV, President Mii Kedzie 3809 


HIGH GRADE 


are 
constructed 
with 

“4 Clamp 


hy STEELS WIRE al 


Y TELEPHONE CHICKERING 0962 
/} CLAMP NAIL co NEW YORK OFFICE 
y 4544 Palmer Street, Chicago MAIN STORAGE WAREHOUSE: 
y NOS. 83 AND 85 BRIGHT STREET, JERSEY CITY 
Y 
Boiler T LUKER BROTHERS 
| onler ubes Theatrical Transfer and Storage 
AUTO SERVICE 


Office: 520 West 30th Street, New York 


Chicago Tube 


and Iron Co. 
Chicago, IIl. 


Wesiern Polishing Cloth Co. | 


Manufacturers of 


America’s Finest Wiping Cloths 
2713- 19 Quinn St. Chicago, nl. 


SYLVIA CLARK 


International Singing and Dancing Comedienne 

A three-year contract with R-K-O which Miss 

Clark has fully enjoyed, terminates December 

30th, 1930. She is now free to consider future 

contracts. Starring in Warner Bros. Vitaphone 
“SEEING SARAH OFF” 


Representative—Hugo Morris, 1560 Broadway, N. Y. City 


THE JEWISH INDICATOR 
PUBLISHING CO. 


Pittsburgh, Pa. 


G. Burkhardt Mfg. Co. 


2123-2125 No. Clark St., Ill. 
Sheet Metal Work of All Kinds 


REPAIRING OUR SPECIALTY 
ESTIMATES FURNISHED Phone LINcoln 4602 
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370 Lexington Ave. 


NEW YORK 


DECORATORS 


and 


FURNISHERS 


SPECIALIZING IN THEATRE WORK 


STAGE 
EQUIPMENT 


ere 


PETER CLARK, INC. 
544 W. 30th St. 
NEW YORK, N. Y. 


LEON SCHLESINGER 


NOW PRODUCING FOR 


WARNER BROTHERS 


Complete CHand-lettered 
Laboratory Jinimated 
Gs = nted 
ualit jem 
Service pt 


1123 No Bronson Ave. Just north of Santa Monica Blvd. 
HOLLY WOOD, CALIF. 


ZIMMERMAN 


CORPORATION 


BUILDERS OF 


WARNER BROS. HOLLYWOOD THEATRE, NEW YORK 
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TAMS-WITMARK MUSIC LIBRARY 


INCOR P.ORA-T E D 
320 WEST 46th STREET 


i The World's largest establishment of its kind, 

H renting music in all its departments; also enjoy- 
i ing the exclusive right to rent most of the latest j 
| popular Broadway musical comedy successes. 


EXTEND TO 
WARNER BROS. and ASSOCIATES 
SINCERE CONGRATULATIONS 


on their 


25th ANNIVERSARY 


and BEST WISHES for 
THEIR CONSTANT EXPANSION 


SSN \ SSS 


A. W. TAMS MUSIC LIBRARY, Inc. 


318 & 320 WEST 46th STREET 
NEW YORK CITY 


‘America’s foremost, strictly Sanitary Cos- 
tumers, rent costumes of every character and 
description from a stock of over 300,000; 
also specializing in costumes made to order, 


For Your Success Become Acquainted with the “TAMS” Service 


“i 
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My Outstanding Brunswick Records: 


“SPRINGTIME IN THE ROCKIES” j | | A 
“ST. JAMES INFIRMARY” 
“COTTAGE FOR SALE” 
“SWEETHEARTS ON PARADE” 
“I FAW DOWN AND GO BOOM” 
“LOUISE” 
“MYSTERIOUS MOSE” 
“AIN’T MISBEHAVIN’ ” 
“SINGIN’ IN THE BATHTUB” | 
“KISS YOUR HAND, MADAME” f 
“SOMEWHERE IN OLD WYOMING” / 4 
“THEY CUT DOWN THE OLD PINE TREE” J | 


The INTERNATIONAL RADIO and RECORD STAR 


NEW YORK—N.B.C. B.B.C.—LONDON 


Yj 
Wy 
Y ; 
Y 
4g 
4 
4 


My Best Wishes to Warner Y \ 
Bros. for Continued Success on y | 
their 25th Anniversary. Y 


Also am happy to announce that I Y 
have just signed a year’s contract to 7 
record exclusively for Brunswick- Y 
Warner. 


I want to thank Mr. Louis Katz- 
man, Jimmy O’Keefe and Jack 
Kapp for their kind assistance in 
making this possible. 


NICK LUCAS 


XX 


WY 


Personal Mer., 

LEO FITZGERALD, 

226 West 47th Street, 
New York City, N. Y. 
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The name PHILCO is one with progressive development. In j@#& 
the Talking Motion Picture, Telephone and Electric Light |} 
Industries the PHILCO POWER BATTERY LINE is recognized 
as being YEARS AHEAD. 
Yj TYPE 136 RGHL 


PHILCO offers you rugged, long-life spray-proof batteries in Steel-Glass at a reason- 


PHILCO HAS 


The 11 to Philco 


Write for a PHILCO technical representa- 
tive on your next battery requirement. 


2. Corner and Side Locks. 
3. Diamond Grids. 

4. Philco Processed Plates. 
5. Philco Slotted Retainers. 
6 
7. 


. Quarter-Sawed Hard Wood 
Separators. 


Spray-Proof Funnel Vents. 


8. Built-in Charge Indicators DILAMOND GRID 


and Thermometers. 


9. Burned-Bolted Connectors. BAT ° ERIES 


10. Shipped Fully Charged. 


Yy 
11. Lowest Space _ Installation YY, 
and Maintenance Cost. 
PHILADELPHIA STORAGE BATTERY CO. (Power Division), Yy y 
ONTARIO AND C STS., PHILADELPHIA, PA. Y Yy 
Please send me Bulletin No. 956 describing in complete detail Philco Spray-Proof Yy Y 
Power Batteries in Steel-Glass. 


Street 


SS 


13 EPG-240 AH. we iB TUNE IN ON THE “PHILCO HOUR” 


q South Ninth Street, Pittsburgh, Pa. ‘ Thanhauser Co. j 
| : World’s Largest Producer of Table Glassware y 
| 52-PIECE EMRYLWARE DINNER SET PLAN Y 
iy GIFT ASSORTMENTS—PRIZE PIECES Heartiest Congratulations to J 
_ DECORATIVE WARE—FOR STUDIO AND LOBBY WARNER BROTHERS y 
q | CONGRATULATING y 
WARNER BROS. MARX BROTHERS 
THEATRES AND PICTURES 
Y 12 ”? —Yy 
i Y Factories HARD CASTLE G 
Z Plumbing & Heating Contractor 
This Dien! 31 North Maryland Avenue 
ATLANTIC CITY, N. J. is our distinct pleasure to pay honor 
se i 
In Many Principal 5 to WARNER BROTHERS In come- 
Warner memoration of their twenty-fifth anni- Y 
Bros.’ versary . . . prizing no less the YY 
Theatres 925000 “Two te million” privileges afforded us in the past to 
Select Letter Service Co., Inc. : assist in its present glorious consumma- y 
ail 5555 Germantown Ave. tion. 
C. A. COULTER, Inc., 1658 Broadway WEILER’S Yj 
Printing House = 
With Good Tools—A Good Product «Theatrical Printi 
High grade products are made only with high TURING 
grade equipment. We appreciate the privilege of “4 Reading Penna. & 
furnishing the Brunswick-Balke-Collender Com- 
* Arrow Chemical Products 
Index Machinery Corporation — me." 
49 Central Avenue Cincinnati, O. & Arrow Building : 
5619-71 Sarf Ave., Brooklyn, N. Y. fe INC. 
FORNITURE FURNITURE CO.“G*NEW YORK 
Great 0 alr 0. : Good Mailing Lists 
Manufacturers of | = uae Seto = 216 East 45th St. New York 
ultigraphin 
Bent Wood and Metal Furniture 
2500 Ogden Avenue CHICAGO, ILL. M. FREEMAN, Mer. PHILADELPHIA CHICAGO LOS ANGELES 
Phone West 5960-5961-5962-5963 Eckel Bldg, Syracuse, N. Y. & 
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For information regarding Book Match 


Advertising, Connect with 


LION MATCH COMPANY 


Inc., 250 West 67th St, 


New York City 
Columbus 8520* 


esigned for use 
on Désks or Stands. 
as 
Simple and Swift 
as Addition 


Write for Folder or 
Phone-CANAL 1153 


ALLEN WALESE 


ADDING ~ BOOKKEEPING AND CALCULATING MACHINES 


Price Fire & 


Proofing Company 
350 Broadway 
NEW YORK CITY, N. Y. 
“Fire and Water Proofers of Fabrics” 


HL A. MURPHY 


1022 Arch St., Philadelphia, Pa. 


Recharger of 


Fire Extinguishers 


In All Stanley-Warner Theatres 


MURRAY ROTH, Director- 
in-Chief, Warner Bros. east- 
ern Vitaphone Studios: 
“Eaves costumes and service 
have proved very satisfactory 
to us at all times.” 


COSTUMES 


Also costumers for Eastern 
Paramount and R-K-O pic- 
tures, F. Ziegfeld, Shuberts, 
A. Hammerstein, George 


and  vthers. Productions 
completely costumed or indi- 
vidual costumes made _ to 
order. 


COSTUME 
COMPANY 


White, Schwab & Mandel, 
G. M. Cohan, Sam Harris MAHARAM 


Congratulations 


TEXTILE Cone 


THEATRICAL & DISPLAY FABRICS 


The House of Service 


AHARAM 


107 West 48th Street 


NEW YORK 
Largest CHICAGO LoS ANGELES 
Renting : BOSTON DETROIT 
: ST. LOUIS 
Costumers : 


EAVES, SCHNEIDER and BLYTHE, Ine. 


Manufacturing Costumers—Formerly Schneider-Anderson 


$4444 


i-ving 


Caricaturist 


1240 Park Ave. 
NEW YORK CITY 


EAVES 151 WEST 46TH STREET, NEW YORK 


“Reliable Co, Inc. 


Draperies and Carpets 
tt 1316 Vine Street 
PHILADELPHIA, PA. 
ties = 
Man from Blankley’s” 
= ADHESIVES 
i (2 OF 
for 
BEST WISHES 
H. B. Fuller Co. j 
~ St. Paul, Minn., U. 8S. A. Y 
Metal 
Spinning Works 
SPINNERS OF ALL METALS 
"i LIGHT STAMPING 
y 1730-32 S. Jefferson St., Chicago, Ill. Z 


4 


Everything 
- Known 

~ in 

~ Die 
Sets 


E. 


1812 S. Kilbourn Ave., Chicago, Dl. 


Standard 


A. BAUMBACH MFG. CO. 


44 $44 


Bronze Powders, Bronzing Liquid, Gold 
and Aluminum Paints, 
116-122 W. 


Crescent Bronze 
Powder Company 


Etc. 


Illinois St., Chicago, Ill. 


ARTHUR FISHER 


Select Vaudeville Agency 


Extends his greetings 
and congratulations to 


LY 
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“7 am all the ‘Arts in one—and yet 
a child of each. The stage with 
the four walls knocked out. The 
motion picture with the silent ghosts 
of characters brought to life. My 
heritage is.to hold the mirror of 
Comedy and Tragedy up to Life. 
My destiny, to entertain as no Art 
has been able to entertain before 
me. They call me the ‘Talkie’— 
and I owe my being to 


WARNER BROS.” 


Heartiest Congratulations 


J. Grubb Alexander 


Congratulations to 


WARNER BROS. 


CHAS. 
KENYON 


Scenario and Dialogue 


“RECAPTURED LOVE” 
“OFFICE WIFE” 
“THE RIVER’S END” 


In Preparation: 


“EX:MISTRESS” 


ANNIVERSARY | 
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Congratulations to 


WARNER BROS. 


on their 


25th ANNIVERSARY 


OH 


SS 


ALFRED 


GREEN 


DIRECTOR 


“DISRAELI” with George Arliss 

“THE GREEN GODDESS” with George Arliss 

“THE MAN FROM BLANKLEYS” with John Barrymore 
“SWEET KITTY BELLAIRS” All Star 


)) ) II IIIA A AAAAALNNANn [I 


Coming Release: 


“OLD ENGLISH” with George Arliss 


WARNER BROS. VITAPHONE PICTURES 


as 
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DURESITE 
Voltage 

Regulator 

Tubes 


HARRIS 


Manufacturers of Varnished Tubing 
j Give 
CONSHOHOCKEN, PENNA. 
i yj —Longer Life—Im- 7 
| NEW YORK CITY CHICAGO 
j Flatiron Bldg. 855 Larrabee St. 
| | For 
Radios and 
Flexible Varnished Tubing 
Optical Tubing, Flash-proof 
Varnished Tubing, Impregnated J 
and Non-Impregnated Sleeving Y 
D Y 
URESITE LABORATORIES 
q World Bestos Corporation 
52 Courtland Street PATERSON, N. J. 
LITHOGRAPHED LETTER- 
HEADS AND OTHER OFFICE 
W B FORMS 
 AT_-PRICES OF ORDINARY PRINTING GY 
arner ros. Displays, Posters, 
H Labels, Etc. ] 
LITHOGRAPHERS SPECIALIZING IN 
Anniversary OGRAPH 
2 ROLL PRINTING [| 
Marks the 63d year of our business and the 13th fq 
year of regular service to them (including affil- = — : Y 
ZY iated companies) as : SLIDE : J 
FINERS Roll and Folded ae 
Y G EASTLAKE ST 
of their silver residues. : 
: UTI C A N. SIGN 
ney recognize that experience and scientific refin- zt = yY 
to the manufacturing and refining of precious 2-4238 Y 
metals insures a thorough recovery of all the ba Y y 
value in their materials. Standard Sign Service Y, g 
j We are proud to quote their comments as follows: : ees 
- Y Y 
HANDY & HARMAN: CLEARY BOX COMPANY 
Yy reference to silver tefining have been very 3315 W. 48th Place 
i WE WISH THEM SUCCESS AND HOPE THAT EACH SUCCEED- Sticke Specialty Printing Co. 
| Y ING ANNIVERSARY WILL MARK PROGKESS FOR THEM AND fi we have a tape and stay that sticks Y 
Yj THE INDUSTRY Write for prices, please 7 
MOORE & THOMPSON > Y 
HANDY & HARMAN PAPER CO. 811 Lake Ave., Rochester, N. Y. | 
Yj Tribune Tower Bidg., Chicago Y 
-VER an ervice Plants: Y 
Principat olesch and Co. 
suncrront, 57 William Street Drawing Material 
CONN. New York, N. Y. — wow York, N.Y. 138 Fulton Street —Y 
NEW YORK Yj 
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Dedication 


THE NEW 
ADMINISTRATION 


TRIBUTE 
WARNER BROS. 


ON THEIR 


25th 


| It is another milestone | 
achieved in 
| Assembling the Greatest 
music minds of America un- 4 | 
i der one institution for the a 


J : progress of talking pictures | 


Y 


0 
| 
4 ‘ 
‘3:2 
ae 
YG 
hy ie 
Y 
| 
Y —Y 
Uy 
J 
Y int 
4 Y 
if 
} 
ag 
Yy | 
Y 
3. 
Hit 
Y 
4 
bit 
| 
j 
Yy 
Y 
4 
Yj 
Yy 
Yj 
Y Yo 
Uy 
Wi 
{ 
bo 
YY | 
Y 
is 
Gi 
Z 
| 
= 
} 
q 


~ 


VIEWS 
iw 
FIRST NATIONAL STUDIOS 
TYPICAL | 
SONGWRITER'S 
OFFICE 
SvAFFOr ONE SECTION 
| ARRANGERS OF MUSIC 
AT WORK LIBRARY - 
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BOBBY CRAWFORD| 


General Executive Manager 


of 


Music Department in Charge of All Music / 


for 


Warner Bros.—First National—Vitaphone Productions 


President 


De Sylva-Brown-Henderson, Inc. 
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NOW. PRODUCING 


“JUST IMAGINE” 


THEIR SECOND PRODUCTION FOR 


FOX FILM CORPORATION 


CONGRATULATE 


WARNER BROTHERS 
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L. WOLFE GILBERT 
and ABEL BAER 


Every good wish to the 


WARNER BROS. 


and to BOBBY CRAWFORD, our sponsor and mentor. 
Now working for 


WARNER—FIRST NATIONAL 


(4144 44444-4444 
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BUD GREEN 
SAM H. STEPT 
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Best Wishes to 


WARNER BROS. 


AND 


LEW POLLOCK 


WARNER BROS. 


LAURA LEE 


Featured Warner Bros. Player 


Extends to them congratulations and best wishes for their 
continued success. 


From the coast music publishing representatives 


BEN BERMAN 


De Sylva-Brown and Henderson 


BOBBY GROSS 


Remick Music Corporation 


EDDIE JANIS 
} | Famous Music Corporation 


ARTIE MEHLINGER 


T. B. Harms 


ART SCHWARTZ 


M. Witmark and Sons 
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J.T. BASTIAN 
2 WILLIAM LYNCH 
HARRY ALPHIN | 
J.V. SWARTZ 
OTTO MONSON 
J.W. MASTERSON 
B.R. ROSE 
DAVID FORREST -~ 
HAL BUMBAUGH ame? 
E. 8. JUNEAU 
C.C. APPLEGATE 
R.T HOFF 
CLIFFORD RUBERG 
R. ELEE 
OLIVER GARRETSONY 
3.1. KANE 
C.A RIGGS 
DOLPH THOMAS 
GEORGE GROVES 
C.L.CRONKHITE 
GLENN ROMINGER 
EARL SITAR 
TH. HAGER 
H. F. HANKS 
GERALD BEST 
H.E. KATHERMAN 
HARRY COHAN 
H. 6. TASKER 
W. A. SWEET 
O WS. THOMPSON, JR. 
FL. PERLEY 
B.F. RYAN 
BERNARD BROWN 
4 HAL SHAW 
J. K. JOHNSON 
H.Q. MILLS 
VIRGIL YOUNG 
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SYNCHRONIZING 
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“SYNCHRONIZING 


FIRST NATIONAL 


Execut 


EFF EP FEEL ES 


NORMAN 
Director of Vocal Ensembles 


FIRST NATIONAL 


SYNGMINIZING 


EMIL. GERSTENBERGER 
Masical Arranger 
WARNER BROS. MUSIC “PIRECTO 
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Orchestral Arrangements Director of Vocal Ensembles Y 
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Wednesday, June 25, 1990 


FORTY-FIVE YEARS OF 
MUSIC PUBLISHING TRIUMPHS 


1885 


al j a a Marked the foundation of the music 

publishing, firm by M. Witmark and 
a | 8 93 his sons, Isidore, Julius and Jay, with 
a great succession of song triumphs, of which 
the most prominent and best remembered of 
this period are Charles Graham's ““The Pic- 
ture Turned Toward the Wall” and Lawlor 
and Thornton's “Irish Jubilee."* 


HS} 93 Again the outstanding successes of the 
period are Witmark songs...Chauncey 
=| Okott’s production songs, including 


**“Sunshine of Paradise Alley’* and ‘I Lowe 
You in the Same Old Way”... Barney 
Fagan’'s ‘‘My Gal's a High Born Lady”... «. 
Frank Witmark’s “Zenda Waltzes”... 


if 9a Witmarks publish their first Victor 

Herbert operetta, ‘“‘The Fortune 

08 Teller,”’ with the famous ‘‘Gypsy 

Love Song”... the popular “Sweet Adetine™ 

. ..E.R. Ball and James J. Walker’s ‘‘Will 

You Love Me in December as You Did in 

May’’... The roster of immortal names in- 

§ creases with Richard Carle, Julian Edwards, 

Pixley and Luders, Gus Edwards, Udall and 
Keating and many more. 


| 9 Oo 8 Operetta ... Musical comedy . . . Bal- 
lad... Popular song... .Witmark con- 

| tinues to lead with the best .. Victor 
{ Herbert's ‘‘Nanghty Marietta" and ‘‘The 
Enchantress’’ . . . ““Mother Machree,”’ “‘Till 
the Sands of the Desert Grow Cold” and 
‘When Irish Eyes are Smiling’... Karl 
me. Hoschna’s “Three Twins,’’ with ‘‘Cuddle 
Up a Little Closer” and **Yama-Yama Man."* 


“WASN’T IT NICE” 
By Seymour Simons and Joe Young 


1930 


Me ye g | 3 Immortal songs follow immortal 
songs . .. “There's a Long, Long 
bo 18 Trail”® . . . Caro Roma's *‘Can't Yo’ 
Heah Me Callin’, Caroline’’...“A Little 
Bit of Heaven"... “Neapolitan Love Song"* 
. «. ‘‘Goodbye, Good Luck, God Bless You** .. . 
‘Sorter Miss You"’... ‘‘Somewhere in France 
is the Lily"’.. . **The Magic of Your Eyes"’... 
Songs everybody kmows ... sings... and 
loves. 


9g | 8 The Witmark catalogue increases with 
. . « George M. Cohan’s ‘‘Little Nellie 
2 4 Kelly’’ and ‘“‘The Rise of Rosic 


Along’... *‘That Wonderful Mother of 

Mine’... Arthur Penn's ‘Smiling Through” 
‘Dear Little Boy of Mine’... “Who 
Knows”... *‘Let the Rest of the World Go 
By"’ eee 


e 2 4 Another year of Witmark Successes 
. « Buddy De Sylva's ‘California, 
29 Here I Come”... Harry Woods’ “I'm 
Goin’ South"’ . .. George M. Cohan's ‘“‘The 
Merry Malones’” . . . Exnie Ball's **Watching 
the World Ge By" . . . Revival of Victor 
Herbert's perennial ‘‘Ah! Sweet Mystery of 
Life’’ from ‘‘Naughty Marietta’... 


marks’ greatest success . Song 

3O of the Nile” from “Drag”... “Am I 
Blue’ from *‘On with the Show"... ‘‘Tiptoe 
Through the Tulips with Me"’ and ‘‘Painting 
the Clouds with Sunshine’ from ‘Gold 
Diggers of Broadway" . . . and numerous 
others. 
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aN 92 9 Vitaphone! Its wonders bring Wit- 


“TAKE ALONG A LITTLE LOVE” 
By Richard A. Whiting and Seymour Simon 


“DANCING WITH TEARS IN MY EYES” 


By Al Dubin and Joe Burke 


“LIVING A LIFE OF DREAMS” 
By Rubey Cowan 


In Preparation 


Song Hits From Warner Bros. 


“DANCING SWEETIES” 
“KISS WALTZ” 


By Al Dubin and Joe Burke e 
: 3 M.WITMARK & SONS “SONG OF THE CONGO” 
“HULLABALOO” 8B. FELOMAN & CO J ALBERT & SON, e 
By Walter O'Keefe and Bobby Dolan LONDON, ENG N EW Y O RK STONEY, Aust. “EVERY LITTLE GIRL HE SEES” 


“MYSTERIOUS MOSE” 
By Walter Doyle 


In Preparation. 


Song Hits from First National's 
“BRIGHT LIGHTS” 


“NOBODY CARES IF I'M BLUE” 
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pou-per’s king whenhis dream of love comes true. 
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love you much, 1 can't con~ ceal it, 


1 fove yoo. so much, HS a won-der you don't feel it. 


My eyes re - veal 


os 
leve you so much B's won-der youdon't feel it 


_Copszight MCMXXX by HARMS New York” 


SONG OF THE FLAME m: DREAM AWAY - 


WILL ROCKWELL 
PROFESSIONAL MGR. 


62 WEST #45™ST aie YORK . RADIO DEPT. 


STRANO THEATRE BLDO. Wee 
y of Unit of 
\WARNER BROS. PICTURES, Ine. “MMMM 


ARMS. JESSIE L. BALL 
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dont know what I'd ev- er do with- out you, Tm tell - ing youl 
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Two Beautiful Scores from First National's ‘ j 
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EIGHT GREAT SONGS 


BY. ee YOUNG & LITTLE JACK LITTLE 


BY JOHN ROBERTS & JACK CLIFFORD 


THe WARNER BROS! ProDUCTION "UNDER A TEXAS MOON’ 


BY LESLIE: MARES WARREN 


‘te 


(BUT IT NEVER GETS BACK 
BY JOE YOUNGe& HARRY WARREN 


NS 


SV W 


“THE: GIRL OF 


219 W.46™ST. New York 


JEROME KEIT =, PRESIDENT 


Unit of 
WARNER BROS. PICTURES, Ine. 
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SOMEBODY 
| JOE YOUNG & HARRY WARREN 
~ -BY TED KOEHLER ¢ HAROLD ARLEN | 
J Demick Mireie Canon 
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NE-R: BROS... 


JOE 


HELEN MORGAN 
BENEFIT” 

j Warner Bros. Vitaphone Varieties 

“GARRITY” 
GORILLA’ 

National Vitaphone Production 


Larry Ceballos 


Director of 


i 
ngs and Dances 


Warner National Productions 
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U. R. ANDERSON 


EARL H. BAILEY 
EARL BELL 

W. J. BITTNER 
JOE BLOWITZ 
SAM BLOWITZ 
LES M. BOWSER 
DAVID BROUDY 
BEN BROWN 
DICK BROWN 

M. H. BRYER 


Cc. A. CLINCH 
RAY COHN 
WM. CONKLIN 


PHIL DEIVERNOIS 
J. REEVES ESPY 


JOHN C. FISHER 
TOM FORDHAM 


PHIL GLEICHMAN 
E. J. GOLDEN 
CYRIL GUTHOERL 
CHARLIE HAGUE 


SOL HANKIN 

F. P. HARPSTER 
WM. HOCK 
ALVIN HOSTLER 


A. A. KERKHAN 
BOB KIMMELMAN 


J. REEVES ESPY 


‘Zone Manager 


PITTSBURGH, PA. 


BERNIE ARMSTRONG 


= 


greetings BROTHERS 
ANNIVERSARY 


R. E. KNIGHT 
HARRY KOCH 


WM. LEGGIERO 


JERRY MAYHALL 
A. H. R. MILLER 
BEN MULLEN 

J. E. MURDOCH 
W. P. McCARTNEY 


W.L. OTEY | 
GEO. S. OTTE 
ARTHUR PINKERTON 


FRANK PHELPS. 
DICK POWELL 


Cc. REES 


GEO. J. RIESTER: 
FRANK ROBERTS 


BEN SCHWARTZ 

d. ELLIS SHIPMAN 
MAURIE STAHL 
ARNOLD STOLTZ 
GEORGE SULLIVAN 


JAMES TOTMAN| 
GEORGE D. TYSON 


CHRISTY WILBERT 
BERT C. WILD - 
JACK WILLIAMS 

J. M. WOLFE | 
DICK WRIGHT 


Department, 


SPYROS P. SKOURAS 


General Manager 


WARNER BROS. THEATRES 
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Pathé 
| extends greetings | 
. anew member | 
| of the exclusive 


Quarter Century Society 
of the motion picture 


in dustry 


General Sales Manager for Paths 
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WARNER "ANNIVERSARY 


SUCCESS AND GOOD LUCK 


WARNER BROS. 
CAMERA DEPARTMENT 


F. M. BROWNE 


Camera Department Head 


Y 


Z 


Assistant Cameramen 


LOU DeANGELES 
BILL WHITELEY 
ROBERT MORTON 
HAROLD GATES 
ROSS HOFFMAN 
JACK HOFFMAN 
LESTER SHORR 
FRED TERZO 
HARRY ANDERSON 
ROBERT SURTEES 
WILLIAM STRONG 
ERIC DE BRATH 


Second Cameramen 


ED. KULL 
BOB PALMER 
COOPER SMITH 

WALTER ROBINSON 
DICK FRYER 
HARRY PARSONS 

AL. GREEN 
HENRY KRUSE 
L. JENNINGS 

MONROE BENNETT 
KENETH GREEN 
B. B. RAY 


First Cameramen 


EDWARD PILKINGTON 
DEV JENNINGS 
J. VAN TREES 
ROBERT KURRLE 
CHICK McGILL 
IRA MORGAN 
HAL MOHR 
REGGY LYONS 
FRED ELDRIDGE 
WILLIAM REES 


J. EOWARD NEW 
BERT SIX 


Still Cameramen E. LYONS ED KEARNS 
FRANK BENDER 
FRED ARCHER LEO HUGHES JOE DORRIS 


EMILIO GALORI 


ROBERT GOUGH 


Timekeeper 
PHILIP H. WELCH 


C. S. WELBORN Loaders - 


MACK ELLIOTT 
IRVING LIPPMAN 


. RUSSELL SIMON 
DAVID SEBASTIAN 


“Vitaphone” is the registered trade-mark of The Vitaphone Corporation designating its products \ 


Congratulations to Warner Bros. 
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J Congratulations to 


Warner Bros. j 

on their Director of 

25th Anniversary lip J 
“In the Headlines”’ 


‘“Dumb-Bells in Ermine”’ 


“Recaptured Love” 


QO A 


“Penny Arcade” 


In Preparation: 


“College Lovers’ Yj 


Wilbar Photo Engraving Co., Inc. for 
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WAVY 


Congratulations 


WARNER BROS. 
and his Their 25th Anniversary 
ORCHESTRA 


The Manufacturers of Arctic Nu-Air and Kooler- 
Aire take great pleasure in recognizing the long and 
conspicuouoly successful career of Warner Brothers 
in the Motion Picture field and are proud of our 


| | | PALACE HOTEL, happy business relations with this great organization. 
1 SAN FRANCISCO 


Still going strong after 70 consecutive weeks at 


e As an exclusive Brunswick Recording Unit we 


congratulate ourselves on our affiliation with 


WARNER BROS. 


o¢ 


HEALTHFUL 
NATURE’S REFRIGERATION 


Hear our latest Brunswick Record “Silent Partner of the Talkies” j 
“ANCHORS AWEIGH” 


ARCTIC NU-AIR KOOLER-AIRE 
CORPORATION ENGINEERING CORP. 


Minneapolis, Minn. Paramount Blidg., New York 


QQ{Qqg 


iy me 614-20 Filbert St., Philadelphia Service Congratulations to WARNER BROS. on their 
Congratulates WARNER BROS. Philadelphia, Pas 


on the Completion of Twenty-five Years of Motion Efficiently serving the motion picture 


J. D. KONOVER 


215 East 26th Street, New York | Joseph Jackson FIREWORKS C0. | LTD. 


PAINTER “The Singing Fool” 410 East Third Street, Los Angeles 


GGG 


KG AA. CQ 
SS SS SS 


SL QW". 


Congratulations to WARNER BROS. ] 
| FROM 
a : | 2 West 45th St. Vanderbilt 9842 
ane FIXTURE DEPARTMENT 
332 East 48th St. N. Y. Murray Hill 8214 
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Willie and Eugene 


HOWAR 


Pioneer Vitaphone Artists 


extend their felicitations to 


ARNER BROS. 


CENTURY 
STEARIC ACID 
CANDLE WORKS, Inc. 


HOLT 


UNION? 


Brunswick-Balke- 
Collender Co. 


and 


Warner Bres. Pictures, Inc. 


Manufacturers 


Instruments Cabinets Furniture 


Rely on This Trade Mark 


Trade Mark 


DRAWBACK 
SPECIALISTS 


10 Bridge Street 
NEW YORK CITY 


Congratulations 


PUSEY 
SUPERIOR 


PRINTING HOUSE 


510 6th Ave. 


for 


i The Highest Possible Quality in Their 
Glue and Sanding Rooms 


The Achievements of 


Warner Bros. Pictures, Inc. 


have established them as one of the foremost bulwarks of 
the Motion Picture Industry and as such we wish to 
express our keen appreciation for the good they have 
done it. 


DYKES LUMBER CO. 


GENERAL OFFICES 
137 W. 24th St., New York City 


New York City 


American Glue Co. 


BOSTON—NEW YORK—PHILADELPHIA—HIGH POINT 
CAGO—ST. LOUIS—SAN FRANCISCO 


Joseph Jackson 


“Mammy” 
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ANNIVERSARY | 


LOUIS SHURR 


Wishes to Congratulate 


WARNER BROS. 


Its 25th Anniversary 


AND TO PERSONALLY THANK 


J. L. Warner - Lewis Warner - Darryl Zanuck - Hal Walilis 
Herman Starr ° William Koenig 


For Their Cooperation 


ALSO 


Those Who Tendered Me a Testimonial Night 
At the ROOSEVELT HOTEL, HOLLYWOOD 
And the Artists, Who by Appearing, Made It a Success 


AND 


Buddy DeSylva, Lew Brown, and Ray Henderson 
For Writing and Singing 
“LOUIE” 


LOUIS SHURR 


AL MELNICK 1482 BROADWAY 
GERTRUDE SCHLOM NEW YORK CITY 


Bryant 2978—9 
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| The Following Artists Are Personally Represented and Have Been Placed 
By 


LOUIS SHURR 


WILLIAM GAXTON BERT LAHR JACK WHITING VICTOR MOORE 


(“50 Million Frenchmen” ) (“Flying High”) (Warners) . (“Princess Charming” ) 


IRENE DELROY ONA ‘MUNSON MADELINE CAMERON 
44 (Wagers) (First National) (Sam Harris) 


OSCAR SHAW. EDDIE BUZZELL  =#=CHARLES KING GUS SHY 
(“Flying High”) (“Little Johnnie Jones”) (M-G-M) (M-G-M) 


BETTY COMPTON + #$/BARBARA NEWBERRY IRENE DUNN 
(Warners) (Aarons & Freedley) (R-K-O) 


ALEXANDER GRAY RUSS _ BROWN RICHARD KEENE LESTER ALLEN 
(Warners) (“Flying High”) (Fox) (“Top Speed’’) 


MARIE SAXON MARGIE WHITE MARY LAWLOR 
(Musical Comedies) (Fox) (Musical Comedies) 


HERBERT FIELDS . GEORGIE HALE. LYNN. OVERMAN | LEW HOLTZ 
(Warners and Musical Comedies) (Dance Director) - (Musical Comedies) (Musical Comedies) 


BERNIGE CLAIRE DOROTHY JORDAN RUTH ETTING _. JOBYNA HOWLAND 
(Warners) (M-G- M) (Musical (Paramount) 


BUSTER WEST” GEORGE HOUSTON ROSCOE AILS BORRAH MINEVITCH 
(Musical Comedies) (M- G- -M) (“New Moon”) | (Musical Comedies) 


INEZ COURTNEY ALICE BOULDEN | EVELYN “HOEY CLAIRE WHITNEY 
(Musical Comedies) (Aarons & Freedley) (“50 Million Frenchmen’’) (Warners) 


JOHN HUNDLEY WILLIAM O’NEAL. . .ALLEN KEARNS JACK THOMPSON 
(Aarons & Freedley) (“New Moon”) (Musical Comedies) (“50 Million Frenchmen”) 


HELEN<LYND .. JOAN CARTER: WADDELL. EVALYN KNAPP 
(“Little Show’’) (“Little Show”) (Warners) 


HENRY WHITTEMORE ROBERT E. KEANE GEORGE GROSSMITH . AL TRAHAN 
(“Flying High”) (“Sweet Adeline”) (“Princess Charming”) (New “Little Show”) 


NATALIE HALL BETTINA HALL LUCY MONROE 
(“3 Little Girls”) (“3 Little Girls”) (“Little Show”) 


CALIF. COLLEGIANS ROSITA and RAMON BERNARD GRANVILLE JACK OSTERMAN 
(“50 Million Frenchmen”) (“New Moon’’) (Musical Comedies) (Musical Comedies) 


KATE SMITH GERTRUDE MacDONALD DOROTHY HALL 
(“Flymg High’’) (“50 Million Frepchmen’’) (“Flying High’’) 


JACK BARKER AL SEXTON CLARENCE NORDSTROM ALLEN WATEROUS 
(Musical Comedies) (Musical Comedies) (Musical Comedies) © (“Sweet Adeline”) 


JOYCE BARBOUR FRANCES UPTON SHIRLEY VERNON 
(Aarons & Freedley) (Musical Comedies) (“Sons o’ Guns”) 


JACK WHITE MORT DOWNEY JOEY RAY _BOBBY AGNEW 
(White’s “Scandals” ) (Musical Comedies) (New “Little Show’’) (Pictures) 


BOBBIE PERKINS JANE GREEN CARYL BERGMAN 
(Musical Comedies) (Musical Comedies) (“Sweet Adeline” ) 


EVANGELINE RALEIGH HELEN AULT MARGIE FINLEY HELEN PATTERSON 


(Musical Comedies) (“Sweet Adeline’’) (Musical Comedies) (Musical Comedies) 


ARTHUR AYELSWORTH -FRANKER WOOD HARRY SHANNON EDDIE TIERNEY 
(Musical Comedies) (Musical Comedies) (Musical Comedies) (Fox) 


CONSTANCE CARPENTER NANA BRYANT HELEN GILLIGAN 
(Musical Comedies) (Musical Comedies) (“Strike Up the Band’’) 


ROBERT LEONARD ARTHUR BROWN ROBERT BENTLEY 
~ (“50 Million Frenchmen’’) (Musical Comedies) (“Strike Up the Band”) 


PEARL TWINS REED and DUTHERS ANNETT HOFFMAN 
(Musical Comedies) (“50 Million Frenchmen” ) (“50 Million Frenchmen” ) 
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We heartily Congratulate 


WARNER BROS. 


On Their: 25th Anniversary 


Their adoption of the Ilex F 2.5 Dual Focus Projec- 
tion Lenses for their many theatres stamps this lens 


authoritatively as the finest made.- 


Ilex Optical Company 


ROCHESTER, Y. 


Congratulations to 


WARNER BROS. 
FOR PROJECTION 


PERFECTION 


“UNION: MADE” 
Manufactured by 


HOFFMAN SOONS: 


387 First Avenue New York City 


WOODWORKING TOOLS AND MACHINERY 
SAWS, KNIVES, CUTTERS, HEADS. 
GUARDS MANUFACTURED AND REPAIRED 
NEW AND REBUILT MACHINERY 


Gustafson & Scott Mfg. Co. 


NOT INCORPORATED 


1637-59 Lowell Ave., Chicago, Ill. 


Congratulations! 
Warner Bros. 


on their 


25th Anniversary 


ALL .BINDERS._ FURNISHED 
TO WARNER BROS. 
AND FOR THEIR 
SALES CONVENTION 


Federbush Bros. 
Loese. Leaf Binder Specialists 
160 Varick St. 
NEW YORK CITY 


Joseph Jackson 


“Say It With Songs” 


Freedman Bros. 
Plumbing and Heating Contractors 


Jobbing Promptly Attended to 
388 Jackson Ave., Jersey City, N. J. 
Phone Delaware 2300 
71-73 West 24th St., Bayonne, N. J. 
Phones Bayonne 3614-4623 


Mutual Advertising Service 
134 Meadow Street 
NEW HAVEN, CONN. 


Weim Wish Warners Well 


IBBY 


HOLMAN 


Brunswick Recording Artist 


a. dorian otvos 


gags and dialogue 
with f 


warner brothers 


eastern studio 


Theatre 


CHAS. BESELER CO. 


131 East 23rd Street . 
NEW YORK 


Atti 


Enterprise Mill Soap Works, Inc. 


MANUFACTURERS OF 
Cleansers -- 


Soap Powders 
Disinfectants -- Industrial Soaps 
2229-31-33 North Twelfth Street 
PHILADELPHIA 


Samples and Prices on application 


Liquid Soaps 


Chemicals 


Every Ready Label Corp., who make every kind of label 
for everyone everywhere, join happily in this; tribute to 


Warner Bros. on their 25th Anniversary 


EVERY READY LABEL CORP. 


257 West 17th Street, New York City 


Projection Apparatus Rheostats tor the 
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Camera 
Studio 
extends congratulations | 
| on their 


YY Our great plant—one of the largest in the Chicago -territory—is playing a vital 

act on the principle that profits most whe serves ” 
AGTS ARE MADE 


A Sign of Quality and Service 


for the Building and Manufacturing of 


Y Milling Machined Parts Engineering and Designing 
yj Hand Screw Machine Parts Dies 

Ub Drilling Machine Work Special Tools 

Y Punch Press Stampings Drop Forge Die Sinking 


Special Machines 


, We have a modern building, a skilled organization, mod- 
j ern equipment and good management—all to serve you 


Ww ASA 


OUR MOTTO IS QUALITY AND SERVICE 


SS 


Our work has helped others—we can make profits for you 


SMALL WORK 


My 


LARGE WORK 


PHONE—WRITE—WIRE 


| | Quality Hardware and Machine Corp’ 


Z 5849 Ravenswood Ave. Chicago Phone Longbeach 8822 
, We know: “He profits most who serves best’’ 
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“WARNER 


SCHATZKIN CO. 


Members 
New York Stock Exchange 


60 Broad St. 
NEW YORK CITY 


Y fy Ypneh, 


YM 


521 5th Ave. 


teeter eigs 


ta 


ROBERT L. RIPLEY 


Broadcasting every 
Monday night at 7:30 
P. M. from station WEAF 
and network of stations. 

Feature appearing 
daily in 270 newspapers 
throughout the world. 

“Believe It or Not” 
book, now in its fifteenth 
printing. 


Felicitations 


To 


BROS. 
ON. THE MOST REMARKABLE 
SUCCESS IN. THE HISTORY 


THE SHOW BUSINESS 


SENTRY SAFETY 
CONTROL 


UNIVERSAL SOUND 
SYSTEMS 


PHILADELPHIA 
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CONGRATULATIONS TO 


WARNER 


UPON THEIR SILVER JUBILEE 


UNITED STATES MORTGAGE AND TITLE 
GUARANTY COMPANY NEW JERSEY 


972 BROAD STREET NEWARK, N. J. 


STUDIOS 


228-232 W, 561TH ST. NEW YORK,N.Y. 


PHOTOGRAPHERS 


The Best in Photographic: 
Oil Painting Displays 


QUALITY 


As implied in the Musical World by 
the use of Brunswick-Balke-Collender 
Musical Instruments; and assured in 
the Talking Picture Industry by War- 
ner Brothers Produrtions—is inherent 
in every pound of KESTER SOLDER. 


KESTE 


FLUXCORE 


OLDEK 


w Cosmos Envelope & Paper 
Co., Inc. 
= 34 E. 10th St., New York 


Sappliers to Warner Bros. Pictures, Inc., 
iv and Subsidiary Companies 


SS 


CONGRATULATIONS 
Majestic Paper & Twine 
Co., Inc. 


109-11-13 Weoster Street 
NEW YORK 


ASBESTOS-MICA 


RAW AND FINISHED PRODUCTS 


PIPE COVERING—BOILER COVERING | | CONGRATULATIONS 
HIGH TEMP. CEMENTS—PORCELAIN, ELECTRICAL Circle Window Cleaning Co. 
AND REFRACTORY 


167 Madi A 
MICA UNCUT AND CUT TO ANY SHAPE—PLATE a wee 


F. D. FARNAM & CO. ———— V. A. CENTRONE 


209 NO. DESPLAINES ST., CHICAGO, ILL. Ace Envelope & Ptg. Co. 


100 West 21st St. © NEW YORK WARNER STUDIO 


Librarian 


RULING Phone WALKER 3750 
7 3751 


BINDING 


419-421 Br St. 
IRVING BROWN vont 
Congratulations 


Paper and Twine 


Joseph Jackson 711-713 East 11th Street 


“Those Who Dance” NEW YORK > 


Engineers and Contractors 


2737-45 High St. Chicago, Ill. ; 
Telephone Bittersweet 3311-3312 ; 
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=" 4 \ | JOUN HELD JR 
ENGRAVER, 


YOU 


“And if Ihaye, me haughty heiress ?”” scoffed Diamond Sam Spivvick, 
for she was in his power. 


“She'd tell you, even as I do, that those terrible sounds have no busi- 
ness coming from a human being. You’d have me yield, yet you make 
your demands as though you were hawking bananas through the 
public streets. Gentle your growls with OLD GOLDS my friend, 
tame those whoops, calm that coarse croak. Soothe those frayed vocal 
cords with honey-smooth, heart-leaf tobaceo, clear that thickened 
speech to mellow ease and you'll be surprised! OLD GOLDS make the 
throat grow fonder... to say nothing of the ears. There’s not a bark 
in a billion.” 


BETTER TOBACCOS... THATS WHY THEY WIN 
NOT A COUGH IN A CARLOAD SSS 


4, 


Lorillard Co. 
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KNOWN WHEREVER S UPER -LI TE 
; PICTURES ARE SHOWN : F IREPROOF 
: Manufactured by 
211-221 No. 13th Street 
PHILADELPHIA, PA. 
We are proud to have been associated with WARNER 
All Styles : “Playhattan, New York” BROS. in taking care of their engraved stationery—and 
q Manhattan Play Company UXE ANNOUNCEMENTS 
izes 1476 Broadway 
t NEW YORK for their Broadway Premieres 
PROMPT SERVICE C OMPANY 
‘ : Columbus 6623-4 163 Front Street, New York City 
i : 414 W. 54th St., New York TELEPHONE: JOHN 3412-3 
FELDER 


ik for Samples 
Hammill Corporation 
Hammill Bidg., Birmingham, Ala. 


Bell, Baring 7372 
Keystone, West 1935 


Keystone Lumber Co. 


LUMBER AND MILLWORK 
of All Descriptions 


of WARNER BROS. advertising is | 2 
carried in the of 
THE WALL STREET JOURNAL 


C. S. DUNCAN, Representative 


SALES CO., INC. 


DISTRIBUTORS 


1431-33-35 North 52nd Street 
Main Office: 1447 N. 62nd St. 


Buckler Decorating Co. 
2 654 Newark Avenue 


At Five Corners JERSEY CITY, N. J. 


Furnish All Decorations, Flags and Banners for the Warner Bros. 
Theatres in Hudson County 


1560 Broadway, New York City _ 


VERMONT 2722 
Standard Adhesive 
Prod. Co. 
Manufacturers 
PASTES AND GLUES 
2158 W. Slauson Ave. 
LOS ANGELES 


A.-C. Conti 
Painting and Decorating Contractor 
127 Thompson Road 
SYRACUSE, N. Y. 


FELICITATIONS! 


After twelve years of happy association, we are pleased to be 
represented in this tribute to a marvelous organization 


SUPER QUALITY CO., 


Allen Show Print, Inc. 


BEVERLY, MASS. 
Producers of Distinctive Posters and Cards 


Excelsior Exterminating and Manufacturing Co. 


MCG SR VQ 


318 East 23rd St. ALGonquin 5108-5109 Master Motion 
NEW YORK Picture Bureau Service That Satisfies 
Perfume Sprays for Theatres—Disinfectants 


|| MATRICES STEREOTYPES TRAILERS 212 West 102nd Street 


~ 
~ 
~ 
~ 


Y For All Announcements Clarkson 7280-1 New York City 
Draperies for the Theatre 
- Office, 152 West 46th Street _ Studio, 314 Eleventh Avenue 
NEW YORK CITY : 


| 
Y 
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BILLIE DOVE 


ese famous ‘Warner. Brothers 


National uses Lux Soap 


DOROTHY REVI 


LOUISE FAZENDA 
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“WARNER BROS. ANNIVERSARY 


GREETINGS: 


RCA Photophone, Inc., joins 

the industry in paying trib- 
ute to Warner Brothers for 
the part they have so honor- 
ably and fearlessly played 
in the development of Sound 
Pictures. 


THE EMBLEM OF 


PHOTOPHONE 


PERFECT SOUND 


SOUND EQUIPMENT 


TRIBUTE 
COMPANY— 


arner Bros. 


RCA VICTOR CO., INC. 


QQQA AYA 


WILLIAM WELLMAN 


NOW DIRECTING 


WARNER BROS. VITAPHONE PRODUCTIONS 


\ 


Congratulations and Good Luck to 


WARNER BROS. 


FEATURED IN 


WARNER NATIONAL VITAPHONE PRODUCTIONS 


MMO 
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THE “50 MILLION FRENCHMEN” CO. 


OFFER CONGRATULATIONS TO 


WARNER BROS. 


ON THEIR 25TH ANNIVERSARY 
NOW IN THE 32ND WEEK OF AN 


EXTENDED RUN AT THE LYRIC THEATRE, N. Y: 


GENEVIEVE TOBIN 


HELEN BRODERICK and LESTER CRAWFORD 


FROM THE ROSEN’S | 
Robert Leonard—Annette Hoffman—tLarry Jason 


EVELYN HOEY 
GERTRUDE McDONALD 
VILLANI 
REED and DUTHERS 
FRANKLYN GRAHAM 
GERTRUDE MUDGE 
KNIGHT and DOROTHY DAY 


GENE SALZER Musical Director 


— 


HARRY MERKER sete rianist” 


ABE H. HALLE Company Manager 
MURRAY JAY QUEEN Stage Director 
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WARNER BROS. 


Congratulations to Warner Bros. on 25 Years’ 


ceooW TH 


-Hauserman Steel Partitions—100% interchangeable—can grow through the years with the expansion of their users’ 
business. A permanent asset, made by the oldest and largest makers of steel partitions; backed by nationwide service. 


Warner _— Offices and NI yi from Coast to Coast are equipped with 


PARTITIONS 


THE E. F. HAUSERMAN = CLEVELAND, OHIO 
New York Display: 11 West 42nd St. Branches in 13 Principal Cities 


Our Congratulations to 
MESSRS. WARNER BROS. 


They and CONTINENTAL THEATRE ACCESSORIES, 
INC., purchase, use and recommend “MORELITE” LOW- 


Congratulations ! 


Installations now serving Warner Bros., Metro-Goldwyn-Mayer, United Arrtists,] 


: AMPERAGE REFLECTOR ARC-LAMPS. Best for Sound j 
i and Talking Pictures. L 
z Mr. Joe Hornstein says: Y 
- “The improved Super-Morelite Reflector Arc-Lamp gives wonder- y 
my ful satisfaction. I consider it the best l-mp of its type on the market.” Uj 
* If your dealer does not handle same, write for literature Y 
i “ and our special proposition. Y 
\ AR) ER BROS, MORELITE COMPANY, INC. 
= 600 West 57th Street, New York Y; 
: = Pioneer Makers of Reflector Arc-Lamps in America Since 1922 Y 
25th BRAXTON FRAME 
y O. FEINBERG | Theatrical and Advertising Frames 
j J. GE : : Fine Picture Frames, Mirrors, Screens, Cornices 
REPRESENTING 341 W. 38th Street, New York Medallion 0013-0014 
Z CONGRATULATIONS WARNER BROS. 
] HEYWOOD WAKEFIELD : 25th ANNIVERSARY 
COMPANY LINDLEY C. KENT CO. 
: LUMBER MILLWORK 
KENTHASIT | 
y = Front and Monroe Streets Wilmington, Del. Yy 
= Ph SYL 1A 4925-26 
Devine Electric Corp. 
Z USE 
Contractors Yj 
—Y = NEW YORK Yy 


Heartiest Congratulations from 


R-K-O, Famous Players-Lasky, and Educational Film Corporation. 


TILE 4 ACME FILM COMPANY | 
I : 1540 Broadway, New York Y 
BRYANT 2325-2317 

MAIN OFFICE AND PLANT NEW YORK OFFICE | SERVING THE NATION’S LEADIN ‘UITS AN EATRES j 

CHICAGO HEIGHTS, ILL. GRAND CENTRAL TERMINAL j 


RUSSAKOV CAN COMPANY 


FILM CASE DEPARTMENT 


850 NORTH OGDEN AVE. CHICAGO, ILLINOIS 


Manufacturers and Dependable Suppliers 


- METAL SHIPPING CASES—METAL RECORD CASES (wood lined) 
COMBINATION REEL AND RECORD CASES—VAULT CANS—AIl sizes and _ styles. 
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ANNIVERSARY 
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“The Jazz Singer” 


The Picture Behind This Issue 


nniversary 
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j 


THE BRUNSWICK RECORDING LABORATORIES 
OF NEW YORK : 


bi | EXTEND BEST WISHES 


TO THE 


WARNER BROS. 


4 | 7 on their 25th anniversary © 


Louis Katzman 


James Bob 


4 


| 


CONGRATULATIONS FROM 


FROST BROTHERS 


460 West 34th Street 


Congratulations: 


Happy to be with 


WARNER BROS. 
DAVID MENDOZA 


CONGRATULATIONS FROM 


The MANIFOLD CO. 


30 Church Street 
NEW YORK 


= = 


THE ROSLYN PRESS 


100 West 21st Street 
NEW YORK 
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1 Quality Printing 


Best Wishes 


from 


Y 
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PERFORMANCE 


QUIET OPERATION AND SMOOTH CONSTANT SPEED, 
CHARACTERISTICS OF BRUNSWICK PHONOGRAPHS AND 
BRUNSWICK PANATROPES, ARE DUE IN A LARGE 
MEASURE TO THE USE OF THE INDUCTION DISC MOTOR 
BUILT BY GENERAL ELECTRIC CO. 
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Congratulations 


JOHN BARRYMORE 
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The Makers of 


POLYMET PRODUCTS 


The HEART of 
Things 
Electrical 


, take this opportunity 
to welcome 


BROTHERS 


into the fields of radio and sound projection 
and to wish them every success 


TO WARNER BROTHERS: 


Brunswick-Balke-Collender Company, one of the great 
radio companies which Polymet serves with essential 
parts, now passes into your hands. We pledge ourselves 
to a maintenance of that quality which originally war- 
ranted Polymet’s selection and maintains Polymet as a 
preeminent source of supply for: 


PAPER, MICA, ELECTROLYTIC CONDENSERS * * ¢ ELEC- 

TRICAL COIL WINDINGS » ENAMELED COPPER WIRE 

SOUND PROJECTION ESSENTIALS 


Polymet Manufacturing Corporation 
829-V East 134th Street New York City 


CONGRATULATIONS FROM 


JACK WHITING 


ESTABLISHED 1907 


RELIABLE DISPLAY AND 
MOUNTING CO., Ine. 


SPECIALIZING IN MAP MOUNTING AND THEATRICAL DISPLAYS 
449 West 42nd Street, New York 


Theatrical Displays, Cut-Outs, Ban- 


Map Mounting, Posters, Charts, Blue ners, Showcards, Art Posters, Shadow 
Prints and Lacquering Displays and 


Name 
F. W. Newman & Son, Inc. 
Electrical C ontractors LATES 


Bronze- Steel -Nickel- Sil- 
ver-Scuff Plates - Dials 
Scales - Rules - Radio 
Escutcheons. 


Vitaphone Installations at Strand, 
Ritz and Madison Theatres, Albany, 


ETCHED BRONZE and 
CONGRATULATIONS TO PANELS 
WARNER BROS. ETCHING CO. 
Brunswick-Balke-Collender Co. of AMERICA 
from 1520 Montana St., Chicago 


Hannifin Manufacturing Co. 


MANUFACTURERS OF 
Air Operated Chucks 
Air Operated Arbor Press 
Double-Acting Air Cylinders 
Air Control Valves 
Air Pressure Regulating Valves, etc. 


621-31 South Kolmar Ave., 
Chicago 


DiVersey 6217 


434147444 


CONGRATUL LATIONS 
BEST WISHES 
TO 


WARNER BROS. 


Brunswick-Balke-Collender Co. 
ON THEIR 
25TH ANNIVERSARY 


Bull Dog Brand Coated 


The Acme Refining Co ail & 


= 


Congratulations to Warner Bros. on their Twenty-fifth Anniversary 
FROM “THE HOUSE OF HIGH SPEED” 


MACHINERY TOOL & SUPPLY CO. 


3690 SANTE FE AVE., LOS ANGELES Y 
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PHOTO EN GRAVINGS 


ILLUSTRATIONS :: “MATS: STEREOTYPES 
or the 


VA — SAL = ano PICTURE INDUSTRY 
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SALUTATIONS AND CONGRATULATIONS 


TO 


HARRY WARNER 


AND THE 


WARNER BROS. ORGANIZATION 


WILLIAM MORRIS AGENCY, Inc. 


WILLIAM MORRIS, JR. WILLIAM MORRIS ABE LASTFOGEL 


NEW YORK HOLLYWOOD CHICAGO PARIS / 
1560 Broadway Warner Bros. Theatre Bldg. | Butler Bldg. 39 Champ Elysees ] 


Congratulations 


WARNER BROS. 


It is a genuine pleasure to be associated with 
an organization guided by such men as your- 
selves. Men who have conceived and de- 
% veloped during the past few years ideas of 
| such magnitude that they have revolution- 
ized one of the greatest industries the world 
Charlie has ever known! 


THE VERSATILE MASTER OF CEREMONIES 


MILLS 


ft it, “ ’ ll deserved success continue without in- 
: q the stage unit, “Dude Ranch.” Back we | 
Celebrating 80th week for home at the Indiana after June 27th terruption for another quarter century! 


Warner Bros. CHARLIE DAVIS B AND 


3 Fortune and success have been kind to this musical organization, now rounding 
i out its third straight year. Zach and every person in the group is grateful to 
tn Warner Bros. for the opportunity they are providing in making our success 
Hates f possible throughout the Mid-West. Long may the banner of Warner Bros. 
SK . wave and long may we look toward it as our leader! 
Theat 
Thanks to MR. GEORGE SKOURAS, BILL ff INDIANAPOLIS, IND. 


FELICITATIONS FROM— 


My personal manager PHIL TYRELL Frank Adv. Service | 


SPECIALIZING IN 
THEATRICAL OUTDOOR ADVERTISING IN NEW ENGLAND AND VICINITY 
30 PARK ROW | - STAMFORD, CONN. 
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On Its Anniversar 


Warner Bros. Pie 
GOLDMAN, SACHS AND Co. 
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GREETINGS TO THE 


WARNER BROS. 


On the Celebration of Their 
25th Anniversary 


Bobby Connolly 


and 


Arthur Swanstrom 


CONGRATULATIONS 


to 


WARNER BROS. 


Minna Wallis, Asso. Ruth Collier, Inc. 


STARS o 


ROGER 
and MARCELLE COREENE 


MADE WARNER BROS. 
‘RELEASED SOON VIT APHONE 


EL EF 


FOR THE 
A TWO-REEL 


ABE LYMAN 


CONGRATULATIONS! 


WARNER BROS.-BRUNSWICK 


FROM 


AD 


me 
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And His Brunswick Recording Orchestra 


For Nine Years of 
Delightful Association 


1930 Stage Appearances 


10 Weeks at Grauman’s Chinese, 
Hollywood 


with 


“THE ROGUE 


10 Weeks at Carthay Circle Theatre, 
Los Angeles 


with 


“All Quiet on the Western Front’’ 


Now Playing 
with 


WILL ROGERS “SO THIS LONDON” 
Carthay Cisse, Los Angeles 
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‘Lhe story of the Warner Brothers forms one of 


' the most inspiring chapters in the history of the 
4 motion picture business. The triumph they have won 
' | through foresight and courage is a triumph hard 
| | won and richly deserved Educational Pictures are 
i q proud of the part they play consistently in the enter- 
i tainment of the Warner’s Theatres, and are honored 
" to join the industry in paying a sincere tribute to 
them on their anniversary. 


President 


FILM EXCHANGE, Inc. 


EDUCATIONAL 


ALICE WHITE 


SN 


"BILLIE DOVE. DOROTHY MACKAILL 
BERNICE CLAIRE DOUGLAS FAIRBANKS, JR. 
LILA LEE FRED KOHLER 


5 


HELBROS WATCHES 


Worn by the Greatest Stars Appearing in 
the Greatest Pictures! 


Watch for the big HELBROS-FIRST NATIONAL Tie-up Next Season! 


The HELBROS WATCH CO., Inc., of New York, extends hearty 
congratulations to Warner Bros. --First National-Vitaphone on 
Their 25th Anniversary 
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- With the Sincere and Earnest Wish of = 


Frank Joyce-Myron Selznick, 
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WARNER 
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Greetings and Congratulations to 


WARNER BROS. 


Manufacturers and Importers on y L h es e 


45-47 Monmouth Street 


NEWARK, N. J. GOLD MEDAL FILM CO. 


Tok PHILADELPHIA, PA. 
WARNER BROS. : 


Walton Scenery Transfer, Inc. Joseph Jackson 


Automobile Service—Long Distance Hauling 


CHICAGO 


SIDN 
| J douglas fairbanks, jr. = 
1905 1930 Congratulations to WARNER BROS. upon their 25th 
Anniversary 
Y CONGRATULATIONS 
ALFRED KLESNER 
Y and 
Successor to 
WISHES 
FLOWERS HOOPER & KLESNER 
Are a Gracious Gift Interior Decorating Wall Papering 
WARNER BROS. PICTURES, INC. Powers may. be ang Painting 
Y m™ “Across the Miles” via telegraph. Manufacturers of window shades, awnings and draperies 
j and : 41 Years of Service r 929 H Street Northwest 
7 THE BRUNSWICK-BALKE-COLLENDER C0. E Gude Bros. Co. | WASHINGTON, D. C. 
Approved Radio Products C. : W ARNER BROS. 
] on their 25th Anniversary 
Yaxley Manufacturing Co. century Glove Co: 


Congratulations to 


Fortunio Bonanova 


" | 250 West 47th Street, New York 7 “The Terror’ | 
PHONE CHICKERING 3737 Brunswick Recording Artist J 
i 
| Bill Beaudi 
1 eaudaine Wishes Warner Bros. Success 


P. S. There’s nothing extraordinary about that. He wished it to them before—WHEN 
THEY REALLY NEEDED IT. | 
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Joseph P. Kennedy presents 


GLORIA 


SWANSON 


WwIiDOW!” 


Allan Dwan Production 


Joseph M. Schenck presents 
Arthur Hammerstein's 


“the LOTTERY 
BRIDE” 


with JEANETTE MacDONALD 


Joseph M. Schenck presents 


D. W. 


GRIFFITH’S 
“ABRAHAM 
LINCOLN” 


MARY 
PICKFORD 


“FOREVER 
YOURS” 


Samuel Goldwyn presents 


EVELYN 
LAYE 


m 
“LILLI” 
Joseph P, Kennedy presents 


GLORIA 
SWANSON 


in A Modern Society 
Drama 


w 
Joseph M. Schenck presents 


DE SYLVA, BROWN 


and HENDERSON 
Musical 
Comedy -Drama 


Samuel Goldwyn presents 


RONALD 
COLMAN 


“RAFFLES” 


WwW 
Samuel Goldwyn presents 


EDDIE 
CANTOR 


WwW 


Inspiration Pictures present 


HENRY 


KING’S 
“EYES OF 
THE WORLD” 


Joseph M. Schenck presents 


ROLAND 


WEST’S 
“THE BAT 


WHISPERS” 
with CHESTER MORRIS 


Joseph M. Schenck presents 


DOUGLAS 
FAIRBANKS 


in Irving Berlin's 
“REACHING FOR 
THE MOON” 


with Bebe Daniels 


Howard Hughes’ 


“HELLS 
ANGELS” 


The Giganti¢e Air 
Spectacle 


CHARLIE 
CHAPLIN 
“CITY LIGHTS” 


Joseph M, Schenck presents 


NORMA 
TALMADGE 


in 
“DU BARRY 
WOMAN of PASSION” 
Samuel Goldwyn presents 


RONALD 
COLMAN 


in An Original Story 
by Frederick Lonsdale 
Joseph M. Schenck presents 


DOLORES 
DEL RIO 


and 


WALTER 
HOUSTON 


in a Story by 
WILLARD MACK, 
Joseph M. Schenck presents 


JOAN 
BENNETT 
“SMILIN’ 
THROUGH” 


: Joseph M. Schenck presents 


JOLSON 


“SONS 0’ GUNS” 


with Lily. Damita 


UNITED 
ARTISTS 


The Pick of the Season 
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BROS. 


THOSE HOT BOYS FROM TIN PAN 


ALLEY. 


FIELDS, RODGERS HART 


Wish a happy birthday to WARNER BROS. in order to tell what the leading critics say about: 


MR. FIELDS BOOKS | MR. RODGERS MUSIC 
Poems of jeu d’esprit Music of the Spheres. 
—Saini Beuve. —Orphens. 
\ Who is Herbert Fields? What is he? Here in my Harms, it’s adorable. 

Uj —William Shakespeare. —Max Dreyfus. 
; Y Nasty! Nasty! Shows very little progress. 
Y John Irvine, The “World.” Goldsmith, The “Tribune.” 


AAA 


Screen play and dialogue for 


(In collaboration with Rex Taylor) 


‘Also 


“THE COCKEYED WORLD” 
“HOT FOR PARIS” 
“BIG TIME” 
“PUTTIN’ ON THE RITZ” 
“LET’S GO PLACES” 


MR. LYRICS 


If he were a girl, I would love him. 
—Sappho! 


“Mein Herz stand stille ist ein Gedicht.” 
—Goethe. 


Every lyric writer except Cole Porter should commit 
suicide, 


—Gilbert Seldes, The “Graphic.” 


' Congratulations to WARNER BROS. 


WILLIAM WELLS 


Happy to be associated with this progressive organization 


“BIG BOY,” Starring AL JOLSON 


“SIT TIGHT,” Featuring WINNIE LIGHTNER and JOE E. BROWN 


“WITH GOOD INTENTIONS” 


BH 
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| 
THE GOLDEN VOICED MASTER OF CEREMONIES : i | 
~ STANLEY THEATRE; JERSEY CITY : 
80TH WEEK WITH ADDITIONAL 52 CONTRACTED WEEKS TO GO 
PERSONAL MANAGEMENT 
WARNER BROS. | 
J Congratulations to the j : 
WARNER BROS. 
J AND MANY THANKS TO J 1 


LARRY CONLEY 
“CLEM”’ MURPHY 


AN APPRECIATION OF THE EXCELLENT 
CO-OPERATION OF 


| ] “SKIP” WESHNER 
| JULES FARET 


LEON VAN GELDER 
| AND THEIR BOYS 
HY. C. GEIS 
] H. H. STOLL 
G AND THE EFFICIENT CREW 


243 
WY 
Y G 
Hie 
@ 
i] 
| 
| 
| 
~ 
| | 
| 
, 
, i 
~ 


Yyyyyyy 


Ys Uy VY); 


Wednesday, June 25, 1930 


YY 


YY 


Wy 
Yj 
Uy 


YY 


Yj 


VARIETY 


Vy, 


WY 


What a break for me! 


WARNER BROS. 


Success to them 
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O bunk, no hokum, no backstage flapdoodle, 

no story of mad youth, no theme songs—in- 
stead a really well-done sincere drama with char- 
acters that are real and subject matter that excites. 


CHESTER MORRIS - WALLACE BEERY « LEWIS STONE - ROBT. 
MONTGOMERY - LEILA HYAMS - GEO. F. MARION - J.C. NUGENT 


Story and dialogue by Frances Marion. Additional dialogue by Joe Farnham 
and Martin Flavin. A Metro-Goldwyn-Mayer—Cosmopolitan Production. 


AT $2 in 


NEW YORK! 


“The Big House” 
openéd to tremendous 
enthusiasm on Broad- 
way. The Astor lobby 
is jammed and the 
advance sale is fast 
approaching the high- 
est mark in Astor 
history. 


iT IS THE 
TALK OF 
DETROIT! 


At the State,“The Big 
House” is doing phe- 
nomenal business, 
entering the 2nd week 
of an extended run 
with each day’s 
receipts -bettering the 
day before. 


METRO 
OLDWYN 
AYER 
Your Lucky 
Star 


nin 
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YY 


SAN 


EDGAR ALLAN WOOLF 


WARNER BROS. 


ry 
1 og Now Under Contract to First National 
Y Watch For Our First Picture 
Yj 25th Anniversary “NANCY FROM NAPLES” j 
Vulcanized BILLY V AN 
Everyone on the This Space Reserved 
Fibre Company WARNER | Fer Ole and Chic 
j | This Space Reserve 
q WILMINGTON The Play B oy INSISTS For Jolin Siguerd” 
g This Space Reserved 
7 For Haro en 


Laminated BAKELITE 


SHEETS, RODS, TUBES, SPECIAL SHAPES 


This Space Reserved 
One For “US” 


OLSEN This Space Reserved 
For “WE” 


We congratulate Warner Bros. 
upon the completion of their 25 
-eo—--—e— years of successful existence. 


STALTER EDGE TOOL CO. 


VULCANIZED FIBRE Grand Rapids, Mich. 


WR aay 
RK. MQ A 


This Space Reserved 


JOHNSON For Olechic 


This Space Reserved 
For Ourselves 


This Space Reserved 
We Make a Variety of Small e 
Complete Line in Our Drop Forgings = Yours For Warner Bros. 
4 e e 
: Works : Chic Reserved 
CICERO, ILL. or Hollywood’s 
ffi 1215 Wash “ 4 
Yy = Congratulations to Warner Bros. on = arity 
YY Telephone: Monroe 7095—Ail Departments their 25th Anniversary 
] x AETNA CARPET CO. : Watch For Our Second Picture 
6425 Hollywood Blvd. “FIFTY MILLION FRENCHMEN” 
Y 2 HOLLYWOOD, CALIF. zi Y 
JW 


“a 
ARNER BR & Yy Y 
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J extends anniversary regards to the y 
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Master 


IN PERSON 


MMA 


SS 


WOH 


World Famous Conductor- Violinist 

Just returned from a triumphant one year’s engagement at 

CAPITOL THEATRE, MELBOURNE, AUSTRALIA , | 

SMASHED EVERY BOX OFFICE RECORD OF THE ANTIPODES / 7 

Now Creating Sensation Thrilling Thousands 

SYMPHONY ORCHESTRA OF 65 ARTISTS | / | 


Playing his mighty overtures and soulful violin solos holding the public spell-bound at 


(THE SHOW PLACE OF THE WORLD 
NEW MASTBAUM THEATRE 


PHILADELPHIA, PA. 


Played to 540,000 people the past three weeks. Mastbaum Theatre, Phila., indefinitely 


Press and public unanimous in declaring Rubini one of the most brilliant conductors, a triumph in musical artistry revealing 
A SHOWMAN WITH A GREAT BOX OFFICE VALUE 
Jan Rubini’s “Vitaphone” recently played Central, New York, for a run. 


Miss Adele Crane, Australia’s most beautiful Musical Comedy Star, soon to make her American debut with 
Jan Rubini 


I am interested in all kinds of offers for U. S. A. and Europe 


- — ~ 
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Wednesday, June 25, 1936 


Congratulations to 


WARNER BROS. 


The ART GUILD 


GEORGE HOFFMAN 
JOHN A. MORGAN 


BRUNSWICK RADIO SETS 
EQUIPPED WITH 
CONDENSERS 


By 
Mficamold | 


Manufacturers of High Grade 


MICA AND PAPER CONDENSERS 
Vitreous Coated Wire Wound Resistors 


MICAMOLD 
| RADIO CORP. 


Congratulations to WARNER BROS. 


On Their 25th Anniversary 


EARL BURTNETT 


AND HIS FAMOUS 


BILTMORE TRIO 


NOW IN SIXTH YEAR BILTMORE HOTEL, LOS ANGELES 


Exclusive Brunswick Recordings 


BROOKLYN, N. Y. 


Pioneers and World’s Largest Manufacturers 


of Bakelite Moulded Mica Condensers 


#4 


Congratulations to WARNER BROS. 


on their 25th Anniversary 


“RAY” CECIL 


MARTINEZ ano CRANDALL 


at KFWB, HOLLYWOOD 


#44 


Congratulations to WARNER BROS. 
on their 25th Anniversary 


BOSWELL SISTERS 


Continued Success to WARNER BROS. 


REBECCA SILTON 


Company, Inc., Agency 


HOLLYWOOD 


at KFWB, HOLLYWOOD 


ti J 4 

ES Y 


CALIF. 


Electric Controlling Apparatus 
Fixed and Variable Compression Resist- 
Resistors for Radio AB 
Circuite. Motors. 


General Offices and Factory, Milwaukee, Wisconsin 


bet 


Congratulations to WARNER BROS. 
on their 25th Anniversary | 


“TED” DAHL 


and His Orchestra 


at KFWB Hollywood 
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Fully recognizing their superior beauty and splen- 
did wearing qualities, Warner Brothers Pictures, Inc., 
have placed enormous quantities of Hardwick & 
Magee floor coverings in their many beautiful thea- 
tres throughout the country. The continued use of 
these nationally famous rugs and carpets by this re- 
nowned theatre chain is indeed a noteworthy tribute 
to the excellence of Hardwick & Magee products. 


Prominent among the many Hard- 
wick & Magee installations in 
Warner Brothers’ Theatres are 
the Hollywood Theatre—New 
York’s latest; Mastbaum Thea- 

tre, Philadelphia’s largest and - 
finest; Warner Theatre — pf 
Showplace of Atlantic City i 


WARNER THEATRE 
ATLANTIC CITY 


Theatres about to furnish 
will profit by first examin- 


ing Hardwick & Magee de- 


igns, colorings and fabrics. 
UM THEATRE Every need for fine floor 


MASTBA 


J PHLADELPHIA coverings can be easily and 
AO satisfactorily met. Write us 


for full information. 


MAIN OFFICE 


HOLLYWOOD THEATRE 
yA NEW YORK Lehigh Avenue and Seventh Street, Philadelphia 
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Is obtained im studios, theatres and broadcasting stations when equipped with 


ACOUSTIC INSULWOOL or ACOUSTIC GRADE A CEMENT 


Sound fixtures have presented entirely new problem. Every studio and theatre requires individual treatment as numerous 
factors such as depth, height and draperies enter into the problem. The amount, the proper location and amplification in each 
individual case can readily be obtained by our scientific methods. 

We will gladly furnish estimates including draperies or finish our cement to match your color scheme. 

WARNER BROS. have had thousands of feet erected by this company. 

All Material Fireproof 


GENERAL INSULATING PRODUCTS CO. 


8821 15th Avenue, Brooklyn, N. Y. 


AL. GROSSMAN 
| ARTISTS’ REPRESENTATIVE 
160 West 46th Street, New York City 


Matt Kelly, Associate 


CONGRATULATIONS to WARNER BROS. on THEIR 25TH ANNIVERSARY 


CLAYTON, Inc. 


Combustion Engineers 


tii 


901 Bergen Avenue, Jersey City, N. J. 


Z CONGRATULATIONS AND BEST WISHES TO WARNER BROS. 


BAUSCH & LOMB OPTICAL CO. 


OF CALIFORNIA 


| SAN FRANCISCO LOS ANGELES 


PEP 


ADVERTISING SOUVENIRS FOR ALL OCCASIONS 


Radio Daals, Computing Scales, Celluloid Specialties 


CRUVER MANUFACTURING CO: 


Cruver Building, 2456-60 Jackson Blvd., Chicago 


CONGRATULATIONS to WARNER BROS. on THEIR 25TH ANNIVERSARY 


BUSTER DEES 


STAFF TENOR 
i Y at KFWB HOLLYWOOD 


1} 


Yj DANCING 
TECHNIQUE 
j Warner Bros. Vitaphone Varieties These “Talkie Days”—Talk with your feet ] : 
Studio—HAYDON THYTHIAN GYM 
5653 Hollywood Boulevard, Hollywood, Calif. 
J Bunswick Radio Sets are wired with Holyoke Gutta Percha Insulated Wire. | 
Z Holyoke Copper Antenna Gutta Percha Insulated Wire assures continuous perfect reception. j 
Weather proof and long lasting. 
j Send 75c for special box 100 feet coil lead in and antenna combined. Post paid J 
THE HOLYOKE COMPANY 
Inc. 
621 BROADWAY, NEW YORK CITY | 
Y 
Z 
ACK THOMPSON ) 
Z (50 MILLION FRENCHMEN CO.) j 
CONGRATULATES 
j WARNER BROS. ON THEIR 20TH ANNIVERSARY | 
to WARNER BROS. 
Gj FRO Yj 
M 
EVELYN HOE 
“50 MILLION FRENCHMEN” CO. 
$+ 2444-44464 #447 Y 
OF THE “50 MILLION FRENCHMEN” CO. Y 
OFFER CONGRATULATIONS TO WARNER BROS. 
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—— 


Here Your Opportunity 


Typhoon Centrifuzal Blower 1 
CentrifuBal Bl —to modernize the 


cooling and air conditioning 
ee system in your theatre 


(NOTE EASY 
FLOW CURVE) 


LIBERALLY 
DESIGNED SCROLL 


(HIGH EFFICIENCY) 


MODERATELY FORWARD 
CURVED BLADES 
(NO CRITICAL PEAK 
IN EFFICIENCY CURVE). 


OOUOLE -SPOKED 


CONSTRUCTION) 


SELF-ALIGNING 


BALL-BEARINGS 


will give any theatre 
complete, up-to- 
date and thoroughly 

Mf efficient cooling and 
Yj ‘ air conditioning sys- 


M 


NEW TYPHOON 
HYDRO CONDITIONER 


WARNER BROS., whose progressive ideas in 
hi theatre building and equipment are universally 


recognized, have installed 


TYPHOON HYDRO COOLING SYSTEMS 


in 18 of their nation-wide chain of theatres 


Typhoon engineers will study your particular 
problem and design a system to suit your theatre 


WRITE FOR BOOKLET “A” 


345 WEST 39th STREET, NEW YORK 


WS 


gg 


Y 
j 
We 
Y Cal 
3 
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y 
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Variety Bills 


NEXT WEEK (JUNE 28) 
THIS WEEK (JUNE 21) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


R-K-0 


NEW YORK CITY 
Chester 
2d half (25-27) 
Scott Sanders 
Count Bernivici 
George Dormonde 
Coliseum 
2d half (25-27) 
James Evans Co 
G & C Worth 
Morris & Campbell 
V & E Stanton 
Impromptu Rev 


st St. 
2d half (25-27) 
Jackie Collier 
Evans & Wolf 
Billy Kelly Co 
Bill Robinson 
th St. 
2d half (25-27) 
Zelda Bros 
Rise of Goldbergs 
Bob Nelson 
Bee & Ray Goman 


th St. 
-2da half (25-27) 
Togo 
Hamilton Sis 
Irene Vermillion Co 
Rogers & Donnelly 
Peter Higgins 
Rhyme & Reason 
Fordham 
2d half (25-27) 
Max & His Gang 
Murray & Allen 
Louise Groody 
Raynor Lehr Co 


Harry J Conley Co 
TLAN 
Keith’s (28) 
Murand & Girton 

Sydney Marion 
Odds & Ends 
(21) 
Allison Sis 
Galla-Rini & Sis 
The Lockfords 
Chain & Conroy 
BIRMINGHAM 
Keith’s (28) 
3 Allison Sis 
Galla-Rina & Sis 
Chain & Conroy 
The Lockfords 
(21) 
Howard's Ponies 
Melino & Davis 
Al B White 
R Markert Dancers 
BOSTON 
Keith’s (21) 
Mr & Mrs Petching 
Rudell & Dunigan 
Sieler & 4 Peaches 
Johnny Burke 
Polar, Pastimes 
BUFFALO 
Hippodrome (21) 
Havania 
Ewing Eaton 
Naughton & Gold 
Keller Sis & Lynch 
Al K Hall 
CHARLOTTE 
Orpheum = (28) 


Howard's Ponies 


EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


1632 ea at 50th St., N. Y. City 


Casa Lehn Rev 
Franklin 

2d half (25-27) 
Elrey Sis Co 
J & J Arnold 
Henry J Kelly 
Co-Eds 
Bob Robinson 
Accordiana 

Hamilton 

2d half (25-27) 
Bee Starr 
Dalton & Craig 
Irving & Dode Co 
Freda & Palace 

Hippodrome (21) 
Bruno Weiss 3 
Gold & Ray 
Joe Howard 
Abbott & Bisland 


Joe Marks 
Yale University Bd 
Jefferson 


2d half (25-27) 
Mills & Shea 
Dillon & Parker 
Nellie Casman 
Kemper & Jeanie 
J & B Cavanaugh 

Palace (21) 
Arthur Petley Co 
Raymond Baird 
M & A Skelly 


Melino & Davis 

Chas B White 

R Markert Dancers 

2d half (25-27) 

King’s Steppers 

Voice of the RKO 

Any Family 

Bert Walton 
CHICAGO 
Palace (28) 

Meyers Lubow & R 

McLallan & Sarah 

Yvette Rugel 

Allen & Breen 

wm Co 

(21 


) 
Hon Lee & Louise 
Roy Sedley Co 
Venita Gould 
George Jessel 
Duncan's Collies 
State Lake (28) 
Samaroff & Sonia 
Johnny Downs 
Manny King Co 
Marty May 
12 o’Clock Rev 
CINCINNATI 
Keith’s (21) 
Speedy Feet 
Johnny Downs 
Al Trahan Co 


The Ingenues 


Bobby Arnst 
Will Mahoney 
Reinald Werrenrath 
Eddie Conrad 
Georgie Price 
Vercelle Sis Co 
125th St. 
2a half (25-27) 
O'Connor Sis 
Tracey & Vine 
Local Girls 
Levoy & Rogers 
Troubadours 
Royal 
2d half (2 
4 Polos 
Werner & Norton 
The Dip 
Brems F 
Betty Felson Co 
BROOKLYN 


5-27) 


Derickson & 
Loring Smith 
Burke & Durkin 
York & King 
Flushing 
2d half (25-27) 
Billy de Wolfe Co 
Carr Bros & Betty 
Ada Gordon Co 
Maddox & Clark 
Healy & Cross 
Kenmore 
2d half (25-27) 
Mary Blank Co 
Caites Bros 


Brown 
Co 


& M Bros 


CLEVELAND 
Palace (21) 

7 Nelsons 

Lee Morse 

McLallan & Sarah 

I. & F Berkoff 

W & E Howard 
105th St. (21) 

Temkai & Okinu 

Marty May 

12 o’Clock Rev 

DALLAS 

Keith's (28) 

Lime 3 

Wilson Kepple & B 

Harry Fox Co 

Tracey & Hay 

(21) 

Hungaria Tr 

Jos B Stanley Co 

Ernest Hiatt 

Davis Carroll & Mc 
FT. WORTH 
Majestic (28) 

Cirillo Bros 

Paris Fashions 

Bob Hope 

Webb's Ent’rtain'rs 

(21) 

Lime 3 

Wilson Kepple & B 

Tracey & Hay 

Harry Fox Co 
HOUSTON 
Majestic (28) 

4 Phillips 

Ilse Marvenga 

Eddie Borden 


ARTHUR 8. 


BLONDELL and MACK 


Booking Exclusively with 
-R-K-O and AFFILIATIONS 
Standard Acts—Communicate 
Suite 1313 Bond Building 
1560 Broadway, New York 
Phone Bryant 2332 


WILLIAM 


Clayton Wentworth 
Billy Glason 
The De Marcos 


Madison 
2d half (25-27) 
Gray Family 
Chamber!'n Earle 
Rin-Tin-Tin 


Pepito 
AKRON 
_ eKeith’s (21) 
LaSalle & Mack 
Brady & Wells 


Earl Faber Co 


Reisman's Alabams 
(21) 

Mascagno 4 

Paxton 

Stuart & Lash 

The Cavaliers 


KANSAS CITY 
Keith’s (21) 


Danny Duncan Co 
Nan Halperin 
Burns & Allen 
Reilly Kids 


LONG BEACH 
Keith’s (28) 
De Toregos 
Lytell & Fant 
Kitty Doner 
Frank Gaby 
21) 
Enos Frazere 
Boyd Senter 
Tiny Town Rev 
Conlin & Glass 
LOS ANGELES 
Hillstreet (28) 
Reynolds & White 
R Huling & Charlie 
Ledova 
Fred Lightner 
(21) 


Frank Gaby 
(21) 


Enos Frazere 
Boyd Senter 

Tiny Town Rev 
Conlin & Glass 
SAN FRANCISCO 
Golden Gate (28) 
Flo Mayo Co 
Gracie Barry 

G & M Eline 


Ann Pritchard Co 
Zelda Santley 
Eddie Nelson 

St Claire Sis & O’D 
SCHENECTADY 


VARIETY Wednesday, June 25, 1930 
Roy Rogers WHITE PLAINS . 
Viola Dana 2a half (25-27) 
Kramer & Boyle Ada Kaufman Girls 
(21) J & J Waller 
Kanazawa Japs Chas Melson 
Harry Fost’r Welch &H 
Carroll & Lewis ayes Jody 
Harry Carroll Rev LEO FEIST JEAN KENIN 


TRENTON 
2d half (25-27) 
Bradley Sis 
Tierney Rev 
Johnny Herman Co 
Al Belasco 
Rajah Raboid 
UNION HILL 
2d half (25-27) 
Hayes Marsh & H 
Lady Tsen Mel 
Jarvis & Harrison 
Slim Moore 
Crandall's Circus 
VANCOUVER 
Keith’s (28) 
Bob Ripa 
Kerr & Ensign 
Bob Murphy 
Joe Daly Co 
(21) 
Loma Worth 
Pressler & Klaiss 
Sylvia Clark 
Lights & Shadows 


WINNIPEG 
Capitol (28) 


Harriman Sw'n & L 
La Marr & Boyce 
Scooter Lowry 
Chas Withers Co 
(21) 
Will Higgie & Girls 
Roth & Shay 
Walter Walters Co 
Roxy's Gang 


YONKERS 


2d half (25-27) 
Robles & Hamilton 
M’mories of G't C 
J & Ruth Hayes 
Clifford Wayne 6 
Diaz & Powers 


YOUNGSTOWN 
Keith's (21) 


A & G Falls 
Hope Vernon 
Solly Ward Co 
F & J Hubert 
Great Rolle 


LONDON! 


LONDON!! 


We Are Sole Bookers for Six London Super Cinemas, and No 
Act Is Too Big or Too Small for Us 
ARE YOU COMING OVER? WRITE OR CABLE 


MYERS’ VAUDEVILLE AGENCY 


1, LITCHFIELD STREET, LONDON, ENGLAND 


LONDON 


De Toregos 
Lytall & Fant 
Kitty Doner 
Frank Gaby 

MONTREAL 

Imperial (21) 
Libby Dancers 
Grace Doro 
W & J Mandell 
Owen McGivney 
The 

ARK 

(21) 
Russian Art Circus 
Helena Justa & C 
Chas Howard Co 
Clifford & Marion 
Baby Rose Marie 
NEW ORLEANS 

Orpheum (28) 
Mascagno 4 
Paxton 
Stuart & Lash 
The Cavaliers 

21 


Murand & Girton 

Sid Marion 

Odds & Ends 

OAKLAND 

Orpheum (28) 

Ann Pritchard Co 

Zelda Santley 

Eddie Nelson 

St Claire = & O'D 


(21) 
Reynolds & White 


Keith’s 
2d half (25-27) 
Aileen & Marjorie 
Lathrop Bros & K 
Mrs Geo Primrose 
O'Neil & Manners 
Jock McKay 
SEATTLE 
Keith’s (28) 
Loma Worth 


Western R-K-0 


CANTON, 


Loew’s 
2d half (3-5) 


Thanks to 
LEON LEONIDOFF 
HELD OVER 
at the 
ROXY 
Grace Du Faye 
Dir: LEDDY & SMITH 


Pressler & Klaiss 
Sylvia Clark 
Lights & Shadows 


(21) 
Lane Osborne & C 
Roy Rogers 


Viola Dana 
Kremmer & Boyle 


Schichtl’s Co 

Dalton & Craig 

Mirror Person’'lities 

(One to fill) 

C’D’R RAPIDS, IA 
Iowa 

lst half (29-1) 
U S Indian Bd 
(Three to fill) 


The Auroras 
Speedy Feet 
(One to fill) 


IND’POLIS, IND. 
Lyric (28) 
Charlie Wilson 
Melrose & Dixie V 
(Two to fill) 
JOLIET, ILL, 
Rialto 
lst half (30-2) 
Joe May & Dottie 
Gast & Co 
2d half (3-5) 
La Belle Pola 
(One to fill) 
LONDON, CAN. 
Loew’s 
Ist half (30-2) 
6 Gay Gordons 
Coscia & Verdi 
Primrose Semon 
2d half (3-5) 
B & E Coll 
Smith & Barker 
(One to fill) 
MADISON, WIS. 
Orpheum 


TUESDAYS 


HOTEL 
MANHATTAN 


159 
NEW 


JACK L. LIPSHUTZ | 
TAILOR, 908 Walnut St, Phila. 


Ledova 

Fred Lightner 

Ray Huling 

OKLAHOMA CITY 

Orpheum (28) 

6 Galenos 

Cook Sis 

Sol Gould 

Burchill & Blondes 
(21) 


Cirillo Bros 
Paris Fashions 
Bob Hope 
Webb's Ent’rtain'rs 
MAHA 
Orpheum (28) 
Zastro & White 
Joe Termini 
Faber & Wales 
Bob Albright 
Roy McKinney 
(21) 
Heras & Wallace 
Orville Stamm 
Weaver Bros 
Home Folks 
PORTLAND 
Keith’s (28) 
Kanazawa Japs 
Harry Fost'r Welch 
Carroll & Lewis 
Harry Carroll Rev 
(21) 
George Andre 
Sybil Vane 
Lander Bros 
Palm Beach Nights 


SPOKANE 
Orpheum (27) 
Maxine & Bobby 
Wheeler & Morton 


Mr. Wu Co 
(20) 
Bob Ripa 


Kerr & Ensign 
Bob Murphy 
Joe Daly Co 
ST. LOUIS 
Keith’s (28) 
Reilly Kids 


2a half (2-5) 
Gates & Claire 
Don Galvin 
May Wirtin 
(One to fill) 

CHICAGO, ILL. 
Englewood 

ist half (29-1) 
The Atwoods 
Clinton & Angelina 
McCormack & E Rv 
6 Sailorettes 
(One to fill) 


OFFICIAL DENT 


This Week: 


TIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 BROADWAY 
Roscoe Ails, 


Geo. Herman 


Danny Dungan Co 

Nan Halperin 

Burns & Allen 

Mike Special & Bd 
(21) 


Lomas Tr 

Audrey Wycoff Co 

Manny King Co 

Evans & Mayer 

Natacha Nattova 

ST. PAUL 

Orpheum (28) 

Chapelle & Carlton 

Milo 

Butler & Santos Co 


2a half (2-5) 
Happy & Joy 
Kelley & Galvin 
Cody 5 
Dots & Dashes 
(One to fill) 
DAVENPORT, IA, 

Capitol 

1st half (29-1) 
Don Galvin 
May Wirth Co 
Edna Torrence Co 

2d half (2-5) 

U S Indian Bd 
(Two to fill) 


lst half (29-1) 
Tyler Mason 
Stepanoff & Cod 
(One to fill) 

2d half (2-5) 
Ted & Al Waldman 
Lestra Lamont Co 
(One to fill) 
MEMPHIS, TENN. 

Orpheum (28) 
Kirk & Lawrence 
Everett Sanderson 
Wilton & Weber 
(One to fill) 
MILW’KEE, WIS. 

Riverside (28) 
Saxton & Farrell 
Dot Myers Rev 
George Jessel 
6 Jansleys 
(One to fill) 
NASHVILLE, T’'N. 

Princess (28) 
F’nch'n & Marco U 
(Others to fill) 

PEORIA, ILL. 

Palace 

ist half (4-6) 
Liazeed Demnati 
Winchester & Ross 


Frosini’s Melodians 
ROCKFORD, ILL. 
Palace 


ist half (29-1) 
Audrey Wykoff Co 
Lydia Harris 
(Two to fill) 


LONDON, 


ENGLAND 


LONDON, 


K.WESsST 


London’s Most Reliable Furrier, as Everyone in the Profession Will Tell You 
21, HEDDON STREET, REGENT STREET, LONDON, W. 1 


ENGLAND 


SALEM 
Keith’s (23-25) 
De Toregos 
Lytell & Fant 
Kitty Doner 
Frank Gaby 
(21-22) 
Flo Mayo Co 
Gracie Barrie 
G & E Eline 
B Egan Redheads 
SALT LAKE CITY 
Orpheum (28) 
The Dakotas 
Ryan & Noblette 
Henry J Co 
1 


(21) 

Zastro & White 
Joe Termini 
Faber & Wales 
Bob Albright 
Roy McKinney 
SAN ANTONIO 

Keith’s (28) 
Hungaria Tr 
Ernest Hiatt 
Jos B Stanley 
Carroll 


Reisman's Alabams 
Ilse Marvenga 
Eddie Borden 

4 Phillips 

SAN DIEGO 
Orpheum (28) 
De Toregos 

Lytell & Fant 
Kitty Doner 


(21) 
Harrison Swan & L 
La Marr & Boyce 
Scooter Lowry 
Davison'’s Loons 
Cecilia Blair 


DES MOINES, IA, 
Orpheum 
Ist half (29-1) 
Frosini’s Melodians 
Earl Faber Co 
(One to fill ) 
2a half (2-5) 


Dir: 


In C. B. COCHRAN’S 
“1930 REVUE” 
going 
“BIGGER AND BETTER” 
Than Ever 


JACK POWELL 
LEDDY & SMITH 


SYRACUSE 
Keith’s (28) 


Vernon Rathburn 
2 Daveys 

Embassy Singers - 
Vox & Walters 
Chas Timblin 


Herbert G & V 
Adams & Rash 
A & M Havel 
Chamberlain & H 
TACOMA 
Keith’s (28) 


Lane Osborn & C 


2d half (2-5) 
Tyler Mason 
Stepanoff Co 
(Two to fill) 
SIOUX CITY, IA. 

Orpheum 
1st half (28-30) 
Gates & Claire 
Davison's Loons 
The Auroras 
(Two to fill) 
BEND, IND. 
Palace 

Ist half (29-1) 
Spetdy Feet 
Ted & Al Waldman 
Frank Melino Co 
(One to fill) 

2d half (2-5) 

4 Uessems 
Audrey Wykoff Co 


Picture Theatres 


Anger & Fair 


(One to fill) 
j 


NEW YORK CITY 
Capitol (20) 

“Cheer Up” 

Teddy Joyce 

Evelyn Wilson 

Paul Sydell & 8 

4 Flash Devils 

Chester Hale Girls 


i 


Capitolians 

“Caught Short’’ 
Paramount (20) 

“Ginger Snaps” 

Rome & Gaut 

Al Evans 

D & E Barstow 

Harrington Sis 


Leo Feist, 61, founder of the music 
publishing institution which bears 
his name, died on June 21 of arthri- 


tis at his home in Yonkers, N. Y. 


A news story of his death appears 
in the Music Department of this 


issue. 


CHARLES M. MITCHELL 


Charles M. Mitchell, soldier, actor, 
theatrical manager and consul, died 


suddenly of heart trouble June 16 at 


his New York home. 
the 19th century that he was most 


active on the stage, appearing in 


support of Edwin Booth, Lawrence 
McCullough 
Helena Modjeska (as leading man). 


Barrett, John 


and 


Mr. Mitchell joined the Canadian 


army in 1885 during Riel’s 


Rebellion 


in Manitoba and was presented with 
a medal by Queen Victoria for cap- 
turing a noted Indian chief. 


When he quit the stage he be- 
came a traveler and toured South 
America and the South Seas, 

At the World’s Fair in Chicago 
he had some native Samoans on 


exhibition. 


His return to theatri- 


cals saw him managing the Garrick 
theatre for Richard Mansfield. 

Mr. Mitchell soldiered with Theo- 
dore Roosevelt’s Rough Riders in 
Cuba and then he entered the con- 


sular service, 


being stationed at 
Zanzibar, Chunking, China; Samoa, 


Queenstown, Ireland, and Malta, re- 
tiring from service in 1924. 
When in New York he spent much 
of his time around the Lambs Club. 
Interment in Hamilton, N. Y. 


It was during 


Jean Kenin, 20, of Kenin ang 
Clifford, dancers, died suddenly at 
her home, 316 West 94th street, 


stricken with spo 


ntaneous cerebral 


hemorrhage. Following an autopsy, 
her remains were taken to the Plaza 


Funeral Home. 


They will be cre. 


mated in her native city, Phila. 


delphia. 


Miss Kenin had been apparently 
in the best of health. For the past 
several days she had complained of 
severe pains in the neck. 

Dr. Leo A. Miche’ was summoned 
and he attended the dancer, but she 
lasped into a coma from which she 


failed to emerge. 


Dr. Michel had 


attended her less than 12 hours, 


Mrs. 


Lillian M. Kenin, 


mother of 


the deecased, only survivor. 


Miss Kenin had 
Charles Clifford. 


been teamed with 
They had both 


finished at the Montmartre, Miami, 
Prior to that, they appeared at the 


Club Casanova. 
her mother came 


Miss Kenin and 
here from Phila- 


delphia about four years ago. 


She the 
dancer in White's 
She also danced 
Show.” 


premiere ballet 
“Scandals” of '28, 
in the “Little 


GERALDINE BONNER 
Geraldine Bonner, 61, novelist and 


playwright, died 


June 17 at her 


home in New York after a long 


iliness of arthritis. 


Aside from her 


prolific writing in which mystery 
stories predominated, Miss Bonrer 


for the stage first 


collaborated with 


(Continued on Page 258) 


The Gamby Girls 
Paul Ash 

Jesse Crawford 
‘Dan'g'r’s Nan McG’ 
(20) 


Gilda Gray 
Harold Van Duzee 
Beatrice Belkin 
Grace Du Faye 
M Vodney 
David Healy 
John Gurney 
‘Movietone Follies 
CHICAGO, ILL. 
Chicago (20) 
“Going Some” 
Bob Nolan Bd 
Will Rogers 
Aileen & Evans 
Bee Sarche 
Lambert Ballet 
“Lady of Scandal’ 
Marbro (20) 
“Tin Type Rev” 
Benny Meroff Bd 
Charlie Hill 
Llora Hoffman 
Lassiter Pros 
3 White Flashes 
Berke Ballet 
“Hold Everything” 
Oriental (20) 
‘Top of the Wortd’ 
Al Kvale Bd 
Frank Wilson 
Gordon & Kingston 
Bernardo DePace 
6 Ehtors 
Fred Evans Ens 
“Florodora Girl’’ 
Paradise (20) 
“Curiosity Shop” 
Mard Fisher Bd 
Hyde & Burrell 
Ray Conlin 
Burinoff & Eulalie 
Delano Dell 
Lambert Ballet 
“The Texan” 
Tivoli (20) 
“Putting on Dog” 
Sammy Cohen 
George Alf 
Doris Roche 
Bobby Baldwin 
Barbarina & Pals 
Fred Evans Girls 
Brady’s Mongrels 
“The Texan” 
Uptown (20) 
‘Dancing Keys” 
Art Kahn 
6 Maxellos 
Nelson & Knight 
Townsend & Bold 
Lucille Peterson 
Foster Girls 
“The Texan” 
BROOKLYN 
Fox (21) 
“International” 
Will Osborne 
Al Lyons 
Bob West 
Joe Rose 
Markell & Faun 
Frederico Flores 
Jimmie Lyons 
‘Not Damaged” 
Paramount (20) 


“Rudy Vallee 


Eddie Lambert 
Dorothea Berke 
Rubinofft 


Earl Abel 
“The Big Pond” 


MINN’PLIS, MIN. 
Minnesota (28) 
“Curiosity Shop’ U 

Hyde & Burrill 
Ray Conlin 
Burinoff & Eulalie 
Delano Dell 
Lambert Ballet 

BOSTON 
Metropolitan (21) 
“Forward March” 
Nina Oliverette 
“Social Lion” 
(Others to fill) 

DETROIT 

Fisher (21) 
“Pirates of Mel” 
Johnny Perkins 
Del & Syncopators 
Arsene Siegel 
“Courage” 

Fox (21) 
“Marble” 
Bert Frohman 
Roy Smoot 

Rand 


Al & Jack 
Harris 3 
Flobelle & Charlie 
Georgene & Henry 
‘So This Is London’ 
Michigan (21) 
“Dude Ranch” 
Burns & Kissen 
Darling 2 
The Rangers 
Sammy Dibert 
“Let Us Be Gay” 
NEWARK 
Brandford (21) 
Eddie Garr 
Gabriel Hines 
Harold Rieder 
‘Safety in Numbers’ 
(Others to fill) 
NEW HAVEN 
Fox-Poli (21) 
“Manila Bound” 
George Givot 
Lloyd’ & Brice 
Harry Berman 
“Lady of Scandal” 
PHILADELPHIA 
Earle (21) 
‘Coolin’ the Blues’ 
Jay Mills 
J & J Walton 
Seed & Austin 
Nita Carol 
Littlefield Girls 
“Isle of Escape” 


will Aubrey 

4 High Hatters 

Peggy Carse 

Hy Myer 

Betty Lou Webb 

Goetz & Duffy 

Sunkist Beauties 

‘So Hhis Is London’ 
PITTSBURGH 

Harris (21) 
“Gypsy Blues” 
Victor Graff 
Ralph Harrison 
R-K-Olians 
“Sisters”’ 

Penn (21) 
“Pitt Follies” 
Wesley Eddy 
David Pesetzki 
Wild Oscar 
“Florodora Girl” 


Loew 


NEW YORK CITY 
Boulevard 
Ist half (21-24) 
Van Horn & Inez 
Dixie 4 
Bobby Henshaw Co 
Bomby & Radio G 
2d half (25-27) 
Harum & Scarum 
Ethel Pastor 
Snapshots 
Watson & Cohen 
Pirate Queen 
Delancey St. 
ist half (21-24) 
Lorimer & Hudson 
4 Kings 
Brooks & Nace 
Powers & Jarrett 
Alton Wilson 
Spirit of Youth Co 
2d half (25-27) 
La Fleur & Portia 
Hinds & Leonard 
Trovato 


Morris & Shaw 


Fay Bannister Rv 
(One to fill) 


Fairmount 


ist half (21-24) 
France & La Pell 
Danny Small Co 
Forsythe & Kelly 
Bendini & Howard 

(25-27) 
Thelma Arline Co 
3 Jolly Tars 
Maker & Redford 
Klein Bros 
Trini Varella Co 

Lincoln Sq. 

1st half (21-24) 
La Fleur & Portia 
Madeline Patrice 
Dorhan & Dupree 
Boyle & Della 
Faye & Bannister R 

2d half (25-27) 
Lorimer & Hudson 
Beth Challis Co 
Grace Nile Co 


Alton & Wilson 
Spirit of Youth Co 


National 
lst half (21-24) 
Billy Beard 
Norton & Brower 
Heart Strings 
(One to fill) 
2d half (25-27) 
Black & Gold 
Brooks & Nace 
Watts & Day 
Ruth Mayon Co 
(One to fill) 
Orpheum 
Ist half (21-24) 
Stanley Bros 
Olyn Landick 
Douglas Wright Co 
Seed & Austin 
Trini Varella Co 
2d half (25-27) 
Large & Morgner 
Dixie 4 
Bedini & Howard 
Trudina Co 
(One to fill) 
Paradise (21) 
Kremlin Choir 
Sammy Krevoff 
Nina Oginska 
(Two to fill) 
State (21) 
Vardell Bros 
Franklyn Ardell Co 
Josephine Harmon 
3 Sailors 
(Two to fill) 
Victoria 
Ist half (21-24) 
Will Morris 
Fayne & De Costa 
Watts & Day 
Morris & Shaw 
Porcelain Fantasy 
2d half (25-27) 
Stanley Bros & A 
Cliff Crain 
Powers & Jarrett 
Harris & Radcliffe 
Jean Rankin Co 
BROOKLYN 
Gates Ave. 
Ist half (21-24) 
Trudina Co 
Harris & Radcliffe 
Snapshots 
(One to fill) 


2d half (25-27) 
Douglas W right Co 
Ruth Ford 


Chas Red Marshall 
Bobby Henshaw Co 
Heart Strings 
Loew’s 46th St. 
Ist half (21-24) 
3 Rhythm Queens 
Anger & Dunbar 
Watson & Cohen 
Havana Royal Or 
2d half (25-27) 
Billy Beard 
Fulton & Parker 
Norton & Brower 
Porcelain Fantasy 
(One to fill) 
Metropolitan (21) 
Buddy Doyle 
Marguerite & Gill 
Arnaut Bros 
Harry Girard’s Ens 
(One to fill) 
Pitkin 
Ist half (21-24) 
Harum & Scarum 
Ryan Sis 
Bob La Salle Co 
Phyllis Rae & Oct 
(One to fill) 
2d half (25-27) 
France & La Pell 
Hazel Romaine Co 
M & A Skelly 
Senator Murphy y 
Havana Royal Bd 
Valencia (21) 
Molly Picon 
Peggy Taylor 4 
(Others to fill) 
ATLANTA 
Loew's (21) 
Jack Hanley 
Arthur Ball 
Ray Shannon Co 
Roye & Maye 
(One to fill) 
BALTIMORE 
Loew’s (21) 
Henry Bergman Co 
(Others to fill) 
RIDGE 
Loew's 
Ist half (21-24) 
Zelda Bros 
Ruth Ford 
Chamberlain & E 
Wheeler 2 Co 
2d half (25-27) 
Will Morris 


Hall & Symonds 
(Two to fill) 
BOSTON 
Orpheum (21) 
Paul Nolan Co 
Keith Wilbur 
Ardine & Ty rot 
Watson Sis 
Amerique & Neville 


CANTON 

Loew’s (21) 
Joe Mandis 3 
John R Walsh Co 
McManus & Hickey 
Alex Hyde & Bd 


CAPITOL 

Loew’s (21) 
Teddy Joyce 
Evelyn Wilson 
Paul Sydell & § 
4 Flash Devils 


CLEVELAND 
Granada (21) 
Sidney’s Frolickers 

(Others to fill) 


COLUMBUS 
Loew’s (2i) 
Michon Bros 
Richy Craig 
Sidell Sis 
HOUSTON 
Loew's (21) 
Harrison's Circus 
Eliz Brice Co 
Cole & Snyder 
Betty Cooper Rev 
JERSEY CITY 
Loew's (21) 
Les Gellis 
June Carr 
Dave Shooler 
(Two to fill) 
MEMPHIS 
State (21) 
Corelli & Jeannie 
Morley Sis 
Flynn & Mack 
Oriental Sketches 
MONTREAL, CAN. 
Loew's (21) 
“Blue Garden” 
Allan Rogers 
Dodd & Rush 
Winnie Shaw 
NEWARK 
Loew's (21) 
“Eton Days’ U 
(Others to fill) 
NEW JERSEY 
Palisades Park 


Bellelair Bros 


Jr 


U 


Hedder & Emily 
Hashie & Osal 
Cannon & Lee 
NEW ORLEANS 
State (21) 
Mann B & Van A 
Gordon & Walker 
Trixie Friganza 
Paul Remos Co 
NORFOLK 
State (21) 
Helen Carlson Co 
Casa & Lehn Co 
Russell & Marconl 


Kemper & Jeannie 
PITTSBURGH 
Loew's (21) 

Wesley Eddy 
Kikutas Japs 
Nell Kelly 
3 Rhythm Dancers 
TORONTO 
Loew's (21) 
Revel Bros & Red 
Donia & Clark 
Carlton Emmy Co 
Little Jack Little 
Frank Dobson Co 
WASHINGTON 
Loew’s (21) 
Leavitt & Lockw’d 
(Others to fill) 
WOODHAVEN 
Willard 


Ist half (21-24) 
Black & Gold 
3 Jolly Tars 
Fred Ardath Co 
Ruth Mayon Co 

2d half (25-27) 
3 Rhythm Queens 
Madeline Patrice 
Boyle & Della 
Living Jewels 
(One to fill) 
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Canned Programs in Sectional 
Regions, Owing to Nat'l Networks 


General desire now by all the big 
radio commercial advertisers to op- 
erate on coast-to-coast networks is 
perhaps the best inducement to the 
long proposed scheme of recorded 
programs and_ circulating the 
“canned” talent on disks on a re- 
lease schedule to local stations. 

National favorites must go on 
two and three times a night to 
blanket the country, owing to the 
difference in time. This is exceed- 
ingly expensive, necessitating double 
toll charges for land-wires' or 
“piping,” as is the term, meaning 
that their stuff is “piped” perhaps 
to Denver and from thence first 
broadcast by remote control. 

The “canned” programs on disks 
would insure a_ simultaneous 7 
o’clock broadcast regardless of sec- 
tional time, or the usual daylight 
saving schedules. Commercial 
sponsors could ge actually appended 
or interpolated to suit. 

CBS Trying It 

CBS is doing that stunt with Guy 
Lombardo’s orchestra when it goes 
commercial on behalf of Finlay- 
Strauss, jewelers, in New York. 
F-S has no branches in Kansas 
City or Denver or St. Paul or St. 
Louis or kindred key cities. In that 
case, the local announcer cuts out 
the New York remote control com- 
mercial plug for Finlay-Strauss and 
interpolates the name of some local 
jeweler who thus helps pay the bill 
by subscribing to the radio enter- 
tainment service for his territorial 
exploitation. 

Warner Bros. advent into radio- 
records, via Brunswick, is now re- 


Fertile 


Complimented upon the ex- 
cellent condition of the lawn 
in front of his bungalow, the 
head of a studio music de- 
partment nodded in agree- 
ment, 

“You should have seen it, 
though,” he said, “before we 
started burying songwriters.” 


garded as an important step to 
further recorded radio programs, as 
Brunswick will be in position to 
“can” Warner radio talent and ship 
it on a releasing schedule similar to 
the Vitaphone 18-inch disks are 
shipped from the Warner ex- 
changes. 


Hart-Rodgers Hopping 
To London for Cochran 


Hollywood, June 21. 

Immediately after they finish on 
“Hot Heiress” for First National, 
Larry Hart and Dick Rodgers will 
hop for London to contribute to 
“Evergreen,” C. B. Cochran’s new 
show. This show is set to open.in 
September with Jessie Matthews 
and Sonny Hale fronting the cast. 

Hart has been here a week with 
Rodgers having arrived yesterday 
(Monday). Pair expect to return 
from London by Nov, 1. They’ll 
spend just two days in New York 
on their 6,000 mile jaunt. 


Faint Hearted Publishers 


Last week John G. Paine of the Music Publishers’ Protective Associa- 
tion, called a general open meeting to discuss the currently existing 
slump in the music biz. “Variety” was the sole invited outsider in this 


general discussion. 


Usual hemming and hawing and reasons and whyfores and where- 


fores. 


Nothing especially new. Everybody knows about theme songs; 


over-production; the radio’s curse, etc. 
Radio chiefly blamed. All agree it kills ’em as fast as it makes song 


hits. 
tailed. 


All believe this evil could be corrected if the Radio were cur- 


What’s more all know that through the American Society of Com- 
posers, Authors and Publishers, this condition can very well be eon- 
trolled and regulated, and that Harms, notably, among the production- 
music publishers, has banned its production hits before and after per- 
mitting them-on the air on several occasions. 

Old Fashioned 

But the publishers today, with their still old-fashioned ideas about 
getting as many plugs as possible, don’t dare or care to take advantage 
of the situation they can well be in position to control—afraid in the 
old-school way that maybe it will leave this spot open for some other 
Publisher to step in and exploit a new song into a hit. 

Admitting that a song has been generously radioed, why fret over the 


over-exploitation when this can readily be curbed and curtailed. 


It can 


be ordered off at will and reinstated on the air at the copyright owner’s 
pleasure under the contractual agreements of the American Society with 


all users of musical copyrights. 


Talk—But Afraid 
The publishers still talk about Jerome Kern and how he refuses to let 
any of his new-show music on the air until long after the production 


has established itself. 
thing they talk about. 


Yet none dares to emulate Kern in the very 


A plug in the past of having a song sung or played in 22 different 
theatres is quite different from having the same song on the radio 22 
times in a week. That same radio audience hears that same song all of 
those 22 times; but in 22 different theatres there are 22 different audi- 


ences. 


Any of the currently popular songs can be heard almost hour after 
hour and station after station right through from dinner-time until bed. 
Chances are even that more than one station will be performing the 


same simultaneously. 


It has often occurred in radio reviewing that 


closing on one hour and dialing into another station, the ensuing hour 
opens with the same song which signed-off for the preceding 60 minutes 


on another station. 


This repetition occurs throughout and repeatedly. 


Dying 
Recording executives, recording artists and general observers of the 


music business without any 


direct concern 


in the songs—not in the 


Same sense as the songwriter or publisher—have often repeated of late 
that in the past season perhaps some of the finest contemporaneous pop 
songs have been created—songs which should have a healthy vogue 
but which have been as summarily buried by the ether plug as with the 
rapidity in which they were popularized. The entire industry will agree 
that a “Cryin’ for the Carolines,” as a fine piece of rhythmic and lyric 
construction, should have lasted; that a “Stein Song” years ago would 
have enjoyed its progressive popularity for a stretch of six months and 
not died off as suddenly as it came into existence. 


Radio 


There are instances galore. 


Radio throughout is blamed. 


In a few years Radio has killed off musical libraries which have taken 
many, many years to create, compose and compile. 


There is at least one consolation in this particular instance. 


The 


suspicion that Radio, through its own music publishing interests, was 
endeavoring to create its own library of songs in order to be rid of 


royalty obligations, is immediately disproved by this. 


No one or 10 


music publishing organizations can turn out sufficient worthy pop song 


material to fill the needs. 


Perhaps that’s the reason for Radio’s avidity for new song material 


and the rapidity with which it Kills it off through over-plugging. 


It is 


forced to play the hits often as there aren’t enough hits to spread around. 
Hits today are made so fast from screen and air that they’re no longer 
& novelty and as rapidly murdered. 


Gotesky Hangs Himself 


Chicago, June 21. 

George Gotesky, 30, entertainer at 
the Petrushka Club in Glencoe, IIL, 
hanged himself in a police cell June 
15 following his arrest for disor- 
derly conduct. 

Gotesky had been despondent for 
some time. 


SONG SALES 
MAY VERY QUIET 


New York, June 15. 


May saw hardly a change in sheet 
music conditions from that of the 
preceding month. If anything, biz 
slumped off more. At the beginning 
of the month sales started to spurt 
a bit, but toward the middle and 
end of the month the expected 
silver lining gave way before denser 
clouds. 

One of the large jobbing houses, 
Crown Music, was forced out of the 
running, due to the bad biz, with 
publishers refusing to extend it 
any further credit. 

; Pair of Freaks 


Carl Fisher “Stein Song” still 
rates first place, and by an ample 
majority, too. The theme song of 
Maine U., first popularized by Rudy 
Vallee, is one of the unusual freak 
tunes of the year and to date is re- 
ported to have sold near 500,000 
copies throughout the whole coun- 
try, which is out of the ordinary 
today when a song is lucky to hit 
200,000. However, toward the close 
of the month it began to give way 
before the onslaught of Villa- 
Moret’s pop “Springtime in the 
Rockies,” which for the last week of 
the month topped “Stein Song” in 
sales. The western hill-billy tune 
is finding quick favor in the east 
and looks sure for the top berth in 
June. 

“Should I,” second last month, 
disappears entirely from this dating, 
not even closely pressing those listed 
on the bottom rungs. It was a gala 
fight for ratings among the last 
four of the best six, with Red Star’s 
“I’m in the Market” just edging ont 
those under it for the trey spot. 
Other three were also closely con- 
fined together as to sales with 
those listed above the other nar- 
rowly edging aside the one listed 
under it. 

“Gottage for Sale” (DeSylva), pop 
tune, which held fourth spot in the 
last survey, was washed out of this 
but was right on the heels of those 
listed. Its sales fell off toward the 
close of the month. Two other 
songs which showed up very well 
during the preceding month were 
Feist’s pop “If I Had a Girl Like 
You,” which just narrowly missed 
the sixth rung, and Witmark’s 
‘Dancing With Tears in My Eyes,” 
which started slow but came up fast 
and looks like a sure bet for June. 
The pop “Lazy Lou’siana Moon” 
(Donaldson, Douglas & Gumble) 
also did well during May, going 
strong at the beginning, although it 
wound up weak. 

Film-Pops Even 

It will be noted that out of the 
six listed in the survey and the 
four remarked about above, six are 
pop tunes and’ four are picture 
songs. Much different from the pro- 
portion heretofore, where pix songs 
always got the better break. 


Discs 


Disc sales were very quiet dur- 
ing May. If anything, the discs 
fared even worse than sheet music 
sales, 

Victor lists “Stein Song” first for 
the third month in succession. That 
record has really been phenomenal 
for them, but by this time has just 
about used up its welcome and isn’t 
showing nearly as much action as 
the previous twu months. “Spring- 
time in the Rockies,” listed third by 
Victor in the last survey, walked 
into the deuce spot easily. “Should 
I,” their deuce number for April, is 
erased altoether. Four other record- 
ings listed are new to the survey, 
none having been listed by Victor 
before. 

Brunswick All New 

Brunswick shows an entirely new 


list of best sellers, with “It Hap- 
pened in Monterey” on top. Two 
freak sellers are among the batch 


listed, “Skirts,” a novelty number, 
in the deuce, and “Who Cares,” 
coupled with ‘‘Rose of Washington 
Square” in the trey. Latter tune, 
which is an old number, was re- 
corded in a new tempo. 

Columbia also shows a freak hit, 
which is listed on top. It is ‘Lone- 
some Road,” the tune from “Show- 
boat,” which is quite obsolete and 
surprises by its sales. “Stein Song,” 
which held second for Columbia in 
the last survey, slumped down into 
third. ‘Cottage For Sale,” fifth for 
May, was third for April. Three 
other Col. discs are new hits for 
Columbia. 


Chicago, June 125. 
May was no business improve- 
ment over April. Among the sheets, 
in fact, business was at a low peak 


where jobbers had pieces tied for 


Leo Feist, 61, founder of the music 
publishing house bearing his name, 
died June 21, of arthritis at his 
home, 37 Central boulevard, Mount 
Vernon, N. Y. 

An invalid for many years, a 
stout, courageous heart and an in- 
domitable will to remain as keenly 
attuned to the vast enterprise he 
founded, made him one of the most 
remarkable men in or out of the 
show business for the manner in 
which his vision, imagination and 
mental alertness kept him apace 
with the trend of the times, just 
as if he were actually at his desk 
in Times square regularly, 

A former corset salesman, Leo 
Feist’s advent into the music trades 
was marked by an idealism that 
impressed what is perhaps the most 
cynical of all trades or professions 
with its high-mindedness. The 
founder’s slogan that “you can’t 
go wrong with a Feist song” took 
on deeper significance with the 
passing years, especially when 
writers soon grew to know that 
anything dubious, anything of a 
double entendre nature or anything 
in lyric form that might be ques- 
tionable and not fit to be sung by 
a boy or girl around a piano, was 
not personally approved by the pub- 
lisher. 

Until the end, every word of every 
lyric of every Feist song publica- 
tion was personally okayed by the 
founder of the extensive Feist or- 
ganization, Instances where favor- 
able music timbre rejected 
with the knowledge that some rival 
publisher, with less strict standards 
would be benefited economically, 
cropped up time and again. 

Business Standards 

Feist’s business standards along 
legitimate Big Business lines in the 
after and more successful years be- 
came the talk of a trade or pro- 
fession—so hybrid is the music 
business it can be called neither, 
strictly—to the degree the firm had 
the cream of the writers and the 
professional artists giving Feist first 
call on everything. The same 
standards have long since been 
adopted by music contemporaries 
generally. 

Feist’s first song hit in 1895, 
“Smokey Mokes,” was the beginning 
of a glamorous career in pop song 
publishing aid the founder’s enter- 
prise today sees itself among the 
first-grade firms, literally affiliated 
with “big business” under the cor- 
porate holding company control of 
Radio Music Co., Inc. 

Incapacitated for many years, Mr. 
Feist had a constant flow of visitors 
and firm members to his home in 
Mount Vernon. He was amazingly 
alert to business trends. Without 
having been in Times Square for 
perhaps all of the last decade, his 


fifth and sixtn ptaces, something 
unusual, 

The semi-hillbilly tune, “Spring- 
time in the Rockies,’ took the ex- 
pected jump to lead the counter 
sales and Brunswick’s disk list. It 
was second on Victor, but strangely 
had dropped from the first six 
among Columbia’s, which listed it 
third the previous month. 

“Stein Song” showed continued 
strength also, though not as the 
previous month, when it led all lists. 
It held second in counter vending 
and again was first on the Victor 
list, this one being a Vallee ren- 
dition. 

In sheet sales, of those on the 
April list all remain except “Blue Is 
the Night” and “Happy Days.” 
“Moon Is Low” crept to third place 
as a newcomer. “Cottage for Sale” 


showed power by holding fourth an- 
other month. “Telling it to the 
Daisies” and “I’m Dancing With 
Tears in My Eyes” are two new 


ones, latter having received heavy 
attention the last two weeks from 
radio deliverers. 
Mechanicals 
Brunswick’s six best mechantcals 


show five new ones, two of them 
from Warner’s “Mammy” and both 
Jolson vocals—“‘To My Mammy” 


and “Let Me Sing and I’m Happy.” 
“Stein Song” was the only holdover 
from April. 

Columbia had six new ones for 
May, and is peculiar with a new 
Ted Lewis “Dinah” in No. 2, Other 
oddities of this list is that “Stein 
Song” dropped from first place to 
out. “Springtime” also  disap- 
peared. Otherwise it is straight or- 
chestral with coming numbers, ex- 
cepting the built-up Ruth Etting 
vocal, “It Happened in Monterey,” 
which got No. 6 position. 

Victor’s list has four new ones 
which probably will remain on the 
June list, as they are all good or- 
chestral selections and two-month 
sellers. 

Noticeable is that “Cottage for 
Sale” dropped from the disc six- 
bests, and that the various “Sunny 
Side Up” tunes all finally have gone 
to lower levels, “I’m a Dreamer” 


being the last to leave. 


FEIST 


visualization of ths panorama of 
the Crossroads of the World was 
almost uncanny in its accuracy. 


An inveterate consumer of papers 
and periodicals, which a personal 
secretary diligently read to him 
word-for-word, his picture of things 
from the type made him until the 
end more than a nominal “presi- 
dent” of a firm which Edgar F, 
Bitner, Phil Kornheiser and a staff . 
were operating. Latterly his son, 
Nathan, entered the Feist firm. 
Nathan, with his mother, Bessie 
Mayer Feist, and two other brothers, 
Milton, who is engaged in post- 
graduate research work, and Leo, 
Jr., student at Yale, survive. Fu- 
neral services were held at Sinai 
Temple, Mount Vernon, Monday. 


Universally Known 

The Feist imprint on songs writ- 
ten and performed by the late Cae 
ruso; his $25,000 cash purchase of 
George M. Cohan’s “Over There,” 
and a string of pop song hits have 
made the founder’s name a house- 
hold trade-mark all over the world, 

During the war, as a patriotic 
gesture to conserve the cost of 
paper, Feist cut the stze of his sheet 
music publications down to half, 
printing the text in miniature, and 
finding that besides rendering a 
patriotic service he was issuing 
handier copies. 


LICENSING 
BOOKING 
AGENCIES 


Predicated on the U. S. Supreme 
Court sustaining Equity, the Amere- 
ican Federation of Musicians will 
also license orchestra booking agen« 
cies in the same manner. Joseph N, 
Weber, president of the A. F. M,, 
says there is too much cut-pricing 
and the union’s official licensing will 
endeavor to curb it. 

Violators of the minimum wage 
scale will be disenfranchised sume 
marily. 

One New York orchestra booker 
and another in Chicago are noto« 
rious along these lines. 


MILLS CALLED ON TO 
EXPLAIN SORE SPOT 


E. C. Mills, as head of Radio 
Music, is said to have been called on 
the carpet for letting Harms get the 
publishing rights to the Radio Pice 
tures talker, starring Amos ’n’ Andy, 
NBC people wanted to know why 
the radio two-act “made” by radio 
and contracted to an affiliated Radio 
family group for the picture had to 
have its songs published by Harms, 
a Warner subsidiary, and a rival 
firm in more than one respect, con= 
sidering the still bitter differences 
between Warners and NBC over the 
broadcasting privileges. 

Reason was that Radio Music (of 
which Mills is president) hasn’t the 
writers. Bert Kalmer and Harry 
Ruby are contracted to Harms. The 
NBC-RCA execs wanted to know 
why Mills, as head of Radio Music 
Co., wasn’t better prepared on the 
writing staff to meet such an emere 
gency. 

Kalmer and Ruby are getting $40,< 
000 for the authoring of the Amos 
’n’ Andy talker. Same team did 
“Cuckoos” for Radio. Pictures on 
an unusual guarantee and percent- 
age-of-the-gross arrangement, pere- 
haps the first time writers received 
a royalty on a talker same as box 
office receipts. 

This came about through “Cuce 
koos,” based on “Ramblers,” stage 
musical, being wholly Kalmer and 
Ruby’s property through having ree 
verted to them when Philip Goodman, 
the producer of the musical, ceded 
them these rights in lieu of the* 
royalties he owed them on the stage, J 
production, 
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By Bill 


Along the Coast 


Swigart 


Hollywood, June 18. 

Mahogany lined office suites, elab- 
orately equipped with such detailed 
furnishings as grand pianos, frigid- 
lounges, dictaphones, 
addressographs and adding ma- 
chines is a striking contrast, estab- 
lished by the Hollywood branch 
offices of the music publishers to the 
old form of music publishing offices 
that meant nothing but a hole in a 
wall big enough for a piano and 
counter tq lean on. Entire scheme 
of the Hollywood offices is to pre- 
sent a note of prosperity in spite of 
the general knowledge of present 
depression in business. 


Memories of the old stage matinee 
idol is being refreshed here in the 
form of orchestra leaders taking 
bows and cream puffs proffered by 
countless flappers, divorcees and 
grand dames who visit the after- 
noon dansants and supper clubs to 
get a load of romance. 

The night club maestros, regard- 
fess of how seasoned they might be 
‘o flattery upon arriving here, take 
on a new aspect toward feminine 
aumanity as the band-struck girls 
glide past the orchestra stand and 
whisper goo-goos and friendly salu- 
tations by the route of a smile or 
optical language to the leader. Mr. 
Leader takes it as tribute to his 
popularity, ‘or strange in the land 
of make believe, he is unable to dif- 
ferentiate the shop girl from the 
screen celeb or the society belle 
from the adventuress. He treats 
them all alike and at times will 
encourage the intimacy of those who 
seek his speaking acquaintance. 
However, in the ultimate, such flat- 
tery seeps in and before the leader 
is'through with a Hollywood night 
club engagement he has paid the 
price of fame by being sucker 
enough to believe he is tin god only 
to find later that it is not the leader 
but the position that the dames are 
admiring mostly. 


Less than three months ago a 
group of five Beverly Hill boys con- 
tributed their vocal resources to the 
formation of a quintette that has 
since ascended to lofty heights of 
~ ational popularity as interpreters 
tof hill-billie songs. The lads at 
first gained local recognition by giv- 
ing -weekly broadcasts of down to 
earth chatter and song over the 
Beverly hills radio station KEJK. 
It wasn’t long until they clicked 


tion, owned and operated by one of 
the swankiest oil and gas filling sta- 
tions in southern California, capital- 
ized on their popularity and began 
working the boys every night. They 
became identified as the Beverly 
Hill Billies and in the interim of the 
brief radio popularity they branched 
out for a more universal distribution 
of their song and chatter by canning 
two records for Brunswick. The 
first was “When the Bloom Is on the 
Sage,” a local popular song carry- 
ing first position in the Brunswick 
sales for the month of May. The 
second, yet to be released, is “When 
It’s Harvest Time, Sweet Angeline,” 
a hill-billie pop authored by Kisco, 
Harry Tobias and Charley Daniels. 


After establishing a record for the 
only songwriter being able to live 
in Hollywood 18 months without 
paying for a dinner check, it was no 
surprise to Mort Dixon when he re- 
ceived a wire (collect) from Al 
Bryan while enroute to New York 
stating that he had stopped at Albu- 
querque and an indian offered to 
buy him a meal. 


Folding up a three months’ con- 
ference of music in the’ Roosevelt 
Hotel Blossom room each member 
of the Aaronson band with the ex- 
ception of Phil Sax piied into their 
respective cars and hit the high 
roads for Chicago. They are due to 
report at the Granada Monday (23) 
which allowed them exactly six days 
and six nights for the trip. 


Moves by Name Bands 


Irving Aaronson followed Fred 
Waring’s Pennsylvanians into the 
Granada cafe, Chicago, at $3,200. 
Waring goes to Boston for Loew’s 
on special bookings. 

Gus Arnheim is set for a return 
to the Hotel Ambassador (Cocoa- 
nut Grove), Los Angeles. Ben 
Bernie succeeds Aaronson at the 
Blossom Room of the Roosevelt 
hotel, with Ted Fiorito filling in for 
a fortnight prior to Bernie’s advent. 
Fiorito shifts from the Mark 
Hopkins hotel, San Francisco, to 
make way for Anson Weeks’ return. 
Latter closed Friday at the Roose- 
velt hotel, New York, to be followed 
by a minor combination over the 


with the ether public, and the sta- 


summer. 


LEADING ORCHESTRAS DIRECTORY 


| IRVING AARONSON | 


| PHIL FABELLO | 


and HIS COMMANDERS 
Special Engagement 
GRANADA CAFE 
CHICAGO 


| ‘TAL HENRY | 


and His ORCHESTRA 
Victor Records 
Warner Bros.- Vitaphone Artists 


Exclusive Management 
Orchestra Corp. of America 
1650 Broadway. New York 


and His 
R-K-O Entertainers 


Creators of the Fabello Policy 


R-K-O COLISEUM, New York 
indefinitely 


FROM DETROIT 
(JEAN GOLDKETTE| 


Orchestras 
VICTOR RECORDS 
Office: 812 Book Tower 
DETROIT 


Walker’s Radiohans | 


| GEORGE OLSEN | 


with DALY and MASON 
and SAM FLETCHER’S REVUE 


SECOND YEAR AT 


HAMILTON CHATEAU 
NORTH BERGEN, N. J. 


[FREDDIE RICH | 


Columbia Broadcasting 
System 
Station WABC, New York City 


[JESSE STAFFORD| 


and His ORCHESTRA 
Now in Second Year at 
PALACE HOTEL 
San Francisco 
(Brunswick Records) 
Featuring His and Gene Rose’s 


“TONIGHT” 


[PAUL WHITEMAN| 


“KING OF JAZZ” 
(Universal Picture) 


HOLLYWOOD GARDENS 
(World's Largest Roadhouse) 
PELHAM, N. Y. 


Personal Rep.: JAS. F. GILLESPIE 


AND HIS MUSIC 


THE PLANTATION 
CULVER CITY, CAL. 
VICTOR RECORDS 


| JACQUES RENARD | 


and his 
Cocoanut Grove Orchestra 
BOSTON 


g Now playing SHORE GARDENS 
Nantasket Beach, Mass. 


| B. A. ROLFE | 
Radio’s Premier Conductor 
LUCKY STRIKE 


Dance Orchestra 
Thrice Weekly Over N. B. C. 


| ANSON WEEKS 


AND HIS ORCHESTRA 
Back Aaain! 


MARK HOPKINS HOTEL 
SAN FRANCISCO 


COLUMBIA RECORDS 
Exclusive Management M, C, A, 


~ Harmful Ad Men 


Advertising agencies butting 
into radio showmanship are 
getting radio artists, pro- 
gram directors, the Broadway 
agents and the broadcasting 
officials concerted more and 
more dizzy. “Variety's” story 
last week on how the ex- 
ecutives of the commercial 
sponsors of the big radio hours 
and their advertising man- 
agers help in the general con- 
fusion created quite some 
comment with many more in- 
stances unearthed. 

Radio showmen persist that 
the radio advertising end is 
more than showmanship than 
the usual manner of printer's 
ink campaign, and resent in- 
terference from the ad men 
who think they have ideas on 
entertainment, 


RADIO RAMBLES 


By Abel Green 


Radio as it is today can’t get 
away from the succession of bands 
and pop stuff because the average 
fan just tunes in on the topical 
tunes of the day and almost doesn't 
care which orchestra is performing 
so long as it’s orchestra music of 
the contemporary school. 

Its all the more to the credit of 
an Amos ’n’ Andy or a “Rise of the 
Goldbergs” that they manage to 
forge aheai amidst this barrage of 
jazz and cvume through. 

Dialing in on Arcadia Birken- 
holt’s worthy violin recital over 
WEAF while Amos ’n’ Andy are 
waxing “regusted” via WJZ, one 
almost felt sorry for this excellent 
instrumentalist wasting himself just 
to plug a wait on an allied station 
which, at the same time, from the 
contemporary broadcast’ central, 
was probably stealing the dial at- 
tention of the vast majority of fans 
from all the other stations. 


Problem 


WJZ and WEAF have quite a 
problem along those lines, not alone 
in the selling of “time” in opposi- 
tion to some favorite 30 or 60 min- 
utes, but also in switching things 
in order to give clients from both 
stations an equal break. P) 

Little wonder that the Rudy Val- 
lees and the like hold up, for at 
least Vallee supplements his straight 
dansapation with a different type 
of crooning vocalization. Vallee’s 
Fleischmarn hour last week was 
distinguished by Rudy Wiedoeft, the 
saxophone virtuoso and mentor of 
Vallee, being guest soloist on Val- 
lee’s program, culminating in both 
Rudys (everybody now knows that 
Vallee adopted his first name from 
his saxophoning hero), doing a sax 
double specialty. 

Thursday was one of those curi- 
ous broadcast days. The succession 
of Admiral Byrd receptions, radioed 
almost throughout the day by one 
or the other station, along with an 
Advertising Club’s luncheon, the 
Merchants’. Association dinner to 
Byrd and a London re-broadcast 
by short wave hook-up with the 
British Broadcasting Corp. did not 
produce especially popular program 
stuff. Latter was “muddy,” the 
ether static of an unusually humid 
day not helping matters along. 


New “School” 


Of the new school in radio per- 
sonalities, the astrologers, Evan- 
geline Adams was a compelling 
spellbinder with her hokum, com- 
manding concentration by her free- 
and-easy manner of ringing in 
names like Buddy Rogers and read- 
ing Mayor Walker’s “Neptune as- 
pect” (which, according to her, spe- 
cializes in “unusual people”), of 
which Tallulah Bankhead, she men- 
tioned, was another. Miss Adams 
spcke quite intimately of Tallulah 
and gave instances of how “you 
can’t beat the stars.” 


Vincent Lopez from the St. Regis 
is giving out some of our better 
syncopation, dignifiedly and intel- 
ligently announced. Guy Lombardo, 
over WABC from the Pavillon Roy- 
al, is another high-grade dance 
aggregation. 


7th Year 


Mae Singhi Breen-Peter De Rose 
seventh radio anniversary (they 
were among the pioneer radio 
teams) was the occasion for an 
elaborate half hour from WEAF 
in which a number of the station's 
artists participated to build up the 
featured duo. 

WMCA still tops ’em for making 
the nite club rounds, shifting in 
30 minute periods from Abbey Club 
to Hot Feet’s to the Hollywood. 
Also persists in those jewelry com- 
pany (that goes also for the NBC 
and the others, however) correct 
time announcements with the split- 
second time-reading. Sounds like 
propaganda for split-second watch 


sales, 


Inside Stuff—Music 


All Outright Sales 
Now generally known that before the Warner-Harms music group 
merger was fully operated, the contracts were revised whereby all former 
music heads of the allied publishers relinquished their shares of per- 


centages in the profits. 


Everybody is now on straight salary. 


Max Dreyfus of Harms didn’t care and was the only one who had no 
such understanding, frankly stating that if he didn’t fancy things, he 


wanted to be in a position to drop out at will. 


Jerome Keit for Remick’s 


is on salary; ditto Bobby Crawford for DeSylva, Brown and Henderson, 
with the latter more and more into the Warner film production end, 
Jay Witmark for the Witmarks is virtual head, but his firm was also 
an outright sale to Warners, antedating the Harms’ group. 


' Bobby Crawford Back in Hollywood 
The Bobby Crawfords returned to Hollywood and the Warner studio, 
on the same train that carried the Jack Warners west last week. The 
Crawfords had anticipated resuming their interrupted foreign trip last 
fall when “Wall Street laid an egg.” 
’ Crawford has held his own specially detailed post in the Warner Coast 


organization. 


It pertains to music, of course, but Bobby is reported 


hankering at the picture production try. This is said to have been 
partially understood between Bobby and Jack when the Coast deal wag 


arranged between them. 


Vallee Burning 
Rudy Vallee is doing a burn-up against E. C. Mills of Radio Music 
taking bows for “Stein Song,” averring that he (Vallee) was solely re- 
sponsible in resurrecting the number, and that he called up the NBC 
(of which Radio Music is a subsidiary) to say that owing to its control 
of the Carl Fischer catalog it had another “Valencia.” 
Vallee states he proved it pronto by starting the song to hitdom, first 


and exclusively. 


Harms on Both Ends 
Paramount and Warners, quite openly battling on the theatre end 
through both having gone into territory in direct opposition to one an- 
other, are in a most peculiar situation on their 50-50 music publishing 


subsidiary, the Famous Music Co. 


Warners (through now controlling 


Harms) owns half and Paramount owns the other half. 
Harms, therefore, as a Warner music group ally, now has its fingers 
both in the Warner and the Paramount picture pies. 


Same on Both Coasts , 
Picture songwriters sort of pleased these days that the film song 
thing is on the wane and they can concentrate more in the east than 


heretofore. 
old Tin Pan Alley days. 


As many angles and as much politics out there as in the 


Instances of a producer not liking a song and the star insisting it 


stays in, have cropped up with songwriter, usually the goat. 


One case 


was where Marion Davies won her point on having a song she liked 


stay in a picture despite her production chief’s objections. 


Latter took 


it out on the songwriters by airing then. 


Each of the three best sellers in the east for the past week has a 


Rudy Vallee photo on the titles pages. 


They are “Springtime in the 


Rockies,” “Stein Song,” and “Dancing With Tears in My Eyes.” 


Misused Title—Fined - 


New York Supreme Court Justice 
Gavegan has fined the Denton & 
Haskins Music Publishing Co. $150 
and Will Haskins, an officer, has 
been fined $100 for violating the in- 
junction obtained by the Gotham 
Music Service, Ine. and _ Irving 
Mills, over the use of the title “St. 
James’ Infirmary.” 

The court said that Haskins knew 
he was violating the injunction 
against the use of the title or any 
“simulation, imitation, or colorable 
modification of said title,” in the 
name of any musical composition or 
any advertisement concerning it. 

An application to punish the at- 


torney for the defendants was 
denied. 


A.F.M. Good-Will Adv. 
Campaign Continuing 


For seven and a half months the 
American FcMeration of Musicians 
conducted its national newspaper 
campaign in fehalf of the restora- 
tion of music in theatres and pub- 
lic response has been such that the 
Federation has decided to extend 
that line of activity for another pe- 
riod, 

The ads start again the 
part of July. 


latt: 


Guidone Suicides After 
Wounding Mother of 8 


Rome, N. Y., June 21. 

Armand Guidone, musician, com- 
mitted suicide after seriously wound- 
ing Mrs. Ernest Taliani, at whose 
home he had been residing. Mrs. 
Taliani, mother of eight children, ig 
believed to have spurned Guidone’s 
advances. 


Guidone was assistant conductor 
at the Whitebank. 


Organist Back 
Birmingham, June 21. 
Publix has put back to work the 
organist at the Saenger, Mobile. 
She is Agnes Griffin and will be 
featured. 


A CHOP HOUSE 
OF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 


East of Broadway 


KING—IS RIGHT! 
At least, that’s what Chi- 
cago thinks—not to men- 
tion his legion of radio ad- 
mirers. For 

Wayne King and His 

Orchestra 
are prime radio features 
via the NBC chain, as 
well as regular music pur- 
veyors in the magnificent 
Aragon Ballroom, in Chi- 
cago. Naturally, they fea- 


ture 
“THE MOON I8S_LOW” 
SONG TO 


“SINGING A 
THE STARS” 
“CHEER UP, GOOD 
TIMES ARE COMIN’” 


| Music Corporatio: 
Publishers. 


M.; Men 


JESSE CRAWFORD 


ORGANIST 
Mrs. Crawford at 
PARAMOUNT THEATRE, NEW YORK, in 
A cycle of “Wedding” Songs—Featuring “US auD’ COMPANY” 


WABC every Saturday Gurlas PARAMOUNT-PUBLIX HOUR: Sunday from 8:30 to 6:45 
ay from 10:30 to P 


age Console 


. M.—Victor Records 
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MUSIC—NITE CLUBS 


VARIETY 255 


MAY MUSIC SURVEY 


THIS TABLE SHOWS THE LEADING SIX SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 
OF SALES MADE DURING MAY BY THE LEADING MUSIC JOBBERS AND DISK DISTRIBUTORS IN THE TERRITORIES 


6 Best Sellers in Sheet Music 
Reported by Leading Jobbers 


NEW YORK 


CHICAGO 


LOS ANGELES 


No. 1—SONG “Stein Song” (Pop) “Springtime in the Rockies” “It Happened In Monterey” 
No. 2—SONG “Springtime in the Rockies” (Pop) “Stein Song” “Springtime in the Rockies” 
No. 3—SONG “I’m in the Market for You” (“High| “Moon Is Low” “Stein Song” 

Society Blues’’) 
No. 4—SONG “Sing, You Sinners” (“Honey”) “Cottage for Sale” “Moon Is Low” 
No. 5—SONG in Monterey” (“King of | “Telling It to the Daisies” “Under a Texas Moon” 

azz 
No. 6—SONG “Moon Is Low” (Montana Moon”) “I’m Dancing With Tears in My Eyes” | “Red Roses Get the Blues” 


3 Leading Phonograph Companies Report 6 Best Sellers 


sales, both 


sides are mentioned: 


Side responsible for the major sales are only reported. Where it is impossible to determine the side responsible for the 


BRUNSWICK—No. 1 


“It Happened in Monterey” (Regent 


Club Orch.) 


“Springtime in the Rockies” (Ray Mil- 
ler’s Orch.) 


“When the Bloom Is on the Sage” 
(Beverly Hill Billies) 


BRUNSWICK—No. 2 


“Skirts” (Slats Randall Orch.) 


“Stein Song” (Colonial Club Orch.) 


“Happened In Monterey” (Burtnett) 


. BRUNSWICK—No. 3 


“Who Cares,” “Rose of Washington 
Square” (Red Nichols’ Orch.) 


“To My Mammy” (Al Jolson) (vocal) 


“11:30 Saturday Nite” (Burtnett) 


BRUNSWICK—No. 4 


“Song Without a Name” (Isham Jones 
Orch.) 


“Moon Is Low” Roger Wolf Kahn’s 
Orch.) 


“Stein Song” (Meyer Davis) 


BRUNSWICK—No. 5 


“Admiration Tango” (Jungle Band) 


“Let Me Sing and I’m Happy” (Al 


Jolson) (vocal) 


“Red Roses Get the Blues” (Burtnett) 


BRUNSWICK—No. 6 


“Ro, Ro, Rollin’ Along” (Harry Rich- 
man) 


“Just Another Night with You” (Lloyd 
Huntley’s Orch.) 


“Exactly Like You” (Richman). 


COLUMBIA—No. 1 


“Lonesome Road” (Ted Lewis Band) 


“You Brought a New Kind of Love to. 


Me” (Paul Whiteman’s Orch.) 


“Happened In Monterey” (Whiteman) 


COLUMBIA—No. 2 


“You’re the Sweetest Girl This Side of 
Heaven” (Guy Lombardo’s Orch.) 


“Dinah” (Ted Lewis’ Orch.) 


“Bloom is on the Sage” (Happy Chap- 
pies) 


COLUMBIA—No. 3 


“Stein Song” (Ted Wallace’s Boys) 


“With You” (Guy Lombardo’s Orch.) 


“Lonesome Road” (Ted Lewis) 


COLUMBIA—No. 4 


“You Brought a New Kind of Love” 
(Paul Whiteman’s Orch.) 


“Anchors Aweigh” (Al Tremaine’s 
Orch.) 


“My Future Just Past” (Columbia). 


COLUMBIA—No. 6 


“A Cottage for Sale” (Ruth Etting) 


“Into My Heart” (Paul Specht’s Orch.) 


COLUMBIA—No. 6 


“Moon Is Low” (Cliff Edwards) 


“It Happened in Monterey” (Ruth Et- 
ting) (vocal) 


“Happened In Monterey” 
ting) 


“10 Cents a Dance” (Ruth Etting) 


(Ruth Et- 


VICTOR—No. 1 


“Stein Song” (Rudy Vallee’s Orch.) 


“Stein Song” (Rudy Vallee’s Orch.) 


“Stein Song” (Rudy Vallee) 


VICTOR—No. 2 


“When It’s Springtime in the Rockies” 
(Hilo-Hawaiian Orch.). 4 


“Springtime in Rockies” (Hilo Ha- 
waiians) (novelty) 


“Happened In Monterey” (Olsen) 


VICTOR—No. 3 


Still Remember” (Rudy Vallee 
Orch.) 


“On a Blue and Moonless 
(Wayne King’s Orch.) 


Night” 


VICTOR—No. 4 


“Moon Is Low” (George Olsen’s Orch.) 


“Mysterious Mose” (Ted Weems’ Orch.) 


VICTOR—No. 5 


“I''m in the Market for You” (George 
Olsen’s Orch.) 


“Minnie the Mermaid” (Bernie Cum- 
mins’ Orch.) 


“Moon Is Low” (Olsen) 


“Loving in the Sunlight” (Chevalier) 


“Springtime In Rockies” (Hilo Hawaii- 
ans) 


VICTOR—No. 6 “On a Blue and Moonless Night”|“i Never Dreamt,” (Rudy Vallee’s| “I’m in the Market for You” (Olsen). 
(Wayne King’s Orch.) Orch.) 


Publishers are listed in alphabetical order, not according to position their numbers hold in the present market. 


3 Best Sellers in Sheet Music 


lishers make their own reports 


Pub- 


PUBLISHER 


SONG NO. 1 


SONG NO. 2 


SONG NO. 3 


=— 
‘Ager, Yellen & B. 


“Happy Days” (“Chasing Rainbows’) 


“Song of the Dawn” (“King of Jazz’) 


“Happy Feet” (‘King of Jazz”) 


Berlin, Irv. 


“Across the Breakfast Table” (“Be 
Yourself” 


“Old New England Moon” (Pop) 


“Swinging in a Hammock” (Pop) 


Davis, Coote & E. 


“Sharing” (Pop) 


“Dream Avenue” (Pop) 


“A Little Bit of Happiness” (Pop) 


De Syiva, Brown & H. 


“Cottage for Sale” (Pop) 


“When the Red Red Roses” (“Hold 
Everything’’) 


“Sing a Little Theme Song” (“Hold 
Everything”) 


Donaldson, Douglas & G. 


“Lazy Louisiana Moon” (Pop) 


“Romance” (“Cameo Kirby”) 


“There's a Wah Wah Girl” (Pop) 


Famous 


“Sing, You Sinners” (‘“‘Honey’’) 


“Sweepin’ the Clouds Away” (“Para- 
mount on Parade’’) 


“You Brought a New Kind of Love” 
(“Big Pond’) 


Leo Feist “If | Had a Girl Like You” (Pop) Bs Happened in Monterey” (“King of|“Song Without a Name” (Pop) 
azz’) 
Forster “Whippoorwill” (Pop) “Toy Town Admiral” (Pop) “Because There’s Danger in You” (Pop) 
T. B. Harms “What Is This Thing Called Love?”|“Without You, Emaline” (Pop) “Garden of Roses” (Pop) 
(Pop) 
Jack Mills “When You’re Smiling” (Pop) “St. James Infirmary” (Pop) “Mistakes” (Pop) 

Joe Morris “1! Still Remember” (Pop) “Somewhere in Old Wyoming” (Pop) “I Lost My Gal from Memphis” (Pop) 
Red Star “lm in the Market for You” (“High| “Just Like in a Story Book” (“High|“Song o’ My Heart” (“Song o’ My 
Society Blues’) Society Blues”) Heart”) 

Remick’s “Under a Texas Moon” “Telling It to the Daisies” (Pop) “Cryin’ for the Carolines” 
Robbins “Moon Is Low” (‘““Montana Moon”) “Blue Is the Night” (“Their Own De- | “Should 1?” (“Lord Byron of B’way’’) 


Santly Bros. 


“I never Dreamt” (Pop) 


“Give Yourself a Pat on the Back” 


(Pop) 


“Singing a Vagabond Song” (“Puttin’ 
on the Ritz’’) 


Shapiro- Bernstein 


“Ro, Ro, Rollin’ Along” (Pop) 


“Exactly Like 
Revue” prod.) 


You” (“International 


“Sunny Side of the Street” (Interna- 
tional Revue” prod.) 


Sherman-Clay 


“41:30 Saturday Night” (Pop) 


“Lucky Girl” (Pop) 


“My Guitar and You” (“Swing High’) 


Witmark & Sons 


“Dancing With Tears in My Eyes” 
(Pop) 


“Watching My Dreams Go By” 


“Mysterious Mose” (Pop) 


Proposed Radio Set Tax 


Now in Netherlands 


The Hague, June 10. 

Just like this country of 7,000,000 
Population gets an annual income 
of $3,000,000 at the rate of $1 per 
person on the 3,000,000 bicycles used 
in the Netherlands, government is 
out to nick the radio set owners on 
the number of receiving sets in use. 


While not every other person 
©wns a radio set as he does a 
“bike,” radio is very popular and 
the government’s edict to make all 
radio receivers register at the local 
Post-office has many stalling, pre- 
fering not te be thus officially reg- 
istered. 


About 150,000 radio owners have 
registered to date however. 


. Rudy Vallee elected active mem- 
er of -American Society of Com- 
Posers, Authors and Publishers. 


PAVILLON ROYAL 


(Merrick Road) 
New York, June 18. 


John and Christo’s roadhouse at 
Valley Stream, on the Merrick Road, 
Long Island, now rates as a metro- 
politan institution among suburban 
restaurants. Very few merit that 
distinction owing to the general pre- 
cariousness of their collective exist- 
ence, but Pavillon Royal continues 
year in and out under the same 
management to a consistent clien- 
tele and operating on certain well- 
defined catering standards. 

All John and Christo vary, of 
course, is the attraction. Now it’s 
Guy Lombardo’s orchestra, from 
Chicago, with three other of his 
brothers (Carmen, Liebert and Vic- 
tor) among the personnel of the 
Royal Canadians, as billed. 

Lombardo’s music rates with the 
truly extraordinary dansapation 
around the east. It possesses the 
same subdued quality and style 
which first “made” George Olsen at 
the old Rendezvous, New York—a 
quiet, melodic rhythmic style—mu- 


sic that is unostentatious and un- 
penetrating, so that one may talk 
peaceably through it at a table and 
not be compelled to shout over the 
crescendos. 

With it Lombardo has that magic 
‘lift’ to his dance music which is 
the secret of Leo Reisman. It’s 
dance compelling and accelerating 
to the most sluggish feet. 

Every so often somebody remarks 
that certain things are ahead of the 
times or too futuristic. They said 
that of the late Art Hickman, who, 
with his “California style,” Which 
Whiteman popularized to interna- 
tional fame, really may have been. 
They say it even now of certain mid- 
west bands, but as a general thing 
the New York nite life bunch is 
plenty “wise,” and the reaction to 
Lombardo at the opening evidenced 
that in plenty. 

Lombardo’s rep from the midwest 
brought him to the Roosevelt hotel, 
New York, where he was all season, 
and slated to return in the fail. 

A CBS wire is at the Pavilion 
Royal—first time John and Christo 
okayed broadcasting. 

Al Goldman is now of the house 


personnel as general greeter and 
caterer to his own following, which 
trailed him into the Merrick road- 
house, 


The rest of the Long Island road 
is doing indifferent biz. Texas Gui- 
nan, at the old Blossom Heath Inn, 
is an in-and-outer. The former 
Castillian Gardens, bit below Pa- 
villon, at Lynbrook, is now the Mer- 
rick Inn with Ben Pollack’s band 
for the draw; also fairish. 

General widening of the Merrick 
road and poor traffic is a factor not 
to be totally ignored, and a place 
has to draw these days to lure traf- 
fic along the bum highways. 

Notable among the Pavillon’s 
opening night guests were William 
Fox, his wife and daughter, all in- 
tent on not missing a dance session 
and quite in carnival spirit, Abel. 


Yacht. Club Splits 
Yacht Club Boys are breaking up. 
Chie Endor is going it alone on 
the radio with CBS, set for three 
times a week. 


Booze, Guns and Hot Dogs 
Got Mary Fitzgerald 60 
Days from Road Lunch 


Spokane, June 21. 
Anna Elizman, Mary Fitzgerald 
and Nora Tripp—all sisters—went 
into Justice Cram’s court here to air 
a wide variety of woes. AS a con- 
sequence, Mary Fitzgerald will be 
a guest of the county for 60 days. 
Booze, gunplay, husband-stealing 
and a hot dog stand played prom- 


inent parts in the lives of the three 
women. The Apple Way Lunch, 
owned by Anna Elizman, was the 
scene of an impromptu brawl sev- 
eral weeks ago when Mary Fitz- 
gerald and her sister, Nora, accom- 
panied by Phil, the latter’s husband, 
started to move things into the 
road. They’d had a few drinks and 
Anna declared in court that Mary 
drew a gun to enforce her moving 
edict. 

Deputy sheriffs called “time out” 
and played no favorites by taking 
the whole crew to jail. They have 
been at liberty on bond until today, 

It seemed that Mary was some- 
what provoked by the deal, so she 
had Anna and one Fred Johnson 
picked up for selling booze. Anna, 
sister like, came right back with 
the gun charge. 

After peace had been restored 
long enough to tell the story, here’s 
what really brought about the bate 
tle. 

Mary claimed that the whole thing 
came up as a result of Anna steal- 
ing an erstwhile husband named 
Champagno, but the court couldn’t 
see much point to this so Mary will 
be confined for 60 days. Booze had 
made her jealous and she started 
seeing what wasn’t there—at least 
so the court decided. The Tripps 
drew suspended sentences for their 
part in the rumpus. Johnson and 
Anna were excused. August 16 be- 
fore any more hot dogs will be 
served. 

The Tripps have been known here 
for tab show work on occasion, 


Pop Contest Winners 


Toledo, June 21. 


Gene and Glenn, or Jake and Lena, 
WTAM radio stars, who hold b. @ 
records at Rivoli here and Palace, 
Cleveland, won silver cup awarded 
by Toledo “Blade” to most popular 
ether entertainers. Received 2,966 
votes in contest running week, to 
544 for Amos ’n’ Andy, nearest com- 
petitors. 

Graham McNamee chosen most 
popular announcer. He got 2,093 
votes to 607 for Ty Tyson, WWJ, 
second. 


Trick for Astoria 


Scott Moore, legit producer, has 
succumbed to the lure of the night 
club racket and has taken over 
Lido Gardens, Astoria, L. L, to 
operate as a night club, opening 
next week. 

Moore will spot a floor show and 
conduct the place along the same 
lines as Coffee Dan’s, Los Angeles, 
with 10c cover charge week nights 
and 25c cover on week ends, 


Feldman Marrying 


Bobby Feldman, formerly NTG’s 
assistant and himself now a radio 
personality, cabaret show stager and 
announcer, will officiate in a radio 
wedding. and reception in the 
WMCA studios tomorrow (26) when 
he marries Gene Woodward. 


Kalmar-Ruby Back 
Hollywood, June 21, 


Bert Kalmar and Harry Ruby are 
back in town to work on the Amos 
’n’ Andy picture for Radio. Pair ex- 
pect to be here about three months, 
with the principals of the film due 
here July 14. 

Kalmar and Ruby have been in 
Chicago and New York with the w 
radio team lining up the script. 
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“RINGLING-B-B ONLY TOP 


IN BIG MONEY SO FAR 


Showmen report that the Ring- 
ling-Barnum circus is the only one 
of the big tops in the big money 
this year. It has just played Pitts- 
burgh and is headed into the mid- 
west where conditions are said to 
be rather gloomy in general busi- 
ness. 

All the smaller rail and motor 
shows are ducking the territory if 
they can, holding toward the At- 
lantic seaboard or far west where 
possible. 

Mid-west business slump is 
blamed on price of wheat which last 
week was selling around 95 cents a 
bushel, cheapest since 1926 and 
within a narrow margin of the low 
price since the war. Another fac- 
tor bothering showmen is the con- 
dition of Texas in the fall. 

Wage reductions have already 
taken place in the copper districts. 


Hollywood Animals 
As Midway Features 


Chicago, June 21 

Animal picture stars are being 
booked by major carnivals as a new 
idea. All are investing heavy dough 
in elaborate fronts. D. D. Murphy 
has taken the dog, Alexander the 
Great. Wortnam has the horse 
Granger, with Rubin & Cherry, fea- 
turing another canine “Silver King.” 
Other shows have bids in for any 
loose dogs or horses that want to 
troupe. 

All playing on a percentage basis 
and selling booklets, outlining the 
picture business in Hollywood and 
the animal actors’ career. 


Summer Tent Snap 


A tent vaude outfit, projected by 
‘Frank Cusack, is assembling for a 
tour of mountain and resort spots 
for summer playing territory not 
boasting a single theatre. 

The troupe will play one nighters 
in upper New York, New Jersey, 
Pennsylvania and Connecticut, mak- 
ing the jumps by bus. 

Roster includes Cusack and Faye, 
Frank Wilson and Company, Marsh 
Sisters, Marlow and Brent and 
Miome Serenaders, six piece band 
outfit, 

Troupe will do two shows nightly 
in each town at 50 cents top with 
the acts in on percentage arrange- 
ment, 


Lot Outside City 


Poughkeepsie, N. Y., June 21. 

Ringling-Barnum circus will keep 
its Pougekeepsie date on July 14, 
but will play in the township rather 
than in the city. The town has 
granted the show a license and the 
tents will be pitched on a lot new 
to circuses and opposite Woodcliff 
Pleasure Park. 

No lot could be found within the 
city limits. 


New Technique 


Toledo, June 21. 
The old order changeth. Form- 
erly, circuses used to play 
towns and bill smaller towns in 
territory. Hagenbeck - Wallace, 
playing Monroe, Mich., 20 miles 
away, last week billed Toledo. 


INSURANCE FIGHT SETTLED 


Los Angeles, June 21. 
The Fraser Million Dollar Pier 
Co. of Oceanpark has been granted 
judgments totalling $12,814 against 
the estate of the late Earl! A. Fraser, 


after nearly two years of litigation 
over life insurance paid following 
the accidental death of the com- 
pany’s general manager in July, 
1928. 

The beach amusement company 


claimed $30,755 paid on Equitable 
and Columbia policies on the ground 
that the company had paid the 
premiums. Fraser's estate collected 
the insurance money under his will, 
and fought the corporation’s claim 
‘on the ground that practically all 
the pier company’s property had 
been leased for long terms years 


Circus Fans’ Convention” 


Des Moines, Ia., June 21. 

Circus Fans’ Association of Amer- 
ica in national convention here 
July 28-30. J. A. Wagner, national 
president, is local man and there 
are 24 members of local unit. Con- 
vention will visit Ringling Bros.- 
Barnum & Bailey circus, scheduled 


big 


On Merchants’ Squawk City 
Commission Makes Circus 
Fee Higher If No Parade 


Ogden, Utah, June 21. 

When retail merchants kicked be- 
cause Cole Bros. Circus wasn't 
giving parade here June 19, city 
commission rapidly issued ruling 
license is higher for non-parade 
circuses than parade circuses. 

Circus manager notified in Poca- 
tello, Idaho, where show was per- 
forming, and he at once agreed to 
give parade. Circus profited from 
increased free publicity given by 
newspapers at request of retailers. 


GENTRY SHOWS GOES 
BACK TO 1ST IDEA 


Indianapolis, June 21. 
When the Gentry Bros.’ circus 
ends its week engagement here, the 
28th, it will move to Detroit, where 
it will play the lots for 20 to 30 


days. Following Detroit, will go to 
Chicago. 
Outfit, under direction of Sam 


Dill, is following the policy of H. B. 
Gentry, laid down years ago. Cir- 
cus, at that time known as a dog 
and pony outfit, never left the larger 
cities. Rolled up a comfortable for- 
tune for the owner, This is the 
first time in 12 years the idea has 
been tried since Gentry retired. 


Jones’ $25,000 Suit 
From Odd Lot Accident 


Pittsburgh, June 21. 
His skull crushed when it is 
claimed that a high diver’s seat fell 
60 feet and struck him at the de- 


fendant’s show here last week, 
George Semler, of Mt. Lebanon, 
asks $25,000 damages from the 


Johnny J. Jones show in a suit en-, 
tered. in Common Pleas Court. 

A petition for a foreign attach- 
ment writ against the property of 
the defendant was filed, asking bail 
of $10,000 to dissolve. Semler was 
near the high-diving apparatus 
when, it is stated, the seat, which 
had not been fastened securely, 
dropped on him. He was removed 
to the St. Francis Hospital, 


Several Gate Systems; 
None Satisfy Carnivals 


Chicago, June 21. 

Concession men, on nearly every 
carnival with a charge gate, are 
fighting to remove it. Claim the 10- 
cent tip to enter the midway is hurt- 
ings; them. Owners, reluctant to give 
over the money-maker, have taken 
to ducating the town the first three 
days of the week. Tickets are left 
on drug store, grocery counters and 
any other spots they can readily be 
picked up. Last of the week, free 
tickets are not honored. 

Other outfits, allowing choice of a 
ride as part of the admission, are 
coming in for their share of grief 
from the same concession men, who 
claim the crowd, once started on 
rides, forget the joints. 


Waterbury Not So Tough 


Waterbury, Conn., June 21. 
This city dusted off its best com- 
pany manners and as a result the 
101 Ranch found the residents ac- 
tually do know how to behave when 
a circus comes to town. 
Not a single lege 1 proceeding dur- 
ing its stay here. First circus in 
several years to escape legal en- 
tanglements while in Waterbury. 


Robbins Contingency 


Chicago, June 21. 

Contemplated 10 car cut on the 
Robbins Bros. circus has’ been 
shelved because of the sudden 
pick-up in trade. If show carries 
over July 4 as a 20-car outfit will 
continue that size balance of the 
season, 


R-B’s Sunday Date 


Topeka, June 21. 
Ringling-Barnum circus will play 
its first Sunday date of the season 
here Sept. 7. Show comes to the 
Kansas Free Fair for two days, six 
and seven. Paying $2,500 for use 
of the lot on the fair grounds and 
will charge regular admission scale. 
Preceded by the Passion Play, 
Sept. 4-5, and followed by fire- 


here July 30. 


JONES ORDERED TO PAY 
$2,111 FOR PERFORMERS 


Los Angeles, cune 21. 

Buck Jones’ Wild West Show has 
been ordered by Superior Court to 
pay to Walter G. Mathewson, of the 
State Industrial Department, $2,111 
for distribution among 10 Indians 
and 13 other performers under 
claims for work done with the out- 
fit for various periods in May, June 
and July last year. < 

Largest indivdual claim is by W. 
E. (Bill) Warner for balance of $490 
for 10 weeks. Jack Glines claims 
$234 as manager of the advance 
ear for six months. 
Most of the Indian claims are for 
July 1 to 21. Jim Shot At and wife 
get $57, Lucel Shot At and Sally 
Shot At get $22 each, Jacob Black 
Crow and John Standing Crow get 
$16 each, Walking Crow is down for 
$20.50, Afraid Eagle for $22.50 and 
Swift Hawk for $29 for the three 
weeks, 
Alex Long Pumpkin, 
children rate $42; and Joe Bear 
Robe, $16. Bill Penny claims $105 
for himself and $50 for Bill Penny, 
Jr. 


PARK MEN MUFFED 
MINIATURE COURSES 


Park men admit themselves out- 
witted by the mushroom growth and 
popularity of the “Tom Thumb” 
golf courses. They had a chance 
to install them on the park grounds 
but considered the price of laying 
them prohibitive. 

Last year, between the weather 
and the popularity of the neighb 
swimming pool, the park operators 
claimed they were hard hit. Now 
this season, with the weather not 
only of midsummer heat but not so 
rainy, a new dent bobbed up via 
the peewee golf courses. 


wife and 


Trying 2-Day Stands 


Mitchell, S. D., June 21. 

What looks like a new idea in 
the carnival field is being tried in 
several small towns here by Thomas 
and Thraen, who are playing, in- 
stead of week stands, only two days 
in a spot. 

Outfit has played Kadoka, Philip 
and Woods under this plan. It is 
reported as getting a more pleasant 
reception from the towns and more 
business than on the longer stays. 


P. A. Owning Airplane 
Asks $40 Wk.—No Takers 


Chicago, June 21. 
D. D. Murphy, Rubin & Cherry 
and Wortham carnivals have all 
had an offer from a flying press 
agent. Offers to supply own plane 


and sign a three months’ contract 
for $40 weekly and gas for machine. 
Circularize the towns from the air 
and do stunts. No takers. 


FIREWORKS BIG BOOM 


Small Town Merchants Using Dis- 
plays for Biz 


Chicago, June 21. 

Small communities in the mid- 
west have turned to fireworks as 
part of the merchants’ Saturday 
programs to bolster trade. Many 
spots which feel the cities are tak- 
ing away their Saturday business 
are staking $1,500 or $1,800 twice-a- 
month fireworks spects, paid in full 
by the merchants. 

Result is fireworks biz has taken 
a jump, and is now in the lead of 
outdoor amusements in point of re- 
ceipts. Claim is this year’s receipts 
are 40% cent ahead of last year. 
Iowa, Indiana and Illinois are all 
going strong for the idea. 

Fairs have also bought heavy for 
this season, figuring the lighted 
spect draw will offset some, the ex- 
pected drop in attendance. All has 
built up the game, until today man- 
ufacturers are pressed to meet 
demands. 


OUTDOOR NOTES 


Dodson carnival is $18,000 in the 
red so far this season, 


Cole Bros. circus reports extreme 
poor biz in the far west. | 


Strayer carnival is booked on 
same lot as the John Robinson cir- 
cus at Iron River, Mich. Carny will 


works. 


lose circus day. 


‘the new owners of the Libson 


Bert Earle Financed 
Half of Outdoor Biz 
And Kept No Books 


Chicago, June 21. 

Attempted settlement of the es- 
tate of Bert Earle reveals Earle 
as one of America’s biggest backers 
of carnivals. Most of the larger 
shows, it is stated, have been bank- 
rolled by him to the extent of from 
$10,000 to $50,000. On some 20 ma- 


jor outfits, Earle owned outright a 
unmber of expensive rides. The 
past two seasons, because of bad 
biz, he allowed the carny owners 
to retain the intake from these 
rides. No figures of this money 
have been arrived at. 

Earle was also one of the biggest 
backers of the far west Canadian 
fairs. For a number of years, while 
the iairs were struggling, he paid 
concession rent to the extent of 
$75,000 a year in advance. All these 
fairs, such as Regina, etc., looked to 
him for midway attractions, which 
he has been supplying for the past 
ten years. In addition, Earle has a 
troupe of midgets on the R-B and B. 
circus, was interested in the Pacific 
Whaling Co. and numerous manu- 
facturing enterprises. 

Most peculiar thing about Earle 
was that he kept no books, all his 
business transactions being record- 
ed in pencil in a small red book he 
kept in his vest pocket. 


STOCK GIFTS CASH 


(Continued from page 117) 


Butterfield who has a considerable 
Michigan circuit of his own split up 
three ways, was interested only in 
the Libson sale in the Keith house 
at Grand Rapids. 


Stern’s 1st Credit 


Phil Stern was and still remains in 
the R-K-O legal department. This 
is the first actual credit, substan- 
tially or otherwise, Stern has re- 
ceived for the great volume of legal 
work accomplished by him as the 
Keith asst. legal counsel. Goodman 
got in on the properties when head 
of the Keith legal department. My- 
ron Robinson was the auditor for a 
long while. 

Darling may spend a part of his 
money by commencing a trip to Eu- 
rope starting today (25) on the “Ile 
de France.” 

Murdock and the Albee estate, 
separately, are still interested in the 
Wilmer & Vincent Circuit that R- 
K-O is now booking into as a 
prospective buy. W&V is said to 
have set five millions as the selling 
price, but it is not thought the sale 
will bring that much. 

How Tink Found Out 

As often with gift stock to be 
paid for out of earnings and stock 
physically delivered when paid off 
in that way, the recipients often 
are delicate about inquiring how 
they or the stock stand. Such hap- 
pened with Tink Humphries. Tink 
never knew how he stood, what the 
dividends were, how much was still 
owed on his shares or anything 
else about them. 

One day in the Keith office, Mur- 
dock said to Ti.k: 

“How about your dividend checks 
from Cincinnatti?” 

Tink replied he hadn't heard about 
them nor received any. 

“Well, they must be in that stuff 
there, then. Look for them” re- 
plied Murdock, pointing to papers in 
his letter basket. 

When Tink got through the 
basket, he had found dividend 
checks for two years in his favor, 
with his stock long since paid for. 

Following the official transfer of 
the Libson Circuit of theatres to 
the ‘-K-O Midwest Corporation 
yesterday (20), a real estate mort- 
gage executed by R-K-O to secure 
a bond issue of $4,375,000 was 
recorded in Hamilton County. 

The First National Bank of Cin- 
cinnati was named as trustee for 
the bondholders, The bonds bear 
6% interest, payable semi-annually, 
May and November. 

The mortgage covers six down- 
town picture houses in Cincinnati 
and theatres in Dayton and Colum- 
bus, O., and Grand Rapids, Mich., 
owned by R-K-O of which the Mid- 
west Corporation is a subsidiary. 

Local papers published rumors 


houses will rebuild two large the- 
atres here, one to be known as the 
R-K-O Ohio, seating 4,500 and 
representing an investment of $4,- 
000,000, and the other to be called 


the R-K-O Radio theatre. 


WORLD’S FAIR EXECS — 
WON'T HEED SHOWMEN 


Chicago, June 21, 

The proposed 1933 World’s Fa 
here is not making any materiag 
progress, chiefly because those back 
of the venture refuse to heed the 
advice of experiencd showmen. 4! 
number of successful outdoor mea 
have called on the fair commit 
with ideas, all of which have besa 
rejected. 

Directors, who have been put ia 
charge of the amusement end of the 
enterprise, have all been recruited 
from parks, none of which ever hag 
been noted for a glaring success, 


“101” Into Long Island > 
On Top of Sparks Show 


Unusual booking of the “101 
Ranch” brought it into Jackson 
Heights, Queens, Sunday and Mon- 
day, within a few weeks otf the 
Sparks show, which played the same 
stand to small returns. Show went 
from there to Forest Hills, near by, 
another unusual maneuver, for @ 
two-Cay stand. 

Nobody around New York recallg 
that any of the tops ever played 
Forest Hills at all, let alone a twoe 
day engagement. How far the Miller 
trick is going east on the island 
doesn’t appear, but the show is set 
for a three-day stand in Brcoklyn 
under the auspices of local Shriners, 

Matter of playing Manhattan or 
the Bronx for the Milk Fund is also 
pending, but not yet settled. This is 
the engagement set for last year in 
Van Courtland Park in the Bronx 
until citizens raised a squawk, and 
it was called off. 


Circuses 


Ringling-Barnum 


June 23, Buffalo, N. Y.; 24, Niagara 
Falls; 25, Rochester; 26, Syracuse; 27, 
Utica; 28, Albany. 
Sells- Floto 

June 23, Lansing, Mich; 24, Grand 
Rapids; 25, Kalamazoo; 26, Battle Creek; 
27, South Bend, Ind.; 28, Gary. 

John Robinson 
June 23, Canton, O.; 24, Wooster; 26, Mt. 


Vernon; 26, Newark; 27, Cambridge; 2 
Marietta; 30, Zanesville. 
Hagenbeck- Wallace 

_June 23, Marion, O.; 24, Kenton; 2, 
Bellefountaine; 26, Springfield; 27, Troy; 
28, Greenville. 

G. Barnes 
June 23, Winnipeg, Can.; 24, 
N. D.; 25, Bemidji, Minn.; 26, Virginia; 
27, St. Francis, Can.; 28, Ft. Williams. 

Gentry Bros. 


Grafton, 


June 23-28, Indianapolis, Ind.; June 300 
July 5, Detroit. 
Barnett Bros. 
June 23, Cheboygan, Mich.; 24, Boyne 


City; 25, Charlevoix; 26, East Jordan; 2%, 
Gaylord; 28, Grayling. 
101 Ranch 
June 23-24, Forest Hilla) L. I., N. Y.8 
25, Freeport; 26, Long Island; 27-2® 
Brooklyn; 30, Jersey City, N. J 
Mighty Haag 

June 23, Mascot, Tenn.; 24, Jeffersoa 
City; 25, Dandridge; 26, White Plains; 27, 


Carnivals 


(For current week (June 23) when 
not otherwise indicated) 

American Expo., Irwin, Pa. 
Barlow, Jacksonville, Ill. 

Barnett & Schuta, Brunswick, Mo. 
Barnhart, Boisevain, Man., Can; 
Morden. 

Bernardi, Lewistown, Pa. 
Bistany's, Albany, N. Y. 

Bright Way, Hillside, 
Bunts, Weston, W. Va. 
Butler Bros., Danville, Ill. 
Brown & Ingalls, Canton, N. Y. 
Capital, Barnesville, Minn. 

Cetlin & Wilson, Frackville, Pa. ’ 
Coe Bros., McRoberts, Ky. 


26-28, 


Coleman, Danileson, Conn. 

Conklin & Garrett, Winnipeg, Can. 
Copping, Meadville, Pa. 

Corey, Mahanoy City, Pa. 

Cronin, Mt. Vernon, O. 

Delmar, Homer, La. 

Dixie Expo., Old Hickory, Tenn 
Dodson, Muncie, Ind. 

Douglas, Williamsburg, Va. 

Drew's, Somerville, Mass. 

Edwards, Williard, O. 

Fleming, Mansfield, O, 

Francis, Mitchell, S. D. 

Gerard, Chas., New York City. 
Gibbs, McPherson, Kan. 

Greenburg, Springfield, Utah. 
International, Riviere Du Loup, Can, 
Jones, Williamsport, Pa. 


Kennedy, Brigham City, Utah. 

Keystone, Glendale, W. Va. 

L. B. Am. Co., Carrollton, Mo. 

Laughlin, Eldon, Mo. 

Leggette, Wewoka, Okla. 

McCellan, Columbia, Mo. 

Majestic, Ashland, Ky. 

Marks, South River, N. J. 

Melville-Reiss, Monessen, Pa. 

Monarch Expo., Babylon, N. Y. 

Nichols, Irvington, N. J. 

Northwestern, Ann Arbor, Mich. 

Penn Am. Co., Mayfield, Pa. 

Rice Bros., Canton, IIl. 

Rock City, Columbus, O. 

Rubin-Cherry, Watertown, S. D. 

Rubin-Cherry Model, Ashland, Ky.; 30, 
Williamson, W. Va. 

Royal, Keller, Va. 

Siebrand Bros., Crosby, N. D. 

Southern States, Florence, Colo. 

Steffen’s, Medford, Ore. 

Mich, 

Strayer, Iron Mt., ich. 

Sunset, South Haven, Mich.; 30, Bridge 


man, 
& Thraen, Wood, S. D., 20-21% 

Winner, 23-25; Gregory, 27-28. 

Tidwell, Amarillo, Tex. 

Work, Apollo, Pa. 

Wortham, John T., Butte, Mont. 

Wade, Toledo, O 


Wortham, C. A., Iron Mt., Mich. 
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Englewood 


Wherever you're spotted you're 
just spotted on showing night. It’s 
tough going on cold or after a long 
Jayoff, but the acts take it with a 
smile. 

Sub Deb Dancers, six girls, opened 
with songs and drills. Distinctly a 
one-number turn, and that by an 
acrobatic kicker who is negatively 
Jacking in personality. Jack and 
George Hughes, with music and 
gmall patter, held the deuce big with 
questionable and shopworn novelty. 
Rose O’Hara, songstress, featuring 
ballads, has a big asset in a big red 
plume fan. Frances Barth Co., two 
boys and two girls, also are a one- 
number act, which is a fellow doing 
back somersault without a running 

tart. 

“Joward and Todd, feminine com- 
edy team, were Howard and Newton 
a few weeks ago. Miss Todd, the 
replacement, makes the properly shy 
foil for buxom Miss Howard, and 
the latter has improved her song 
delivery. Team solid hit here. 

Florence Gast doesn’t need to be 
known as Mrs. Benny Meroff to get 
along. Returning to vaude in a 
nicely built flash with six hoofing 
boys, she shows fun-making ability 
and should develop as a comedienne, 
On looks she is a blonde pip and has 
agile feet. Act needs work and elim- 
ination of the ensemble waltz danc- 
ing with the boys. Zuhn and Dreis 


. Trio, hoke of years gone by, seld on 


appearance, big and smaller rubes 
in derbies, costumed lady and hot- 
shot cracks. 

Loomis Twins, a few years back 
juvenile sensation in presentation, 
should arrive before long as a 
grownup team. The girls, around 
16, have charm, stage presence, 
voices and talent. Anger and Fair, 
hoke trio of the diminutive yid 
comic, tall foil, and girl, obtain 
laughs by slapping the tbig boy 
around and hit home. Century Sere- 


FAM OU 
STEIN BOOKLET 


“HOW TO MAKE UP” 


Complete instruction in the “Art 
of Make-Up” for amateur and 
professional use. Straight roles, 
character roles, etc. 16 pages 
in color. Free to anyone. Write 


STEIN COSMETIC CO. 
Dept. 50, 51 Madison Ave., N.Y. 


+ RE 


bi 


FRIEND, 


WOMEN’S SPORT AND READY-TO- 
WEAR FOR EVERY OCCASION 


6609 Hollywood Boulevard 


Dorothea Antel 


226 W. 72d St. 
New York City 


The Sunshine Shoppe 


naders, band of seven doubling from 
a south side hotel, closed. Very 
stereotyped. 
On screen, “The Climax” (U) and 
Pathe News. Business slightly off. 
Loop, 


C. D. Perouchi will open a sum- 
mer stock at the Bijou, Chatta- 
nooga, July 1. 


Ethel Waters at the Cotton Club, 
starting June 17, 


Balaban & Katz will hold its own 
first private convention since it be- 
came part of Publix in July. Chi- 


Garrick, at pop prices. Brought in 
by the Shuberts. Publix cut its pro- 
tection to two weeks at request of 
Universal exchange. 


Irving <Aaronson’s Commanders 
booked for the Casa Granada 
(south side club) for 15 weeks. A 
show will also be staged. 


P. G. Parker appointed assistant 
manager of Chi division of N. B. C. 


BUFFALO 


By SIDNEY BURTON 


Teck—“All Quiet on Western Front,” 
Buffalo—'‘Shadow of the Law.” 
Hipp—‘“‘Second Floor Mystery.” 
Century—‘‘Song of the Flame.” 
Great Lakes—‘“On the Level.” 


Judgment against the Little The- 
atre Guild, Inc., in favor of the Co- 
lumbia Phonograph Co. in the sum 
of $700 was entered in the Erie 
County Clerk’s office last week. 


“All Quiet on Western Front,” at 
the Teck, got away to a good start 
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HOLLYWOOD 


Fifteen grand damage suit 
against the Venice Giant Dipper 
ride, filed in 1925 by Shirley Pal- 
mer for injuries when thrown 
against the back of a seat, has 
finally been dismissed by the courts 
for failure to prosecute. Miss Pal- 
mer had alleged that her injuries 
disabled her from picture work at 
which she was employed at $100 a 
week. The vide owner’s answer 
blamed the plaintiff's failure to use 
the safety rail. 


The Hollywood Bowl will have a 
fully equipped legit theatre on its 
property within two years, accord- 
ing to a plan in negotiation between 
the Bowl association and the Civic 
| Repertory Theatre. 


Ginger Rogers, Paramount’s loan 
to .-United Artists for Berlin’s 
“Reaching for the Moon,” will report 
back to Par in New York when Ber- 
lin’s picture is finished. 

Miss Rogers is due here, accom- 
panied by her mother, this week. 


The U. S. Indian Reservation 
Band, Three Melvins, The Meyakos, 
Aussie and Czek and Peg Leg Bates 
have been engaged by Fanchon & 
Marco for units in preparation. 

The Duponts replace Chaz Chase 
in Fanchon & Marco’s “Gyp Gyp 
Gypsy” Idea, opening at the Avalon 
theatre, Chicago, June 26. 


DENVER 


Aladdin—‘‘So This Is London.” 

Denver—‘‘The Divorcee’; stage show 
(Publix). 

Tabor—“The Song of the Flame”; 
Singer’s Midgets. 

America—‘‘Fox Follies of 1930.” 

Rialto—‘‘Hell Harbor.” 

Elitch’s—‘‘Salt Water’ (stock). 


“Fox Follies of 1930” switch to the 
—! after a week at the Alad- 
n. 


Daily free organ recitals started 
for the summer at city auditorium 
by Clarence Reynolds, municipal 


cago and Detroit divisions wlil be 
represented. David Wallerstein in 
charge. 


Publix managerial changes, effec- 
tive June 15, are as follows: Ed. 
O’Donnell, Oriental to Senate; Leo 
Salkin, Century to Oriental; A. 
Smelker, assistant at Belmont to 
manager, Covent; Melvin Murphy, 
Berwyn to Gateway; George Tabor, 
Covent to Berwyn. B. Byram, Sen- 
ate manager, and G, Pfeiffer, as- 
sistant, Uptown, resigned. 


Promoters of miniature golf 
courses, now spotted all over Chi, 
got a great legal break last week 
when the zoning board ruled the 
courses were permitted even in re- 
stricted neighborhoods since they 
came under the head of amuse- 
ments rather than commercial. 


Adam Marchewsky will build a 1,- 
200-seater (West 103d) in Beverly 
Hills district. Publix, Coston and 
three indie operators seeking lease, 
as it is in the only virgin district in 
town. Census reports 150,000 popu- 
lation, with no theatre, 


Del Delbridge, present m. c. at the 
Fisher, Detroit, leaves Aug. 1. Re- 
ported Monk Watson, m. c., at the 
Riviera, Detroit, will be replaced in 
30 days. 


John Rogers, manager, Englewood, 
transferred by R-K-O to manage 
Orpheum, Tacoma, Wash. Kenneth 
Belina succeeds, 


A. Lasker now operating the north 
side Ellantee, which has been dark. 


“All Quiet on Western Front,” after 
four weeks at Publix-B. & K. Mc- 
Vicker’s, opens next week at the 
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For Rent, Sale or Manufactured to Your Designs 


Always the Hit of the Show! 


For Prices 
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LINDY’S RESTAURANT 


On Randolph Street 
Is Home, Sweet Home, to the Profession 
A Good Place to Eat and Meet 


EH. MERE ER 


INSTITUTION INTERNATIONALS 


Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


June 14, but suffered from heat and 
rain during the week, 


Studio Theatre Players this week 
presenting a vaude program with 
three one-act plays, “If Men Played 
Cards as Women Do,” “A Cup of 
Tea” and “The Flattering Word.” 


Laffy Rich, of “Satan’s Holiday,” 
uncovered a new “snake hip” 
dancer in Ralph Levis, 16-year-old 
boy from Indianapolis, who joined 
the act recently. 


PITTSBURGH 


By HAROLD W. COHEN 
Pitt—‘‘All Quiet” (4th wk.). 
Penn—‘'Florodora Girl’; stage show. 
Stanley—'‘'King of Jazz’’; stage show. 
Warner—“‘Golden Dawn.” 
Aldine—‘‘Border Legion.” 
Harris—‘“‘Sisters”; stage show. 
Enright—‘“Devil’s Holiday.” 
Sheridan Sq.—‘‘The Fall Guy.” 


Harry Herts, last in advance of 
Irene Bordoni’s “Paris,” here as U’s 
specia] rep for “All Quiet.” 


Jerry Mayhall will be in charge of 
production when stage shows go 
back into Enright next month. 


Harvey Gaul, drama and music 
critic for “Post-Gazette,” sailed last 
week for Palestine. George Seibel, 
d. e. of “Sun-Tel,” off for Germany. 
Karl Krug, of “Press,” to spend 
August in New York looking over 
incoming shows. 


Penn staging “Greater Pittsburgh 
Follies,” composed entirely of local 
talent, this week. Wesley Eddy 
staying over as guest m. ec. Victor 
Hyde on from Loew New York office 
to stage presentation. 


Milt Jaffee and Lou Markowitz, 
arrested in raid on “Show Boat,” 
night club, couple of months ago, 
pleaded guilty to gambling charges 
and fined $300 each, paroled for 
year. 


Harry Tracy, after unsuccessful 
venture with tent show rep, is back 
in box-office at Pitt. 


OAKLAND, CAL. 


By WOOD SOANES 
Work started on new Sweet Dance 
Hall at Twenty-fourth near Broad- 
way by George Ebey, owner of the 
Fulton. Ebey is putting up a $900,- 
000 structure which will include a 
dance hall and restaurant. 


Two new leading women here 
next week at the Dufwin and Ful- 
ton. Gladys George comes from 
Salt Lake to the Dufwin and Jane 
Fooshee returns to the Fulton. 


Sale of “Journey’s End” to Publix 
theatres following its run at the 
Geary in San Francisco will defer 
its showing here until after July. 
Publix has no house in Oakland, 
which means a Fox house or an 
independent theatre gets it. 


Night baseball now cutting show 
business. “The New Moon” got the 
first crack at Sacramento, its 
premiere clashing with the inaugu- 
ration of the baseball game. Oak- 
land slated to have night baseball 


soon. 


organist. 


the Mrs., is now “sunning” at 34 
Sheppard avenue. 


I. A. T. S. E. patients: Mike Mc- 
Mamee, abed feeling so-so; Valen- 
tine Kincaid, kinda off and on; Ver- 
non Lawrence, okay, unlimited ex- 
ercise; Al. Downing showing cone 
tinuous improvement; Thomas Ab- 
bott, starting to come back to his 
normal self; Joe Reilly, okay, sit- 
ting up; Harry Clark, improving on 
new German diet (Dr. Mayer's). 


Sue Nace and Xela Edwards back 
to bed with slight setback. Nothing 
serious but enough to hold them 
abed for month, 


Baroness Von Hebemann, widely 
traveled European noblewoman, is 
a guest of Dr. Edward Mayer. 


Saranac is on standard time....It 
has four cops; one would be plenty. 
..--Over 10,000 population....Two 
most famous spots, new N. V. A. 
Sanatorium and William Morris’ 
Camp Intermission....Fox Pontiac 
theatre seats 1,600....Adirondack 
Players, stock tent show, okays all 
show folks. patients....Variety” 
only trade paper reaching all pa- 
tients direct weekly—and _ gratis. 


....-When clinic needs’ exhibits, 
show folks are always first to an- 
swer call....Most spoken line here 


is “When will I be able to work?” 
...-A sad scene is the mailman 
passing up a patient, so write to 
those you know in Saranac. 


BRONX, N. Y. C. 


Starlight Park inaugurates open- 
air grand opera tomorrow (26) with 
the Roma troupe on high. 


Bunny theatre has installed open- 
air talker on its roof, surrounded by 
class apartment houses on two sides, 
No complaints as yet. 


Jules Fields doing special ex- 
ploitation for Fox’s Park Plaza and 
Crotona theatres. Dave Cantor han- 
dling publicity for Casino Beach. 


installed by the Isis 
grind) and Oriental (neighb). 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Wieting— Dark. 
Keith’s—Devil’s Holiday”; vaude. 
Loew’s---“‘The Bad One’; vaude. 
Strand — “Flirting Widow’’; Murder 

Will Out.’ 

Eckel—“‘Rough Romance.” 
Paramount—‘‘Border Legion.” 
Empire— Films. 
Syracuse—Vaudfilm. 


“Caught Short” inaugurates 
straight picture policy at Loew’s 
State Saturday. “The Big House” 


follows. 
Brighton, South Side de luxe 
house, remains dark. It’s on the 


market with no takers. 


Plaza, ward house in South End, 
now operating Saturdays and Sun- 
days. Even bargain nights, with 
entire family admitted for price of a 
single ticket, failed to stimulate 
week-day trade. 


Wally Crisham came home here 
following the sudden termination of 
a vaude tour- with Fritzi Scheff, 
victim of a Chicago stage accident. 


SARANAC LAKE 


By “HAPPY” BENWAY 
Everybody seems to be happy 
here, as the patients will be moving 
into the new sanatorium early in 
July. 


Charley Bordley, accompanied by 


Phones for the near-deaf will be | 
(downtown 
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MINNEAPOLIS 
RKO Orpheum—‘“Runaway Bride’— 


vaude. 
Minnesota—‘‘Devil’s Holiday’’—Publix 
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Century—‘‘Richest Man in the World.” 
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Bird pictures go into Century 


Saturday followed by “All Quiet at 
. the Western Front.” 


Minnesota theatre orchestra re- 
duced from 40 to 20 pieces for sum- 
mer under agreement with local 
musicians’ union. 


Warner Brothers’ new film ex- 
change building expected to be 
ready July 1. 


INDIANAPOLIS 


By EDWIN V. O’NEEL 


Apollo—‘“‘So This Is London.” 

Circle—‘‘Bride of the Regiment.’ 

Loew’s Palace—‘‘The Lady of Scan- 
dal.”’ 

Lyric—“Dumbbells in Ermine.” 

Indiana—‘‘Shadow of the Law.” 

Ohio—“'The Big Pond.” 


Charlie Davis returns to Indiana 
as m. c. for third anniversary show 
next week. 


Likely all road shows to play the 
Murat and Stuart Walker going into 
English’s next season. Walker ne- 
gotiating for Enzlish’s after expira- 
tion of the Shubert-Valentine Co. 
lease June 2. 


Greyhound Quartet of Indiana 
Central college start tour of 75 In- 
diana and Illinois cities. 


Showing of films at county jail 
commended by Prosecutor Judson 
Stark before film indorser. 


Check of city theatres begun by 
fire marshal to cut fire loss. 


OTTAWA, CAN. 


By W. M. GLADISH 


J. J. Fitzgibbons, newly appointed 
director of theatre operations for 
Famous Players Canadian Corp., 
since the absorption of the latter 
by Par-Publix, on his first formal 
visit here after a conference with 
Manager Joe Franklin, Keith's, and 
Manager Ray Tubman of the Re- 
gent and Imperial theatres, stated 
there would be no general shake- 
up in the Canadian chain. 


Ernie Smithies, Kingston, now 
has two theatres on his hands with 
the reopening of the old Strand as 
the Tivoli. He also operates the 
Capitol there. 


DALLAS 


By RUDY DONAT 


Majestic—“Big Party’; vaude. 
Palace—‘“‘Lady of Scandal. 
Melba—‘‘Song of Flame.’ 

Old Mill—‘“Notorious Affair.” 
Capitol—“‘Alias French Gertie.” 


Interstate houses tied up again 
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with Galveston beaut pageant for 
selection of femmes from key towns. 


President Hoover invited as offi- 
cial visitor of Texas state fair this 
fall. 


City commission purchased $1,530 
worth of films for free park shows, 
mostly westerns and educational. 


Under R-K-O banner, Interstate’s 
five in Texas now doing four shows 
(vaudftim) daily. Until recently did 
only three vaude shows. The 60c 
top prevails. 


Raymond Terranella, former p. a 
for Palace (Publix), has openeé ad- 
vertising agency (non-theatrical). 


CINCINNATI 


By JOE KOLLING 


Erlanger—‘“Across the World With 
Martins.” 
Albee—‘‘Social Lion’’; vaude. 
Shubert—‘“Quiet on Western Front” 
(2d week). 
Palace—‘‘Puttin’ on the Ritz." 
Capitol—‘‘The Bad One.” 
Lyric—'‘‘The Cuckoos.”’ 
Keith’s—‘“‘Dumbbells in Ermine.” 
Strand—‘‘Rough Romance.”’ 
Family—‘‘Return of Dr. Fu Manchu.” 


“Around the World via Graf Zep- 
pelin” flopped as draw at Erlanger 
Grand last week despite great pub- 
licity tie-up with an afternoon paper 
on half-admission coupons for chil- 
dren, 


Offices of Cincinnati Film Board 
of Trade moved from Palace Thea- 
tre building to 1635 Central Park- 
way, where local exchanges are now 
located. 


Summer opera season under way 
at the Zoo, with co. lined up by 
Manager George Miller. 


Silent circus acts are used as free 
attraction at Rainbow Park. 


Jack Benny’s band has foliowed 
Ted Weems’ orchestra in at Gibson 
roof, 


MONTREAL 


His Majesty’s—‘‘All Quiet on Western 
Front.” 
‘Palace—‘‘Song of the Flame.” 
Capitol—‘‘Safety in Numbers.” 
Loew’s—“Free and Easy.” 
Princess—‘‘Journey’s End” (3d week). 
Roxy—-‘“‘Passion of Joan of Arc.” 
Strand—Double bill. 
Empress—Double bill. 
Orpheum—Stock. 


“All Quiet on Western Front” re- 
lights His Majesty’s (legit), now 
wired and dark three weeks. Big 
ballyhoo for picture may get good 
gross though prices at $1.50 top may 
scare fans. 

J. J. FitzGibbons, P-P manager in 
Canada, here last week looking at 
Princess and other theatres oper- 
ated by Consolidated Theatres, Ltd. 
This is second move towards gen- 
eral consolidation under P-P of all 
Montreal theatres. 


SEATTLE 


By DAVE TREPP 


Fifth Avenue—‘‘Redemption”; stage. 
Paramount—‘‘The Bad One’’; stage. 
Orphem—"“Flirting Widow’; vaude. 
Metropolitan—‘‘Puttin’ on the Ritz.” 
Blue Mouse—‘“Captain of Guard” (2d 
week). 
Music Box—‘Courage”’ (2d week). 
Liberty—'‘‘French Gertie.” 
Fox—‘‘So This Is Londen" (2d week). 
Coliseum—‘‘Three Sisters."’ 


Kathryn Beasley is now top or- 
ganist at Coliseum. 


Ellis Bostick, former manager 
Pantages, Minneapolis, is back in 
Seattle as manager of Orpheum. 
Henry Somers, former manager, 
returns to New Jersey for R-K-O. 
Walter Rogers, formerly at Engel- 
wood, Chicago, new manager of R- 
K-O Pantages, succeeding. Walter 
Fenney, who goes for R-K-O to 


Caliiornia. 


22 minutes from Times Square 
on B.-M. T. or I. R. T. subway 
to Jackson Heights Station or 
Fifth Ave. Bus No. 15 to corner 
79th Street. 


TOLEDO 


By E. H. GOODING 
ount — “Social Lion’’; stage 
show. 
Vita-Temple—‘‘Around Corner”; “Graf 
Zeppelin.” 
Valentine—“Bad One.” 
State—‘‘Born Reckless.” 
Pantheon—‘‘Swing High.’ 
‘Isle of Escape.” 


Jack O’Connell playing Hearst’s 
“Around the World With the Graf 
Zeppelin,” at Vita-Temple, in three 
episodes, first being shown this week 
and billed equally with “Around the 
Corner” (Col), first of that produ- 
cer’s talkers to play that theatre. 
“Zep” well exploited here through 
signed Lady Hay and von Wiegand 
stories in Toledo “Blade.” Same 
goes for “At the South Pole With 
Byrd” (Par), which has first show- 
ing outside New York in Princess 
(Publix), starting June 26. Byrd 
and Owen by-line stories carried in 
this territory by “Blade.” 


Pantheon still ahead of FN on 
general release material and play- 
ing “Swing High” this week, first 
Pathe talker ever shown there. 


Royal (Smith-Beidler), downtown 
second-run grind, offers one talker 
and one silent on daily changes. 


Frances Dale, former leading 
woman, Wright Players (stock), 
heading local WSPD Players. broad- 
casting one play a week from that 
station. 


PORTLAND, ME. 


By HAL CRAM 
Keith’s—‘‘Double Cross Roads’; vaude- 


film 


Empire—“Swing High”; 
dit.” 
Strand—(Opens June 28) “The Lady 
of Scandal.”’ 

State—‘‘Safety in Numbers”; “Soldiers 
and Women.” 


“Beau Ban- 


It looks as though Portland will be 
without summer stock for first time 
in years. 


The Strand (Publix) opens next 
Saturday, after being closed two 
weeks. 


PROVIDENCE 


By A. A. MARCELLO 
Opera House—Dark. 
Carlton—Stock. 

Albee—Vaudfilm. 

Empire—Dark. 

Fay’s—Vaudfilm. 

Modern— Dark. 

Paramount — “Byrd at the South 
Pole.”’ 

Loew’s State—‘“‘Lady of Scandal.” 

Victory—‘‘Lucky in Numbers.”’ 


Edward Reed, manager of the 
Strand for 15 years, has been re- 
tained by Publix as manager of its 
local Paramount. Leah Duhamel is 
doing publicity for the Paramount. 


Loew’s State is only film house in 
town opening bills on Saturday. All 
other theatres opening Friday. 


SAN FRANCISCO 


By WALTER RIVERS 
Frank L. Newman, recently with 
Metropolitan in Los Angeles, ap- 
pointed Publix district manager su- 
pervising houses of this chain in 
San Francisco and Los Angeles. 


Stanley Brown, brought here from 
the East to succeed Nat Holt as 
manager of Publix’s California, 
transferred to Publix’s Paramount 
theatre in Los Angeles, Brown 
succeeds Gus Eysel, promoted to a 
district managership in Texas. Rob- 
ert Hicks of the Paramount, Atlanta, 
takes Brown's place at the Cali- 
fornia. 


Al Gillaspey, former dramatie ed- 


itor, the “Bulletin” here, and since 


" 


us ses now open, com : plied. 

eased off a little. Pantages and Bath) Pro Manas EMENT 


250. 
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FURNISHED 


TH E BERTHA APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


Catering to the comfort and convenience of 
the profession. 


Mrs. Jackson now in charge 


the merging of that sheet with 
Hearst’s “Call” publicity director of 
Fox's El Capitan theatre here, has 
resigned. 


Henry Duffy has signed Ben Er- 
way and Gladys George for leads in 
“The Wasp” opening at his Dufwin 
theatre in Oakland. 


Liborious MHauptman, recently 
conductor for American Broadcast 
Co., engaged by William B. Wagnon 
to direct new stage band for his 
Embassy theatre here. 


ST. PAUL 


Paramount—‘‘The Big House.” 

RKO Orpheum—‘‘Double Crossroads” 
and vaude with “Scooter” Lowry. 
Metropolitan—Dark. 

Riviera—‘“‘In Gay Madrid.” 

RKO President—Dark. 

Tower—“‘One Romantic Night.” 
Strand—‘‘Crazy That Way.” 


Theatres starved Friday night 
when 26 bands, here for statewide 
music contest, paraded loop streets 
luring what few potential box of- 
fice customers remained away from 
beaches. 


“Divorcee” was big draw at the 
R-K-O Orpheum for week. _ Al- 
though second runs are six weeks 
away outlying houses already plug- 
ging it. 


ST. LOUIS 


By E. M. CRIGLER 
Ambassador—‘‘Shadow of 
stage show. 

Fox—‘‘Not Damaged”; stage show. 
Loew’s State—‘‘One Romantic Night’; 
shorts. 

Missouri—‘Social Lion”; shorts. 

St. Louis—‘‘Midnight ; vaude, 
Capitol—Small house, 

Liberty—Stock bur. 

Municipal—‘‘New Moon"; stage. 


Morrow”; 


Screen version of “Western Front” 
still at Rialto (legit). 

Municipal theatre set a new rec- 
ord at $14,000 with “The Circus 
Princess.” Previous record $12,000 
with “Rose-Marie.” This step-up 
on the 12th was largely due to rain 
the night before. 


Obituary 


(Continued from Page 252) 
Eimer B. Harris in the writing of 
“Sham” in 1908 and “Sauce For tne 
Goose” with Hutcheson Boyd in 
1999. She also was co-author of 
“Lady Hileen” with Mr. Boyd which 
wen Oliver Morosco’s award of 
$1,066 for the best play written by 
American authors in 1914. 

As a novelist she published her 
first story in 1900, “Hard Pan” 
which had a mining locale. Other 
of her books were ‘romorrow’s 
Tangle,” “The Pioneer,” “The 
Castlecourt Diamond Chase,” “Rich 
Men’s’ Children,” “The Leading 
Lady” and others. 

Miss Bonner had never married. 
Interment in the old Moravian cem- 
etery, Staten Island. 


ROBERT SLATER 

Robert Slater, colored actor, 61, 
died in Presbyterian Hospital, New 
York, June 20 of a complication of 
diseases, 

Bob Slater was one of the best 
known of the old school of Negro 
actors in Harlem. Following an 
active stage career he had settled 
down in the uptown Negro section 
of New York where he founded the 


Colored Vaudeville Benevolent As- 


sociation of which he was secre- 
tary at his death. 

Mr. Slater had been in vaude, 
musical tabs and also appeared in 
pictures (silent). His most active 
vaude work was as a member of 
the Slater and Murphy (Bert) vaude 
team, 

His wife, son and daughter sur- 
vive, also a brother, James Slater, 

Interment in Yonkers, N. Y. 


A. CLIFTON ANDERSON 
A. Clifton Anderson, 66, popular 
actor-manager, died in London May 
31, following a severe illness from 
which he appeared to have recov- 
ered. Deceased had a wide experi- 
ence and had traveled and played 
all over the English-speaking world. 
In addition, he was a great cham- 
pion of theatrical charities. He 

leaves a widow, Maxine Hinton. 


ALFRED FREMONT 
Alfred Fremont, 70, actor, died 
from heart disease June 16 in Hole 
lywood. 
He is survived by his wife. 


Prof. William Henry Bristol, 70, 
inventor and mathematician, died 
June 18 in New Haven, Conn., fol- 
lowing a breakdown from overwork. 
Prof. Bristol was the inventor of 
the Bristolphone, an _ instrument 
which synchronized sound and ace 
tion in pictures and was president 
of the Bristol Co. of Waterbury, 
manufacturers of his numerous 
other recording instruments. 


Herman Fiedler, 73, Jewish play=- 
wright, died June 17 in Toronto, 
Can. Fiedler wrote “Beggar,” “Mur- 
derer” and other plays in which the 
late Jacob P. Adler appeared. Sur- 


vived by widow, Sonia. Burial in 
Chicago. 
Mme. Ninon Romaine, Toledo 


pianist with an invernational rep- 
uation, died May 2 in Sringar, 
India, of smallpox, according to 
word received in her home town. 
Interment in the British cemetery 
in Sringar. 


Mrs. Julia Cloak, sister of 
Charles Ruggles, actor, and aunt of 
Wesley Ruggles, the director, died 
June 16 in Hollywood. 

Dr. M. S. Rubini, father of the 
Rubini Sisters and Jan Rubini, 
musical director, died in London 
recently. 


The mother of Perez (Perez and 
Marguerite) died in Madrid, Spain, 
May 24, 


owner of Ly- 
ceum theatre, Findlay, O., died June 
19 of heart trouble. 


A. R. Kreft, 31, 


The father of George Arken died 
June 19 in Whitestone, L. IL. 


Natl. W. G. Slicking Up 

Stock at the National Winter 
Garden, New York, has folded for 
summer to permit thorough renova- 
tion of the roof theatre and installa- 
tion of a new illuminated runway. 
Minskys recently renewed lease of 
the house for 20 years and are mak- 
ing the renovations. 

Minskys other stock at Hurtis 
and Seamon’s Apollo will stick 
through summer, 
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ANNIVERSARY 


WARNER BROS. PICTURES, Inc. 


CE NNOUNCING the inauguration of a new de- 
~ partment for the production of Industrial 
and Commercial Films (Talking and Silent). 
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The vast resources of Warner Bros. Pictures, 
Inc., and the screens of Warner Bros. Theatres 
make it possible to offer unparalleled service 
to users of Industrial and Commercial Films. 


At Your Service 


WARNER BROS. STUDIOS 


WORLD FAMOUS WRITERS 
TECHNICAL SPECIALISTS | 
ADVERTISING EXPERTS 


FLEET OF SCUND RECORDING TRUCKS 
FOR FIELD WORK 


DIRECT FACE TO FACE ADVERTISING 
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